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Ipama (aBTOopckoe omnpenenenne Traumdichtung) lepxapra 'aynTMaHa mosiBUIach

B mieyatu B 1893 romy v 6bICTpPO MpUBIIEKa K ce6e BHMMAaHMe KaK TeaTpPoB, TAaK

¥ My3bIKaJIbHBIX JIesiTesiell B lepMaHuy v 32 pyOGexxoM. 3a 5 JieT Ha e€ OCHOBe ObLT
CO3[IaH PSIZI OIYCOB B Pa3HbIX JKaHPax, oT cuMboHnueckoro «mpentoga» (Vorspiel)

IO OTIEPbI, TOYTH BCE OHM CPa3y ObLIM OMyOIMKOBaHbI. Hanbosee 13BecTHA B MUCTOPUMA
nocraHoBka MXT 1898 roga — pannmit HoBatopckuii onbIT K. C. CTaHMCIaBCKOTO

¢ My3bIKOi1 A. }0. CuMOHa, 3aIipeléHHbIN LIepKOBHOI 11eH3ypoii. CrieKTak/Ib
TPeJCTaBIIsIT COO0T TePEXOAHYI0 CTYIIEHb OT «CTapOii» TPALULIUY CIIeHUYEeCKOi
(eepun K «HOBBIM» MPUHLIUIIAM PEXRUCCEPCKOI paboThl XX Beka. HOTHbIE 06pas3iibl
cepenuHbl 1890-X rogoB, paHee He MPUBJEKABIIMECS K PACCMOTPEHMIO UCCTIe0BaTe-
JISIMU, TIO3BOJIAIOT CYOAUTH O COCTOSSHUM «LlpamaTw{ecxoﬁ MY3bIKIM» Ha IepeioMe 3I0X.
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Aleksandr Naumov

With Ecstasy or Pain?.. Gerhart Hauptmann’s Hannele
in the Music of the 1890s

Gerhart Hauptmann’s drama Hannele (‘“Traumdichtung’, according to the author’s
definition), appeared in print in 1893 and quickly attracted the attention of both theatres
and musicians in Germany and abroad. A number of musical works in different genres,
from symphonic Vorspiel to opera, were created on its basis for five years. Almost all

of them were immediately published. The history of the production of the Moscow Art
Theatre in 1898 became the most famous of all. This early innovative experiment of
Konstantin Stanislavsky with music by Anton Simon was banned by church censorship.
The performance represented a transitional step from the ‘old’ tradition of stage
extravaganza to the ‘new’ principles of the twentieth century theatre production.
Previously unexplored musical excerpts of the mid-1890s give a certain idea of the state
of ‘dramatic music’ at the turning point of the epochs.
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B 11eHTpe mpomo/mKUTETbHOTO pacckasa, K KOTOPOMY MbI ITPUCTYTIaeM,
IOJIKHA HaXOAUTBCS TTapTUTYpa, CO3A4aHHast KoMmriosutopom A. 0. Cu-
moHoM' 1 ipuobpeTéHHass MOCKOBCKMM Xy[0KeCTBEHHBIM T€aTpPOM
B 1898 romy 1711 MOCTaHOBKM CIIEKTAKJ/ISI, TAK B UTOTE U He TTIOKa3aHHOTO
my6ske. OCHOBHASI IMHUS TOBECTBOBAHMS OTIPEIENSIeTCS Cyab007 My-
3bIKAJIbHOI KOMIIO3UIMM 60JIee Uiy MeHee TPaaULIIOHHOTO JIJISt CBOUX
BpeMEH TUIIa, TToTaBIieii B KpyroBopoT danTtasuu K. C. CTaHMCIaBCKOTO
U ChITpaBliIeli, HeCMOTPS Ha HepeaJn30BaHHOCTD CLIeHMYeCKOTO 3aMbICIa,
BaKHYIO MICTOPUUECKYIO POJTh. DaKTUUECKM C He€ Hauanach MacIITabHast
SBOJTIOLIVS B3IVISIIOB HA MECTO 3BYKOBOTO oopM/IeHMSs B ApaMaTiie-
CKMX ITOCTAaHOBKAX, OXBATMBIIAsI He TOJMIbKO caM MXT, HO 1 6OJIbIINH-
CTBO TeaTpoB, Te MOoJ06HbIe TPO6IEMbI MOTJIM CTABUTHCS U PENIAThCS
(B cwily HAIMYMSI peCcypcoB, IIPeX/ie BCero MaTepuaabHbiX). OgHaKO
eIMHCTBEHHbI TepBOHAYAIbHO HAMEUeHHbBI CIOSKEeT JOITOTHIUICS YIKe
T10 XO/Ty M3JIOKEHMSI HeCKOJIbKMMU ITOOOYHBIMMU TMHUSIMMU, TIPOPUCOBKA
KOTOPBIX Jaja BO3MOKHOCTh YBUIETh U M36paHHOE TIpOU3BeaeHue,
¥ CUTyalUI0 BOKPYT €ro BOSHMKHOBEHMSI B HECKOJIbKO MHOM CBeTe.
To, 4TO Ha MPOTSLKeHUM Gojiee ueM CTOJIETHSI BHAUajle yMaldMBalioCh
(TIOUTHM KaK He CyIleCcTBOBaBIllee), a o34Hee MPeACTaB/sIOCh B BUe
(enomeHna (Mnm Kasyca) yHMKaJIbHOTO, OKa3aJ0Ch Ha /ejie YacThIo
MOII[HO¥ MY3bIKQJIbHO-TeaTpaabHOM TeHIeHIMN, TeHETUYeCKM YKOpe-
HEHHOVJA B 11€JIOM Psifie SIBJIEHUIA ITpeJileCTBOBABILEN S1T0X). 3HAUMMOCTh
He TOJIbKO KOHKPETHOTO MOMEHTA XKMU3HU Xy[I0KeCTBeHHOIo TeaTpa,
HO 11eJI0Ji TPUMBIKAIOIIel K HeMY XpPOHOJIOTMU€eCKO TTO/I0ChI, IIUMPUHOI0
B JIBa IeCATWIETVSI M 6osiee, 0CO3HAETCS TOMHKO ceituac. IToMY IIpeiMeTy
TOCBSIIEH 3aBePIIAIINIACS HbIHE MPOeKT HayuyHO-1CcCnen0BaTe/ibCKOro

AHTOH FOnbeBuny CumoH (Joseph Antoine Jules Simon (1850/51—

1916) — KOMNO3UTOP N AUPWKEP, PPaHLLY3 MO NMPOUCXOXAEHMIO, C Havana 1880-x
XXUN n paboTtan B Poccuu, Cny>xun kanenbmenctepoMm MOCKOBCKoM [npekumm
MMnepaTopckux TeaTpos, npenogasan B PMnapMoHNUYECKOM yunimnLle.
Noapo6Hee 0 XM3HU U TBOPHECTBE CM. Hally CTaTblo: HaymMoBA. B.

A. 0. CrmoH — komnoautop MXT // My3sbikanbHas akagemums. 2018. N2 2. C. 67—73.

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

KabuHeta llIkonbI-cTymuy MXAT, BKITFOUAIOIINIA ITyOIMKaII0
C BBOJIHBIMM CTaTbSIMU U T€KCTOJOTMYECKMMM KOMMEHTa-
pUSIMU IBYX COXPAHMBIIUXCS PEKMUCCEPCKUX IK3EMILISIPOB
CTaHMCIaBCKOTO; MbI CO CBO€J CTOPOHBI BHOCMM CKPOMHYIO
JIETITY HabII0JeHni HaJi HOTHBIMM 00pasiamMi.

*®
*
*

CenpMmast beca I. TaynTMaHa «TaHHe e» OblIa HaMCcaHa Ha py-
6exxe 1892—1893 romos, ToTuac U3gaHa B Bepmuue? u mocras-
neHa Makcom I'py6e? B Berliner Konigliches Schauspielhaus.
ITpembepa cocTosiach 14 mekabpst 1893-ro u cTajia OCHOBHBIM
TeaTpaJbHbIM OJTFOIOM HEMEIIKOI CTOMIIBI K TTPUBIVsKaBIIIe-
mycst PoxxecTBy; MOMeTUM fisl ce6sl 3Ty IPUYyPOUYEHHOCTb.
Mo croXeTy, B HULWEHCKNI NPUIOT, HaceneHHbI 6egHen-
LWNMU XKUTENAMU HEKOEN abCTPaKTHOW, HO BMOJIHE pealnb-
HOW MO OMUCAHMIO AePEBHN* NPUHOCAT MaHHene, CUpPoTY-

Mbl 6ynem opueHTUpoBaTbCs Ha Hanbonee JOCTYNHOE HblHe
6naropapst IHTepHeTy nepensaaHne, BbiNyLEHHOE TEM Xe

S. Fisher Verlag B 1894 rony.

Makc MNpy6e (Max Grube, 1854—1934) — akTép, pexxnuccép

n apamartypr, B 1886—1888 rogax, nocne HeCKONbKUX CE30HOB
Ha pas/iMyHbIX cueHax fepMaHum, urpan noHavyany

B 3HaMeHuTon Tpynne repuora leopra |l B ManHuHreHe,
noceTun B e€ cocTaBe pasHble ropofa Esponel, B TOM yncne
Mocksy. B 1888—1898 rogax Bosrnasnsn Koponesckuii teatp
B bepnvHe, pasBnBan peanuctuyeckme Tpaguunmn
MaWHUHIEHCKMX NOCTaHOBOK Ha MaTepuane HemeLKon
KJlacCMYeCKOM 1 COBPEMEHHOM apamaTtyprun. Bnocneacteum
cnyun B Teatpax [occenbaopda, laméypra, Jlto6eka n ap.,
ractponupoBan (go 1914 roga n B Poccum). Cm. Niessen

C. Grube, Max // Neue Deutsche Biographie. Bd. 7. Berlin:
Dunker&Humbold, 1966. S. 174.

BelecTBeHHas aTMocdepa nbecbl Nnepeknankanach ansa
PYCCKOro Yntatens n 3puTensi C aHTypa>keM OfHOBPEMEHHO
®. M. locTOEBCKOr0 («YHUXKEHHbIE N OCKOPBNEHHbIEY)

n J1. H. ToncTtoro («Bnactb TbMbI»); BNOCNEACTBMN OHa 6blna
BOCNpou3BeaeHa B 3HaMeHnTon gpame Makcuma MlopbKoro
«Ha pHe». CoBnapanu Tak)ke HeKOTopble CIOXKEeTHbIe
MOTUBbI. TeM 3ameTHee Bbirnsiaena pasHuua B Nnoaxoae

K pacckagy. CMm. AHu4koB E. B. HoBble 06pa3sbl 1 cTapble
MHeHus: «<Ha gHe» Makcuma NopbKoro n coBpemeHHas
npama. Cle6.: 6.u. [tun. 9a. 34. Hosuukoro], 6.1. [1903];
boraaHosuny A. U. «FaHuene» [Tak!] Fayntmana u «Mputym»

. H. Tonctoro // Toabl nepenoma (1895—-1906): C6. KpUTK-.
cT. CM6.: Mnp Boxxuir, 1908. C. 3—12.
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nagYyepuLly MecTHOro KameHwmka MatTepHa’. [leBouka rnbitanach
MOKOHUYUTb C COGOM, MECTHBbI yunTens FoTTBanba® nsenek ee tTeno
13 pekun. BegHsKK, TONbKO YTO MPUBBLIYHO NepepyrmBaBLUINECS MEXAY
co60M4, BHE3aMNHO CO6NMXKaTCS Nepes Yy>KMm ropem. NpuxoanT AoKTop,
3a HUM AbsikoHncca’ MapTa. YMUpatoLLeit SBAstoTCs NpMapaku BHavane
YXEeCTOKOro oT4nMMa, 3aTeM NoKomHom matepu. B KoHLe nepBon 4acTu
CKBO3b KOJbIb6esnbHY0 MapTbl OHa CAbIWWT YyAeCHble rosioca Tpex no-
townx CBeTnbiX aHrenos. Bropas yacTb Ha4MHaeTcs CLEHOW SiBNeHns
TemHoro aHrena’, Ho cTpalHoMy yaapy ero Meya He AaeT CBEPLUMTLCS
BU3WUT Yygaka NopTHOro — TOT NMPUHEC nnaTtbe 1 TydenbKu, Nnogapok
OT HEKOEro HEM3BECTHOrO HacTosLWero nanbi-rpada. laHHene HapskaroT
KaK 30nyLKy-NpUHLECCY, N OHa TUXO 3acbinaeT HaBcerga. [lanee nosis-
nseTcsa yuntenb ¢ 4eTbMU (OHM 6yayT NeTb norpebanbHbIn Xoparn), 3aTemM
YKEHLUMHbI-M1aKanbwmubl U3 aepeBHU. OTKyoa-TO BO3HUKAET CTEK/ISHHbIN
rpo6, Tyna KnagyT Teno AeBo4Ku. BHOBb BnambiBaeTcs MaTTepH, KaMEeHLLMK
MbsIH 1 M0 06bIKHOBEHWIO OPET rPy60CTM B aapec nagyepuLbl, yrpoxxas ee
nokonotTutb. O KOH4YMHe MaHHene emy cooblaeT CTpaHHWUK, OH B3blBaeT
K packasiHuto. MaTTepH ynopCcTBYeT U KOLLYHCTBYET, Toraa CTpaHHUK 3a-
CTaBnseT AeBOYKY MPOCHYTHLCS M MOET, B COMPOBOXXAEHMM XOpa NPU3paKos,
TMMH O PaNCKOM XuTbe. [aHHene c4yacTinea 1 NPoOCBET/IEHA, HO NECHS
3aKaH4YMBaETCSH, FaCHET CUSHUE, UCHE3aeT CTEKSIHHbIN FPO6 1 YyAEeCHbIN
Hapsia. Yyno MUHYIO; Ha HULLLEHCKOW MOCTENY pa3MeTanach HecyacTHas
[EeBOYKa, OKOJIO Hee — oHa 6eCrnoMoLLHas AbSKOHMUCCA, AOKTOPY TOMb-
KO M OCTaeTcs, YTO NOATBEPAMTL NPUXOA NOANTNHHOWM, 66CNOBOPOTHON
1 6e3HafeXXHoM CMepTu.

MpauHoBaTast TeMaTMKa MOCTAHOBKM HMKOTO He CMYyTMJIA.
«/leBouka co cnuukamu» [.-X. AHlepceHa roToOBUaach B TOM Trogy
Mpa3gHOBATh ITOJTYBEKOBOJI I00MJIEI, a MHTEpIpeTaIsl TEMbI B JyXe

NMsi reponHN — yMeHblUnTeNbHOE OT Johanna: B ApeBHeeBpenckom — «bor
MUNOCTMBY. B KOHTEKCTE eBPOMNENCKOM KyNTYpPbl MONIHOE UMS FEPOUHM
0AHO3Ha4YHO accouunmpyeTcs ¢ OpneaHckon [1eBon, HO faHHas KOHHOTaLmMs

B Apame BTopocTeneHHa. KopeHb «roBopsLier bammnnmm»
OTYMMa — KMaTOBbINY, yNOTPEBNAETCS TaKXKe B NEPEHOCHOM 3Ha4YeHUN
«B6E3>XN3HEHHbIN, 6eCrnIoaHbINY.

MIMsa TOXKe 0THACTU «roBopsiLLEee», HaNoMOBUHY COCTOUT U3 UMEHU Boxkbero.

B npoTecTaHTM3Me ObSIKOHMCCA — MUPCKas XXEHLUHA (HE MOHaxXMHS B MOJTHOM
CMbIC/E C/I0Ba), UCMONHSOWAn PENUrMO3HbIA AONT MUNOCEPAUS K 60NbHbIM

n y6orum. B To xe Bpems eBaHrenockas Mapta (Mapda) — cumson
NPUBEPXXEHHOCTN 3eMHOMY, MOBCEAHEBHOMY.

VY T.NayntmaHa oH YépHbiii (Schwarze Engel), Ho B pycckol npakTuke 6onee
3aKpenunnach «CMArYéHHas» Bepcus LBeTa. B HEKOTOPbIX PyCCKUX NepeBoaax
€ro UMeHyoT AHresIoM CMepTH, YTO HE COOTBETCTBYET OPUIrMHany,

HO NpeAcTaBnseT 6onee ACHOe «3agaHne» A5 KOMNo3nTopa — cM. fanee.

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

CEeHTMMEHTaJIbHOTO MPU3bIBa K COCTPALaHNIO M MUJIOCEPAUIO B €BPO-
neiickoM 06Mxo/ie yCTosIach emé panbiie’. CKopee Ha060POT, MEHSN
aBTOPY U TeaTpy, 06HAPYKUBIINM «B YMUPAIOIEM TyXe M3MYYEHHOTO
MIPOJIeTapCcKOTo pebeHKa Hai3eMHble haHTa3uM, KOTOPbIe CBOElt Be-
JIMKOJIEITHO pacuJeHeHHOM CMMMeTpueil He6eCHOi Mepapxum MOTryT
NIPUCTBIIUTD COOTBETCTBYIOIIVE ITPeICTaBIeHNSI MacTUTeNIero oTua
epksu» . Tlom OTIIOM [IEPKBU MMEJICS B BUY, KOHEUHO, ABTYCTUH
biaskeHHbI, a CyTh IIPETEH3MI CBOAMIIACH K COLIMATbHBIM IPOTUBO-
peunsim: «JTa MULIypa HE eCTb HU 1033Us, HU JeliCTBUTENbHOCTD,
HU Ja)ke MUCTMIM3M B Ha¥BHOM U, TaK CKasaTh, CpPeJHEBEKOBOM
CMBIC/IE CI0BA. DTO B JIy4yllleM CJIy4ae OJMILeMepeHHbII MUCTULIV3M
Ha TOTPe6y SKCILTYaTUPYIOIIMX U YTHeTAIuX Kinaccos» . [Ipurom
CIIEKTaK/I0 He OTKa3bIBa/IM B 3PEJIUITHOCTH, & CAMOMY TEKCTY, He-
CMOTPS Ha OTMeUYeHHbIe IOTPeLIHOCTY CTUIIS,, — B IIPOH3UTEIbHOCTH,
UMeloIeli KOpHEeM KM3HEeHHYIO ¥ SMOLIMOHAIBHYIO TOYHOCTD OBITOBBIX
HabIIOgeHMIA.

ABTopckoe Ha3BaHue Hanneles Matterns Himmelfahrt, kotropoe
MIPUHSITO I1epeBOUTDb Ha PYCCKUIi Kak «Bo3HeceHue l'aHHene [MaTTepH]»
(xotst cmoBo Himmelsfahrt o6o3HavaeT y HeM1iieB 1 YcIeHme), ¢ CaMOro
HavaJia [ofIBeprayoch COKpaIleHNIo BO 130eXaHe TPobsieM C LIePKOBHOI
1eH3ypoii. Tak 66110 B [epMaHmu, TaK ke — ¥ BO MHOTMX IPYTUX Gosee
MUY MEHee PeJIMTMO3HBIX CTPaHax (ApaMa OueHb GhICTPO Mepeceksia
rpanuibl) 2. ETMHCTBEHHOE MECTO, T/ CTIEKTaK/Ih BBIIIEN ITOfl UMEHEM,

nsa Poccuu aHanornyHoe 3ByvaHue mor uMmeTb «Manbumnk y XpucTa Ha énke»
®. M. locToeBckoro (1876), ogHako crenyeT OTMETUTb, YTO TEMa «AETCKOMN
Tpareavm» He CIMLWKOM NPUBUIACh K ApeBY OTEYECTBEHHOIO
POXAECTBEHCKOro BepTena, OHa pa3BuBanach B UHbIX HanpaBneHnn

M KOHTEKCTE.

MepuHr @.TaHHene // NInTepaTypHo-KpUTMYeckme ctatb:B2 1. T. 2. M.; J1.:
ACADEMIA, 1934. C. 361-362.

T Tamxe. C.362.

MHbopmaums 06 nctopmm co3paHns Nbechl U ee TeaTpanbHO-CLEHNYECKOM
cyap6e Noapo6HO n3noxeHa B ctatbsix: A6pamosa O. A. «3aragka ,,laHHene", unun
+OLOMH 13 CaMbIX 3/1bIX SMM3040B UCTOPUN XyOOXKECTBEHHOIO TeaTpa“y»

// Bonpochbl Teatpa/ Proscaenium. Mockea, 2016. N¢ 3—4. C.197-215;
«,laHHene" kak mecTo BcTpeun» / Bonpocsl Teatpa / Proscaenium. Mocksa,
2019. N2 1-2. C. 310—331. Hanuune atunx nyénmkaumm (OH1 ocyLLeCTBASANNCH
«Ha MyTU» K U3AAHWIO YMOMSIHYTOM KHUMN PEXUNCCEPCKMX 9K3EMMNNISPOB)
M36aBNaeT HaC OT HEO6XOANMMOCTM B MOAPOGHOCTAX ONUCHIBaTh UCTOPUYECKNE
MOMEHTbI U NMOAPOGHOCTU, HANPSIMYIO C LeNsSIMU U 3agadammn JaHHOM paboThbl
He CBsi3aHHble, 0bpaLlaTbCs ULWHUI pa3 K apxnueam 1 6uénmorpaduu,
LMTMPOBaTb pparMeHTbI, LLMPOKO N3BECTHbIE, Hanpumep, No Co6paHunto
couvnHeHun K. C. CtaHncnascKoro.
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GIM3KMUM K TlepBoHauanbHomy,— Théatre Libre A. Auryana® s [Tapiuke.
Cyunioch 3TO IOYTY POBHO Yepes rof, 6ivoke K ciepyoinemy PosknecTBy
(16 mexkabpst 1894 roma). OroBopuMcsi: hpaHIly3CKyIo abuIry yKpamaio
«L’Assomption de Hannele Mattern», 4To [iJis mapukaH OJHO3HAYHO
CBA3BIBANOCH C YereHneM Jesbl Mapuu (BosHeceHue Tam — Ascension) .
BricTpanBanmach CMbIC/IOBAsI TOPM30HTAIb, T/Ie (haMMIIUS TePOVHM, UCTOY -
HMK HEeCUYaCTUi e€ 36 MHOM )KM3HU, YpaBHOBEIIMBaIaCh HAIOMUHAHNEM
0 HEMOPOYHOJ YnCcTOoTE U G1askeHHOM KoHuMHe. He cTaHeM aHaIM3upo-
BaTh, KAKOJ MMEHHO 13 €BaHTeIbCKMX CIOXKEeTOB MOCTYKWI AJis [aymnT-
MaHa GIMsKaiIMM MPOTOTUIIOM. PaKT TOT, YTO PEUTHMO3HbBIN CMMBOJT
B «YCTII€HCKOVi» MHTePIIpeTalyy oIyJyas JOMOMTHUTENTbHYI0 KOHKPETUKY,
Y 3TO He MOIJIO He CKa3aThCsl Ha BCeX CTOPOHAX COYMHEHNSI, B TOM UMCIIe
Ha MepBOJi ke My3bIKe K HeMy, HarmcaHHoii M. Mapmanbkom®, — oHa
3Byyvasia u B lepManuu, u Bo Opaniym (HOTHI M3HaHbl) "%, momTeepskaast

e€ITHCTBO ITOCTAaHOBOYHbIX KOHIIEMLINIA.

13

14

15

16

AHppe AHTyaH (André Antoine, 1858—1943) — peXXMcCcEp 1 TEOPETUK TeaTpa,
BUIHbI NPeACTaBUTENb U MAEONOT HAaTYPaNIUCTUYECKOro HanpaBneHus.

B 1887 roay co3nan B MNapmke «CBOGOAHbIN TeaTp» (cywecTBoBan Ao 1894-ro,
B 1897-M OTKpbINcsa 3aHOBO Kak «TeaTp AHTyaHaw, ¢ 1906-ro Ha3biBancsa
«OpeoHy). C Hayanom MunpoBoW BoriHbl NOCBATUA cebsa KuHemaTorpady, nocne

1922 ropa 3aHMMancs ToNbkKo NUcaTenbCKom aeaTenbHocTbio. CM.: Schumacher

H. Antoine, André // Theater-Lexikon. Bd. 2. Schauspieler und Regisseure,
Biihnenleiter, Dramaturgen und Biihnenbildner. Reinbek; Hamburg: Rowohlts
Enzyklopadie im Rowohlt Taschenbuch Verlag, 2007. S. 20.

Tak>xe 1 B aHrMUIUCKMX paboTax Yalle ynotpednsercs Assumption, Hexxenu
Ascension: BO3MOXHOCTb Pa3HOYTEHN 3aN10)KeHa NePBbIM U3JaHNEM
nepeBoaa, rae HaseaHue (Kak U B HEMeLKUX Bepcusix nocne 1894-ro)
OrpaHNYeHo MMEHEM repOVHM.

Makc Mapuwanbk (Max Marschalk, 1863—1940) — HeMeLKNIA KOMMNO3UTOP

1 My3blKasbHbI KPUTUK, 0603peBaTesib 6epnnHCKom raseTbl Vossische Zeitung
B 1895—1933 rogax. Bpat BTopo »keHbl . FaynTmaHa MaprapuTbl (Ha MOMEHT
co3paHusa «FaHHene» 6pak 6bl/1 rpaXKaaHCKUM), aBTOP My3bIKU eLLé

K HECKONbKUM Nbecam apamatypra («[ToToHyBLUMI KONoKony, «LLntok n Ay»,
«A Tvnna nnsiweT»), a TakXke ApYyrnx My3blKanbHO-CLEHNYECKMNX COYNHEHNI
(onepebl, 6aneTHast My3blka). B cnncke onycoB MapLuanbka npumedaTenbHbl
BOKaJIbHbl€ MMHMATIOPbI Ha TEKCTbI faynTMaHa 1 ABa Lykia no MoTMBam
«JTyHHoro Mbepo» A. XXupo B nepesogax O.-3. MapTtnebeHa (1900—1905).
3aHnmancs BoKanbHOWM Nefarormkon; Cpeay yHeHMKOB — 3HaMeHnTas
MeLLo-conpaHo, 6arpornTckas 3sesga 1930-x M. Knose. 1900—-1934 rogax
Mapuwanbk Bnagen Co6CTBEHHbIM U3aaTensCcTBoM «Tpu nunum» (Dreililien
Verlag Berlin), rae neyatanucb, B YaCTHOCTW, paHHME NpousBeaeHus

A. LLIEHGepra (pomaHchl, «MpocBeTnEHHas Houby, CTPYHHbIN KBApTET CoM. 7).
Cwm. Miiller E. H. Marschalk // Deutsches Musiker-Lexikon. Dresden: W. Limpert
Verlag, 1929. S. 845.

HoTbl 66111 n3patbl S. Fisher-Verlag B 1893 roay Kak npunoXeHune K TeKCTy
Nbechl; BNOCNEACTBMM NepeneyaTbiBancb OTAEbHO (MO-BUAUMOMY
HEeOOHOKPaTHO).

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

3a nepBble JecsaThJIeT CBOEro CylllecTBOBaHMS «['aHHee» epexxuia
HeBepOSITHDII, XOUeTCs CKa3aThb — YHUKAIbHBI B3/ET. [lomynsipHOCTD
JpaMaTypra Ha MOMEHT CO3JaHMsI IbeChl OblJIa JOCTATOUHO BEJINKA,
OH yCIIeJl TIPUBJIeYb K cebe BHMMAaHME — MTOHAYaIy CKaHAaJTbHO-
ceHcanymoHHoe («[lepen Bocxomom conHuUar, 1889; «[IpasnHuk npumm-
peHusi», 1890; «OnuHOKMe», 1891), a 3aTemM oueHb cepbE3HOe Garogapst
OCTPBIM COIIMAIbHBIM T€MaM, 3aTPOHYTHIM B « Tkauax» (1892) u «bo6po-
Boi1 mry6e» (1893). OmHako uMeHHO «['aHHeIe» IoNy4nia MeKIyHapOgHOe
MpusHaHue, AOTUIbIB K 1900-M gaske 1o AMepuku. OxkumaHms myoImnKm
OKa3anCh IIPY MOSBJIEHMM HOBOTO IMTPOY3BeIeHNS OTYACTI O6MaHYTHhI,
a OTYACTY U TIPEB30IIEHBI, STUM OOBSICHSIICS U YCIIEX, U IIYM B MHTEJ-
JIeKTyaJIbHBIX Kpyrax. B nbece pelnTesbHO OIIPOKNUABIBAJICS YCTAHOB-
JleHHbIl [ayITMaHOM MpeX/[e 3aKOH CTPOTO peaauCTUIeCcKOro, XOTs
Y C U3BECTHO YTPUPOBKOI, OTOGPaskeHMsT IeiCTBUTENbHOCTIA. MUPbI
MaTepUabHbIl U IOTYCTOPOHHUI TeIlepb COCEICTBOBAJIN U CIIETANINCh,
Kak B «CHerypouke» A. H. OctpoBckoro — H. A. Pumckoro-Kopcakosa, uTo
He MeIlIaJIo, BIIpoyeM, 06HapY>KMBATh Ce0s TeM ITPOSIBIEHMSIM SKCIIpec-
CMOHM3MA U Jaxke HEKOTOPOIA IICUXOIOTMYeCKO MaTOMOTUM, KOTOPbIMU
6bLIV OTMEYeHbI 60jiee paHHMe TBOpeHus apamatypra’”.

Eciiu Ha3BaHMe MbeChl COAEPKANI0, KaK yKe CKa3aHO, 3aMeTHBIN
«PeJIUTUO3HBIN mMdp», TO MOA3aT0OBOK K HEMY CTaBUJI MTpobiemy,
OCO3HAHHYIO CITYCTSI COBCEM HEe6GOIbIIIOe BpeMsi He CTOTbKO PEsKMCCEpaM,
CKOJIbKO KPUTUKAMM U TTepeBomurKamu. [aynTMaH, 1o O6bIKHOBEHMIO TE€X
JIeT, yKa3aj Ha 06JI0KKe SKaHp CBOETo counMHeHMs (Y OCTPOBCKOTO, KaK Mbl
ITOMHMM, TO3Ke OBIJIO TPUITICAHO «BECEHHSIST CKa3Kay), HO OIPE/IeNIII €T0
cBoeo6pasHo — Traumdichtung in zwei Teilen. YaesbHblii Bec «BooOpaska-
€MOTO IeJICTBUSI» B TIbeCe, PA3MbIBAIOILIEr0 PeaJbHOCTD, AeViICTBUTEIBHO
TO3BOJISUI BBIHECTY KOpeHb Traum Ha MepByI0 O3ULMIO, UTO He [1e/1ajo
onpezeneHne mpo3payHee. Kak 3To — «meuTaTe/ibHas ToBecTb»? B [Tapiske
Ha aduiie nocrtaBmim — Poéme de réve, yTo Ipo3ByYaso Aaxke CTUIbHO,
B nyxe [. AnomnmHepa. [I1s1 pycCKUX IMTepaTOPOB CJIOBOCOUETAHME «TI09Ma
MeuTbI» IPUMEHUTEBHO K ApamMaTNYecKoMY IIPOM3BeIeHNI0 HaXOAWIOCh
B 1894 rony 3a rpaHbio abcypza, T03TOMY ITPY EPBOM OTeYeCTBEHHOM
usgaHuu 6110 U36paHo 6ojee MPUBBIUHOE «(haHTACTUUECKME CII@HbI
B IBYX 4aCTsIX» ", uTo, cltemyeT pusHaTh, GbUIO JAIEKO OT ayTeHTUYHOCTM.

B «3aToHyBLLeM Konokone» (1896), «begHom eHpuxex» (1902),

oTyacTn — B «A MNunna nnswet» (1905), «Kanzepe Kapnex» (1908) n «puzenbae»

(1909). Bce HasBaHHble Npon3BeaeHns Tak UIn MHaye 3HaunuMbl ans

My3bIKaJIbHOrO MCKYCCTBAa, HO BOCTPE60BaHHOCTU «[aHHeNe» HU OJHO N3 HUX

He AoCTuUrno.

cTepeoTmn., 1895.

HanpasneHue, oTKpbITOE «FaHHene», 6b110 B AasibHenLweM NpogomKeHo

Mep. A.T. (no-Bugumomy, A. @. petmat), nsg. A. C. CyBopuHa, 1894; 2-e nap,,
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B HarmeuaTaHHOM CITYCTSI TTOUTH ecsiTuiieTue repesogie C. MenbHU-
KOBa, CO3JJaHHOM, [T0-BUAMMOMY, Ha OCHOBe Bepcuu M. B. JIeHTOBCKOTO
(1896)", 0 KOTOPOI Y HAC eIIE 3aiiIET peub, Ha3BaHMe JBOUIOCH Y UMEJIO
T0/13aroJIOBOK «(haHTacTMUecKkoe rpefcTaBieHe»?, Cama nbeca B 3T0M
U3IaHUM Pas3fensanach He Ha iBe, a Ha 4eTbIpe yacTu?, 1 370 TOKe MMe-
JIO 3HAUeHMe, K HeMy MbI 06s13aTeibHO BepHEMcs. 10. BanTpymaiiTic
MOATOTOBWII CBOV BapuaHT K 1909 rony, Ha TUTYJIBHOM JIUCTE 3HAYM-
JIOCh «IpaMaTnyecKoe BUAeHMe», Topasno Oiyske K raylmTMaHOBCKOI
dbopmyne. Hakoner, y K. /1. BanbmoHTa B 1914-M BO3HMKIIO ITOJIHOCTHIO
aJleKBaTHOe MOJIMHHIUKY, HO CTPAaHHOBATOe «I'PE3a-Mo3Mar, OTHalolee
srodyTypusmom Uropst CeBepstHIHA. DBOJTIONNMSI [TOKa3aTeIbHa: IMy6/Ka
3a IBaflaTh JeT KO MHOTOMY IPUBBIK/IA, ApaMa Iepeskusia MUK T0oIy-
JIIPHOCTY ¥ OTUACTU Tepellia B pa3psif «IIbec AJis1 UTeHUSI»; B TO e
camoe BpeMsI TeaTp COMM3UIICS C MUPOM BBICOKOJ TTO33UM U TT€peCcTast
Tpe6oBaTh COOTBETCTBUIT SKAHPOBBIM KJIMIIIE ITPOIIIOTO BeKa.

C0BO «1109Ma» B TO/3ar0JI0BKe VIMEIO OOIbIIO0I CMBICI M C TOUKU
3peHMS] My3bIKaJIbHOTO OCBOeHUs (abysbl, HaUaBLIerocst gaxkrmye-
CKM Ccpasy Mocje mepBoit my6auKanum Tekcra. YpoBeHb MpecTika
Traumdichtung’a cTosu1 1711 KOMITO3UTOPOB HECPABHMMO BBIIIIE TTPOCTO
«apambl». [lecaTuieTe TpoMKoii cjiaBbl «FaHHene» (1894—1904,/1905),—
9TO U BpeMsI MOSIBJIEHMST KaK MUHUMYM TISITU ee MY3bIKaJTbHbIX BepCuii
B pasnnuHbIx kaHpax?. Creu@uka Ibechbl B TOM, UTO BOBCe 6€3 MY3bIKI
OHa ITpeJICTaB/IeHa GbITh He MOYKET. DTO JIETKO OTMETUTD Aaske MO KpaT-
KOJi CXeMe OCHOBHBIX COOBITHIA, TIPeICTaBIeHHO BbIle. Kak MUHUMYM
(buHaIBI YyacTeit JO/KHBI BEHUYAThCSI aHTeJIbCKYMM XOpaMy — JJIST HUX

19

npeanpuatui B Mockee.
20

Mwuxann BaneHTuHoBMY JleHTOBCKUI (1843—1906) — apTUCT, peXXncceép,
aHTpenpeHép, B 1877—1894 copepykatenb CO6CTBEHHbIX TeaTpasbHbIX

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

BBITIMCAHbBI CTUXOTBOPHbBIE TEKCThI. OTHAKO HEMEIKIiT OPUTHAT TTbeChI
CJIOBO «MY3bIKa» COIEPSKUT BCETO B TPexX peMapKax. Yske KoibIbenrbHast
MapTbl 13 MepBOI YaCTH He TIOETCSI, KaK MPOIIe BCEro MPeCTaBUTh,
HO «T'OBOPUTCS C JIETKMM HaMeKOM Ha Mejofuio» (spricht mit leichter
Andeutung der Melodie), mon3ByueHHast JaaeK0it My3biKoli (3a CLIEHOI).
AHTeJTbI B KOHIIE TO¥ 5Ke TIePBOii UaCTy TOXe «TOBOPSIT, CJIEAYS 38 MY3bi-
Koti» (sprechen nun, nacheinander Folgendes zur Musik). HakoHelr, Bech
IOBOJIBHO IIPOJO/IKUTENbHbIN MOHOMIOT-TUMH CTpaHHMKA (B CTUXAX)
13 BTOPOro (pyHaja JUIIb «[TPOU3HOCUTCS <...> IO, HESKHYIO MY3bIKY»
(spricht <...> zu sanfter Musik).

BnaxeHCTBO — ANBHbIV rpag, rae pagocTb 6e3 KOHLA,

M Be4yHbIN MUp 6atoKatoT cepaua

(Aposl, cnepsa muxo, HaKoOHey 2pOMKO U NOJIHO38YUHO)
YBeHYaHbl 30/10TOM 3[aHUS B HEM

M, neHsicb, CTPYMUTCS BUHO B BOJOEM.

Cpenb MpamMopHbIX yuL, roe BClogy LBEThI,

B HEM KofoKon K cBagb6e NOoET C BbICOTHI. <...>

nep. KO. bantpywarituca

[asbllle — neHue aHTeJI0B Ha TPEX MOCAeIHUX CTPOKAxX TeKCTa,
eIVHCTBEHHOe Singen Ha BCIO Mbecy. [Ipy TOM 061IMM U pasHOOGpas3umn
pemMapok, UTo OT/IMYaeT ApaMaTypruieckuii cTvib [ayrTMaHa, B JAHHOM
cIydae MposIBMUIaCh TPYOHOOOBSICHMMAST CKYMoCTb. KommosuTopckast
(anTa3Ms cpasy ke MolIa AaJblie, TPeofoieBast HeraTMBHbIE CBOCTBA
«aBTOPCKOTO 3a/IaHNsI». JInTepaTypHast KOMIIO3ULIVS He TTPOCTO PaCKpPbI-
BaJIach Kak KapKac /1S My3bIKaJIbHbIX TTOABECOK. OHa 6blJIa BOCITPUHSTA
B KaueCcTBe HEKOEero Mojao6ysi cCaMOCTOSITEIbHOM KOHILIEHTPUYEeCKO
dbopmbI?, mogpasyMeBaroleii K TOMy ke BBe[eHMe NOMOTHUTEIbHO-

47

CMm.: TaHHene (Mpak 1 CeeT). ®aHTacTU4ecKkoe npefcTaBieHne B YeTbIpex
nencteusx Neprapaa NayntmaHa, nepeBeféHHOE 1 A PYCCKOWM CLUEHDI
npucnoco6neHHoe C. MenbHukoBbIM. M.: M3a. M. A. Cokonooii [TUno-nuT.
[.B. Tpouukoro; b. OMnTpoBka, 4. YykcuHomn], 1905.

MepBbIV akT 3akaH4YMBaNCs Nepes NepBbiM IBNeHNeM npmspaka MaTtTtepHa,
BTOPOW — NOC/NE NeHUsl TPEX aHrenoB (kak y aBTopa), TPETUN — B MOMEHT
CMepTH repounHW, Nepea NosiBNIEHMEM NiaKasnbLUML, U BTOPbIM BbIXOAOM
oTynuma laHHene.

«laHHene» He 6bina 3abbiTa M BNOCNEACTBMM, OHa 3KpaHU3MpoBanach

B lepmanunm B 1922-m 1 1934 ropax (3BykoBasi Bepcus Tea ¢oH Xapboy

C My3bIKOI N3BECTHOrO My3blkaHTa 3MoxXm KMHO3KcnpeccnoHmama lotepuaa
XynnepTua), cTana ocHoBow ansa asyx onep: Nayna NpeHepa (Hanneles
Himmelfahrt — Jlennuur, 1927) n nasectHoro anpwmxeépa AHToHMO NyapHbepu
(Hannele, HanucaHna okono 1947-ro B MunaHe no 3akasy RAI, ucnonHeHa

B 1971-m). 3a npegenaMm MHTEPECYIOLLEro Hac «MepBOro NPUGIVKEHUS
BO3HMK eLLE Kak MUHMMYM OOMH LMK My3bIKM K Apame, ero cosgan B 1931 roay npucoeanHseTCcs Ha npaBax KoAbl, 0AHaKO pUHanbHas pemapka,

B BeHe n3BeCTHbIV KOMMO3UTOP TeaTpasibHbIX PEBIO M PaHHWX MIO3UKII0B BO3BpaLLatoLLast 3puTenst K UCXOAHbIM MYHKTaM BPEMEHU U MeCTa, NPUBOAUT
®paHuy MutTnep. KOMMO3ULMIO K 3aBepLUatoLeMy o6pamieHuto.

'O CKBO3HOTO TeMaTu3Ma U 3MMMU30ANUYeCKNX BCTABOK II0 IMPUHIUITY
POHIO. B Tex Ipou3sBeeHMsIX, C KOTOPbIMM HaM yAa/JIOCh IIpeaMeTHO
ITO3HAKOMMUTHCS, YKa3aHHbI€ 3aKOHOMEPHOCTY HEITPEMEHHO 3a]1eJiCTBO-
BaHbI — B pa3H0171 Mepe U Io-pa3Homy, B 3aBUMCMMOCTU OT M36paHHOI‘O
JKaHpa M MHOMBUAYAJIbHOCTY aBTOPA.

21

22

B OCb CUMMETPUN NPOBOANTCSA NO cleHe TEMHOro aHrena, no o6e CToOpPOHbI

KOTOPOW pacnonaratTcs IMPUYECKNE CLEHbI aHreNoB U AeTEN,
Lwmpe — 6pyTanbHble nosiBneHns MattepHa, eLwé lWmpe — HaTypanucTuyeckme
3ANN304bl O6UTaTENEN HOUNIEXKW U Nnakanbwml,. Anodpeos CTpaHHUKa
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VKJIIOHMMCSI HEHAI0/ITO B CTOPOHY. EJIBa I HE CaMbIM KPENKUM
OPEIIKOM JIJIs IIePEBOAUMKOB OKa3aicst (pMHAIbHbIN aHTeTbCKUI XOPUK.
OueHb YK CTPAHHO 3BYYaIM Kak cam¥u 110 ce6e, 4i1cTo HOHeTUUECKH, TaK
U B KOHTEKCTE [paMaTUyueCcKoii CUTyaluu PUTIeBHbBIE CJIOBA eia-popeid,
HeMeIIKIii aHAJIOT PYCCKOTO «BaloIIK-6at0».

Opwurunan I lfayntmaHa BapuaHTbl pycckoro nepesoga

Wir tragen dich hin, verschwiegen und weich, Txo 1 N1l060BHO Mbl CHECEM Tebs

Eia popeia in’s himmlische Reich. B uapcTtBo He6ecHoe, annunyns!

Eia popeia in’s himmlische Reich. B uapcTtBo He6ecHoe, annunyns!
AT

Tuxo noHecémcs Mbl ¢ TO60M Tyaa,
Ine HeT MyK 1 ckop6u, rops 1 Tpyaa.
C. MesnibHuKoB

B yac pacTopxeHbst OKOB 1 3aBeC

[lyx TBOM B3HECEM Mbl B 06UTENb Yyaec
N y6atokaem B cnaBe Hebec.

1O. BantpywanTuc

Tuxne, 6€3MONBHbIE, CNACEHHYIO Nto64,

B uapctBre He6eCcHOe YHOCUM Mbl TebS,

B uapcTtBue HebecHoe, rae XayT Tebs B pato,
B uapcTtBue HebecHoe... Batolwkn-6ato.

K. basibMOHT

Hu oguH U3 pycCKUX aBTOPOB HE CTaBWJI 1IeJIbI0 COOTIOCTH B 9TOM
(bparmeHTe MO3TUYECKMUIT pa3Mep, BOCXOISIIMI K CTAPOHEMEI[KUM
(bonbKIOPHBIM IATUCIOKHMKAM. Hanbomee yaauHoii 1 6113K0¥ K LyXy
opuruHana kasxetcs: Bepcus K. BaabMoHTa, myckai emy IJisl 9TOTO
MPUIITIOCH Pa3pymnTh Gopmy cTpodsl. B mepBom 13 BapmMaHTOB, IIPU-
BeIEHHBIX BbIIIE, OOpalllaeT Ha ceOs1 BHMMAaHMe Pe3Kuii peIurMo3HbIi
aKIeHT — «aJUIWIIyiisl» BMeCTO «OalolKu-6ar» elré Hago Obu1o cebe
npeacTaBUTh. MeHee SIBHO, iepereBoM «Co CBSITBIMM YIIOKOW» («UAEXe
HeCTb 60/1e3Hb, HY [1€9ajTb, HX BO3JIbIXaHME»), HO B TY 5Ke CTOPOHY KITOHWIJT
u C. MenbHMKOB%. ONIacHOCTb, COKPhITasI )15l TEATPaIbHOIO COUMHEH S
B LIePKOBHBIX aTpuOyTax, CJIOBHO HEJLOOLIeHMBAIACH JIUTEPATOPAMMU
py6eska XIX—XX BekoB. MeXay TeM TOUKa MX BO3HUKHOBEHMS, O,
3aHaBec,— e[iBa JIM He caMas ysI3BMMasl, BeCbMa 3allOMMHAIOIAsICS.
HayuyeHHbIe OIBITOM 1I€H3YPHBIX 3aIIPETOB, IUTEePATOPhI CIeAYIOLEero

% B npoLunom My3sbiKanbHO-No3TMYECKUE Napadpasbl 3TOro KoHaaka

BCTpeyanucb y B.T1. BypeHunHa — M. V. HankoBCKOro: «...TyAa, rae HeT nevanu,
BO3[bIXaHbsl, HN MyK 3€MHOI0 6bITUs» B 5-i1 KapTuHe «Masenbi» (1884/1885),
1 60onee oTAANEHHO: «NPUMU yconLiero paéa B TBON HeGECHbIE [6naXkeHHbIe]
ceneHbsa» B 3- YacTtu «MoaHHa JamackuHa» A. K. Tonctoro — C. U. TaHeeBa
(1876/1884).

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

JecsTuIeTHs Ctaiu ocroposkHee. BonpHocTs 0. Bantpyarituca, moara,
npuHagnexkasiiero Kpyry MXT u BeposSITHO 3HAKOMOTO C IeYaJbHOI
MCTOPMEN ITbeChl,— He UTO MHOEe KaK He COBCEM JIOBKasI ITOITbITKA OTOMTI
TTofiaJIbIle OT JII0OBIX HAMEKOB Ha XpaM.

*®
*
*

HanbGonee paHHMM COUMHEHMEM, CBSI3aH-
HBIM C HOBMHKO?1 HEMEI[KO IpaMaTypruu = e s

1893 roga, ctana ynomsiHyTasl MejlogpamMa
M. MapiuanbKa, MCITO/IHSIBIIAsSICS Ha IIpe- MELODRAMM;]SCHE MUSIK

Mbepe B BepiuHe 1 3aTeM nepelesias < GERHART HAUPTMANNS €
B IIAPVKCKYIO TTOCTAHOBKY A. AHTyaHa. TRAUMDICHTUNG

Ha TuTtynpHOM nMCTe U3HaHUS Kia- HANNELE

Bupa (Dreililien-Verlag, 1901)# ykasaso,

YUTO LMK MY3bIKU K CII€KTAaK/II0O BK/IHOYaJl KOMPONIERT VON

y KomIio3uTopa eié Berymienme (Vorspiel) MAX MARSCHALK

U aHTpaKT (Zwischenspiel), HO HUKaKUX R

MHBIX YIIOMUHAHMIT 06 3TUX HOMepax Hu- veRLAG
% DREILILIEN 9

rae He BcTpeuaeTcsi. CKopee BCero oHu

AUSSER DIESER WELODRANA- orm veRLrR e . R
T aqubI TISCHEN MUSIK ENTHALT DIE HAT DEN ABDRUCK DER DICHTUNG,
YTp . A ———

NISTEN EIN VORSPIEL UND EIN FREUNDLICHST GESTATTET of

TeM He MeHee JIake 3a0UYHoe HpncyT_ ZWISCHENSPIEL oforororororor EEEEREREEEEEEE

e —— -

CTBYE BKHENIINX 57IeMEHTOB TeaTPAbHON s

Mys3bikM XIX BeKa MMeeT B AAHHOM CIIy4ae o v Mapuranbk. My3bika
BaskHOe 3HaueHue. Omy6IMKoBaHHbIE HO- K «[aHHene» TUTYIbHbIN JIVCT U3LAHNS
Mepa, MeoapaMBbI 1 xopbI, probperaror  Dreililien-Verlag, 1901

B [10[Ipa3yMeBaeMOM COCEeICTBEe BT, ITON-

HOIeHHOI1 incidental music 1o o6pasiam, OCBSIEHHBIM MMEHAMU
BerxoseHa, llly6epra u Menpaenbcona?. KocBeHHbIM CBUIETETHCTBOM

TOMY SIBJISIETCSI CyIlleCTBOBaHMe MHOI Bepcuu Vorspiel, oHa co3gaHa

IlIT. Kpenem u usgana Simrock-Verlag B Bepaune B 1897 romy. st

Kpesist To 6b11 Iepumos POIOKUTENIbHON CTy>X6bI B Kapicpys (3eM-

) [MpaBa Ha oTaenbHOe NepensaaHme HoT 6binn nepenatsbl S. Fisher-Verlag

6€3B0O3ME3/HO, 3TO TOXKE OTMEYEHO Ha 06/T0XKKe.

LLtedaH Kpenb (Stephan Krehl, 1864—1924) — koMno3uTop, My3blKOBeL,

1 negaror Teopumn komnosunumn, B 1902—-1924 rogax npodeccop 1 ANpexkTop
Koniglishes Konservatorium der Musik zu Leipzig, aBTop He60/1bLLIOro

2

KONIMYeCTBa KaMepHbIX COYNMHEHMI, a TakXKe 6a30BbIx y4ebHnKoB Musikalische

Formenlehre (B 4 T1.,1905), Fuge (1914) n utorosom Theorie der Tonkunst und
Kompositionlehre (B 2 1., 1922—1924). Cpean y4HeHNKOB — MHOTME N3BECTHbIE
HeMeLKne XOpoBble 1 TeaTpasbHble AnpWxXEpbl. CMm. Herzberg G. Krehl

// Deutsches Musiker-Lexikon. Dresden: W. Limpert Verlag, 1929. S. 791.
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ns BageH-Blooprembepr), roe oH npenongasan B Grossherzogliches
Konservatorium u COTPpyOHMYA/T — B PAa3HbIX POJIAX, OT IMIMaHUCTa
A0 PYKOBOOAUTEJIA MYSBIKHHBHOVI YacTu n ,[[I/I[Z)I/[)Képa,— C MeCTHbIM
Schauspielhaus’om. Topop urpan B KoHIie XIX Beka pojib «Majioro baii-
poiita»: B MeCTHOI1 onepe napuia ®enuke MoTmis?, craBuimch ogus
3a IPpyIrMM BarHepOBCKMe IIeOeBPbI. BnusiHue HeCOMHEHHO JOJDKHO 6bIII0
CKa3aThCs ¥ Ha KpeneBckoM Vorspiel’e k apame l'aynTmaHa, Mmpu3BaH-
HOM OOITIOJTHUTDb MeJIoApaMbl, IIPMJIOJKEHHbIE, KaK yyKe YIIOMIMHAJIOCh,
K II€epBOMY M3OAHUIO ITbEChI. I[To3HAKOMUTHCS C MYSI)IKOI;'I HaM IIOKa
He yaa/10Ch, U3BECTHO JINIIIb, UYTO 3TO 10 CTpaHMII HOTHOI'O TeKCTa, TO €CThb
OUeHb HeOO0JIbIlIast KOMITO3MIINS (aHATOTMUHbIe (parMeHThI «JIOOHIPU-
Ha» 1 «Ilapcudans» 3aHumaroT 12—13 1 17 cTpaHuil] COOTBETCTBEHHO),
10 MaTepualy CKopee BCero CBsga3aHHasda C pa60T0171 Mapmaana, KOJIb
CKOpPO OOJIXKHA 6bL1a et npearnocbyiaTbCA. Bnaro, Ta He OT/In4ajiaCb
U3JTUIITHEN 6pOCKOCTbIO " OOITyCKaia CaMylo BOJIbHYIO nepepa60TKy.

CounHeHMe, CTaBllee OTIIPaBHbIM MYHKTOM Hallleii My3bIKaJIbHOI
MUCTOPUN, BKIIIOUaeT BOCEMb (l)paI‘MeHTOB; HEKOTOPbIe U3 HUX Oﬁ’be}lI/IHH-
I0TCA, UCXOO U3 CIOXKeTa, B 6oi1ee KpyITHbI€ CII€HBbI. Ilo X04y CITIeKTaKJIst
OHM IMTPeACTaB/IsJIMCh 3PUTEIIIO CJIEAYIOIINM 06pa30M (,ILJ'[H TIOJTHOTBI Kap-
TUHBI BK/IDYaEM B CXeMY ¥ HEJOCTAIOIEe HbIHE OPKECTPOBbIE HOMEPA):

[BecTynneHue]

Cectpa (Die Schwester, 12+10 T.) — MaTb (Die Mutter, 38 T.) — CecTpa (Die Schwester,

12+10+6 1) — fABNeHune aHrenos (Die Engelserscheinung, 36 T.)

[AHTpakT]

TéMmHbIN AHren, TpaypHbIn mapl (Der Swarze Engel [Trauermarsh], 24 T.)

CtpaHHuk (Der Fremde, 56+16 T.) — AHrenbl ykpatatoT laHHene (Die Engel schmiicken

Hannele, 12 T.) — NecHb aHrenos (Engelgesang, 32 1.)

Hec/105kHO 3aMeTUTb, UTO TIPeICTaBIeHbI TOJbKO T «aHTeIbCKIe»
(dbuHasbI clieH, Tae 6e3 My3bIKM He 060 TUCH, a TAKKe «0CeBOii» Tpare-
IUiiHBIN 3nm304 TéMHoro aHresa. C repBoi MOCTAHOBKY OH peIiajcs
B XapaKTepe TpaypHOro Mapiia, 4To IIpUAaBago MepCcoHaxy 06JIMK
BECTHMKA CMEPTU — 3TO OTPA3UIOCh B GOITBIIMHCTBE MO3THENIINX
VHTEPIIpeTaLuii bechl.

My3bIKa HamycaHa TBEPIO PyKO¥i BBIITYCKHIKA 6epiHCKOI Julius
Stern Konservatorium. OHa IeiicCTBUTEIbHO He 6JIelleT OPpUrMHaIbHO-

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

cTb10%, HO OueHb MOGPOTHA ¥ BbI3bIBAET, TOJ06HO MHOTYM HEMEIKUM
OITycaM COOTBETCTBYIOLIETO POJIA, €C/IM He BOCXUIEHNME, TO YBaXKeHNe
MPOAYMaHHOCTBIO U BBICTPOEHHOCTDIO. Tak, GyHaI MepBoTro AeiCTBIS
TpefcTaBisieT c060¥i TUITMUHYIO — U TaKe, KaK MOJIOKeHO, BOKaJIb-
Hy10 — Durchcomponierte Form ¢ MOmyasSIMOHHBIM I1aHOM 13 d-moll
B As-dur, a TpaypHbIit Mapin TEMHOTO aHTeJa BbIAEPXKMUBAETCS LETUKOM
B a-moll (Jierko mpeacTaBuUTh cebe MpeAnIecTBOBABIIYIO €My MOIY/ISIIIUIO
B OHOTEPIIOBbIN CTPOI B OpKeCcTpoBOM AHTpakTe). Bropoii ¢puHar,
HayaBUIVCh B OMHOMMEeHHOM A-dur, MPUBOIUT (3a BpeMsl, IIOKA aHTeJIb
ykpaimiatT FanHesne) K D-dur: TOHaJAbHBIN TJIAH 3aKOJIbI[OBBIBAETCS
T10 IPMHILIUITY «OT MpakKa K cBeTy». My3bIKa CIIOIIb IBUKETCS COIIACHO
COOCTBEHHOI CTPYKTYPHOI JIOTMKE, CJIOBHO 63 OIVISIIKY Ha COOBITUITHBIN
psizi. B GONBIIMHCTBE MECT, T/l HeT SIBHBIX MOLY/ISIIIMOHHBIX ITPOLIeCCOB,
MIPaBUT KECTKMIT KBAJPAT, UTO He CJIeAyeT MPUHMMATh 32 IIPU3HAK KOM-
MO3UTOPCKOI I KOCHOCTYU: MOJIEJIbIO JIJIs GOJIbIITMHCTBA TEMATUUECKUX
3/IeEMEHTOB (BIUVIOTH IO LIMTUPOBAHMS) CTY>KUT IPOTECTAHTCKUIA XOpas
C ero xapaKTepHbIMM YETHBIMMU TaKTOBBIMU stueiikamu. TakoBbI Bce Me-
JioapaMbl AbsiKOHMUCCHI MapThl («CecTpa», « TEMHBII aHTe»), OULeTBO-
PSIIOIIElt XPUCTUAHCKIME TOOPOIeTeNN Ha 3eMJIe, 8 TAKKE TETCKIE XOPbI
3a CIIeHO¥ B | 4acTy mbechl: peIrmo3Hasi OKpacka «poXKaeCTBEHCKOM
MCTOPUM» BOCTIPUHUMAETCS G1arofapst M OGHO3HAYHO.

TeproaMYHOCTD XOpasia MOSUMHSET cebe 1 CJIOBO: TeKCT, COepsKa-
HINIACS B KJIABUPE, [0 CPABHEHUIO C OPUTMHAJIOM ITbeChl B COOTBETCTBY-
IOIIMX MeCTax 3aMeTHO COKpaIll€H.

M. MapiajabK Ha3Bas cBoto Kommosuiinio Melodramatische Musik,
OJIHAKO, KaK HECJIOXKHO 3aMEeTUTb, pacripefie/ieHye CJIOB TIOJUNHSIETCS
TIPUHIIAITY, XapaKTePHOMY CKOpee It Mes0deKiamMayuu ¢ eé opueHTa-
1Mel Ha TaKTOBYIO CEeTKY, 3a[al0IIeil TEMIIO-PUTM Peul U He oA Pasy-
MeBalolleit akTépckoro rubato. K 3Toit pasHuiie Mbl IOTOM BEPHEMCS,
OHa IIPUHLUITMAJIbHA.

MucTruecke MOMEHTBI pellleHbl C TPMMeHeHeM MoCTBarHe-
POBCKMX CPEICTB B AyXe MOBAJbHO-MOJHOTO B [epMaHuy Ha pyoeske
1880—1890-x «ITapcudaris». Bcé To ke [ByTaKTOBOE WieHeHNe HaIo-
HSIeTCSI HEOKMTAHHBIMM ITOBOPOTAMM C SHTAPMOHMYECKMMM ITOIMEeHAMU
M TMHEAPHBIM CKOJIBKEeHMEeM MeKAY aKKOpAAMU OTHaIEHHBIX CTPOEB
(Meompambl «SIBjeHNe aHreoB» U «CTpaHHUK»Y).

28
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Wccneposatenu yncnat M. Maplianbka B psay «apy3en  CnyTHUKOB»

I. Manepa; XpoOHONOrM4YecKkn aTo Tak, XOTS C BEIMKUMU EMY U HE PaBHATLCS.
Cwm. Brenner H., Kubik R. Mahlers Menschen. Freunde und Weggefahrten.

St. Polten; Salzburg; Wien: Residenz-Verlag, 2014.

O6paTM BHMMaHMe Ha «napcudanbHyo» 1 «TI0SHIPUHHYO» TOHA/IbHOCTU 3TUX
HOMEPOB, NoAKPENIEHHbIE COOTBETCTBYIOLLEN Y3HAaBaEMOW PErUCTPOBKOMN.

7 dennke Motk (Felix Mottl, 1856—1911) — aupukép, accucteHT I Puxtepa

Ha OTKpbITUM 6anpoinTckoro Teatpa P. BarHepa (1876), y4aCTHMK MHOTUX
nocnepyrowmnx pectnsanen. B 1881-1903 rogax pyKoBoAUTENb ONEPHOro
TeaTpa B Kapncpys, 3atem B MioHxeHe. CKoHYancst ot nocneacTBuin MHGapKkTa,
CNy4YMBLLEroCcs BO BpeMsi CnekTakna «TpuctaH n Nsonbpax.
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Wnn. 3. M. Mapanbsk. My3bika K «[aHHesne». Dreililien-Verlag, 1901. C. 2
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Die Engelserscheinung.
Erster Engel:

Auf jenen Hiigeln : sie hat dir ihr Gold nicht : Das wehendeGriin in den : es hat sich fiir dich : Wnn. 6. M. Mapmanbk. Mysbika K «FaHHese». Dreililien-Verlag, 1901. C. 12
%S_aﬂg, N gegeben. Thilern, nicht gebreitet. :
P B P S S S
{"" Pywotts e ] MaciuTa6bl GOpPM He3HAUUTEIbHBI (3/1€Ch TOXE MHOTO TEKCTOBBIX
(é’uib £_% é é : u.z‘ — KYITIOp, 0COGEHHO B MOHOJIOTE PO paif), MO3TOMY HEeyCTOMUMBOCTh
& ! ! R A

He ycreBaeT npousBecT 3¢ dexra MOPCKOit 6071e3HM, pa3pelieHNst
Wnn. 4. M. Mapiuanbk. Mysbika K «CaHHese». Dreililien-Verlag, 1901. C. 6 HacTynaroT Goree mmm MeHee CBOEBPEMEHHO

CaMblit, TOXKanyit, «rmapcudaabHbIii» MOMEHT, «uya0 CTpacTHO
[TATHUIBI» 10 MECTHBIM MepKaM — 3MM307, TepeobiavueHust (YKpaueHus)
Tannesne. Eciv Bo3BpamaThes K TpakToBKe MoHATHs Himmelsfahrt, cie-
OyeT rOBOPUTD O ABHOM YTBEPXKOEHMN KOMITIO3UTOPOM He 60I'0pO,EU/I‘{HOI71,
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V. 7. M. Mapanbk. My3sbika K «['aHHene». Dreililien-Verlag, 1901. C. 2

Der Fremde. Der Fremde:

Die Seligkeit ist eine wunderschone Stadt,

Allegro non troppo. .
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HE TOJIbKO B «CITEIaIn3upoBaHHOM» O6epaMmepray, HO ¥ IIOBCEMECTHO.

MBbl, BlipoueM, He co6MpaeMcs yIIyOIsIThCS B PETUTMO3HbIE KOHHO-
TaIVY, TO3TOMY BepHEMCS K MaTepysIM My3bIKa/bHbIM. KiaBup HarmicaHn
TaK1M 00pa3oM, UTO ITOYUTM OYEBUIHBI MHOTME IETaIV MHCTPYMEHTOBKMU.
OIIyIIeHVe MOXXHO MTPOBEPUTDb Ha MIPUMepe UyIoM COXPaHMUBIIEToCs
dbparmeHnTa ayauo3sanvcu, rae GUHaIbHBI MOHOMTOT CTpaHHMKA UMTAET

(e e e e e BesMKuit Tparuk A. Moncen®'.
<U P}J/__\

PYY e B
(3, e 2 2 =E====3 == ,_:-'_:'D'_r::' :-F-FF—::DF_T LF.LP MP4 https://www.youtube.com/watch?v=Vnb-RBhr7xY

wo Friede und Freude kein Ende mehr hat. Ihre Hauser sind Marmel, ihre Ddcher sind Gold,

P e = e S CocTaBbl TeaTpaIbHBIX OPKECTPOB FeplYIaHMM B Te BpeMeHa OblIn
(gﬂ‘ e e e e e e P P e T HeMHOTMM 60rave pycckux (3TOT BOIIPOC eI11€ BOSHUKHET), HO B BepnnH-
! pph o | e e e | e e | —m e ckoM Konigliches Schauspielhaus fomkHa 6bl1a Ha/IM4eCTBOBATb IOTHAs
(’;’;ﬁ" e e e o ol e | IpyIIa AepeBSHHBIX JYXOBbIX MTAPHOTI0 COCTaBa C KAKMM-TO YIAPHBIM

Wna. 8. M. MapuasnbK. My3bika K «[aHHese». Dreililien-Verlag, 1901. C. 9

BpO[Ie TPeyrobHMKa (6acoBUThIE tremolo inTaBp win 6apabaHOB HUTTE
He IIpefycMOTpeHbl). [TokazaTenbHO yKe camoe Hadaio (WL 7).

B aHasornuHoO GaKkType, TONIbKO OKTABOI HIKe, pellieHa 1 clieHa
cBupanus l'annHene ¢ [Ipuspakom maTtepu.

von Faltern umtaumelt, mit Rosen . Zwolf milchweisse Schwiine umkreisen sie - und bauschen o

bekrinat. B weit ihe JIerko npeacTaBUTh B TOM BOOGPakaeMOM OPKeCTPUKE U XOPOIITi

( D44 Gl ererty Ay eyersy xortute = I - Hab0op CTPYHHBIX, 06eCIeYnBaIOIMX TYCTO «IIeecT jeca» Kak GpoH
{J s o W""AT% K MmoHosory CTpaHHMKa (ML §).

( e T T s e B TOM e 31M3011€, @ BO3MOKHO U paHee, oTpeGyeTcst apda — Kyaa ke

i ‘ IR~ ' ' % 6e3 apdbl B POMaHTMUECKOI KOMIIO3MULIMY C yIIOMMUHaHueM LlapcTBus

V. 9. M. Mapuanbk. My3bika K «CaHHese». Dreililien-Verlag, 1901. C. 9

Der schwarze Engel. (Trauermarsch.)

Hannele: Diakonissin: Hannele: ) )
Muss es denn  Es . muss (horchend) . Jetzt blasen s}e zu : Mmste.r Seyh:wd und
sein? ) . Grabe. . die Musikanten.

Vo)

HebGecHoro! (wt. 9).

JL71s1 TPaypHOTO Maplira MPUrogMIach Obl, HABepHOE, Me/lb, HO HaIlu -
CaHO TakK, YTO MOKHO 000¥TICh 6e3 Heé: TyXOBble U y HEMIIEB JOPOTH,
a xopoune — penku (uut. 10).

B Tearpax TexjieT eié B xoxmy 6putM hucrapmoHun: «[aHHene» — oT-
JIMYHOe ToJ1e [JIs1 IPYMeHeHMsI IIOPTaTUBHOTO OpraHa, 3a0JHO U Liep-

55

if)g T e e e e i e I S e i 7 KOBHbII KOJIOPUT yCyiuBasicst. OCO6eHHO MOAXOASIINIA hparMeHT eCcTh
Y B cepeauHe Mapiiia — elé oJuH X0paJi, HO B TEMHBIX TOHaxX (M. 11).

ot ———— ——— 3 e

s s s s 5T s T
I 3 [axe He 0 Bo3HeceHUK, Npn KOTOPOM NPOU3OLLNO 61arocnoBeHNe anocTonos
V. 10. M. Mapuianbsk. My3bika K «['aHHene». Dreililien-Verlag, 1901. C. 7 11 CaMO BOCXOXAEHME Ha HeGO, a 0 MpeobpaeHIn (Hem. Verklarung), koraa
«MPOCBETNEN0 TN €ro, KakK CoTHLUE: PU3bl XXe ero ctaaun 6€enbl, Kak cHer»
. (M. 17:3).

OT Bcen aywm 6narogapto J1. O. AkonsiHa 3a NpefoCcTaBNEHHYO CCbINKY.
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W 11. M. Mapuianbsk. My3bika K «[aHHene». Dreililien-Verlag, 1901. C. 8

Der Engelsgesang.
Andante con moto.
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V. 12. M. Mapuianbsk. My3sika K «[aHHene». Dreililien-Verlag, 1901. C. 13

KiaBupbl HUKOTZA He OTPAsKAlOT OPKECTPOBBIE «Ieaii», HO ¥ OHU
B KOHEYHOM CUETE PEKOHCTPYMPYEMBI M3 00IIVIX COOOPasKeHNsI, YTO Ha3bI-
BaeTcs, 1o mkoe. To, YTo M3gaBaiach He MapTUTYPa, HO € CTOIb pa3bop-
YyyBasi peIyKIVs, MUMEJIO Jaske HeCKOIbKO CYTY0O MPaKTUYEeCKMX CMbIC/IOB.
Bo-TepBbIX, BLIXOAWIO EIIeBIe I KOMITAKTHEE; BO-BTOPBIX, HE BO3HUKAJIO
HEOOXOIMMOCTY TIePEeJTUIIOBbIBATh TOTOBYIO OPKECTPOBKY Ha HATMYHBIN
COCTaB TeaTPabHOTO aHCaMOJIst, MOKHO GbLITO TTIOCKOPY MHCTPYMEHTOBATh
3aHOBO; HAKOHEII, CHMAaJICh [I0 M3BECTHO CTEIeH! BOIIPOChI aBTOPCKIX
paB, B [TepMaHNM TeX JIeT YK€ OUeHb KUBOTPEIIEIITYIIINe.

CyMMupyIolee MOJIOKeHMeE B IIMKJIe 3aHUMAaeT «IleHre aHTeloB»
U3 3aKTI0YUTETHbHOTO HOMepa. Bo3BpaliiaeTcst e TCKUiL XOP, ¢ KOTOPHIM
CTylIaTesnb ke 3HaKOM 10 TepBoit Menoapame. ITOET OH XOpalabHYIO
MeJIOANI0, qUasi-IIUTATy, HO He B aKKOPIOBOM YeThIPEXTOIOCUN,
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Wnn. 13. M. Mapianbk. Mysbika K «TaHHene». Dreililien-Verlag, 1901. C. 14

a B UMUTAI[MIOHHOM U3JIOXKEHWU, IBYXTOJIOCHBIM KAHOHOM, Haromobme
sHameHuTOoro Bruder Jacob (m. 12).

KaHoH, BripoueM, He 6€CKOHEUHBIIi, KaK B CTAPMHHOI TeCceHKe,
HO CKOpee HallOMMHAIOIINi1 6aX0BCKMe «XOpaJibHbIe (haHTa3uM» U3 KaH-
TaT. [I[poniocTa mepexoguT fanee Ha BTOPYIO CTPOKY XOPaJIbHOTO Harle-
Ba, MOMOGHYIO TIePBOIi, HO HECKOIbKO OTIMYAIONIYIOCs. BTOpoii romoc
MOIXBATHIBAET OBLIO, HO HE YCIIeBAET TOBECTY CBOET MapTuy 10 KOHIIA,
Ha TOM [ieJI0 ¥ KOHYaeTcsl. BcTynaeT BTopasi 10J0BMHA MeJIOLUM C Y-
paluIMBBIMM Ha Hall CJIyX CJIOBaMy IIpumesa (Uil 13).

TpExXoMbHOCTD, M3HAYAJIBHO IPUCYILAS XOPY, B 9TOT MOMEHT IIpU-
obpeTaeT yCUIMBAIOIINIICS TaHIIEBATbHBIN XapaKTep, NeTCKMe roaoca
IIOCTeNEeHHO CTUXAIOT U YAA/SI0TCS, HAIOWIeN0K IIOBMCAET JINTENbHbIN
TOHMYECKMIT akKopg, D-dur B mmpoyaiiiieM pacroaokKeHU OT BEpXHEro
10 HUKHero perucTpa. [loce aToro, Kak Mbl IOMHUM, WITIO3USI pacce-
MBAETCsl U B IIpaBa BCTYIIaeT CypoBas peasbHOCTh. OpHako 'aynTMaH
He c/ie1asl IIOUYTY HUYero JIsl AeTann3anuu GaTajibHOro MomeHra. I1o-
CJlelH/e PeIIMKY aKe He BbIHEeCeHbI B OTAe/IbHbIe CTPOKU U U3JI0KEeHbI
B By GOJBIINOI peMapKu U MOTYT GBITb ChITPAHbl TAHTOMUMMUYECKM,
KuBKamu royioB JIokropa v MapTsl. [Ty61mKa MoKuaaaa TeaTp B IPUIIOL-
HSITOM «pe-MaskOpHOM» HacTpoe. IMeHHO 3T0, 04eBUIHO, U Pa3apaskuiio
@. MepuHra, pelieH31I0 KOTOPOTO Mbl IMTUPOBAIN Bbilie. YKaHp pOXK-
JIeCTBEHCKOJ CKa3KM 3a OpUTMHAIbHBIM TeKCTOM «['aHHesle» He Mpo-
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CMAaTpPUBAJICS, COLIMAIbHO aHTKMPOBAaHHASI KPUTHUKA OKMIajia MHOTO,
HO 671aromapst BKJIaay My3bIKaHTa aKI[€HT GbII TOCTaB/IeH B MICTUHHOM
COOTBETCTBMM C BOJIEIT aBTOPA, MHAYE 3a4eM GbIIO MPUCOEAVHSITh HOThI
K KHUTe TIePBOTO U3JaHMsI?

Bo Bpemsi mpeMbepbl MPOSIBUIIOCH U €1ll€ OOHO CMbICIOBOE Pa3HO-
yTeHMe: UCTIONHUTENb poneit Yuurtens u CTpaHHMKA (3TO 6bL, IO 3a-
MBICJTY PEXMCCEPA, OMMH U TOT K€ apTUCT)¥, puman ToMy ¥ APyromy
yepTsl Xpucra. [IpocTyrianu oHu TeM 6oJiee IBHO, UeM OJIVKe K puHaTy
TTOAXOIMJIIO IeViCTBIE, U Jaxke Ha060poT, . MepuHT nucan o6 «Hucyce,
KOTOPOTO TIO3T IMbITAETCS MOHATh CYIePHATYpaIucTUdeckn»%, OTme-
TUM, UTO UMITEPATOPCKMIL TeaTp B BepinHe 3T0 0c060 He 3aTPYyIHUIIO,
paszpaskasi B OCHOBHOM «OIIMO3UIMI0». TakoBa, 04eBUAHO, IPUPOAA
PeIUTMO3HOT0 YyBCTBA Y MIPOTECTAHTOB, KOTOPYIO 3/1€Ch Mbl TOJTbKO
YIIOMSIHEM, He BJABasiCh B MOAPOOHOCTHU. UTO ke roBOpmia My3bIKa?
Ia, monTBepxxpana oHa,— 3To Uncyc, Ho Uncyc He eBaHTeNIbCKUIA,
a (OJTbKIIOPHBIIA, aTTOKPUGMUECKIUIA, TUIOM, HAPOSHOTO AyXa U (haHTa3uu,
6M3KMIt U POIHOI KakK porcTBeHHMK («Crnamuaiinmit Uncyce» mo-pyc-
cku). OTcroma mogpo6HbIi CBOJ, aTpMOYTOB HAIIMOHAIBHOM CaMOCTH,
OT CTapMHHBIX MelCTep3MHTepPCKMX HATIeBOB 10 HOBEMIINX OMePHBIX
kiuiie. [Tpu aToM, omHako, CTpaHHUK-MNCYC — He IMTaBHOe IeJCTBYOIee
Jinito. CrieKTak/Ib MOCBSIIEH IeBOUKe, yMIUpalollelt B Halex e 1 Bepe,
9TO He «OOoJbIas MUCTEPHsI» (IPEeTeH3MsI HEMbICIMIMA XOTSI B CUITY
KOMITaKTHOCTY TIbeChI U, COOTBETCTBEHHO, ITAPTUTYPBI), HO MOpaINTe
C «TapHUPOM» U3 XKUTENCKON I'PSI3N.

Bompochl JyXOBHOTO CMbIC/Ia pa3 3a pa3oM IOJAHMUMAJNCh B CBSI3U
¢ «['aHHee» 1 My3bIKAHTAM MPUXOAMUIOCH OTBEYATh HA HUX HapaBHe
C IesITeSIMM CIIeHbI, YTO B KaKOJ-TO MOMEHT 0Ka3a0Ch He TaK YK 1 Oe-
300MIHO.

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

B pyKax JepsKaJin, U 9TO Tpaauiyst opopMIIeHMS CITIEKTAKIIS HaC/IenoBasa
opurMHaNIbHOM. HauMHaTh, OHAKO, HYKHO C JPYTOTO.

11 anpensa 1895 roma, Bo BTopHuK ®omMumHo#i Hemenu (9 mHeit
rocsie IMacxu) B ITeTepOypre Ha cileHe [TaHaeBCKOTO TeaTpa, MHOTAA
MMeHoBaBIIerocsi ManbiM, «[aHHesne» cpirpaia Tpymmna JIutepaTypHo-
apTUCTUYECKOTO KPYKKa (ocTaHoBKa I1. 1. Jlenckoro*). To 6b110 iepBoe
3HAKOMCTBO OTE€UYeCTBEHHOJ MyGINKY ¢ caMoii uctopueii. [locTaHOBKA
1m1a 1o nepesony B. IT. Bypennna®, 113 KoToporo 6b110 MCKII0UEHO BCE, UTO
CBSI3BIBAJIOCH C XPUCTMUAHCKOM CMMBOJIMKOI. AHTeI0B Ha3Baau [eHMUsIMH,
yacTh ciieH CTpaHHMKA, aCCOLMMPOBABIIETOCST C XPUCTOM, COKPATWIIN,
ponu Yuuresnst v CTpaHHMKA IIOPYYMIM pasHbiM apTuctam?®. Kak yka-
3BIBAJT PEIIeH3€EHT, [T0UeMY-TO Ha3BaBIINI CIIEKTAKIIb KoMeduell, «<Ibeca
MMeJia OTPOMHBIN yCTieX 1 Bbifiepskasia psif peAcTaBIeH il B UeThIPEXD-
apycaoM ITanaesckom Teatpe?. <...> XOpbl 1 My3bIKa ObLIV COCTABJIEHbI
r.1. iBaHoBbIM 1 [NaBauem»?®. HOTbI He coxpaHmauch. YTo Hammca ajis
criektakias InmaBau®, octaéres TOMBKO 4OTaAbIBATHCS. YUUTBIBAS €T0
MPOUCXOXKAeHMEe, KOMIIO3UTOPCKIME TIPUCTPACTHSI, a Takyke OpraHHOe
MPOIITOe ¥ HACTOSIIee, OUeHb JIETKO MPeICTaBUTh KaKue-HUOYIb XOPbI
B 3aIIaJHOM IIePKOBHOM CTuMJIe, GpaBiine Ha ce6sl, Kak U B HEMeI[KOit
BepCUM, 3a/1a4¥ BOCCO3JAHMS LIEPKOBHBIX aKII€HTOB IbeChI, U3bSIThIX
n3 TekcTa. K Borpocy 06 ViBaHOBe BepHEMCSI UyTh MTO33Ke.

B tom ke 1895 romy (1o 11eH3ypHOMY LO03BOEHMIO OT 21 ceHTSOPsT)
MaJIOM3BeCTHBIM M3IaTeTbCTBOM MY3bIKaJIbHOTO Mara3yuHa A. [eitHpux-
ceHa B ITetepOypre ([Taccax, 21) 66T M30aH KJIaBUP OTHOAKTHO OTepbl
B IBYX KapTUHax «[aHHeJie»: HAa TUTYIbHOM JIMCTE 3HAUMIIOCh — «CIOXKET

% Magen Omutpunesmd JleHckui (HacT. damunma O6oneHckui, 1851—
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1910) — akTép, pexxnccép. ApTUcT AnekcaHapuHcKkoro Teatpa B 1890—

1908 rogax, oAnH U3 opraHmM3aTopoB JITepaTypHO-apPTUCTUYECKOTO KPYXKKa.
BukTop MeTpoBuy bypeHuH (1841-1926) — noaT, ApamaTypr, NepeBoa4mK,

% NUTEPaTYpPHbIN U TeaTpanbHbI KPUTUK. Bbilwe ynoMuHancs kak niMépeTTucT
«Masenbi». [yénnkauus TekcTa «faHHeney» 6bina obeluaHa >XypHanom
«TeaTpan», HO Tak 1 He cocTosinack. flopasno 6onee N3BECTEH BYPEHMHCKUI
nepeBog, «[MOTOHYBLLEro KoNoKonay.

CMm.A6pamoBa O. A. «3aragka ,,laHHene"...». Ykas. cou. C. 200.

910 MMMOX0A0M noaTeepann Hemmnposuy-[laH4yeHKo, Ha3biBasi ce6st
«3puUTENEeM, KOTopbI CMOTPen nbecy pa3s 10», umes B BUAY, Npasaa, 1 6yayLuyto
MOCKOBCKYt0 noctaHoBKy 1896-ro. Cm. nucbmo K. C. CTaHncnaBckomy

ot 13 nonsa 1898 ropa B: Hemuposuy-LaH4eHKo Ba. M. TBopyeckoe Hacneame:

35
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I[TepeMeCTUBIIMCE HA PYCCKYIO TIOYBY, MbI OGHAPYKIM aske 6oree pu-
cTanbHOe BHMMaHMe KOMIIO3UTOPOB K rayITMaHOBCKOMY COUMHEHMIO,
Hexeny B 'epmanui. [IpydiHa TOT0, YTO Ibeca BOCTIPMHMMANACh Y HAC
oCTpee 11 0OKa3anach 6onee BOCTPe6OBaHa, CKOpee BCETO, TTparMaTiye-
CKasi: K IepBOMY PYCCKOMY M3JJaHMIO He TIPUJIaraaoch HOT, Moje s

danTasum 66110 cBO60AHO. ECTh OCHOBaHMS [0JIaraTh, UTO OTEUECTBEH- :&_Tr' 23&”?;331891_1907/ Coct, pen., kommeHT. U. H. Conosbesoit. M.:

HbIe KOMIIO3UTOPBI, XOTs 6bI HEKOTOPBIE, HEMELKYIO KHIDKKY 1893 roma ¥ Xponuka. MeTep6ypr. CnekTaknu JIuTepaTypHO-apTUCTUYECKOro KpyXKKa

// Teatpan. N2 15, anpenb 1895. C. 36—37.

Boritex MBaHoBW4 MaBau (Vojtéch Hlavac, 1849—1911) — nMaHKCT, OpraHucT,
KOMMO3NTOP YeLlckoro npovicxoxaeHus. C 1871 ropa »xun B MNeTepbypre, paéotan
no BCceM TPEM crieupasnbHocTaM. MpocnaBuiics Kak n3o6peTateb KNaBULLIHbIX
MHCTPYMEHTOB, aBTOP Psiia XOPOB U POMaHCOB Ha CTUXW PYCCKMX MO3TOB.

36
37

39

2
33

Kak TyT He BcnoMHuUTb CTpaHHuKa-BoTaHa B TeTpanormum «KonbLo HU6enyHra.
MepuHr @. Ykas. cou. C. 361.
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3aMMCTBOBAH 13 OJHOMMEHHOI1 Mbechl ['aynTmaHa». CTaBMUIaCh i OHA,
HeU3BeCTHO, XOTs B MapTUTYype, BUAMMO, CYIlleCTBOBaIa (MHCTPYMEHTOBKA
pa3MeueHa I10 KIaBupy). MoxkeT, 1 cejtdac CyIiecTByeT Ie-To B apXuBe,
Kak 3HaTbh! ABTOPCTBO BbI3bIBA€T MHOKECTBO BOIIPOCOB, C OTBETAMU
Ha KOTOpbIe TOKe TIPUAETCS TTIOBpeMeHUThb. Eciiu MMsI KOMITIO3UTOpa
H. A. KostecHMKOBa ellé BCTpevaeTcs B KaTanorax®, To nubperTuct
B. B. ®utunrod-Illenb B MCTOpUM MY3bIKY HMKAK 6osiee He 3aMmeueH?.
CxJ1aibIBaeTCsl BlieyaTyieHe, UTO MMSI BBIMBIIIJIEHO, HO JIJIS Uero, mouemy?
TekcT B IpUHIMUIIE He CThIIeH, HalMCaH CKAaJHbIMM CTUXaMu. My3bl-
Ka— IO/ CTaTh: C IPUINYHBIM 3HAHMEM [Ie/1a, 6e3 OUeBUIHBIX IIPOCTYIIKOB
MPOTUB KOMITO3UTOPCKOM TEXHUKM. JIoTMUHee B Heli MHCTPyMeHTaIbHOe
HAyYyaJI0, HO ¥ BOKaJIbHAs AeKaaMalysi B 60IbIIMHCTBE MECT OPraHMYHA
VIV JIETKO TIOTIPAaBMMa [IPY UCTIOHEeHUM, XOTS B IIJIaHE CBEKECTH MeJIO-
Ui, TOXKaTyii, OCTaBJIsIeT skeaTh ayuliero. EfMHCTBeHHOe, UTO cKopee
BCETO0 BbIIAET B aBTOPE MY3bIKAHTA HE CTOJIbKO 6eCTaIaHHOT O, CKOJIbKO
He C/INIITKOM OIBITHOTO,— HEKOTOPAsI CrYIEHHOCTH 3BYKOBBIX COOBITUIA,
HeIOCTaTOK «BO3[yXa» MeXAY peliMkamu 1 HomepaMu. I[Iopok 3ToT
BCTpPEYAEeTCS YaCTO, ¥ OTHIOAH HE TOJIbKO Y OTKPOBEHHBIX I'Pa()OMaHOB.
Byab orepa mocTtaByieHa ceifyac, OHa BITOJIHE BIMCAIACh ObI B IIpe-
CTaBJIEHMSIX VICTIOTHUTENIEH ¥ ITYyOIVKM B CTUIEBO KOMITJIEKC PYCCKUX
CIIEHMYECKUX ITPOU3BEIeHNI pybeka BEKOB — He B ITIEPBOM, HO, ITOSKaITYIA,
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ans doprennaHo, 06paboTKM HAPOAHbIX NECEH U MHOTOYNC/IEHHbIE

nepenoXxeHnsa KnacCu4eCckmx COMNHEHNN B 4 pyKWn.
41

Cpegau ero nponssegeHnini — onepa «Mackapagy» no gpame M. tO. JlepmoHTOBa
(Heckonbko dparMeHTOB KnaBupa ony6IMKOBaHO), @ TaKXe CanloHHbIE Nbechl

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

U He B IIOC/IeHEM DSAy, IOYTK Ha ypoBHe «Acu» M. M. innonurtosa-
ViBanosa munu «Cectpsl beatpucel» A. T.'peuaHnHOBa.

My3bIKa € IePBbIX K€ aKKOPA0B NePEBSIHHBIX TYXOBBIX B OPKECTPO-
BOJi MHTPOAYKILIMM OTKPbIBAET IVIaBHBII AJ151 CBOET0 aBTOPa MCTOUHMUK
BIOXHOBeHMsT — «omaHTy». CIOKeTHBIX aHAJIOT i1 B ABYX omiepax, Iipu
BCEM HECXOA,CTBE CUTYyalMii, JOCTATOUHO. [JlaBHAasI ke TOUKa COBIaeHNsI,
eCTeCTBeHHO,— ajpecalusi ocjaeHero onepHoro ueaespa I1. W. Yaii-
KOBCKOTO POXXAECTBEHCKUM Ipa3gHukam 1892 roga v BKIOYEHYE B HETO
cooTBeTcTBYIONEro GpuHana¥. «l'annene» KojmecHMKOBA KaK IMpUdecKast
IpaMa C MUCTUKO-PeTUTMO3HbIM OTTEHKOM IepeKIMKaeTCs U ¢ Ipy-
TMMM BOKaJbHBIMM TTpOU3BeaeHUsIMU YalilkoBCKOTO, OT «OpiieaHCKO
IeBbI» 10 «I[IMKOBOI ambl» (BKJIHOUast KaHTATy «MOCKBa» M HEKOTOpbIe
pomaHchI). [Tapaienu ¢ «MonaHTo» HaNpaIMBaTCs caMu CO00i, KO-
HEYHO, 1 B CUJTY XPOHOJIOTMUECKO 6JIM30CTV COUMHEH WA, 1 BCTIEICTBIE
M3BECTHOTrO Ijieiida BHE3AIMHOM KOHUMHBI YalfKOBCKOTO, ITPOCTEPIIIe-
rocsi Ha HeCKOJIbKO MOCIeAYIIINX JIeT ¥ 3aMeTHO ITOBBICUBILETO BOIHY
NogpaskaHui.

B nepeune pericTBylomux aut, «'anHene» H. A. KomecHukoBa
Mapra (Me1L10-CONIpaHO) HaTOMMHAeT BpUrnTTy, eii Takoke MpefCTOUT
U KOJIBIOEJIbHYIO CIieTh; JIecHMK 3eiiens (6ac), poib KOTOporo y l'aymT-
MaHa KpajiHe 3MM130MYHa, BIIOJIHE TTOJMEHSIET CO CBOei He6ObIO
apueii-pacckazom Koposis Pexe. CTpaHHUK (T€HOpP) BBICTYIIAeT B POIU
LeINTEJIS U COOTBETCTBYeT D6H-Xakua y YaitkoBckoro*. IIpumeua-
TeJIbHO, YTO [IBAa TEHOPA 3TO¥ omnepsl, yuntenab [oTTBanba 1 CTpaHHUK,
He OTOX/IECTBIISIFOTCS, KaK B OepJIMHCKO ITOCTAHOBKE, a TPUHIUITAATBHO
MPOTUBOIIOCTABIISIIOTCS y3Ke 110 TOJI0OCOBOMY TUITy. EAVMHCTBeHHBIe, OHU
MMEIT TIOMeTKU B repeyHe: tenore di grazia (JIErkuit, 1Mpudeckmii)
u tenore di forza (kpemnkuii, mpaMaTUIeCKuii).

Damunus GutuHrod-LLennb ansa pyccko My3blku 3Ha4MMa, 3a Heto
CKpbIBaeTCA UHTepecHas Gpurypa oaHoro 13 NocneaHuX «anneTaHToB»,
6apoHa, aBTopa HECKOJIbKUX pernepTyapHbIX onep 1 6aneToB, a TakxXe ABYX
He6e3bIHTEPECHbIX MY3blKanbHO-UCTOPUYECKMX KHUT. OAHaKO NM6PETTUCTOM
«laHHene» oH siBnsAnCS (€cnm AoNyCTUTL 6aHasIbHYIO OLWIMGKY B MHULManax

Ha TUTYNbHOM NTUCTE) efiBa NN: B CO6CTBEHHOM TBOPYECTBE KakK KOMMO3UTOP
Bcerga npuéeran K 4y>kom noMmoLm. [lonyctmm, 4epes 3T0 MOXKHO 6b1/10 6bl 4Na
pa3Hoo6pasnsa 1 nepellarHyTb, HO CYLLLeCTBOBAO NPensaTCcTBue 6onee

KBapTeT ob6uTaTeseit HOWIEXKKIY PUOIN3UTETbHO COOTBETCTBYET
SKeHCKOMY aHcam61i0 hpeitinH MomaHThbl; MeJTIogpaMaTUUecKuit 371ofeit
MaTTepH 6epéT Ha cebst pyHKIMM PobepTa Kak HOCUTENSI «<KOHTP/Iei-
cTBUS» (Y YallKOBCKOTO MOA06GHOTO MaTOIOTMYECKM-OTPUIIATETbHOTO
MepCoHaska HeT 1 6bITh He MOIVIO, 3TO TUIIMYHAsI TayTITMaHOBCKAs IETab);

cepbésHoe, ¢ 1886 roga 6apoH GutuHrod-LLennb Taxeno 601eH U K MOMEHTY

BbIX0ofa nepeBofa nbechl MaynTMaHa GpakTUYeckn Heleecroco6eH.

OCTaJIbHbIE MTOGOUHbIE (GUTYPBI PEIIAONIMX POJIeil He UTPAIOT, MapTUK
y HUX MasieHbK1e. [TanToMyMudeckast purypa AHrena cMepTi (Tak!), 1mo-
SIBJISISICh, B CTPOTOM COOTBETCTBMY IIJIAHY OPUTMHAIA, MEKIY PETUIMKaMMU
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CM. lypoBa . FO. dutunrod-Llenns Bopuc AnekcaHgposud (1829—1901).
Buorpaduyeckunin ovepk. Cr6.: Ckuous-npuHT, 2016.160 c. uHacTus,
npovcxoasias U3 NpubanTUNCKNX 3emenb, 6bina 4OBObHO Pa3BETBNEH,
cpeau e€ npeacraBuTenen BCTpevanmchb Ha pybexxe XIX—XX BeKoB HOCUTENU
vHuumanos b. 5. Bo3MOXHO B fanbHenwem 6yayT o6Hapy>KeHbl CBS3N
KOro-HM6yab U3 HUX C PYCCKOWM MY3bIKOWN.

Komnosutop nopoto owmnbaeTcsi B pacCTaHOBKE C/I0B OTHOCUTE/IbHO TaKTOBbIX
4YepT, Tak 4To 6e3yaapHble CNOrv NPUXOAATCSA Ha CUNbHble AoNN. OCO6eHHO

B 9TOM «HE NMOBE3/10» UMEHW MaBHOW FrEPOUHM, K KOTOPOI 06paLLatoTcs

To MaHHEéNe, To MaHHenNné BMecTo BepHOro MaHHene.
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4

3aknto4nTeNbHOro «annunymnsay», kaky M. . YakoBcKoro, TEKCT IM6PETTO
«laHHene» He copepyxan (ero 6bl M He paspeLunan, NoXxanyin), Ho B nepesoae A.
I". oHO 3ByYasno, KOMNO3UTOP HE MOI 06 3TOM He 3HaTb.

To, uTo B «MonaHTe» napTus agpecyetcs 6apuToHy, MoYTU HE3aMeTHO:
KonecHMKOB yTOYHSIET aMnlya conucTa Kak tenore di forza n gaét emy netb
rnaBHbIM 06Pa3oM B CpefHen U HU3KOW TeccuType.
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IBHCTBYONIA JHIA:

ARAHHIINES Sl o St S St~V I HT et e e i te itiey OOTTPAT O 4
TOTTBAJIBAL yuerens. . . . . . . . . . . . . . TEHOPD (di grazia)
Ceempa MAPTALT & o GRS T s R S i s s e MEITI0=CONPAHD
TVYJAbIE : ; AJBTD.

TETA COIIPAHO.
IUIEIIKE obmrTatennm npioTa Aas ObBIHBIXD BACH.

TAHKE TEHOPD.
BEWIEJD JIHCHEKB . . . . . . + . . . . . . . . DAPHTOHD.
HoKTeps = BAXTIERD . = "0 0o o SRR e = - TEHOPD:
BEPTEPD 6yproMucTp®. S e e ) . . BACD.
Kamensmuxs MATTEPHD, oreus Iammene . . . . . . BACD.
CTRPAHBRED; S s ot cn S aeiatan. oo s . = TRHOR'D (@i /o7 )

AHTEJID cMmeprH

JRemmuns, BAmie, MKONBEWKA, NPHBPAKH, AHTEH,
WHOMA BB cBBTIRXD onepaxs H T. I.

JibiicTeie mpomexopuTH BB lepmanmin.

CoberBeHHOCTL H3JATENH
CHIIb. ITACCAKL 21.

Mysbikaabnuii marasuas A. Teiinpuxcens.
Wnn. 14. H. A. Konecunkos. «[aHHesne», kiaBup. U3m. A. TeitHpuxcena, 1895. C. 3

COJIMCTOK-KEHIIVH, BBIIVISIAUT OYeHb ITOX0Ke Ha 11apst ['po3Horo B puHase
1 kaptunsl I akTa «I]apcKoii HeBeCTbI», TOT/IA e1llé He HallMCaHHO. MecTo
pycckoit GpoabKIOPHOIL IUTaThl B opKecTpe (Y Pumckoro-KopcakoBa)
37ecCh 3aHMMAaeT MTOXOPOHHbIN Mapiil, B3aMeH ABYXT'0JIOCHOTO «KaHOHA
OleITeHeHUS» 3BYUUT UCTEPUUECKOE apMO030 COMIPAHO (3TO yKe Hosbiie
moxoxke Ha cueHy I'epmana c [Ipu3pakom B Kazapme U3 5-7 KapTUHbI
«[InkoBOJI mambl»). [IpaMaTypruueckoe MacTepCTBO U MeJIOANYECKUIA
nap aBTopa «CHeTypoYKM» HeCpaBHMMO BblIllle, HO POACTBEHHOCTD IPU-
éMoB Hau110. CpaBHEHMsI MOXKHO ITPOAOJIKATh, XOTS BIIPeb OHM OYOYT
He CTOJIb TPOAYKTUBHBIL. BocriprHuMaTh «[aHHee» ¢ MO3MLINUY HalIX
COBpPEMEHHbIX 3HaHMI 00 McTopuyu MUPOBOIi orepsl (Y KonecHrkoBa
MOXHO HaliT¥ He TOJIbKO PycCcKue Mpoo6pasbl, HO U Bepan, u T'yHO)
110 MeHbllIeil Mepe HeTaKTUYHO. YIIOMSIHYThbIe MepPeKINIYKM BaSKHbI JIJIsI
TTOHVMAHMST TICUXOJOTUM BOCIIPUSITHSI HOBBIX COUMHEHUI ITy6IMKO

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

M C TOYKM 3PEHMS KaHPOBOI'O KOHTEKCTA «APaMaTUUYeCKO MY3bIKN»,
Ha TOT MOMEHT el oueHb O/IM3KOI APYTMM skaHPOBbIM chepam. OcTa-
BUM 3a KaJpoM MOAPO6GHOCTH (3a UCK/II0UEHeM TOHAIbHOTIO IIJIaHa),
HO OUepTUM ITPOQUITb KOMITO3ULIUM, OH OY/IeT BaXKeH KaK OIbIT Ha ITyTH
K IIPeACTOosIeMY [JIaBHOMY CBEPILIEHUIO B MY3bIKaAbHO YXU3HU IPAMBI,
eé oopmieHMIO [17151 Xy 0KeCTBEHHOTO TeaTpa.

JInu6petTo 3aragouHoro ®uruHroda-Illems ciemyeT Mocieg0Ba-
TeJIbHOCTY COOBITHUII U CII€H TayIITMaHOBCKOTO TeKCTa OYKBaIbHO, IlIar
3a I1arom, ckopee (3To y>ke 6bIJI0 OTMEUEHO B CBSI3U C paccka3oMm Jlec-
HMKA) pacliupssi 30Hy [10Lpa3syMeBaeMoro B IIbece, HeXXelIu KyIupyst
eé caMO€, YTOo yalle CIyJIaaoch Mpy Mogo6HbIX mepepaboTKax. CloKeT
YIIOKEH, Kak B «MosiaHTe» 6paTheB YaiiKOBCKUX, B IEBSITh Pa3BEPHYTHIX
HOMePOB ¢ IHTpoayKiMeli, 3aMMCTBOBaHME CXeMBbI BPSIA, JIU CJTy4aiiHO.
[IpuMeHsieTCs M BHYTPEHHee YjleHeHNe 3NM3040B, Iofgyac BecbMa
Ipo6HOe, C MoA3aroJ0BKaMM M IUTePHbIMIM MHAEKCAaMM IIpU HOMe-
pax. B oTiiMume OT 10preHCOHOBCKOTO KiaBupa «omaHTbl», U3AaHME
«['aHHene» He COmePKUT OIMIaBIeHMs, HO 3TO CJieAyeT OTHECTU CKOopee
K nedeKTam reyaTHOrO MPOM3BOACTBA, YeM K aBTOPCKUM YITYIIEHUSIM.
Ecnu TepnienBo 1ucTaTh, HAMAYTCS:

BcTynneHue a-moll — B-dur — x0006pasHbIii HeyCTONYMBbIN pas3Aesl, o0CTaHaB/In-

BaroLymiicss Ha sJoMmHaHTe K C;

Ne¢ 1. CueHa-aHCaM6b [MHTPOAYKUMS U KBapTeT-gmanor o6utatenemn

npwoTal“’ c-moll/C-dur* — B-dur — G-dur;

Ne 2. Peuntatus, pacckas 3engens, aHcam6nb [Te ke u MaHHene, MoT-

TBanbg, 3engens, beprep; 3atem, nocne pacckasa — Baxnep n MapTa;

B dmHane — apno3o laHHesne ¢ HaK1agblBaoLWMMUCS Ha Hero peninkamm

MPUCYTCTBYIOLWUX] xog006pa3Hoe nocTpoeHune G-dur — F-dur, pacckas g-moll,

aHcam6/1b B-dur — Es-dur — apuo3o E-dur;

N2 3?2, [lyaT (MfaHHene, MapTa) [TMpUYecKuii pPOMaHC C UCMOob30BaHUEM

Tembl apno30 13 N@ 2] As-dur — H-dur — Des-dur — B-dur — C-dur — A-dur;

Ne 3% Aproso MaTTepHa [peunTaTMB-MOHOJIOr B TPEXYACTHOM popMme]

a-moll;

N2 42 ntpoaykums [MapTa 1 npoyre nepcoHaxu ns N2 2] u Apus MaHHene

a-moll — B-dur, apus G-dur;

Ne 4% nTpopykums [MapTa, TemaTam us nHTpoaykummn N2 1] u Konbl-

6enbHas MapTbl c-moll/C-dur, konbi6enbHas G-dur/C-dur;
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nnaHbl.
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HEeOOHOKPAaTHO NpumMeHsemMas KOMNno3nTopoMm.

B KBappaTHbIX CKOGKax Nocne aBTOPCKUX 3arofioBKOB (MO KNaBupy) — KpaTkue
NOACHEeHUs K BHYTPpeHHeMY CTPOEHUIO CLUeH, 3aTeM KYypCUBOM — TOHa/lbHble

3Hakom ,/* 0603Ha4YaeTCa NagoBas NepeMeHHOCTb B peaenax Homepa,
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N2 52. CueHa 1 apuo3o Mpuspaka® [FaHHene, Mpuapak MaTepu, 3aTem
XOp 3a cueHoW] G-dur — A-dur, apmo3o e-moll/E-dur, cueHa v gyat e-moll — A-dur,
xop F-dur;

Ne 5%, KBapTeT aHrenoB [ opKkecTpoBoe 3ak/toyeHre K 1 KapTuHe]
b-moll — B-dur;

NHTepMeLuLo. Es-dur, Ha Teme n3 N2 2;

Ne 6%, MUHTpoayKLums (cono ans BuonoH4yenen). CueHa un aHcamésb. CueHa
MopTHoro [gunanor n ayat MaHHene n MapThbl, 3aTeM BuaeHUe AHrena
cMepTu, apnoso laHHene n gyat ¢ MapTon, Tpuo-ananor MaHHene, MapTbl
v MopTHoro (nnatbe 1 Tybenbku)] As-dur (mHTpoaykums)— Es-dur— B-dur— gyst
D-dur— sBneHue lNpuspaka a-moll— apmo3o d-moll— gyat A-dur — cueHa lNopTHOro
G-dur;

N2 6%, [ToXOPOHHbIV MapLu [MUMUYecKasi cLieHa AHrena cMepTu ¢ penmn-
Kamu lNaHHene n MapTbl B KOHLE] c-moll — f-moll — c-moll;

Ne 72, OyaT.— Xopan (a cappella) [cueHa 1 ayaT loTTBanbAa n MapTsl,
apunoso [oTTBanbaa, Xop y4eHukoB Jesus meine Zuversicht] D-dur, apmoso
e-moll, xop E-dur;

Ne 72, Apwnoso lotTBanbaa. AHcambnb [foTTBanbg, MapTa, AeTn, 3aTeM
YKEHLLUMHbI-NNaKanbWwuLbl 1 06UTaTENM NPUOTA (BbIHOC CTEKNISIHHOIO
rpo6a)] F-dur —aHcamésib a-moll — As-dur — a-moll;

Ne 8. Apno3so MaTtTepHa, cueHa CTpaHHMKa [[MbsAHbIN KaMEHLLMK, 3aTeM
CTpaHHMK, B KOHLEe BCe ocTasibHble (aHcaMbnb)] G-dur — c-moll — A-dur/a-
moll — F-dur, cueHa D-dur — G-dur — C-dur;

N2 9. ®unan: MHTpoaykuusa, Apus CtpaHHuka, Xop AHrenos, Apusa CTpaH-
Huka [CTpaHHuK, FaHHene, aHrenbl; B KoHLUe Baxnep u Mapta] F-dur—xop
A-dur — F-dur — apusi B-dur — 3akito4eHne Es-dur/es-moll.

TTpu Beeit popMaibHOCTY HAIIIETo periopTaka OH TaéT IpeIcTaBIeHye
0 COOTBETCTBUY MEXK/TY [IEPBOVICTOYHMKOM M JIMOPETTO U O MIPUHITUITIAX
rapMOHMYECKOTO MBIIIUIEHNSI KOMITO3UTOPA. B Tyxe BpeMeHM GObIITH-
CTBY TOHJIbHOCTE pUAaeTcs GUKRCMPOBaHHASI CEMaHTUYECKast OKpacKa,

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

co ceouM a"TUIIOonoM Es-dur, 3Hakom Bepsi¥. BemonbHas cdepa 1o obe
croponsl ot Es-dur (F, B, As, Des) — 0T3BYKM BoOpozeTeneii B Hebecax;
nraru ot C-dur K auesam (G, D) — 11060Bb ¥ COUyBCTBME Ha 3emie. Ha-
KoHell, rmapa E-dur — e-moll ssBisieTcst «<MHTUMHOJI» TOHAIbHOII chepoit
camoii [aHHese, COOTBETCTBYET MOTMBaM eé€ ycTpeMeHHOCTM B Hebeca,
MaMsITK O MaTepy U BeHYAeTCsI HeMEIIKMM TeKCTOM XOPaia, e yIIoMU-
HaeTcs uMs Vinucyca 1 roBoputcs 06 n36aBaeHnu oT Be4Hoit cmeptu®,

CucreMaTyKa TOHaJbHOCTEN BBIIISIAUT HAMBHO, OAHAKO 3TO Hau-
BHOCTb He Hallla, HO aBTOPCKasi, OHA XapaKTepu3yeT PeTUIMO3HOe UyBCTBO
KOMITO3UTOPA, IJIsI KOTOPOTO (€IMHCTBEHHOT'O TTOC/Ie caMoTo [ayrTMaHa)
BBIOOD CIOKETA U MTePBOMCTOUYHMKA OTIpenessiics (akTopamMmu CKopee
MMPOBO33PEHYECKOTO, a He Xy 0KeCTBEHHOTO M/ IparMaTnyeckoro
nopsiKa.

*®
*
*

CrycTst TOYTY TOJ, TIOC/Te TTeTepOypreKoii MpeMbepsl (He OTepbl, HO ITbe-
cbi), 2 anpesist 1896 roma®, npama I.TayntmaHna 6bu1a IpecTaBieHa
Ha crieHe CoTOOBHMKOBCKOTO TeaTpa B MockBe O6111eCTBOM JIMTePaTypPhl
M MICKYCCTBA. YIIPaBJISJIOCH IIPEeATIPUATIE M3BECTHBIM TeaTPaabHbIM
nesreneMm M. B. JlentoBckumMm, peskuccuposai K. C. CraHMCIaBCKMIA.
Heckonbko aptuctoB (B Tom uncie JI. . O3epoBa, A1 CLieHUu4ecKoi
Kapbepbl KOTOPo# 06pa3 [aHHe e cTaja POKOBBIM, OHA GOJIbIIIe HUYETO
He chIrpasia), mepedpanmch u3 [leTepbypra 1 MCIIOTHWIN IPESKHME PO,
TexkcT mpUULIOCH Cyierka nepeyuynTh: CyBOPUH He MO3BOIMII UTPATh
TI0 «CBOeMY» BypeHuHy, Ipamy MpUCIoco6mi K clieHe cam JIeHTOBCKmit?,
HO MI3MEeHWIaCh OHa OT 3TOTO He 10 Hey3HaBaeMOCTH, ICTOYHVIK ([TepeBOf,
A.T.) ocraBaJicsi Ha BCEX OOVH.

49

65

o o JTapoBas ambuBaneHTHOCTb GrHasa onepsbl NpusBaHa, o4eBMaHO, NepejaTb
BOCXOJISII[Ast, KaK HaM ITPeJICTaB/IseTcs, K TO ke BarHepOBCKOii cucTeMe, OAHOBPEMEHHO ONPABHAHIE 1t O6MaH yNOBaHMIA, NepexUTbIe pasHbIMi

yTo y M. Mapianbka. IIeHTp cuctemMbl — «Oesblit» C-dur, 3HaK Maeab- nepcoHaxamu.

HOTO MUpa. Ero MIPOTUBOIIOIOKHOCTb — a_moll’ OJIULIETBOPEHME KOIONN W oror MOMEHT, MPOUCXOASLLNI N3 «PacKPbITUA peMapku» MaynTmaHa (B nbece
. Yuntenb TONbKO FOBOPUT O TOM, YTO AETM CMOIOT XOpas Haf MOTrU/Ion),

MMPCKOU, MMeliee OOIMOHUTE/IbHOEe IMPOTUBOIIOCTAaB/IeHME — A-dur

3aKpbIBaeT B IM6PETTO EANHCTBEHHbIN KPYMHbIA NPOMYCK, CAENaHHbIN,
Hapexpapr®. Jlpyrast IpOTUBOIIONIOKHOCTD Uaeany — c-moll CmepTtu O4YeBMAHO, B yrofly Npe/arofiaraemMoin LepKoBHoM LieHsype. MonuTea MaHHene
B 1-1 4acTu nbechbl («OTHE HaLL») C PYCCKOW CLeHbl NpOn3HeceHa 6biTb
He Mor/1a, HO Mo CMbIC/y Tpe6oBana 3aMeHbl 1 6blna TakuM 06pa3om
KomneHcupoBaHa. O6palueHune K incycy cooepxumtcs n B apmo3o MaHHene
HayanbHas 4acTb CNoB apro30, 04EBUAHO B CUJTY TEXHNYECKOM NMOrPELLHOCTH, E-dur n31KapTuHsl.
nponyLeHa, 0aHaKko BO3MOXXHOCTb UCMOMHNUTL 3TOT PpparMeHT Kak BOKanns 1 BbinToT e aeHb LLlepKOBHOro KaneHaaps, BTopHUK ®OMUHON Heaenu; Aathbl
o6napaet CO6CTBEHHbIM MOTEHLMANIOM BblPas3uUTENTIbHOCTM. neTepbyprckon 1 MOCKOBCKOM NPeMbeP COOTHOCU/INCH NMOYTU KaK AaThbl
3ameTnm, 4YTOo B AlypPHYO0 6ECKOHEYHOCTb 3Ta Lienoyka He npeBpallaeTcs, POXAECTBEHCKMNX NOKa30B B bepnuHe n Mapuxe.
fis-moll H1 kKak oTpuuaHme A-dur, H1 cam no cebe B onepe He BCTpevaeTcs OTOT TekcT coxpaHusics B Myaee MXAT. doHpg KC N¢ 188878. Pykon., aBTorp.
HUY paasy. C nomer., 1896. 94 n.
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[TepeHeceHO 6bIJI0 B MOCKOBCKYIO TIOCTAHOBKY 1 3BYKOBO€E 0(hOpM-
JieHIe, YO,OCTOUBILIeecsl Ha 3TOT pa3 oTnoBenu perjeHsenTa: «K ,l'aH-
Heje“ HamMcaHa My3bika I. M. M. VIBaHOBBIM U, HY;KHO OTAATh €My
CIIpaBeIMBOCTb, HAIIMCaHa He BaKHO. V1 coBceM yyKke He OpUTMHAJIBHO.
B aHTpaKTe ke MCTIOMHSIeTCSI, KaXkeTcs, faske GUHAI KapTUHBI U3 ,[eH-
3es1b 1 I'perenib”. OpKeCTp UrpaeT He 3a KyJIMcaMi, @ Ha CBOEM MeCTe
M B CWJIbHOJ CTEIeH) MeIlaeT STUM IOJIHOTe BreyaTieHus»®. OT3biB
TpebyeT HeGOIbIIOTO MOosiIcHeHMs. M. M. IBaHOB OTHOCUJICS K YMUCTY
personae non gratae /ijisi MbIC/ISIIEl y6MUKI%, cyquTh 0 ero ycrexe
IV HeyZayde 10 3TOMY OT3bIBY HeJlb3s1, 0 UéM ObI Ha CAMOM Jiejie HY IIJ1a
peub. Terieps Kk Apyromy. «['eHsenb u I'peTens» 3. XyMmnepaMHKa TOIbKO
YTO, B POKIIECTBEHCKYIO Hemeno 1895 ropa, mpoiiia B YacTHOII onepe
K. C. BunTep (MamMOHTOBA), KBAapTMPOBABILIeil B TOM Xe 3gaHuu. OTcrona

Haymoe Anexcandp Bnadumuposuy
BiiaskeHCTBO MM CMepTh?..
«I'aHHene» I'epxapra l'aynTMaHa B Mmy3biKe 1890-x rogos

BblIIlIe yIIOMMHAIOCh, YTO Ha 6a3e TeKCTa B pemakuyy bypenntna—JIeH-
TOBCKOTO TTO3Ke IMOSIBUJIOCH TIEUaTHOE U3/IaHMe, T]Ie M CaM IIePeBOJI, MeT
aBTOPCKVe 0COGEHHOCTH 1 y3Ke He COBIaIaj JOCIOBHO C riepeBofoM A. T.
O XyImoskKecTBEeHHBIX CBOiicTBax Ha (oHe banTpymaiitica u BanbmoHTa
MOYKHO He YITOMMHATh (XOTSI BCE He TaK IJIOX0), MHTEPECHbI peMapKu.
TaynT™MaH, KaK Mbl IOMHMM, HA KOMMEHTapUM TI0 TIOBOY MY3bIKaJIh-
HO¥1 CTOPOHBI 0OCOGEHHO He pacIiefpuiIcs, He B IPUMEpP eMY BbICTYIII
PYCCKUI KoJiera-KOHKypeHT. CpaBHeHVe OFHMX U TeX ke (pparmMeHTOB
B Bepcusix 1894-ro n 1904/1905 romoB AAET OMpenesiéHHOE MPenCcTaByie-
HIe eC/M He O 3BYYaHUM KOMITO3uIuu VIBaHOBA (TIOTepsi, MOXKET ObITb,
¥ HEBEJIMKA), TO O e€ ITAHUPOBKe M0 HOMepaM, 0COOEHHO B TeX MeCTaX,
KOTOpBIE SIBCTBEHHEe BCero OTAMYaINCh OT «aBTOPM30BaHHOI» BepCUn
M. Mapuranbka®,
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CJIEAYIOT LIeJIbIX TPY BbIBOJA:
1) urpan «moMmamHuit» OPKeCTp OIepbl: MapTUTyPa y My3bIKAHTOB
6bUIa «B pyKax» (OHA He TaK MPOCTa, YTOOBI ChITPATD C JIVCTA), U CUIETN
OHM «HA CBOEM MecTe» B sIMe, a He 3a Ky/IMCcaMM, Ky/ia bl ObI 3ammx-
HYTHI B TIO6G0M MIPMIMYHOM JpaMaTUUIECKOM TeaTpe;
2) «['aHHee» BOCIIPMHMMAIIACh KaK PeIUTMO3HAas CKa3Ka, BBOOMUIAChH
B COOTBETCTBYIOIIMIT KPYT CIOXKETHBIX M MY3bIKaJIbHBIX KOHHOTAIINIA;
3) B mapTUTypy VIBaHOBA YMCTO OPKeCTPOBbIe (parMeHThbI He BXO-
IIAIU, iHaYue OHY ToyKe GbIIY ObI IepeHeceHbl 13 [leTep6ypra B MOCKBY
(CBSITO M€eCTO, KaK MOKHO 3aMEeTUTb, ITYCTO He OCTANI0Ch, aHTPAKT GBI
3anonHeH). CKopee BCero OHM TOKe OTHOCWJIMCh K «BKIamy [yaBauar:
nponosskas haHTa3MpoBaTh, MOSKHO ITPEICTABUTh UX HAITMCAHHBIMM JIJIST
opraHa, a moTomy (B CMJTy TEXHUUECKOI HeITPUCTIOCOOIEHHOCTM 30aHUST
orepbl COJIOMOBHMKOBA) He TTPeICTaBIEHHBIMM MOCKOBCKOJ ITy6IIMKe.
KpuTuk BbICcKasas, MIOMMUMO UTUPOBAHHOTO Maccaxka, HeMaJio s13-
BUTEJIbHBIX 3aMeUaHnii PesKICCEPY U apTUCTaM, HO KOHCTATUPOBAJ, UTO ...Tearp ConopgoBHMKOBA 3aHMM YIJIOM BbIXO M/ Ha TeaTpaabHYIO
CIeKTaK/Ib MMen ycriex. OH npoiies 12 pa3, oueHb COMUIHO JJISI [BYyXMe- iomaab. [lo Masioro Teartpa, rae cryskui Karneabmeiicrepom A. 10. Cu-
CSTYHOTO «ITaCXaJIbHOTO Ce30Ha», 3aBePIIaBUIerocs C HACTYIIEHMeM JieTa. MOH, PyKOJ1 IMOAATb.

Mepeson A. I. (M34.1894/1895 ronos.) Mepesop C. MensHmkoBa (1904/1905)

N3 1-n yacTu: Moyt coBepieHHO TeMHo. He- K Havany 2-ro akTa: [Jekopauwus
Me[J/IEHHO B HOrax KpoBaTu nosisnseTcsa purypa Ta xe. CBeun racHyT. TemHoTa. [ny-
KameHLlmnka MattepHa. Micnutoe, Harnoe N1uo, Xoe MOJIYaHUE. B opkecTpe KOpoTKasl,
pbIXXUE, BCK/IOKOYEHHbIe BOJIOCHI, Ha KOTOPbIX  3/108eLas Mesiogpama. B Horax noctenu
cnaunT ctapas BoeHHas pyparkka 6e3 Ko3blpbKka. nosensetcsa purypa kysHeua LLisapua
B neBsoi pyke MHCTPYMEHTbI KaMeHLuKa. MpaBas  (taky nepesopunka—A. H)%... Danee
pyka o6MOTaHa peMHEM; BCE BpeMsl OH CTOUT o TekcTy MaynTmaHa.

B TaKOW No3e, Kak 6yaTo cobupaeTcs 6pocnTbCsa

Ha MaHHene. <...>

[Pemapka B opurmHane oTcyTcTByeT] K ¢unHany 3-ro akTa: OnyckarTcs
Ha Ko/1eH1 TUxo 1 61aroroBeviHo. bieaHo-
3e/1EHbIVI CBET 3a/mBaeT rpynny. Tuxas

My3biKa. 3aHaBeC TUXO OrlyCKaeTCs.

s . B-uH [BepuruH H. A. (?)]. «FaHHene», paHTactTnyeckune cueHsl I fayntmaHa
// Teatpan. N® 64, anpenb 1896. C. 45.

Mwuxann Muxannosud MiBaHoB (1849—1927) — KOMNO3UTOP, My3blKabHbi
KPUTUK, MOCTOSIHHBIV coTpyAHMK A. C. CyBopuHa no rasete «HoBoe Bpemsi».

C 1880-x npuHapnexan K npaBomy, KOHCEPBaTUBHOMY Kpbly My3blKanbHbIX
ny6MuMcTOoB. ABTOP HECKOMBbKIMX PENepTYyapHbIX B CBOE BPEMS onep
(«Kawunpckas ctapuHay, «3abasa MyTaTuyHay, «fope oT yMay), Ha MPOTSXEeHUN
BOT y)Xe 60/1ee CTONETUS OXXMNAaloLWMX HOBOro B3rNisgaa. SMurpmposarn,
CcKoH4Yancsa B U'tanuu; 60nbLUo 1 HECOMHEHHO LieHHbIV apxuB MiBaHOBa
pacnbINEH Mo pasinyHbiM GOoHAAM U B HAMBObLLEN CBOEWN YacTW yTpPaYyeH.
CwM. lMnotHukoBa H. KO. UBaHoB Muxaun Muxannosud / NpaBocnaBHas 1 CTpaHHUK UMeHytoTest 3nbIM 1 [Lo6pbIM reHUsiMK, cectpa
aHumknoneams. T. XX. M.: UHL, NMpaBocnaBHas aHumknoneaums, 2009. C. MapTta— Mapraputomn, MattepH — LLIBapueM (U3 KaMeHLLMKa OH K TOMY e
654—655. coenaH KysHeLoM) U T.4.

5

% yrouHum: COXPaHANUCh «aHrenbckme duHanbi» (y MenbHukosa — BO 2-mM

1 4-M aKTax) u naHToMMma AHrena cMepTu (Havano 3-ro akTa). [lo6aBoyHble
peMapKun cogepxxar eLLé 1 AOBOSIbHO MHOIO YNOMUHAHUM O LYMOBbIX
addekTax (3ByKM rpoma 1 goxxas). Mol npyHUMaeM 1x K CBEAEHUIO, HO B LLeNaxX
3KOHOMWWN MeCTa Noaps A He NPUBOANM.

% Moytnsce NepCcoHaXkv NeperMeHoBaHbl «MO-/IEHTOBCKM», TEMHbIV aHren



