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KomMmuueckoe uatepMmelo ['eopra ®uaunmna Teaemana «[lumMnmuHoHe» — eIUHCTBEH-
HO€ ITPOU3BEAECHHE, II0 KOTOPOMY OT€YECTBEHHbBIE My3bIKAaHTbI, KDUTHKHA U MEAOMAaHBbI
B HACTOSIIIEe BPeMS UMEIOT BO3MOXKHOCTD CyAUTH 060 0COOEHHOCTSIX TEAEMaHOBCKOTO
My3bIKaABHOTO Te€aTpa, CBOET0 pola «BH3HUTHAsS KapTO4YKa» BCETO OIIEPHOTO TBOpPYE-
CTBa KOMIIO3UTOPA.

WHCcTpyMeHTaAbHBIE COUMHEHHUdA TeaeMaHa, MOXKHO CKas3aTbhb, HUKOTA HE BBIXO-
[OUAW U3 MO/bI; HbIHE OHHU YKpAaIlIaloT PerepTyap HE TOABKO COAMCTOB U KOAAEKTHUBOB,
CIIEIIMaAN3UPYIOIINXCS Ha 3aragHoeBporedckol My3bIKe 6apodyHoro mnepuoaa, Ho U
BY30BCKHE U [laKe YUUAHIIHbIE 00s3aTeAbHbIE ITpOrpaMMbl. TeaeMaHOBCKUE CIOUTHI,
HHCTPYMEHTaAbHbIE KOHIIEPThI U COHATHI, KaMepHble aHCaMOAU U KAaBUPHBIE ITHEChI
JOCTATOYHO HM3BECTHBI KaK MCIIOAHUTEAIM, TakK U cayinateadaM. Ho Teaeman — emie
1 aBTOP OTPOMHOTO KOAHYECTBA OIIEPHBIX, & TAKXKE CBETCKUX U AYXOBHBIX KAHTATHO-
opaTopHaAbHBIX cOouMHeHUM. U ceromHsa mMaso KTO oTnaeT cebe oT4eT B TOM, IIPU
KHU3HU KOMIIO3UTOP IIPOCAABUACS CKopee 6aarogapsd 3TUM IIOCAETHUM.

BrnpouewMm, 5To He eIMHCTBEHHOE, Y€r0 MBI II0Ka HE 3HaeM o Teaemase.

OpgHUM U3 NEPBBIX TPYAOB, IOCBAIIEHHBIX KOMIIO3UTOPY, CTAAO B XX BEKE MY3bI-
KaAbHO-HUCTOPHUYECKOe UccAaeqoBaHue PomeHa PoaraHa «ABTOOHOTpadus OIHOM 3a0bI-
TOM 3HaMeHUTOCTH. TeaeMaH — cyacTAUBBIH corepHUK U.C. Baxa» (1909)!. B moBecT-
BOBaHUU, Y€l CTUABb HU3A0KEHHUI OCTATOYHO AETOK [IAS BOCIIPUSTUS AIOOOrO 4HTa-
TeAd, aBTOP HU3SIIHO aKIIEHTUPOBAA HECKOABKO ApaMaTypPrudeCKuX AUMHUH:

— «<...> HECABIXaHHYIO0 obeny, omepzKaHHy0 UM [TeaeMaHOM| HpPU KU3HHU HAL
. C. BaxoM» (Tak raacHUT IIEPBBIH ab3all TEKCTa — U JaAsee He OOBSICHSIETCSI, B YEM K€
cocTosiaa «11obenan);

— TeAeMaHOBCKHe aBTobOuorpacguu (aucaom TpH): «CpaBHUTE YIOBOABCTBUE, C KO-
TOPBIM XYIOKHHUKH HOBOH 3IIOXU OIIUCHIBAIOT cebs, C paBHOAYIIIMEM TaKUX AIOJIEH,
kKak U. C. Bax nau 'eHzeab, He OTBEeYaBIIIUX JaxKe Ha OnorpadudecKuil BOIIPOCHUK,
IIOCAaHHBIM UM MaTTe30HOM» (HallMCaHO Ha BTOPOU CTpPaHHUIE — U OAAEE aBTOP
00HABHO IUTHUPYET BCE TPHU aBTOOHMOTpPadUH);

— APKUH CIOKETHBIY ITOBOPOT KU3HEHHOIO IIyTH MacTepa — 60pe0y 3a oOpeTeHue
npodpeccuu (sTasl CTpaHulla TEKCTA), — KOTOPBIH B Hallle BpeMs IPUHATO CBI3bIBATh

! Ponnar P. My3bIKaabHOE IIyTeIlIeCTBUE B CcTpaHy mpoursoro // Poaran P. My3bIKaabHO-HCTOPH-
JeckKoe Hacaeaue B 8 BelllycKax. M., 1988. Bemr. 3. C. 311-341.
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C IOAPOOHOCTSMHU TBOPYECKHUX UCTOPUH IIPeEXKAe BCETO XyA0KHUKOB POMaHTUYECKOM
5II0XH;

— IIECTPOTY MY3BbIKAABHOT'O 00pa30BaHUs KOMIIO3UTOPA-CAMOYYKHU, Ybsd My3bIKa
ABHAACh MHOTOCTHABHBIM OTPazK€HHEM IIOABCKHX, YEIIICKHUX, UTAABIHCKUX, opaH-
IY3CKUX BAUSHUM;

— B 00AACTH OIIEPHBIX ApaMaTypPruu U CTHAS — KOMHUYECKOoe JapoBaHue TeaeMaHa;

— B 00AacTH My3bIKaAbHO-BBIPA3UTEABHBIX CPEACTB — IIpeodAaiaHrue TOMOPOHHO-
rapMOHHYECKOr0 ITHChEMa M OCOOYI0 3HAYHMOCTB «MY3bIKaAbHOH kuBomnucw» (Ton-
malerei).

[IpuBenEeHBI AUIIL T€ MOTHUBBI U TEMBI, YTO [I0KA3aAHUCh HHTEPECHBIMHU ANYHO HaM.
[Tomo6HBEIX UM B paboTe HeEMaAO — TaKOe OLIyIIeHHEe, YTO OYepPK HaIlUCaH ITpek/e
BCET0 C IOIIyASPHU3aTOPCKOMN IEABIO: 3aMHTPUTOBATh, IPUBAECYbL BHUMAaHHE, 3aCTaBUTh
OyMaThb, U3y4aTh U CPABHUBATE.

OpHako B HACTOSIIleE BPEMS MaTepHasa IAs [IEACHAIIPaBACHHOIO U3y4E€HHUSs OIlep-
Horo TBopdecTBa TeaeMaHa He TakK y?K MHOT'O, BO BCAKOM CAydae OAS PYCCKOS3bIU-
HOTI'O YUTATEA.

OrpoMmHas npobaeMa — IpHOOpeTeHNe HOTHBIX U3MaHUH TEeA€eMaHOBCKUX CIIEHU-
YEeCKHX COUYMHEHHUH. ABTOOHOrpadUi KOMIIO3UTOpa (HallMCaHHbIe HA HEMEIIKOM, C He-
PEAKHUMH BCTaBKaMM IIO-UTAABSHCKH M II0-AQTBIHH) M €ro INHUCbMa HE IIEPEBECHBI;
OOIIIMPHBIN KOPIIyC 3apy0esKHOMU HCCAEI0BATEABCKON AUTEPATYPHI O HEM (ITOAPOOHBIH
CIIMCOK KOTOPOM MMEETCS B SHIIMKAOIIEAUYIECKOM caoBape ['poyBa) moYTH HOAHOCTBIO
OTCYTCTBYET B POCCUHUCKUX OHMOAMOTEKAX.

[TepBBIM OTE€YECTBEHHBIM HCCAenoBaTeAeM TeaeMaHa II0 IIpaBy JOAXKEH OBITH Ha-
3BaH Baagumup OcunoBud Pabett (1922-2009), mocBaTUBIINY paboThI pa3HOTro poaa
U1 oObeMa He TOABKO HHCTPYMEHTAABHON My3bIKE€ KOMIIO3UTOPA, HO H €I0 TBOPYECTBY
B 11eaoM?. TeM He MeHee OIepHbIe COUYMHEHHs HEMEIIKOI'0 MacTepa B 3THUX IIyOAMKa-
UAX [IPAKTUYECKHU HE IIPEACTABACHBI.

V3yyasa TeaTpasbHOE HacAeaye AI000ro KOMIIO3UTOPaA, B OCOOEHHOCTH K€ KOMIIO-
3uTopa 0apodYHOM 3MO0XH, B IIEPBYIO O4YEepenb HEOOXOAUMO HMETh BO3MOXKHOCTH
CpPaBHHUBATBh UCIIOAB30BaHHBIE UM CIOXKETHI, UX ApaMaTyPrudecKoe pPelleHue U My3bl-
KaAbHOE BOIIAOIIIEHHE C TEMH K€ UAM QHAAOTHYHBIMHU CIOXK€TaMH, IPHUEMaMH, My3bl-
KOH ApPYTruX aBTOPOB MJaHHOTO Iepuona. Kak m3BecTHO, mas GapoKKO, ma U OAS
CMEHUBIIIETO €TI0 KAACCHUIIMCTCKOIO HAIIPpaBAEHHUS, II0OIBACHHE OYKBAABHBIX «CAEITKOB»
IONYASPHBIX CIOXKETOB — HOPMA; OPUTHMHAABHOCTE aBTOPCKOIO MBILIAEHUS B TOM
CMBICAE, B KOTOPOM MBI TEIIEPh €€ TIOHUMAaeM, Toraa, Ho-BUAUMOMY, IIPUBETCTBOBA-
Aach He Beerza. HampoTuB, COYMHEHHE «II0 MOAEAH» HE TOABKO CITOCOOCTBOBAAO POCTY
MacTepCTBa U IPHU3HAHHUA KOMIIO3UTOPA, HO U MOAAEPKHUBAAO CAYIIATEABCKHUH HHTE-
Pec K caMUM «MOJeAsIM», obecriedrBasi UM JOATYIO CIIEHHYECKYIO JKHU3Hb.

B HacrogIee BpeMs MbI MOXKeM y3HATBb O (ppaHIy3CKOM 0apodYHOM TeaTpe U3 Co-
nep:kateAbHOU MoHorpaduu A. B. ByabraeBoii®, 06 utaabsgHckoi onepe XVIII croae-
TUdg — n3 AByxToMHUKa [1. B. Ayuikepa u U. I1. Cycunko?, 06 aBCTpUUCKOM My3bIKaAb-
HOM TeaTpe — u3 Opourope! E. C. Yepnoit®. Ho uccaemoBanue ofiiero xapakrepa,
HOCBAIIIEHHOE HEMEIIKOMY OIIEPHOMY T€aTPy AOKAACCHYECKOH 3II0XH, OO CHUX IIOp HE
HarrcaHo. MoxeT ObIThb, 1 1oaTomy nepuon XVII-XVIII croaeTuil B mpeacTaBACHUIX
o 'epmaHNM GOABIITMHCTBA OTE€YECTBEHHBIX MY3bIKAHTOB SIBASIETCH IIPEK/Ie BCETO Bpe-
MmeHeM H. C. Baxa (KoTopbl# oriep He counHsa), I'. @. l'enneasa (KOTOpbIi B GOABIIIMH-
CTB€ MHOCTPAHHBIX SHIIUKAOIIEUH «3allCaH» aHIAUHCKHUM KOMIIO3UTOPOM HEMEIIKOTO
npoucxoxaeHud) u K. B. 'atoka (koTopselii poauaca B 1714-m — K aToMy roay Teae-
MaH CO3/1aA I10 MEHBIIIEH Mepe MATh IIOAHOLIEHHBIX OIIED).

AMOPETTO TEAEMAaHOBCKHUX Te€aTPaAbHBIX IIPONU3BENEHUH OTCYTCTBYIOT BO BCEX IIPO-
CMOTPEHHBIX HAMH PYCCKOSI3bIYHBIX CIIPABOYHHUKAX U B OOABIIMHCTBE HHOCTPAHHBIX

2 Monorpadust B. O. PaGes «Teopr @uaunm Teaeman», u3nanHas B 1974 roay, B HACTOsIIIIEE BPEMSI
[OCTYIIHA B BUE 9AEKTPOHHOI'O IOKYMEHTA U IBASETCS OMHUM M3 CaMbIX IIOIIYATPHBIX U3AAHUHN 110 UC-
TOPUH MY3bIKH 0ApPOKKO, BOCTPeOOBAHHBIM HE TOABKO CTYAEHTAMHU H ACIHPAHTAMHU MY3bIKAABHBIX
BY30B, HO U UX II€/IaTOTaMH.

3 Bynviuesa A. Canbl Apmuabl. My3bIKaAbHBIN TeaTp PpaHIly3cKoro 6apokko. M., 2004.

* Ayukep II., Cycudrxo H. Utasbauckasg onepa XVIII Beka. M., 2004. T. I-II.

5 Yépras E. ABCTpUHCKUM My3bIKaABHBIN TeaTp 10 Momapra. M., 1965.

15



HckyccTBO My3BIKH: Teopus u uctopud Ne3, 2012

(ucraroueHue — «[luMuHOHE»). ABTOPUTETHBIE SHIIMKAOIIeAUH (Pumana, AéBenbepra,
'poyBa) u 3aMedaTeAbHbIE HCCAEIOBATEAN «CIIOPST» APYT C APYTOM O KOAUYECTBE OIIEP
TeaeMaHa, UX CIOKETHBIX HAKAOHEHUSIX, HA3BaHUIX, JKaHPOBBIX ollpeaeAeHUudaX. [AaB-
Had NPHUYHHA CIIOPOB CKOPEE BCETO HE B TOM, UTO HOTHBIE U3MaHUSI ITUX COUMHEHUH
ManonocTynHsbl. [IpocTro Teaeman Hammcaa HACTOABKO MHOIO (B TOM YHCAE U OIED),
YTO CO3MAeTCs BIEYaTAeHHE, OyATO JasKe MOBEPXHOCTHO 3aHUMABIIUMCH €T0 TBOP-
YECTBOM HCCAEIOBATEASIM €CTh YTO NJ00aBUTH K CITUCKY €ro ITPOU3BeNeHU, BKAIOUEH-
HBIX B HauboAee IoAHOe akazeMudeckoe cobpanue (Telemann-Werke-Verzeichnis —
TWYV).

He Oymer npeyBeAndYeHHEM 3aMETHUTh, YTO UCTOPUYECKAs ITAMATh COXPAaHHUAA UMS
TeaeMaHa Kak €eIUHCTBEHHOI'O U3 HEMEIIKHX OTIEPHBIX KOMIIO3UTOPOB IIE€PBOH ITOAOBH-
uel XVIII crosetns. Pamom ¢ HuUM xXuau U TBopuau P. Katizep (aBTop 6oaee SO omep),
U. A. Xacce (6oaee 40 omnep), K. T'. I'payn (6oaee 30 omep), U. 1. dykc (22 omepsrl),
[. T'. [lITéariieas (18 omnep), Y. [1. XaitnuxeH (8 omnep), 1. MarTesoH (7 omnep), M. Xod-
dmaH (6 omep), U. d. damnr (4 onteprl). He Bce nMmeHa 13 Ha3BaHHBIX U3BECTHBI Celi-
yac gazke 1podpecCHoHaAaM.

Bripouem, BHUMaHUE 3apy0eKHBIX MY3bIKAHTOB M PEXKHUCCEPOB U3 OIIEPHOI0 Ha-
caenua TeaeMaHa TakKe IIPUBAEKAET JAA€KO He Bcé. MHOrMe U3 ero ory0AHNKOBAHHBIX
CLIEHUYECKUX COYMHEHUH, ITI0-BUANMOMY, HE BUIEAU CBETa paMIIbl CO BpEMEHU KU3HU
aBTOpa. TeM He MeHee OAHO U3 XKAHPOBBIX HAIIPAaBA€HUH TEAEMaHOBCKOTO MY3bI-
KaABHOTO TeaTpa Ha MPOTSIXKEeHUH MPEeIIIeCTBOBABIIET0 CTOAETUSI IIOAB30BAAOCH HeE
IIOBCEMECTHBIM, HO «aPECHBIM» U YCTOMYNUBBIM BHUMaHUEM. ITO KOMHUYECKHE OIePHhI.

HNMesda BO3MOKHOCTBH «COBMECTHUTB» BIIEUYATACHHUS OT ITPOCAYHIMBAHUS 3alllCced C
aHaAM30M OOCTYIHBIX OAS Hac HOT, MBI B paMKax HacTodIled paboThl moapobHee
OCTaHOBUMCS Ha 0COOEHHOCTSIX KOMUYECKOI'o 3UHTIIIINAS «HoBOMOIHBIH AIOOOBHHUK
Hamon» (Der neumodische Liebhaber Damon) — ero aAu6peTTO0 B PyCCKOM IIEpPEBOIE
A. B. lIBaHOBOH-/I9TAOBOH IIyOAUKYETCS B 9TOM K€ BBIIIyCKe KypHasa:

http:/ /sias.ru/upload/iblock/af5 /ivanova.pdf

— U MeHee IoAPOOHO Ha ABYX APYTUX KOMUYECKHX COUMHEHUIX, «[epreAnBbIH
Cokpar (Der geduldige Socrates) u Pastorelle en musique B :xaHpe cepeHanbl. Kpome
TOr0, KOMHUYECKHE AMHUU U Pa3ieAbl IPOU3BEAEHUN, B IIEAOM HE pPa3BAEKATEABHBIX I10
croxeTty, — onep «MupuBaiicr, «ITobega KpacoTe» U «IMMa U OTUHXAP/», — I10 HAILIEMY
MHEHHIO, HACTOABKO JIpaMaTypPTUYeCKN BasKHbBI, YTO UMEET CMBICA XOTs ObI KPaTKO
YIIOMSHYTb O HUX.

PazymeeTrcs, pa3roBop 060 BCeX 3THX COYMHEHUAX HEAB3s BECTHU BHE XOTd OBI
IIOBEPXHOCTHO IIPeACTaBA€HHOU ITaHOPaMbl TEAEMaHOBCKOM TBOpPYECKOM 6rorpaduu.

Crpanuipl 6uorpacguu. Oxora K IepeMeHe MeCT U CTHAeH

Pomen Poaaan, roBopsa o Teaemane, HepeaKO IOUYEPKUBAET €0 IPUBEPKEHHOCTD
TaK Ha3bIBAEMOMY «HOBOMY CTHAIO» — HOBOMY II0 CPABHEHUIO C ITOAN(DOHUYECKUM
MbIlIAeHueM Baxa u I'eHnead.

«B 1722-1723 romax, korna M. C. Bax BrICTaBUA CBOIO KaHAUATYPY Ha OCBOOO-
auBlieecd rocae Kynay mecto B KaHtopate CB. PoMbI, eMy HaAMHOT'O IPEAIIOYUTAAN
TeaemaHa, — B 9aCTHOCTH, OTME€YaA HCCAENOBATEAb, — U 3TO MECTO OBIAO OaHO
U. C. Baxy ToABKO noTomy, 4To TeaeMaH oTKa3aacd oT Hero. Tot xke TeaemaH, ¢ Ha-
yaaa cBoel Kapbeprl, ¢ 1704 roma, Oyay4du elrle eqBa U3BECTHBIM, Y3Ke ITPOTUBOIEH-
CTBOBaA IIpocaaBaeHHOMY KyHay: HACTOABKO OBIAO Y2Ke€ CHABHBIM CTPEMAEHHE K HOBOM
Mmone. [lokoaenue KatizepoB, TeaemanoB, MaTTe30HOB C AeTCTBa YyBCTBYET HH-
CTUHKTHUBHOE OTBpAaIlleHHUE K IIPEACTAaBUTEASIM CTAPUHBI B My3bIKe — K KOHTPAIIyHK-
TUCTaM, IPUBEPKEHIIAM KaHOHOB. Y HUCTOKOB 3TOr0 ABUXKEHHd cTOoUT Kaiizep <...>.
Ho mepBbIif, KTO 00HaPYKHUA 3TH YyBCTBA C OTKPOBEHHOCTHIO, YIIOPCTBOM U IIOCTO-
STHCTBOM, ObIA Teaemam»®.

O ToM Ke, IpUBAEKad 0CO00 3HadYuMble Ouorpadudeckue (ParKTbl, ITUIIET U
B. O. Pabeti: «Bax memkom orMepsieT BEPCTHI Al BcTpedu B [amOypre ¢ KopudeeMm

6 Posnnan P. ITpoHCXOXKAEHHUE «KAACCHUYECKOTO CTHAs» B My3bike XVIII Beka // Poasan P. My3bI-
KaABHO-UCTOPHUYECKOe HacAaeaue B 8 BeIlTycKax. M., 1988. Brim. 3. C. 293, 295.
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OpPraHHOI0 UCKyccTBa — MacTUuThbIM PeltinkenoMm; Teaeman nocentaet 'anHoBep u Bpa-
VHIIBAUT 1A 03HAKOMAEHUS B MECTHBIX OIIE€PHBIX TeaTpax U Kalleaaax C HOBEUIITNM
“TeaTpaAbHBIM CTHAEM” UTAABSIHCKON U (PPaHILy3CKOH MY3bIKH» .

BosHukaet ouryieHue, 4To «<HOBaTOp» TeaemMaH, IpUBepIKEHEIl «MOJHOI0», IIPO-
UTAABSIHCKOT'0 U IIPO-PaHIy3CKOTO TOMO(OHHO-TapMOHHUYECKOTO OII€PHOI0 ITHCHMA,
IIPSIMOY IIPEAIIEeCTBEHHUK HEMEIIKOI0 KAACCHYECKOTO CTHAd, OblA KAK MHUHHUMYM Ha
rokoaeHHe Moroxke Baxa. Hudero nmomo6GHOTO.

F'eopr ®uaunmn Teaeman poauaca B 1681-m, a ymep B 1767-m. OH Ha 4 roga
crapuie Baxa u l'enneas u mepexua nepsoro Ha 17, a Broporo — Ha 8 aer. [lepBad
cuMmponusa Y. laigna nposBydasa B roa cMeptu enneas (1759), mocaeqnasa us
coxpanuBIuxcsa ornep Teaemana («JIoH KuxoT Ha cBaarbe Komado») — B 1761-M.

B pesyabTaTte IpoCTOro COIIOCTaBAEHHUS AaT IIepea HaMU BhIpacTaeT UHOHM (BO BCS-
KOM CAydae He IIKOABHO-XPEeCTOMATHUUHBIN) 00pa3 My3bIKaabHOU ['€epMaHUH TeX AET.
CrpaHbl, B KOTOPOM COCYIIECTBOBAAN HE TOABKO KATOAMYECKHE MECChHI U AIOTEepPaH-
CKUe XOpaAbl, HO U pa3Hble My3bIKaAbHbIE IIIKOABI U HallpaBAeHUd. B KoTopoi 11ep-
KOBHBIE€ COYMHEHUs He 0083aTeAbHO IpearoAaraAy T'OCIOACTBO ITOAM(OHUYECKOM
MaHepbl THUChMa. HakoHel, My3bIKaAbHBIH TeaTp KOTOPOH, eCTeCTBEHHBIM 00pa3oM
BIIUTBHIBAsl BCEBO3MOXKHbBIE HHOCTPAHHBIE BAUSHHS, IBAFACS IIPH 3TOM HEKHUM ILI€Ab-
HBIM (DEHOMEHOM.

TeaeMaH IPOKUA OATYIO XKHU3HB. TeM He MeHee, IIpUCTyIIasd K IIePHOoAHU3aIllul ee
OnorpaduiyecKux BexX, HCCAEIOBATEAN BeAyT cebsd JOCTATOYHO OCTOPOKHO. OHU BBI-
OEASIOT TaMOYPICKUY IepHUOa — HO AHIIB ITIOTOMY, YTO B [aMOypre KOMIIO3HUTOP IIPO-
KUA (moutu 6e30Tay4dHO) ¢ 1721 roma mo camoit cmepTu. OHH Tak)Ke 000COOATIOT
[I03[IHHE AyXOBHBbIE COUYMHEHUS KOMIIO3UTOpA — HO y2Ke€ Ha OCHOBAHUHM UX CTHUAEBBIX
ocobeHnHocTel. OnepHoe ke TBopuyecTBO TeaeMaHa IIepUOAN3AIINU TOAYUHUTE [10-
BOABHO CAOKHO — HACTOABKO OHO OOBEMHO, IIECTPO U PA3HOAHKO.

Bo3Mo3kHO, eA0 371eCh B TOM, 4TO TeaeMaH AeHCTBUTEABHO ObIA caMoy4ukoi. U 4To
[ASl HETO (BO BCAKOM CAy4Yae B PaHHEM BO3pacTe) CAYXOBBbIE BIIEYATACHUS IIPEBAAU-
pOBaAM HaJ IIEPCOHAABHBIMHU aBTOpUTeTaMU. B oTAngue ot Bce Toro ke Baxa — npen-
CTaBUTEAS OOHOH M3 KPYNHEUINIHNX B CTPaHE MY3bIKaAbHBIX AWHACTHUH, — TeaeMaH
BBIPOC, KaK CKa3aAHu Obl cefiuac, He B My3bIKaAbBHOH ceMbe, U €ero MaTh Oblaa KaTero-
PHYECKHU IIPOTUB TOTO, YTOOBI ChIH CTaA ITPOPECCHOHAABHBIM MY3bIKAHTOM.

«/A\FOOOIIBITHO, YTO CTOABKO 0OABIIHX My3bIKaHTOB — [IIfoT11, l'ennear, Kynay, Teae-
MaH — JOAXKHBI ObIAM Ha4aTh C U3Y4YEHHU IIpaBa UAH (PUAOCO(HUH, — KOHCTATHPOBAA
Poaaan. — M3 3Toro BUAHO, KAaK HEOXOTHO HEMEIIKHE CEMBU II03BOASAN CBOUM ChI-
HOBBSIM M30HpaTh cebe My3bIKaABHYIO Kapbepy»®.

B Bo3pacte 10 AeT MaAbYHUK IIOAYyYaAA YPOKHU IIE€HUS y KaHTOpa MaraeOyprckoit
nepkBu Benenukra KpuctruaHu U «IBe HEIEAU YIHACH UTPe Ha KAABHUPE y OpraHucTa»’
(mo-BuauMmomy, Toi ke 1epkBHU). Cam Teaeman nucaa: «f caeaascs Obl, OBITH MOKET,
OOABIITUM BUPTYO30M Ha KAKOM-AHU0OO HHCTPYMEHTE, €CAH ObI MOSI CAUIIIKOM OOABITIAS
JKUBOCTh He MO0OyauAa MEeHS U3Y4YUTh, IIOMUMO KAaBUPA, CKPUITKH U (DAEHUTHI, eIlle U
roboii, rionepeyHyto pAeUTy, CBUpeAb, raMOy U T.[. — BIIAOTH 10 KOHTpabaca u 6aco-
BOro TpoMboHa»!0.

[ymaeTcs, «6oAbIlIas JKUBOCTE» 3aCTaBASAA IOHOT'O My3bIKaHTa TaKKe OTIIPaB-
ASITBCS U3 THMHa3UU B XHAbJecXaliMe (Ie OH M3ydaa AOTHKY) Ha KOHIIEPTHI KalleAA
F'anHoBepa u BoabeHOI0TTEAST, YTOOBI IIOCAYIIATE «CBEXKHE» UTAABSHCKHE U (ppaH-
I[y3CKHE OIIyChl, CAMOCTOSTEABHO aHaAu3UpoBaThb ITpou3BeneHus A. Creddany,
. Pozeumroasepa, A. Kopeaaun, A. Kaapmapsl ¥ HU OHA He IIPOBOAUTEL 0€3 COUMHEHHUS
cobcTBeHHOM My3bIKH. [lepBag onepa Teaemana («Curusmysma Ha audoperto K. X. Ilo-

7 Pabeli B. Bax u Teaeman // CrapunHasa my3bika. 2000. Ne 1. C. 12.

8 Ponnan P. ABToGUuOTpadusa ogHO#M 3a0bITOM 3HAMEHUTOCTHU. TeaeMaH — CYaCTAUBBIM COIEPHUK
U. C. Baxa // Poasau P. lut. u3a. C. 315-316.

9 Zohn S. Telemann, Georg Philipp // The New Grove Dictionary of Music and Musicians / Ed. by
S. Sadie. London, 2001. Vol. XXV. P. 199.

10 [Tur. mo: Poauan P. Lut. uszn. C. 314-315.
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CTeAd) IIOSBHUAACH, KOT/Ia €My UCIIOAHHUAOCH 12 A€T, M, KaK OH CaM CBUIAETEABCTBYET,
naxke Oblaa IIOCTaBA€HA, a aBTOP IIeA TaM I'AaBHYIO ITapTHIO.

[TocTynuB B AeHOITUTCKUM YHUBEPCUTET HA (PAKYABTET IIpaBa, TeaeMaH ObIA «pac-
CEeKpedeH» B KaueCcTBe My3bIKaHTa (IOYTH aHEKIOTUYEeCKas CUTYyallld: «eTO IIOIIbITKHU
CKPBITh MY3bIKaABHBIN TaAaHT OT APYTUX CTYAEHTOB IIPOBAAHMAUCH, KOTZA COCE[ IO
KOMHATe HallleA IapTUTypPy 6ro nmcaama, Kak-To IIONaBIyio B 6araxk Teaemanar!l), u
TOPOACKOU M3p 3aKa3aA IOHOIIIE pa3 B ABE HEAEAN COYUHSATH MY3bIKY JIAL ABYX LIEHT-
PaAbHBIX AEUNIIUTCKUX 1IepKBel — CB. Pombl u CB. Hukoaas.

C 3TOro MOMEHTa KOMIIO3UTOPCKOE TBOPYECTBO CTAHOBHUTCH Aad TeaeMaHa 110 CyTH
IIPOU3BOACTBEHHBIM IIPOLIECCOM (YTO BIIOAHE E€CTECTBEHHO OAd My3bIKaHTa TOU
anioxw). [lo3oHee, B aBrobuorpacdgum 1740 roma, TeaeMaH mMOACYUTAA, YTO COUMHHUA
aas Aetiriiiira 6oaee 20 orep (MHOTHEe Ha COOCTBEHHbIE AUOPETTO), XOTS HBIHE «Cy-
IIIECTBYET SICHOCTH B AYYIIIEM CAyYae IO MOBOAY MISITH»!?.

Bckope MoA010M YeAOBEK IPHUHSA JOAKHOCTH OPraHHUCTA U (IapaAA€ABHO) My3bI-
KaAbHOIO aupekTopa Hosol nepkBu Aenniura. B 5Tom ropoze oH opraHu30Bas CBOU
nepBbIi Student Collegium Musicum (u3 40 cTyzeHTOB), 4YTOOBI 1aBaTh IIyOAHYHbIE
KOHIIEPTHI, Pa3BAEKATH IIPUE3KABIINX BBICOKOIIOCTABACHHBIX AUIl U CHAOXKATH MY-
3bIKOM HOBYyIO LIEpKOBB. Y4acTHe CTyAE€HTOB B OII€PHBIX [IOCTAHOBKAX BbI3bIBAAO BO3-
MylleHue mactuToro Moranna KyHay, KOTOpbIM B Ka4eCTBE I'OPOJCKOrO MY3BbIKAAb-
HOT'O UPEKTOpa OTBedYaA 3a My3bIKy BO BCeX IepKBaX AeMUniura u TakuM o0pa3oMm
KOHTPOAUPOBAA NOCTYIIHBIE HCIIOAHUTEABCKHE CHUABI. OJHAKO U II0CAE OThe3na Teae-
MaHa U3 ropoja IIOCT My3bIKaAbHOI'O AupeKTopa HoBOM IIEPKBU Ha IPOTAKEHHUH TOA-
roro BpemeHHu 3aHuMaa apzep Student Collegium Musicum, a KyHay npomoaskaa
mogaBaTh B F'OPOACKOM COBET IETHUIMH IIPOTHUB BBICTYIIACHUMN CTYIAEHTOB B Ollepax
U B KOHIIEPTaX Ha CBETCKHUX payTax, a TaKxKe [IPOTUB BBEAEHHUI OII€PHBIX IAEMEHTOB
B LIEPKOBHYIO MY3BIKY (T. €. IIPOTHUB IIPEBAANPOBAHUA B HEM MEAOOUKO-TAPMOHHYE-
CKOro pa3BuTusd). HecMoTpsa Ha 3TH IpOTUBOpPeYHd, caM TeaeMaH HEOOHOKPATHO IO~
YEepPKHUBaA, YTO UMEHHO ITOAN(OHNYECKHEe paboThl KyHay sSIBASAMCH IAS HEro obpas-
aMH IIPU CAMOCTOSITEABHOM HU3y4YeHUU (PYyTU U KOHTPAIIYHKTA.

«KabuHeTHBIe» My3bIKaABHBIE BIIEYATACHUS €CTECTBEHHBIM 00pPAa30M MOAKPEIIAS-
AUCH TIIPAKTHUKOH — PEaAMdMH MHOTOTPAHHOM KOHIIEPTHOM 3KH3HU TOTO IEepHoA.
B 1705 romy KoMII03UTOpPA IPUTAACHUAN HA OAXKHOCTH KarleaAbMercrepa rpada Opa-
mana II [TpomHHuIKOro B 30pay. 'pad K 3TOMy BpeMeHH BO3BPATHACS U3 IIyTeEllIe-
cTBud 1o Uraanu u ®paHnuu U, CKOpee BCEro, B OOABIIIOM KOAWYECTBE IIPHUBE3 C
coboit u3nanHble (PpaHILy3CKHEe COYUMHEHUS (B YaCTHOCTH, onephl Aroaan u Kammpa),
U3y4YEeHUEM KOTOPBIX TeaeMaH C yOOBOABCTBUEM 3aHSIACH. «J M3ydaa IIOYTH HCKAIO-
YHUTEABHO UX CTHAb U HAaCTOABKO CTapaTEAbHO, UTO B T€YEHHE ABYX AE€T HAIIUCAA IO
OBYXCOT (PPaHILy3CKHUX YBEPTIOP»!3,

B KpakoBe, B TedeHHUE IIIECTUMECIYHOT0 NpebriBaHud ABopa rpadga [Ipomuuia
B pe3uneHiuu [Iaecc, TeaemaH GAM3KO ITO3HAKOMHUACS C TIOABCKOM U MraHAKCKOM [Mo-
PaBCKOI| My3bIKOM BO BCEU ee «IIOOANHHON U BapBapCKoi» Kpace. «Ee urpaau, — BCIo-
MHHAaA OH, — B HEKOTOPBIX KOpYMax Ha YeThIPEX UHCTPYMEHTAaX: O4€Hb IIPOH3UTEABHO
3By4YaBlIell CKPHUIIKe, IIOABCKOH BOABIHKE, 0acoBOM TPOMOOHE U perase (Mas€HBKOM
oprate). B 6oaee IPUBHUAETHPOBAHHBIX KPyraxX peraab HCKAIOYAACSH, HO YHCAO APYTUX
HHCTPYMEHTOB YBEANYNBAAOCH. MHE IPUXOAUAOCE CABIIIATE 0 TPUALIATH IIECTH BO-
ABIHOK U BOCBMH CKPHIIOK BMecTe. TpyaHO IIOBEPUTH, YTO 3a HeoObIdaiiHas paHTa-
3Ud Yy UTPOKOB Ha BOABIHKAaX HAW CKPHUIIKaxX, KOrjJa OHU MMIIPOBHU3UPYIOT BO BpeMsd
OTAbIXa TAHLYIOIUX. ECAM NPUHATHCA 3allUChIBATh, TO MOXKHO 3a BOCEMb OHEU 3a-
IaCTUCh UAeIMH Ha BCIO JKU3Hb. 9] HAIIKCaA B 3TOM CTHAE OOABIIIE KOHIIEPTHI U TPHUO,
KOTOpBIE 3aTeM 00AEK B UTAABSIHCKUE OMEXbI, depeaysa adagio u allegro»!?.

B okTabpe 1707 roma ckpunad u ¢paroTuct-BupTyo3 [lantaseon XebeHIITpaiT
cTaa cobupaTh My3bIKAHTOB B OPTaHU3YEeMYI0 UM IIPUABOPHYIO KaIleAAy repiiora
Horanna Buarrearma Cakc-AizeHaxckoro. B 1708-m TeaemaH OBbIA ITpUTAalieH B

11 Zohn S. Telemann, Georg Philipp. Op. cit. P. 202.
2 Ibid. P. 202.

Ponnan P. Hur. u3g. C. 317.

14 Tam xe. C. 318.
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KalleAAy KOHIIEPTMEMCTEPOM, a CIIyCTd 'O CTaA ee KarneabMmelicrepoM. Masctpo [1an-
TareoH (M300peTaTeAb OJJHOMMEHHOTO MHCTPYMEHTA), oblieeBporeiickasa 3HaMeHU-
TOCTB, ObIA OOABIITMM IOKAOHHUKOM (hpaHILy3cKod My3bIKU. B 1740 rony Teaeman
BCIIOMHHAA, 4YTO Kalleara ObIAa yCTpoeHa Ha (PPaAHILy3CKHM MaHep U Ka4eCTBOM JaKe
npeBocxoansa opkecTp [lapuzkckol oneprl (KOTOPBIHM OH cablniaa B 1737-38 rogax).
[To-BuauMoMy, nas adizeHaxckoro asopa B 1707-11 romax KOMIO3UTOP HE IIHCAA
OIlEp — OHU He OBbIAM TaM BOCTPEeOOBaHBI, B OTAUYHE OT OTPOMHOI0 KOAWYECTBa HH-
CTPYMEHTAABHBIX OIIYCOB [IASl PA3HBIX COCTABOB, CPEAH KOTOPBIX AUJUPOBAAHU Op-
KECTPOBbI€ U CKPHUITNYHBbIE KOHIIEPTHI (CHOBA «BO (DPAHILY3CKOM CTHAE»).

B Alzenaxe masctpo nozHaxkoMmuacd ¢ M. B. Baxom — ropoiCKUM OpraHUCTOM U
IPUABOPHBIM KAaBeCHUHHCTOM, Ky3eHoM U. C. Baxa, BcTpeda ¢ KOTOPBIM IIPEATIOAO-
JKUTEABHO TaK¥XKe Moraa TaM cocrodrbes. Ciona xke Teaeman npuBe3d B 1709 rogy u3
3opay CcBoOIO HEPBYIO XKEHY (IPUABOPHYIO namy rpadpuHu [I[poMHUIl U OO0Yb MY3bI-
KaHTa), KOTopasi yMepAa CIIyCTs T'oJ C HEOOABIITUM, Yepe3 HEIIEAI0 II0OCAE€ POKIEHUST
npodepu. CKopee BCeTo UMEHHO 3TO Tparmieckoe coObITHE 3acTaBUAO TeaeMaHa IIO-
KUHYTHh AMi3eHax HaBcerza: B KoHIle 1711 roga oH momaas 3agdBA€HHE Ha HOBYIO Ba-
KaHCHIO — TOPOJICKOT0 MY3bIKaABHOTO AupekTopa PpaHK(dypTa U KaleabMelcrepa
TaMoLTHe PpaHIINCKAHCKON LIepKBU. «B 3as9BA€HUN COHUCKATEAS OH IIOAYEPKHUBAET
CBOE MacCTepPCTBO B IIEPKOBHOM U HHCTPYMEHTAABHOM CTHASX, KaK B TEOPUHU, TaK U Ha
IIpaKTHKeE, a TAK¥Ke CBOIO CIIOCOOHOCTE ITeTh 0aPUTOHOM M UIPaTh Ha CKPUIIKE (ET0 OC-
HOBHOM MHCTPYMEHT), KAaBHUpPeE, (pAeiiTe, IIIaAIOMO, BHOAOHYEAH U MaHaope»'>. [Tocae
HasHa4yeHUd (B peBpase 1712 roma) o6s13aHHOCTH TeaeMaHa 3aKAIOYAAUCH B HAITHCA-
HUU U UCTIOAHEHUU MY3bIKU A9 ABYX (PPpaHKPYyPTCKUX IIepKBeH (PpaHIIUCKaHIIEB U
CB. ExkaTepuHbl) U A9 pa3AUYHBIX I'PasKIAaHCKUX IIEPEMOHHUHN, a TaKXKe B YaCTHOM
IpenofaBaHUuU My3bIKH 6—8 HIKOABHUKAM (II0 BBIOOPY IIemarora) ¥ KOHTPOAE 3a YPo-
KaMHU IIeHUd B AaTHHCKOM IITKOAE.

Bo ®paukdgypre c nmogBaeHueM TeaemaHa Hadasa CKAQABIBATHCSI MH(PPPACTPYK-
Typa CBETCKOM KOHIIEPTHOM XHU3HU. llo Tpagumuu TOTO BPEMEHU MY3bIKAABHBIN
OUPEKTOP SIBASIACH PYKOBOIHUTEAEM HE TOABKO MY3BbIKAaABHOM, HO U (B OoABIIIOHN cTe-
TIeHH) 00IIeCTBeHHOM K1U3HU ropona. C maga 1712 roxa Teaeman cayzkua B Ob11iecTBE
Frauenstein (accoinaiinu Hanbosee BAUSATEABHBIX Alofeit PpaHkdypTa) Kak pacrio-
paauTeAb OAArOTBOPUTEABRHOTO POHIA U KazHadell [loma BpayHdeabc, a TakKe pac-
MIOPSOUTEAb OAATOTBOPUTEABHOTO (POHAA U opraHusarop TabadyHol KoaseTur, B 0OMeH
Ha CKPOMHOE€ KaAOBaHUE U OeCIriaaTHOE KHABE.

B 1713 rony ou Bo3pozaua npu O6mectBe Collegium Musicum, K KOTOpoMy IIpH-
COEIVHUAUCH U3BECTHBIE (PPaHKPYPTCKHUE apUCTOKPAThI, 0aHKUPLI, OypzKya U TUIIAO-
MaThbl. YCTpanBasd MHOTOYUCAEHHbIE TOPOZICKHUE IPENCTABAEHHUS C YYaCTHEM XOPOIIO
CBITPAHHOTO OpKecTpa, HeOOABIIIOTO, HO TPO(PECCHOHAABHOIO X0Pa (COCTOSIBIIETO U3
BOCIIUTAHHUKOB TeaeMaHa), MECTHBIX II€BIIOB-BHPTYO30B (B YHCAO KOTOPBIX YacCTO
BXOOHUA U CaM KOMIIO3HUTOP), MA3CTPO YCTAHOBUA HOBbIE BPEMEHHBIE U Ka4€CTBEHHBIE
CTaHAAPTbl My3bIKaAbHBIX OOIIECTBEHHBIX pPa3BA€UEHUH.

Konrepts! Collegium Musicum npoxomuau pa3 B ABe Hemeau B 3ase [Joma Bpa-
yHQEeALC (Ha BTOPOM 3TaKe) U ObIAM OTKPBITHIMH JIASI BCEX 3KeAaronux (cam Teaeman
3aHUMaA IIEPBBIY 9TaxK CTAPUHHOTO ABOPIia). B aTOM ke 3aae IPOHCXOAHAU BasKHBIE
IIPaBUTEABCTBEHHBIE U ITIOAUTHYECKHE COOpaHUs, a TaKKe IOpOoACKHe accaMbaen u
Opakocoyeranusa. Mmenno 3meck 29 aBrycra 1714 roma TeaemaH oTmpaszHoOBaa
cBans0y ¢ 17-aetHett Mapueit Karapuno#t Tekcrop. IIpuraaimeHsble TOCTH ObIAK
ofeThI KaK IIaCTyXU U ITaCTYIIKU — B CTHAE T€X MHOI'OYHCAEHHBIX CBaleOHbIX cepeHasl
(rIo cyiIecTBY KaMepHBIX OIlep U ITacTopaseli), COUMHEHNEM KOTOPBIX OTMeYeH (PpaHK-
dypTCcKuUil nepuoa TBopuecTBa Kommo3uropa't. Cam oH HasprBaeT 20 mpou3BeaeHUN
IIOMOOHOTO pofia, «CTHUXU OAd KOTOPBIX HAIITMCAHBI MHOM, HO S HE BOCIPOU3BELy UX
CHOBa H3-3a UX BOABHOCTH U COAM, KOTOpasi OblAA HE CAHIIKOM aTTHIECKOM»!”.

15 Zohn S. Telemann, Georg Philipp. Op. cit. P. 204.

16 TTompobuee 06 aToM cMm.: Huth P. Telemann: Pastorelle en musique — operetta or serenade //
Georg Philipp Telemann (1681-1767). Pastorelle en musique. Capriccio Digital Recording 71054 /55.
P. 11.
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Paboraa Bo ®paukdypre, TeaeMaH HEOTHOKPATHO IIOAYYAA ITPEIAOKEHUS OT all-
MUHHCTPAIIUH APYTUX FOPOZIOB U OT ABOPOB OoraThIX apucToKpaToB. Hamo cka3ars,
YTO JasKe B IIPEACTABACHHUH CBOETO BPEMEHH KOMIIO3HUTOP 00AaaA PEOKUM OapoM —
pPe3yAbTaTHBHO (QYHKIIMOHUPOBATH OJHOBPEMEHHO BO MHOTHX MECTaxX M BO MHOTUX
My3bIKaABHO-aIMUHUCTPATHUBHBIX KadecTBaxX. Haxonsace B 3opay, AlizeHaxe U PpaHK-
dypTe, OH IIPOOOAIKaAA IHUCATh MY3BIKy naaa Aedniura; u3 ®panHkdypra mocslaas
OyXOBHBIE U CBETCKHE COYMHeHHd B A#3eHax u [amOypr; mosxKe, y:Ke IIOKHHYB
®paHKPypT, He 3a0bIBaA IIOCTABASITD TY/AA «LIEPKOBHYIO MY3bIKYy U3 ['lamMOypra Kaskabie
TPU Toa BIAOTE [0 1757-ro»'8. [ToaToMy KAaacCU(PUIIUPOBATh HATTUCAHHBIE UM IIPO-
U3BENEHUSI COTAACHO BeXaM JKHU3HEHHOW NepHOoAU3alluu HeBO3MOxXKHO. OIHAKO B
06AaCTH OIIEPHOTO TBOPUYECTBA raMOypPrcKHUM mepuo/1, 6€3yCAOBHO, CTaA KBUHTACCEH-
IUeN BCeX paHee HAKOIIAEHHBIX CAYXOBBIX U MHTEAAEKTYAAbHBIX BII€YAaTA€HUH, KOH-
LIEHTpAIllUEN OTKPBITUN U JOCTUKECHUMN.

B 1721 rony TeaemaH HpHUHSA IpensokKeHUe TaMOyprcKux BaacTe¥ CMEHUTH
Moaxuma I'epcTeHOIOTTEAS HA MIOCTY KAHTOPa AATHHCKOM IIKOABI MoxXaHHEyM U My-
3bIKAABHOT'O JUPEKTOpPA IITH MAaBHBIX TOPOACKHUX LIepKBEeN. ExXeHeneAbHO K BOCKpe-
CEeHbIO OH TeIlepb ObIA 00s13aH (Kak u Bo PpaHK(ypTe) HanucaTh ABE AyXOBHBIE
KaHTaThbl, exxerogHo K Beaukomy Ilocty — HOBBIE [laccuonsl. Kpome Toro, My3biKa
TpeboBasach OAL IIEPKOBHBIX IIEPEMOHHH BBEAEHUS B IOAKHOCTD U PYKOIIOAOXKEHUH.
KanTaThl Tak:Ke HY3KHO OBIAO IOCTABAATH OAS MHOTOYHCAEHHBIX TOPOACKUX IpaiK-
JaHCKUX Ipa3gHUuKoB. Pa3 B rony Teaeman counHsiA «<KamuTaHCKYIO0 My3bIKY», COCTO-
ABIIYIO U3 AyXOBHOM OpaTOPHUU M CBETCKOHM cepeHalbl, Ha IIpa3gHUK KOMEHOaHTa
ramOyprckoi MHUAHIINH. B KadecTBe KaHTOpa KOMIIO3UTOP OTBeYaA 3a OOydeHHe
IIIKOABPHHKOB IIEHUIO, TEOPUU U UCTOPHUH MY3bIKH YEThIPE pasa B HeleAro. Takoro poaa
CAyKeOHbIe 00sI3aHHOCTU HE MEIlaAU eMy AaBaThb IMyOAWYHBIE KOHIIEPTHI, MHOTHE U3
KOTOPBIX BKAIOYAAU QyXOBHBIE BOKAABHBIE COYMHEHUA U MYy3bIKY «Ha CAydaiir.

OH BHOBB OpraHHU30BaA U Bo3rAaBUA MecTHBIM Collegium Musicum: 15 HoaOps
1721 roma OblA@ OTKPBITA CEPUA €3KEHEOEABHBIX IIyOAHYHBIX KOHIIEPTOB, KOTOPHIE
IIIAH KasKIYIO0 3UMY C HOSOPS UAU AeKalps 110 peBpasb UAH MapT. [lomyAIpHOCTD 3THUX
MEPOIIPUATHH IIpUBeAa B ce30H 1723 /24 K yBeAMYEHHIO UX YHCAA [0 ABYX pa3 B He-
JIEAI0, U HEOOXOAMMOCTS Yallle IIPUCYTCTBOBATh Ha PENETULMAX Koareruu 3acraBuaa
Teaemana B mapTe 1724 roga nepeexaThb U3 HIKOABI MloxaHHeyM B IoMenieHue /Ipuab-
xay3al?. 3mech IPOUCXOAUAN KOHIIEPTHI «I10 TIOHEAEABHUKAM U YeTBEPraM B YeThbIpe
vaca aHd. Bxox croua 1 paopuH 8 rpoireinr?°. Baarogaps 9TUM BBICTYIIACHUSIM AIO00#H
JKEAAIOIUH MOT IIPOCAYyIIIaTh AYXOBHBIE U CBETCKHE COYNHEHUI TeaeMaHa, HalluCaH-
HbI€ TI0 pa3HBIM IIOBOAAM, B TOM 4YHcAe U crertmasbHO aasg Collegium Musicum,
a TakxXKe (IpaBaa, HeYacTo) IIPOU3BEAEeHUS APYTHUX KoMIIo3uTOpoB (['enaeas:, Kaiizepa,
'payna u 1. C. Baxa).

B amnpeae nau mae 1722 roga TeaemaH npHHSA PyKOBOACTBO raMbyprckoii Ore-
pOii, TIe UCIIOAHSIA COOCTBEHHBIE TBOPEHUS, a TaKKe counHeHud ['eHaeasa u Kaiizepa,
OAd KOTOPBIX YacTO IHCaA OOINOAHUTeAbHble HoMepa. OH 3actaa Omepy croepsa
B XOPOILINX (PpHHAHCOBBIX OOCTOSTEABCTBAX, HO CHUXKEHHeE IToceaeMocT! B 1720-e u
1730-€e nnpuBeAo K €€ 3aKphITHIO B 1738 roay; emie B 1732-M OH mHcaA CBOEMY APYTY
M. ®. A. don Yddenbaxy, 4To B oriepe Maso 3pUTEAEH, U BCE PACXObI OIIAAYUBAIOT
OZIH-/IBA MOIIEYUTEAS.

B kauectBe pykoBoauTeas Oneps! 1 Collegium Musicum TeaemaH BbI3BaA HEOO0-
peHNeE OTHOEABHBIX IIEPKOBHBIX MOOAXKHOCTHBIX AHWIl, KOTOpble B HIoAe 1722 rona
II02KaAOBaAHCh Ha KOMIIO3HUTOpPa B T'OPOACKOM coBeT. OMHAKO UX BO3paKe€HUd He

17 Ponnan P. Iut. uzn. C. 321.

18 Zohn S. Op. cit. P. 204.

19 Npuaasxay3s (Drillhaus) — IOCAOBHO «JOM MyIITPBD», «JOM My4YeHH». DTO IO3TUYECKOEe Ha3BaHUE
HOCHA OIVH M3 0COOHAKOB ['amM0Oypra, rze B TO BpeMs HaxoQHAACh KazapMa I'paskJIaHCKOU I'Bapauy U
ITPOMCXOAUAN CBETCKHE MEPOIIPUATHS; B YACTHOCTH, MHOTHE M3 €3KETOHBIX IIPEMBED TEAEMAaHOBCKHX
«KanmnTaHCKHX My3bIK» COCTOSIAUCH HIMEHHO TaM.

20 Ponnan P. Iur. usm. C. 323.
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IOAEHCTBOBAAH Ha COBET, MHOTHE YAEHBI KOTOPOI'O PETYAIPHO ITOCELIAAN KOHIIEPTHI
Teaemana.

TeMm He MeHee aTMocdepa CKPBHITOrO HenoOpoxKeAaTeAbCTBA, a TaKKe HeqocTa-
TOYHOCTh MaTE€PHAaABHBIX CPEACTB IIPUBEAU K TOMY, 4TO TeaeMaH, Kak TOBOPHUAH B TY
0Py, PEILINA OaTh YPOK oTLaMm ropoga. Vcropurwo ¢ HeHa3HadYeHUEM B AeHnuur (Ty
caMmy!o, ¢ KoTopo¥ P. Poaran HauynHaeT cBOM pacckai3 0 KOMIIO3UTOPE) UMEET CMBICA
OITHCATDb IOAPOOHO — XOTsI ObI IAS TOTO, YTOOBI IIOHATH, HACKOABKO XKeAaHHe U YMEeHHe
«UT'PaTh B UIPbD» OBIAM CBOMCTBEHHEBI TeaeMaHy He TOABKO B paMKax TeaTpPaAbHOU
CLIEHBI, HO U B XXKU3HU.

B uroae 1722 roma oH mopaa 3agBA€HHE Ha IIOCT KaHTopa IIKoAbl CB. ®oOMBI B
Aetiniiiure, ocBoboauBIIMiicd 1o cMepTu KyHay B mioHe. M3 mectu couckateaei Te-
AeMaH ObIA Hauboaee IIPEeAIIOYTUTEABHBIM; OH IIPUObIA B Aediniur 1 aBrycra ¥ mpo-
cayiaacd B 1iepkBU CB. @oMel 9 aBrycra. Criyctd 2 gHA rOpOACKOM coBeT AeHmiura
€INHOTAACHO IIPOTOAOCOBAA B IIOAB3Yy TeaeMaHa, HECMOTpP4 Ha TO, YTO TOT OTKa3aACs
HUCIIOAHATH TPAAUIIMOHHYIO 00s3aHHOCTH KaHTOpa II0 IIpPernoJaBaHUIO AATBIHU B
mkoae CB. @ombl. KommosuTop rogaa B raMOyprcKuii ropoCKOM COBET IIETUIIHIO 00
YBOABHEHUU Ha4YWHad ¢ 3 CEeHTIOps, IPUBOAI B Ka4eCcTBe IIPUYHHBI HAAUYHE XOPO-
INX TBOPYECKUX U MaTe€PUAABHBIX I€PCIIEKTUB B AeHUIIIIUre U OTCYyTCTBUE UX B ['aM-
Oypre. He moAy4mB oTBeTa K KOHILy Mecdlla, OH CHOBa OTIPABUACS B AeHOIUT U
ortyna 21 okTsa0Ops yepe3 MOCPEIHUKOB 3alIPOCHA TaMOYyPIrCKHE COBET O 3HAYUTEAb-
HOM YBEAWYEHUHU >KAAOBaHHUs KaK YCAOBHH CBOEro Bo3BpalleHus. [Ipoceba Obiaa
YIOBAETBOPEHA, U 22 HOAOPSA OH OTKA3aACs OT ITocTa B AeHniiure, He3aMeIAUTEABHO
«yHacaenoBanHoro» Y. C. Baxowm.

YKpenuB TakuM 00pa3oM cBoe 1rmorokeHre B [lamOypre, TeaemaH yepe3 HEKOTOPOeE
BpeMsI IIPUHSA €Ille ABe JOAXKHOCTH. B 1723-26 romgax oH ObIA TOYETHBIM (320YHBIM)
KarneAapMeticrepoM BalpoiiTckoro gBopa, CHabzKasl ero pas B ol MHCTPYMEHTAaABHOH
MY3bIKOH U ortepoii?!. A ¢ 1725-ro mo 1730 rox oH IBASIACS y3Ke€ HE TOABKO ITOYETHBIM
KaIlleABMENCTEPOM, HO U 3a04YHBIM areHTOM (areHTOM-KOPPECIOHAEHTOM) Al3eHax-
CKOTI'0 [BOpa, OTBeYad B 9TOM KadecTBe 3a CHabxkeHUe AizeHaxa pa3dAUYHBIMHU (B TOM
4HCcA€ My3bIKaAbHBIMH) HOBocTsMHU U3 CeBepHoit EBponbl. B nucemax ko aBopy Te-
A€MaH yTBePK/IaA, YTO OH 3HAKOM C OOABIITHHCTBOM IIOCAOB B ['aMOypre u uMeeT Kop-
pecnonneHTOB B [lapuke, Aonnone, 'aare, Komenrarene, Mockse, [lanuu, Bepaune,
[Toabire, Bene u 'anHOBepe. HeyauBUTEABHO, 4TO OOpEMEHEHHBIH CTOABL OOABIITUM
KOAHYeCTBOM oOsizdaHHOcTeld TeaemaH B 1729 romy OTKAOHHUA MPEOAOIKEHHE CTATh
OPUABOPHLIM KarieabMetictrepoM B [letepOypre.

«EMy He IPUXOIUAOCH JOOUBATHCHA BBITOAHBIX 3aKA30B U MPUTAAIIIEHUH Ha TOAK-
HOCTH; TOPOJa U KHSKECKHE IBOPhI Harepeboii ocriapuBaAu ero Apyr y Apyra, — KOH-
cratupoBaa B. O. Pabeit. — OH ObIA 3HAMEHUT HE TOABKO Yy cebsa Ha poauHe, HO U BO
Bceit EBpornie, ot ®pannuu u Ucnanuu no Poccun n CkanauHaBCKUxX cTpaH. [103ThI
cAarTaAU CTUXHU B €ro 4ecTh» 22, B yacTHOCTH, ABycTUIllne MoranHa MaTTe3oHa U ceii-
yac ykparraeT 60ABIIMHCTBO pabot o Teaemane:

«Kopeaan xBaagaT Bce; AIOAAHW Yy CAGBBI B XpaMEe;
Opnun aunis TeaeMaH B3HECEH HAJL IIOXBaAAMU».

B 1725 rony TeaeMaH — KOMIIO3UTOP, UCIIOAHUTEAD, IIeIaTOT, My3bIKaABHO-00I11e-
CTBEHHBIN [eITeAb, aBTOP AUOPETTO, COHETOB 1 CTHUXOB — Ha4YaA U3/1aBaTh CBOH MY3bI-
KaabpHbIe counHeHus. K 1740 roay oH BbITycTHA 43 IMyOAMKAIIUU (HE CUUTAL IIepens-
JaHUul), Bce KpOMe OHOH C COOCTBEHHBIMH BBIXOAHBIMU NAHHBIMU, IPUYEM TPaBU-
poOBaA caM CO CKOPOCTBIO OKOAO 9-10 nocok B neHb. OTBETCTBEHHOCTD 34 pPeEKAAMY U
pPacrpoCcTpaHeHUe MOANUCKH OH TaK¥Ke HEC AUYHO, UMEs ar€HTOB-PaCIIPOCTPAHUTE-
Aeit B Bepaune, Aetiniiiure, Meune, HiopaGepre, $paukdypre, AMcrepaame 1 AOHIOHE.
Ero moAroBpemeHHBIH (c okTsa0pda 1737-ro o mait 1738 roma) Bu3uT B [Tapuk 110 mpu-
TAQIIIEHUIO TaMOIITHUX MY3bIKAaHTOB «0€3 COMHEHHs, OTYaCTH MOTHUBUPOBAACS JKeAa-

21 Cynga mio BceMy, nas TeaeMaHa 3TH 00SI3aHHOCTU OBIAM 320YHBIMU OYKBAABHO U 3aKAIOYAAUCH B
HaIllMCaHUU MY3bIKH — HE€ YIAaAOCh HaWTHU HUKAKHUX CBeI[eHHfI, 9TO KOMIIOBHUTODP XOTHA ObI pa3 IIoCETUA
Baiipoir.

22 Pabeti B. Teopr ®uaunm Teaeman // MysbikaabHas ku3ub. 1981. Ne 11. C. 18.
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HHEM IPEeNOTBPATUTh BBIXO HEABTOPHU30BAHHBIX U3JaHUH €ro My3bIKH, KOTOPBIE y2Ke
IIOIBUAUCE ¥ ByaBeHa 1 Aekaepa, — 3aMedaeT COBPEMEHHBIN HCCAEJOBATEADL. — B Tede-
HHe cBoero npebrIiBaHN4 B [lapuzke oH moAydra 20-A€THIOI IIPUBUAETHIO Ha U3[aHUE,
6aaronaps KoTopol HaredaTas COOPHHK KaHOHUYECKHUX Oy3ToB U “HoBble KBapTeThI .
[TocaenHee mpousBeneHUE, IIPUHECIIIEE €My OOABIIYIO CAABY IIPU ABOPE U B TOPOJIE,
6n1a0 ucrioaHeHO Baase (daetita), ['mabOHOM (CKpHIKa), PopKpya [Ho-BuauMomy, 2K.-
B. ®opkp3] (ramba) u Omoapom (BHOAOHYEAD), IIPUYEM aBTOP C 9HTY3Ha3MOM 0400pHUA
HCIIOAHEHHEe»?,

HeareabHOCTh TeaeMaHa Ha NPOTSIKEHUH Bcell TBOPYECKOM KH3HU, 0€3yCAOBHO,
BBIXO/IVIAA 3a IIPEeAbl COOCTBEHHO MYy3bIKAABHOI'O HCKYyCCTBA. B 310Xy, Korga My3bI-
KaAbHas ITpodpeccruoHasu3anus SBASAACh Ka4E€CTBOM CaMOO4YEBHIHBIM, 3TOT CaMO-
POMOK CIIOCOOCTBOBaA BO3HHUKHOBEHHIO IIPEACTABAECHHM O My3BbIKAHTE, OAM3KHX
HeIHENIHUM. Coderasd TBOPYECKOE M aAMHHHCTPATHBHOE PYKOBOJACTBO, TeaeMaH
KOHTPOAUPOBaA OYyKBaABHO BCE, YTO OBIAO CBSI3aHO C IIOSIBAEHHEM, ITPOABUXKEHHUEM,
HCIIOAHEHHEM, HU3JaHHEM U Ja’Ke BOCIIPUATHEM My3bIKAaABHOTO IPOoAYyKTa. Boaee Toro:
TEeAEMaHOBCKHE aBToOHOrpaduu HbIHE BOCIIPUHUMAIOTCH aBTOPCKUMHU IIOCAAHUSIMHU
OyayIIMM HCCAEOBATEASIM €ro My3bIKH. B yacTHOCTH, yKe B aBTOOHOTrpacduu 1729
rofia KOMIIO3UTOD AA€T TOYHOE PE3I0ME CBOErO0 CTHAHCTHUYECKOIO Pa3BUTHLA K TOMY
BpEMEHHU: «YTO g MOCTUI COBEPIIEHCTBA B YBA*KEHUU K MYy3bIKAABHOMY CTHAIO, XO-
poirio u3BecTHo. CriepBa MPHIIIEA IOABCKHM CTHAB, 32 HUM IIOCA€I0BaAH (QpPaHILy3-
CKUM, LIEPKOBHBIN, KAMEPHBIA U OIEPHBIN CTHUAU, U, HAKOHEL], UTAAbIHCKUN CTHUAD,
KOTOPBIH cefiyac 3aHUMAaeT MeHsI 60AbIlle APyrux». KOMMEHTHPYS 3TO BBICKA3bIBA-
HUe, HAlll COBpeMEHHUK 3akaroudaeT: «B 1710-e u 1720-e TeaemaH urpaa BeAyIIIyIO
POAB B YTBEPKAECHUU CTHAL, KOTOPBIM CTaA U3BECTEH KAK CMENIAaHHBIM HEMEIIKUHN
BKYC, CMECh HEMEIIKOH KOHTPAIIyHKTHYECKOH MaHepPbl C (PPaHIy3CKHUM, UTAABSIHCKHUM
U TIOABCKUM cTUAaIMHU. CcbiaKka TeaeMaHa Ha ero 3aHdTHd B KOoHIlE 1720-X UTaAbIH-
CKHUM CTHAEM — CKOP€E BCETO, IIPU3HAHHUE B PACTYIIEM YBACYEHUH TAAQHTHBIM CTHAEM
<...>. Bce xxe xapakTepu30BaTh €ro KaK KOMIIO3UTOPa FAaAQHTHOTO CTHAYG, POKOKO AU
PaHHETO KAACCHUIIM3Ma, KaK AeAAl0T HEKOTOPbhIE KOMMEHTATOPHI, HEIIPpaBUABHO. [Ipak-
TUYECKH KaxKIbIF KPYIIHBIN My3bIKaABHBIN CTHUAb — U3 KYABTUBUPOBABIIIUXCS Ha IIPO-
TAXKEHUHU NepPBbIX ABYX Tpereil XVIII croaeTHs — NpeacTaBA€H B €r0 TBOPYECTBE, U
XOTs My3bIKa TeaeMaHa MeHdAaCh BMECTE CO BPEMEHEM, HEKOTOPBIE 9AEMEHTHI €TO
CTHAS — IIPEXK/E BCETO MEAOANYECKHE HUAMOMBI, HAIIOMHHAIOIIME HEMELIKUE HapPO/-
HbI€ [IECHHU UAHU IIOIIyASIPHbIE TAHIIEBAABHBIE JKaHPbI, OoraTas rapMOHUS, SAeTaHTHBIHN
KOHTPAIIYHKT U €CTECTBEHHOE BOKAABHOE U MHCTPYMEHTAABHOE IIUCHMO — OCTaBaAHCh
HEU3MEHHBIMI»?,

[TonmpITaemMcea B3TASHYTB C 9TOM TOYKH 3PEHHS Ha OIIEpHOE TBOPYEeCTBO TeaeMaHa,
OIPEAEAUTH €T0 HCTOKH M TPAAUIINH, a TAKXK€ T€ 4epPTbhl, KOTOPBIE IIO CEH AEHB
OCTaIOTCd y3HAaBAa€MbIMH IIPUMETAMH aBTOPCKOIO A3bIKA.

Teaeman kak OHCpHBIfI KOMIIO3HUTOP

KTo ymeeT GBbITH IOA€3HBIM MHOTHM,

[IOCTYIIAET AYYIIIE, YEM TOT, KTO ITHIIIET IAS HEMHOTHX.
To, YTO HAIIUCAHO AETKO, ITOAXOIUT KAXKIOMY.
[laBatiTe ¥Ke OCTAaHEMCSI [IPU STOM.

I. &. Tereman>°

O cyngpbax TeAeMaHOBCKOT'O OTIEPHOI0 HACAEOHS ITIOCA€ CMEPTH €ro aBTopa He COo-
XPaHUAOCH ITOYTU HUKAKHX CBEIEHUMH.

B cBoeii aBToOmorpacum 1740 roma KOMIIO3UTOP YTBEPKIAET, YTO HAamucaas bosee
20 omep mas Aetirmiura, 35 — nas [amOypra u elre HECKOABKO CIIEHHUYECKUX ITPOU3Be-
OeHUuM nad aBopoB BaticeHdeabca, Batipoiita u AiizeHaxa. B 3T0 yucao, mo-BUAH-

28 Zohn S. Telemann, Georg Philipp // Op. cit. P. 210.

2% Ibid. P. 212.

25 Lur. u3 «ABrobuorpadun» (1740) no: Pabeit B. I'eopr ®uanmni Teaeman // My3blKasbHas 3KHU3Hb.
1981. Ne 11. C. 19.

22



Kanyxcrxux M.A. Komudeckuit Teatrp 'eopra ®uaunna Teaemana

MOMY, «II0 YMOAYaHHIO» BOIIIAM MHOTOYHCAEHHBIE «CE€pPEHATHI Ha CAydatl» (OMHOAKTHBIE
oIephl C HEOOABIIINM YHCAOM IIepCOHaxkeli), a BOT CBETCKHUE CepeHabl U3 ITUKAOB
€KeroHbIX «KanmuTaHCKUX My3bIK» TeaeMaH 110 KaKUM-TO IIPUYHHaM B OOLIUH CITH-
COK HE€ BKAIOYUA.

JlocTOBEPHO H3BECTHO, YTO MHTEPMEIIIO0 B UTAABIHCKOM cTHAE «[luMIIMHOHE»,
BIIEPBBIE IIPO3BYYaBIlIee MeXay akTamMu «TamepaaHa» ['eaneasa 27 cenTsadOpa 1725 roaa,
II0CA€ IIpeMbephbl ObIAO M34aHO aBTOpoM. Kpome Toro, u3 omepsl «AfeabXal, UAU
A1060BL 0e3 mpUHYKIEeHUs», HAITUCAaHHON naa BadipoiTa M mocTaBAeHHOM TaM B
1725 rony, TeaemaH mo3zxHee BbIOpaa AAS IMyOAUKAITUMU AUIIE 13 KOMUYECKUX apui
U Qy5TOB.

43 IpUXKNU3HEHHBIX aBTOPCKUX u3naHud (1715-40) BKAIOYAAU OTyXOBHbIE U CBET-
CKHE€ KaHTaTbl U HHCTPYMEHTAABHYIO MY3bIKY, JOCTYIIHYIO OAS UCIIOAHEHUS CHAAMHU
MY3BbIKaHTOB-AIOOHTEeAeH. B wacTHOCTH, B 1715 rogy KOMIIO3UTOpP OIMyOAMKOBaA 4
cOOpHUKA HHCTPYMEHTAaABHOM MY3bIKH, HalMCaHHOU B 3opay, AlzeHaxe U PpaHK-
dypte, B 1733 rony — «3aCTOABHYIO MY3BIKY» (IIpeKpPAaCHO IIPOAABAaBIIYIOCS II0 IIO/-
nucke); B [lapuske B 1738 roxy Obp1aM HarledaTaHbl COOPHUKN KAHOHUYECKUX AYITOB,
«HoBbI1€ KBapTeThI» U LIIECTH COHAT.

B 1728 rony TeaemaH ocHOBaa nepBbId B 'epMaHuu My3bIKaabHBIH XKypHaa «Der
getreue Music-Meister» («CoBepllleHHBIH (HacToamMH) KareabMeHcTepy), IIedaTaBIINMg
HeOOABIIIIe BOKAABHBIE U HMHCTPYMEHTaABHBIE ITPOU3BEAECHUS COBPEMEHHbBIX HEMEIl-
KHX KOMIIO3UTOPOB, U3A0KEHHbBIE JOCTATOYHO YI00HO AT JOMAIITHETO My3HUIIMPOBa-
Hudg. B aToM m3gaHuu ObIAM OIyOAHMKOBAHBI apUU U3 HEKOTOPBIX TEAEMAaHOBCKHX
orep.

Bo BTOpO# MOAOBHHE KN3HU KOMIIO3UTOP B39A Ha cebs 3ab60ThI 10 BOCITUTAHUIO
BHyKa ['eopra Muxasasa (1748-1831), koropomy mas pyHIAAMEHTAABHOE MY3BbIKAAb-
Hoe oOpas3oBaHUe. BHyK, Tak:Ke CTaBIINH KOMIIO3UTOPOM, IIOCAE CMEPTH [e/1a yHa-
CcA€0BaA MHOZKECTBO aBTOI'Pa(oOB U PyKOIIUCHBIX KOIIHH €TI0 BOKAABHBIX COYMHEHUH.
Kak ykasbIiBaeT aBTOp CTaTbU B cAoBape I'poyBa, «ocTaabHad 4aCTh TEAEMAaHOBCKOIO
My3bIKaABHOT'O JOCTOSHHUA — BKAOdass CTpacTH, opaTOpUH, KAallUTAHCKYIO MY3bIKY,
BOKaAbHBbIE COUMHEHUS Ha CAy4Yal U oTIiedaTaHHble COOPHUKH, HO, OU4€BHIHO, He IIeP-
KOBHbIE KaHTaThl — OblAa IIpogaHa ¢ aykKiuoHa B [amOypre 6 ceHTsOps 1769 roaa.
MHorue U3 MaTepHaA0B C TeX IIOP UCYE3AU, U KaTAaAOT ayKIIMOHA He COXPAHHUACS»ZO.

Tem He MeHee (paKTbl MHOTOYHCAEHHBIX UCIIOAHEHUH KaK AYXOBHBIX BOKAABHBIX,
TakK ¥ UHCTPYMEHTAABHBIX counHeHUuH Teaemana B koHIle XVIII croareTHs cBuAeTEAD-
CTBYIOT O JOCTYITHOCTH 3THUX HOTHBIX TEKCTOB JAd MY3BbIKaHTOB. llepKOBHada My3bIKa
KOMIIO3UTOpPA HCIIOAHSIAACh B TOM YHCAE€ U IIOJ yIIPaBAECHHEM €ro BHYKa, a TaKxXKe
K. ®@. 3. Baxa — kpectHuka TeaemMaHa U ero IIpeeMHUKa Ha IIOCTy KaHTopa raMOypr-
CKHUX IepKBel. «BokaabHBIE U HHCTPYMEHTAABHBIE COYMHEHUS PEKAAMHUPOBAAHCH
Bpatitkornipom mexkay 1761 u 1780 romamu, a rambyprckasa dpupma U. K. Becrdaasa
npensarasa MHOTOYUCAEHHBIE OYXOBHBIE U CBETCKHE BOKaAbHbIE IIPOU3BEAEHUS
MexRay 1772-m u 1799-m»?7.

YTO IPOUCXOANAO C PYKOIIUCAMH U II€YaTHBIMU HU3JaHUSIMU MY3bIKH TeaeMaHa B
XIX Beke — HEU3BECTHO. TOABKO B HadaAe IIPOIIEAIIEr0 CTOAETHS MHTEPEC K 3TOH
TBOPYECKON (pUType Hadaa BO3POXKAATHCHA, U TOABKO B Hadaae 1980-x craau mo-
ABASTBCHA TeMaTHU4YECKHE KaTaAOTH €0 IIPOU3BEACHUH.

CoraacHO COBPEMEHHBIM JAHHBIM, U3 HECKOABKHX [IECATKOB CBETCKHX CLIEHHUYE-
CKHMX COYMHEHUU TeaeMaHa K HACTOdILEMY BPEMEHHU yIleaeaa ANMIb 9acTb. M3 30 mpo-
U3BEAEHHUH My3bIKaABHOTO TeaTpa, KOTOpbhle celdac NPHUHSTO UMEHOBATH OIl€pPaMH,
COXPaHHUAHNCH IIEAUKOM 14 ¥ BOCCTAHOBAEHHI €lI1e 2:

1) «<HoBoMOHEBI# AFOOOBHUK [JaMOH» (IIyTOYHBIH 3UHTIINHABL, IpeMbepa 30 aBry-
cra 1724 roma B l'aMmOypre, Teatp Gansemarkt?®) — Bropasa pegakiius orepb! «CaTHPBI

26 Zohn S. Op. cit. P. 216.

27 Ibid.

28 BykBaAbHO «['YCHHBIM PBIHOK». 3HAMEHUTHINM ramMOyprckuii TeaTp-HA-TYCHHOM-PBIHKE (OH K€
I'ycunbIH TeaTp) coXpaHsiA CBOE€ Ha3BaHUE C OTKPBITHUL B 1678 rony no 3akpelTUd B 1738-M. 3nanue
FaMOyprckoi rocy1apCTBEeHHOMH OIlephl U cefiuac HaXOAUTCH Ha IAOIIaau ['YCHHOro phIHKA.
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B Apkaaumn», HancanHo# TeaemanoM B Aetiniiiure B 1719 romy Ha cobCcTBEHHOE AUO-
petto 1o II. ITapeaTyu (HOTHBIN TEKCT IEPBOM PEeAaKIINN HE COXPAHUACH);

2) «TepmeauBniti CokpaT» (KOMHYECKHU 3UHTIINHAB, IIpeMbepa 28 sgHBapd
1721 roga Tam xke) — aubperto . Y. Kénura no nrece H. Munaro «Teprenre Cokpara
C AByMs XK€HaMM»;

3) dlobema KpacoThl» (3UHTIIIINAB, IIpeMbepa 13 utoaa 1722 roga Tam xke) — AUO-
petrTo K. X. INocreas, I'. ®. Teaemana u K. ®. Belikmana;

4) «Anapux, uau HakazaHue paspylieHHoro Puma» (mpembepa 2 aBrycra 1723 roga
B Batipoiite);

5) «Omdanar (mpembepa 24 amnpeas 1724 roga B M'amOypre, Teatp Gansemarkt) —
aubperTo Teaemana mo A. X. me AaMoTT;

6) «IIumnuHoHe, A HepaBHbIM Opak» (MHTEpMeEII0 B 3 ClleHaxX, IIpeMbepa
27 centabpsa 1725 roma Tam XKe, u3gaBasochk B [lamOypre B 1728m u 1733 romax) —
aubperrto 1. ®. ITperopuyca 1o I1. [Tapeaty;

7) «Opdpett, nan YynecHas IIPOYHOCTH AIOOBH» (My3bIKaAbHas ApaMa, IIpeMbepa —
BO3MOXKHO, KOHIIEPTHOE UCIIOAHEeHUe — 9 MapTa 1726 roxa Tam xke) — anoperTo Teae-
MmaHa o ®. K. Bpeccanny (aBrorpad nmapTUTypbl HAXOOUTCHI B YACTHOM KOAAEKIINH);

8) «BrodpdoHeTr u Aavrra, uau [lomenrtanHag Ha My>KYMHaX cTapas AeBa» (HHTEp-
MeIll1o, npembepa 14 uroHa 1727 roga Tam xke) — aubperto K. I'. Benna;

9) «AmypsI BecrieTTsl, nau AToOOBHHK B SIIIHKE» (SITUAOT — IPOIOAXKeHHe «[TuMITH-
HOHe», IIpeMbepa 1 okTabpsa 1727 roga Tam xke) — anbperto K. B. XakeHa,;

10) «<MupuBaiic» (3UHTIINHABL, IIpeMbepa 26 mag 1728 roga Tam Ke) — AUOPETTO
U. C. Mroaaepa;

11) «Hecy1me Ar060Bb, mau OMMa U OTHHXapP/» (3UHTIIINAL, IIpeMbepa 12 Hog0ps
1728 roga Tam xe) — aubperto Benga. B The New Grove Dictionary ykasaHo, 4To ot
MY3bIKH OIIEPhI OCTAAUCH 5 apu# U Ay3T, olyOANKOBaHHBIE B «COBEPIIEHHOM KalleAb-
Melcrepe» («aekmum 2, 6, 12, 16, 23). Ograko B 2000 roxgy BocCTaHOBAEHHAd Iap-
TUTypa omepbl Obira u3gaHa B 37 Tome Cobpanus coumHeHuit TeaemanHa??,
B HACTOSIllEe BpeMs [IAS HAC HEIOCTYIIHOM. TeM He MeHee OT3bIBbl U KOMMEHTAPUH
CIIEIIMAaANCTOB, C KOTOPHIMU MbI 03HAKOMHAHUCH®?, TI03BOASIIOT COCTABUTD O ApaMaTyp-
TUH 9TOTrO0 IIpoUu3BeZieHUs 6oAee HAU MeHee IIeAOCTHOe BIleUaTAeHUE;

12) «Cawmpbrit Mmyapsiit B Cunone, nau A6goroHUM» (pembepa 10 okTabpsa 1729 rona
Tam xke) — ambperro . I'. Xamana,

13) «PraBut Beprapun, Kopoab AaHrobapaoB» (IpeMbepa 23 Hosabpsa 1729 roxa
TaM Ke) — aubperto Berna u Teaemana mo C. T'uru,

14) «Heynmaunaa 3ameHa HeBecThbl MAM Puuappa I, kopoab Auraum» (Der misslun-
gene Brautwechsel oder Richardus I., Kénig von England, 3uHrmnuas, mpembepa
B 1729 roga Tam 3ke) — aubpeTrto C. Bocca. Omepa, oTCyTCTBYIOIIAsI BO BCEX U3BECT-
HBIX HaM CITUCKax, u3naHa B 2009 roay B [ToaHoM cobpaHuU couymHeHU# (ToM 40);

15) «Maprapura, kopoaeBa Kacruaum» (mnpembepa 10 aBrycra 1730 roma Tam
xKe) — aubperTo XamaHa,

16) «[1loun Kuxot Ha cBagpbe Komauo» (cepeHaTa, KOHIIEPTHOE HCIIOAHEHHE 3 HOS0-
ps 1761 roma B 'am0Oypre, Konzertsaal®!) — aubperro . ITubeaepa o CepBaurecy.

Kpome Toro, Kk TeaTpasbHBIM COYMHEHHSIM HEOOXOAMMO OTHECTH CBETCKUE cepe-
HaJbl, HAITMCAaHHbIE «Ha cAy4dai» — A cBaned, AHeN poxKAEeHU, pa3ANYHBIX 0bIIlero-
POLACKHX U IOAUTHYECKHX LIEPEMOHHMN — K «IIPOIyILIEHHbIE» B aBTOPCKOM CIIHUCKE
Teaemana. Takux cepeHan coxpaHuAOCh 20.

29 Georg Philipp Telemann. Die Last-tragende Liebe, oder Emma und Eginhard: Singspiel in drei
Akten nach einem Libretto von Christoph Gottlieb Wend. TWV 21:25 / Herausgegeben von Wolfgang
Hirschmann. Musikalische Werke, 37. Kassel: Barenreiter, 2000.

30 CM., B 4aCTHOCTH, 0630PHYIO CTaThi0 06 n3nanuu «MupuBac» 1 «IOMMbBI U DTHHXapTa» Ha caiTe
The free library: http://www.thefreelibrary.com/Georg+Philipp+Telemann.(+Miriways:+Singspiel+
in+drei+Akten+nach+einem...-a095104553. (dara obpamienus 13.06.2011).

31 B 1761 roxy B I'am0ypre criertmaabHO aag BeIcTynaeHui Collegium musicum 6bIa IIOCTPOEH KOH-
LEPTHBIN 3aA.
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[obaBum ciona HatinenHyo B 2004 roxy Pastorelle en musique, oTcyTcTBylOIIHE
B CIIHCKe cAoBapd ['poyBa U yKas3aHHBIE APYTUMH HUCCAENOBATEASIMH cepeHansb! «/JoH
Kuxot, priliapb ABBOB» (o 1729)%, «Bepuaa nactyimka laduar (1710)33, a Takxke
«CepeHany Ha cMepTh ABrycra CuapHoro» (u3naHa B TWV B 2008 roxay).

[ToaygaeTcd, 4TO TUIIOTETUYECKH HaM AOCTYIHBI 40 COUMHEHUH.

BoABIIMHCTBO M3 HUX CO37aHO BO (PpaHKPYPTCKHUH U raMOyprcKUM ITepHOIbI
KHU3HU KoMIlo3uTopa. IIpakThuyecku Bcé, HaInMcaHHOe Toraa TeaeMaHOM, COYUHSIAOCH
I10 3aKa3y UAU OBIAO IPHUYPOUEHO K OIIPEAEACHHBIM COOBITHAM (KaK, HallpUMep, cepe-
Haga «Germania mit ihrem Chor», mcmoAHEeHHas B 4eCTb AHS POXKAEHUS dpIrepliora
Aeorioabna ABctpuiickoro B Mae 1716 roga). OcobeHHYI0 BasKHOCTE 3TOT (PAKT IPHU-
obpeTaeT IpU U3YUYEHUHN KOMHUYECKHX OIIep — B T€X CAydasdX, KOIZa IIepPBOIPUYNHY
IIOSBACHUS CIIEKTAKAT UMEET CMBICA TOABKO IIPEAIIOAATATb.

A ompeneAuTH MECTO U 3HaUEeHHE My3bIKaAbHOTO TeaTpa TeaemaHa B ob11ie#t raHo-
pamMe pa3BHUTHA TeaTPaAbHOU XKHU3HU EBPOIIBI, OIIEHUTH IIOIIyAdPHOCTE €T0 My3bIKH B
TOM YHCA€ U 3a IpeneaaMy 'epMaHUU CTOUT MONBITATHCI ITPEXKIE BCETO HA YPOBHE
He TEeKCTa, HO KOHTEKCTa — YCAOBUU M CHUTyaIllN OBITOBaHHA 3THUX ONEPHBIX IIPO-
U3BeNeHUN, Hapsaay C HAITMCAHHBIMU Ha CXOXKUE CIOKETBI U B IOAO0OHBIX JKaHpax IIPo-
HU3BEIEHHUSIMHU APYTUX €BPOIIEHCKUX KOMIIO3UTOPOB.

C KakKHUMH K€ MY3bIKaAbBHBIMHU CIIEKTAKASIMHU MOT O3HAKOMUTBHCS TeaeMaH Ha IIpo-
TSIXKEHUU CBOEH KHU3HU?

Crrcok onepHBIX aBTOPOB, TBOPUYECTBOM KOTOPBIX HHTEPECOBAACH MY3bIKAHT, [0-
CTaTOYHO BHYUIINTEA€H. B mepBylo odyepenb HAa30BeM TE€X TPOUX, YbHM COUYMHEHHS OH
U3pesiKa UCIOAHSA B cBouX KoHIepTax. 910 I'. d. 'enneas, P. Katizep (1674-1739) u
K.T. I'payn (1702-1759). Ilo pony neareabHocTu TeaeMaH cUCTEMATHYECKHU 0DOIIIaACS
Takxke ¢ 1.-1748)%". K. 'paymnaep (1683-1760) u U. [1. XatinuxeH (1683—-1729) urpasu
oz ynpaBaeHueM TeaemaHa B aAerniiurckoM Student Collegium Musicum, rae moszxe
IIpeeMHHKOM MascTpo ctaa M. Xodpdman (1679-1715). K. Huxeapman (1717-1761),
aBTOpP ABYX CepeHan Ha TeKCThl Meracrasuo, u 2K. aio I'pan (P—1756), HanucaBmini
apaMy ¢ My3bIKOH «3uMar, ObIAM yueHUKaMu TeaeMaHa.

EcTecTBEHHO, CLIEHUYECKUMHU IIPOU3BEACHUSIMH HHOCTPAHIIEB MadCTPO HHTEpPE-
coBaAcs OOABIlle, YeM COYMHEHHUSIMH, IIPUHAIAEKABIIUMU [1€py KOMIIO3UTOPOB U3
OAmzkaiiiero okpykeHusd. «B 'aHHOBepe OH TT03HAKOMUACH C PPAHILY3CKOH MaHEePOH.
B BoabdeHboTTEAE — C TeaTpaAbHBIM CTHAEM BeHerum», — 3aMmedaeT PoasaH, BIIpo-
JeM, B 9TOM CAydae He HasbIBas uMeH> . 113 TeaAeMaHOBCKHUX aBToOUOTrpacuii u rnepe-
IIMCKU MBI y3HAEM O €ro IIPUCTaAbHOM H3y4eHUU (PPaHIy3CKOH OIepHOH MY3bIKH —
XK. B. Aroaam (1632-1687), A. Kamnpa (1660-1744), K. ®. Pamo (1683-1764). 'oBop4a
o raM0Oyprckom nepuoje, Poaran yrounsert: «<Ha macaeHn9HOM KapHaBaase 1724 roxa
B 'amOypre craBaT oTpbIBKU U3 «'ananTHOY EBponbr Kamnpa u «[T'ocmoguna ne|
[Typconbsika» Atoaam»*°. Bo BTOpoii pemakiuu «CaTupoB B Apkaaum» — «/laMoHe» —
TYT 3K€ IIOIBAFIOTCS (PPAHILY3CKHE TAHIIBI (XOTH HEAB3Sd IOPYYUTHCH, YTO UX He ObIAO
U B Ooaee paHHEH, yTpadeHHOH).

B 1702 rony TeaeMaH COBEpPIIHA IIEPBOE U3 ABYX IIyTEILIECTBHH M3 AeHniura Ko
aBopy B Bepaun, rae caymiaa onepy [Ixx. Bornonuunu (1670-1747) «loaudem» — a cIry-
CTd TPU C IIOAOBHHOM MEeCATHAETHSI, Haxonadch B Ilapuxe (1738), Hanucaa omHo-
UMEHHYI0 KaHTaty. B cenrabpe 1719 roga on ornpaBuacs us Ppaukdypra B [lpesnen
(Ha cBagpby kKpoHnpuHNa Ppuapuxa-Asrycra Il 1 Mapuu-Uosedsl, splreprioruou
ABCTPHICKO}) U TaM IT0ObIBaA Ha IIpeacTaBaeHUAX orep A. Aotrtu (1667-1740) «tOmu-
Tep B Aproce» (3 ceHTsabpsd) u «<AcKaHuo, uAu HeHaBHUCTD, ITpeKpalleHHass KPOBBIO»
(7 ceurabps), cepenannsr U. [. XatnuxeHna «Coctsa3aHue 60ros», HAITMCAHHOM CIIe-

32 Ponanawr P. Ilut. usa. C. 336.

33 Kopobosea A. IlacTopaab B My3bIKe €BPOIEHCKON TPaaUIINN: K TEOPHH U UCTOPHUU KaHpa. Exa-
TepuHOypr, 2007. C. 199.

3% YoranH [laiibe omep He mucaa, 3aTO COYHHSA IPOTPaMMHBIE YBEPTIOPHI, ITOAO0HbBIE GETXOBEH-
ckuM (PoasaH Ha3pIBaeT, B YaCTHOCTH, YBEPTIOPEI K «I10AMEeBKTY-My4eHUKY» U «Mutpuaaty» — Llut. uam.
C. 298).

35 Ponanawr P. Llut. uzg. C. 314.

36 Tam xe. C. 344.
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IIUAaABHO [JAS 3TOrO IIPA3aHECTBA, U T€aTPAABHOTO AUBEPTHCMEHTA B UTAABIHCKOM
cruae U. K. Illmuara (1664-1728) «Yetbipe BpemeHu roaa» (23 ceursiopsi)®”. B aBrycre-
ceHTabpe 1724 rona, B HEIIOCPEACTBEHHON OAN30CTH OT IpeMbepsl «/[aMoHa», B raM-
Oyprckom Tearpe Ginsemarkt cocrosiauck criekTarau oriep K. MoureBepau (1567-
1643) «<Hepon» (uau «Koponarusa ITonnew», 14 aBrycra) u I'. d. 'enneas <ArpunnuHar
(6 cernTabps).

[ToMuMO AaHHBIX €QUHUYHBIX yIIOMHUHAaHWM, HA30BEM 3/1€Ch KOMIIO3UTOPOB M
COYMHEHHsI, KOTOpPble CKOpee BCEro ObIAM M3BECTHBI TeaeMaHy, TaK KaK IIPsSMO I10-
BAHSIAN Ha IIOSIBAEHHE HEKOTOPBIX €r0 KOMHUYECKUX OIIEp.

dpanyecko Baproaomeo Koutu (1681-1732, poariaca Bo PaopeHIINH), IPUIBOP-
HBIF KoMrio3uTop B Bene (1713-1732). C 1711 rozxa B ero o0s13aHHOCTH BXOJIHAO CO-
4YUHEHHUE OIIep OAd KapHaBaAbHOro ce3oHa. OCHOBHBIE 2KaHPBI CLEHUYECKOTO
TBOopdyecTBa KoHTH — Tparukomenuu U koMmeauu. 28 aBrycra 1714 roma B Bene
IIOCTaBA€HA €To IlacTylleckas rmacropaab «Catupbel B Apkanum» (I Satiri in Arcadia,
3 akra) Ha TekcT 1. [Tapparu. 23 aaBapa 1719 roxa nacropaab 1miaa B 'ambypre mof
HasBaHueM «Xaopuc u Tupcuc» (Cloris und Tirsis, nepeBoxn Dr. Gazal, ¢ uraabsaH-
ckumu apuamu)*8. K koriry 1719-ro 6blaa COYMHEHA U UCIIOAHEHA B AeHIIIure KOMHU-
yeckas onepa Teaemana «Catupsl B Apkaauin», KOTopylo A. AéBeHOepr Ha3pIBaeT
«aHOHUMHO#M HEMEIIKOH OIepoi (BO3MOXKHO, Bepcueil paboTsl Kontu)»°.

11 deBpana 1719 rona B Bene nnocraBaeHa S5-akTHasa onepa Koutu «/lon Kuxor B
Creppa-Mopena» (mpembepa B 'amOypre — S5 okTa6psa 1722).

Tommaso [IxxoBaHHH AabOHHOHHU (1671-1750/51), BeHermuaHel, Ybst KOMHUYecKast
uHTpoayKIusa «(I[IlumMnrnHoHe» HanucaHa B 1708-Mm Ha Tekct nbeckl 11. [lappatu «Xut-
paga cayxkaHkKa» (La serva astuta) u mocraBaeHa B Boaonnse BecHoit 1717 roxa. Ilo-
ABUBIIIEECS BOCEMBIO I'O/IaMHU I1033K€ OJHOMMEHHOE MHTEpPMeEIIo TeaeMaHa — IIOYTHU
TOYHAas «KaAbKa» C UTAABSITHCKOT'O COYMHEHUS, HAUYHUHAS OT ApaMaTypruu U 3aKaH4YU-
Badgd 0COOEHHOCTSIMH (POPMBI, CTPYKTYPBI U My3bIKAABHOTO CTHASI.

HNurepecHo, yTo y KOHTH TakzKe €CTh MONbITKA COYMHEHUI MHTEPMEIII0 Ha AaH-
HBIF CIOXKET, IIPeAIPUHATAS «II0 CAeIaM» DOAOHCKOM ITpeMbeprl (1717). KoMmmosurop
ABAGACE aBTOPOM AHIIB IIOCAETHEN (TpeThel) yacTu onepsl «Bectierra u Muao», a niep-
Bad U BTOpas IIPEANOAOKUTEABHO HamucaHbl Aaeccanapo CkapaarTtu. Mysbeika co-
YHMHEHHS HE COXPaHHUAACH.

Antonmno Kaapmapa (ok. 1670-1736) — BeHelaHell, BEIITYCKHUK KalleAAbI cobopa
CB. Mapka, BuIle-KareapMetictrep BeHcKoi oneprl, Kyzna 6b1a nmpuraaries Kapaom VI
B 1716 rony. B 1727-35 romax Hamucaa 5 KOMHYECKHX OIEp OAS KapHaBaABHOTO
Ce30Ha.

[To-Bugumomy, croxkeT «JoH Kuxora» CepBaHTeca ocoOeHHO MHTepecoBaA Kaab-
napy. Aerom 1715 roma B Hearoae ObIAO TTOCTaBAEHO €ro0 KOMHYECKOE MHTEPMEIII0
«dyapriuHes u noBap» (La Dulcinea e cuoco, 3 yacrtu); 6 deBpaasa 1727-ro B Bene
COC-TOSIAOCH IIEPBOE MIpPENACTaBA€HHE NATHAKTHOM Tparukomenuu «loH Kuxor npu
aBope reproruHm» (Don Chisciotte in Corte della Duchessa, Tekcrt I'. [Tackyunn); ee
XKe rpeMbepa B BpayHinBatiire rmpo3Bydasa 9 peBpasa 1728-ro. Hakonen, commedia

37 TopzkecTBa B [Ipe3aeHe 10 CAydalo KeHUTHObI KPOHIIPHUHIIA IIPOJOAYKAAUCH IIOYTH BECh CEHTAODD
1719 rona; creniMaAsbHO OAS CIEHHYECKHX ITPEACTABACHUI ObIA BBICTPOEH OIEPHBIH TeaTp BOAM3HU
IBuHrepa. B ymcae mpuraaméHHbBIX HAXOAUANCH KOMITO3UTOPE! Teaeman, To3nu u 'eaneas. «FOmuTep B
Aproce» HantncaH B 1717 rony Ha aubperto A. M. AyKKMHHU, «ACKaHHO...» B 1718-M Ha AHOpPETTO TOTO
JKe aBTopa, «deTeIpe BpeMeHHU roga» — Ha TekcT ®. [lyaccona.

38 B mccAeIOBaAHUAX BTOPOM MOAOBHHBI XX CTOAETHS (paKT IIPHUHATACIKHOCTH AAHHOTO HA3BaHUSI
JAaHHOMY CIOXKETY OocIlapuBaeTcs. «Bo3M0OKHO, MHEHHE 00 HAEHTUYHOCTH 3THX [IPOMU3BEICHUH BO3HHUKAO
TOABKO OAaroziapsi CXOACTBY UMEH epcoHaxkei. HazBaHHOe ITpoM3BeieHNe He UMeeT HUYero O6IIero Hu
c “HamonoM”, HU ¢ “CarupamMu B Apkanunu’ [TapeaTu-KoHTH, ¥ CTPOUTCS Ha COBEPIIEHHO APYroM
MaTepHase, Kak IIokKaszaao obpaiieHue K aubperto (Beifimapckas denepasbHas 0ubAnoTeka, cobpaHue
Richey)»: Baselt B. Vorwort // Georg Philipp Telemann. Der neumodische Liebhaber Damon. Die
Partitur // Georg Philipp Telemann. Musikalische Werke. Band XXI. Kassel etc., 1969. S. VIII. OgHako
TaKOM CAydae HesICHO, II0J] KAaKHUM Ha3BaHHeM AU B 'ambypre «CaTupbl B ApKaau», U IIAU AW OHU TaM
BOOOIIIe, YTO CTABHUT II0JI COMHEHHE U (DaKT 3HAKOMCTBa TeaeMaHa C 9THM COYMHEHUEM.

39 Annals of Opera. 1597-1940 / Complet. from the orig. sources by A. Loewenberg with an in-
troduction by E. J. Dent. Geneva, 1955. Second edition. P. 131.
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per musica «Canuo I[lanca — rybGepHatop octpoBa Baparrapus» (Sancio Pansa,
governatore dell’isola Barattaria, 3 akra, Tekct [lackyunu), HancanHad B 1730-w,
Oblra TIpencTaBA€HA BEHCKOMY ABopy 27 gauBapss 1733 roga.

[>xoBaHHU AabbepTo Pucropu (1692-1753) — ypoxkener Boaonsu, B 1715-M Bme-
CTe C TPYIIIOH KOMEIUAHTOB CBOETO OTIa NPUOBIA B [[pe3aeH 10 IIPUTAAIIIeHHIO CaK-
COHCKOTO KopoaAd. CIleHU4YeCKHe COUYMHEHUs PHUCTOpH-MAQAIllero ¢ yCIeXOM IIIAU B
psane ropoooB, BKatodasi BeHeruio, a B [Ipe3neHe oH oOpeA 3aCAyKEHHOe IPU3HAHUE
KakK aBTOp KoMuueckux omnep. K kapuaBaay 1727 roga um Oblra HamucaHa orepa
«OguH aypak coTBopHUT yiimy, uam [Jon Kuxor (Un pazzo ne fa cento, ovvero Don
Chisciotte, 3 akra, Tekct C. [TanaBUYYUHO).

[Tpu TpaaAUIIMOHHOM JAS TOTO BPEMEHHU HHTEPECe KOMIIO3UTOPORB K Py Hauboaee
IIOIIYASIPHBIX CIOJKETOB OCOOEHHOe 3HadeHHe IIpuobperasa AedTEeAbHOCTH AHUOpET-
THUCTOB — ApaMaTyproB, IEPEBOINKOB U II0O3TOB. B 4yncae MHOTOYHCAEHHBIX AUTEpPA-
TOPOB, HAa YbHM TEKCTHI HAIIKCAaHa My3bIKa TEAEMaHOBCKHUX OIIEP, OTMETHM TPH 3HAYU-
TeAbHBbIe TBopueckue purypbl. 9tro Hukoao Munaro (1630-1698), [IreTpo I[Tapbaru
(1665-1733) u Morann ®uaunn [Iperopuyc (1696-1766).

I'pacd Hukoro MuHaTo npuHangasexaa K 6bosree paHHEMY ITOKOACHUIO AUOPETTHCTOB
BEHEIIMaHCKOU mikoabl. FOpucT no npodeccuu, B 1660-x OH Hamnmcaa 1o MeHbIIIeH
Mepe 11 aubperto. Ero raaBHBIM My3bIKAABHBIM ITAPTHEPOM ObIA TOrma dpaHUecko
KaBaaau; Ha TpU HOCAeNHHE BEHEIMAaHCKHE AUOpeTTo MUHATO HAITHCAA MY3BIKY
AnTonuo Capropuo. B 1669 roay aurepaTop rnepeexas B BeHy, riae emy Obiaa mmpe-
AOJKEHA JOAXKHOCTBH MPUIABOPHOIO MO3TA. 3a TPU AECATHAETUS OH CO3/IaA TaM boaee
170 cBeTckux AMOpeTTO (IOMMEHOBAHHBIX KakK dramma per musica, festa teatrale
[TeaTpasbHOE IIpa3mHECTBO|, invenzione [BblayMKa|, introduzione ad un balletto
[BcTynaeHme K Gaasetry|, serenata) U BBIIOAHSA OOSI3aHHOCTHU II0 IIPELOCTABAECHUIO
TEKCTOB (HE TOABKO CBETCKHX, HO U II€EPKOBHBIX) [IAS IIIHPOKOrO KpyTa 3pUTEAEH, I10
OpraHH3allid TeaTPaAu30BaHHBIX MPEACTABACHUU U IIPOBEAECHUIO ITPUIABOPHBIX
pa3gHecTB (cBaneb, KOPOAEBCKUX BU3UTOB, MHEH POXKIEHUS U UMEHUH, KapHaBa-
AOB U 11pod.). [lag counHeHu MuHaTOo XapakTepHO CMENIEHNE CEPhEe3HOT0 U KOMUYEC-
KOTO 9A€MEHTOB, — TO CaMOe€, IIPOTUB KOTOPOTo Oblaa HaIlpaBA€HA pedopMaTopcKas
OeITEeABHOCTh MAQIIINX KOAAET AMOpEeTTHCTA.

B yacTHOCTH, TO3THYECKOE TBOPYECTBO [1apbsaTH HAIPSIMYIO CBI3aHO C IEPHOI0M
KOHIIETITYaAbHBIX U3MEHEHUU B 00AaCTH ApaMaTypPrud U CTPYKTYPhI TEKCTOB OAS
My3bIKaABHOTO TeaTpa.

Y UCTOKOB pedpOpPMBI CTOSIA COBPEMEHHUK U coaBTOp [lapbsaTu, ApaMaTypr U AHUO-
perTuct Amoctoao [I3eHo (1668-1750). ABTop 6oaee 70 AUOPETTO, HATTUCAHHBIX T'AAB-
HBIM 00pa3oM Ha aHTHYHbBIE I'epONYecCKHe CIOXKeTbl, [3eHO oKa3aa 3HA4YHUTEAbHOEe
BAUSGHIE Ha POPMHPOBaHUE HOBATOPCKOH ApaMaTypruiecKod KOHCTPYKIINHU ITPesKie
BCET0 UTAABSIHCKOU omnepel-cepua. Mcxona U3 5CTeTUKU U IPUHIIUIIOB pa3BepThIBa-
HUS PPAHILY3CKOH KAaCCUYeCKOH Tpare I, OH OCBOOOIUA OIIepy OT 9AeMEHTOB Oy -
doHak! U IMIabAOHHBIX (PaOyABHBIX IIOBOPOTOB, IPUAAB € KOMIIO3UIIMOHHYIO CTPOH-
HOCTh. Pedpopma [I3€HO, KOTOPYIO BCAEM 3a HUM IIPOAOAKUA U pa3BuA [IbeTpo Mera-
CTa3uo, onpeaeArsa oOpas3HbIi CTPOH U ApaMaTyprudecKue OCHOBBI OIIEPLI-CEPHUA,
IIOCAYKHB TaKXKe HUCTOYHUKOM CBOMCTBEHHBIX TOMY XKaHPY yCAOBHOCTel (0b6s13a-
TeAbHas OAATOIIOAyYHAasl pa3Bsi3Ka, CTPoroe pasaescHHe (PYHKIIHME pedyuTaTHBa Kak
HOCHUTEAS] APaMaTUIEeCKOro AEUCTBUA U apUU — S9MOLMOHAABHON pa3psaaKH, 3aBep-
miaronied cieny). «MimenHo nmocae [13eHo pedynTaTUB, IPU3BAaHHbBIN ABUTATh ACHCTBHE,
U apud, BbIpazkaBlllas YyBCTBa Ieposi, pa3deANAUCh He TOABKO (PYHKIITMOHAABHO, HO
U CTHAUCTHYECKH: PEYUTATHUBLBI A3€HOBCKUX AUOPETTO BCEr/ia M3A0KEHBI IIpo3ande-
CKH, U TOABKO apHUM — HO-IIPEXKHEMY B CTHUXax», — KoHcTatupyrT II. B. Aynkep u
. I1. Cycuako. HemaaoBazKHO, 4TO KaHP OIIE€PbI UCIIBITAA «BAUSHUE PACLIBETAIOIIIETO
B 9TH BpeMeHa B BeHellnn opKeCTPOBOTO CTHAS, KOHILIEPTHOM TPaKTOBKH OPKECTPA,
B IIEPBYIO OYEpPEnh CTPYHHBIX HHCTPYMEHTOB» O,

B kauecTBe OCHOBHOTO ITIOTPEOUTEAT UTAABSTHCKOH TeaTpaAbHOU ITpoayKuu BeHa
coxpaHsiaa CBO€ 3HadyeHHe Ha IIPOTSIKEeHUU 10 MEHBIIEH Mepe AByxX croaeTuii. Ha-

40 Ayuxep I1, Cycuoro H. Utaspsauckas omnepa XVIII Beka. M., 2004. T. I. C. 169, 263.
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IIOMHHM, YTO CIIyCTS IIOABE€Ka II0cCA€ MHHATO M3 HHTEPECYIOIIMX HaC MacTepPOB
B 1701-m tyma mepeexaa Kontu, B 1714-m — Ilapearu, B 1716-m — Kaabgapa,
B 1718-m — [13eHO0. COoApyzKECTBO UTAABIHCKHUX KOMIIO3UTOPOB U ApaMaTyproB B CO-
BOKYITHOCTH O00€CIIE€YHUAO 3 KU3HECTIOCOOHOCTD XYI03KECTBEHHOTI0 U 3CTETHYECKOro ge-
HOMEHa, Ha3bIBA€MOI'0 BEHCKUM MYV3bIKaABHBIM TeaTpoM. CHHTE3 0CoOeHHOCTeH,
XapaKTePHBIX OAS (PAOPEHTHUUCKON, BEHEIIMAaHCKOM, HEallOAUTAHCKOM, PUMCKOH
OIIEPHBIX IITKOA, CMOT' OOPECTH 3/1eCh BOIIAOIIEHHE IIPEXK/Ae BCETO 10 IIPUYHHE MHO-
TOCTUABHOCTH M MHOT'OIIAQHOBOCTH TPaAHUIIMOHHOM KYyABTYPHOH aTMocdephl 3TOr0
ropoza.

B ToT ke mepuo OTYETAUBBIY MHTEPEC K JOCTHUIKEHUSIM HUTAABSIHCKOTO TeaTpa
IIPOSIBASIAM M HEMEILIKHE MOHapXH. B 4acTHOCTH, CAKCOHCKUUN KOPOAb U U3BECTHBIHN
MmeaomaH Ppunpux Aryct II (1696-1763) anuHo moceTra BeHeluo 1 mpoObIA TaM C
BecHBI 1716-ro 1o oceHb 1717 roma. B pesyabrare B [pe3neH (croauity CakCOHUM)
Oblra IpHUTAAlIeHa JOTIOAHHUTEABHAs (IIOMHMO y2Ke TaM HMeBIlIelics) TpyIa UTaAb-
SHCKUX MY3bIKaHTOB, a TaKKe KOMIIO3UTOPhI, HHCTPYMEHTAAUCTBI-BUPTYO3bI U AHO-
perTucThl. Cpenu MpUraamieHHbIX 6bIA AHTOHHO AOTTH, YbU ONephbl TeaeMaH cAyIIaa
Ha MIPUABOPHBIX Ipa3aHecTBax B ceHTAOpe 1719 roxa.

«[Ipe3meHcKast armoxa AOTTH — BCEro ABa roma c HeboabmiUM*! — OTKpbIBaeT OAe-
CTAILMM ITEPHUOA UTAaAbIHCKOM onepsl B Cakconuu, — nuinyT I1. B. Aynkep u U. I1. Cy-
cunko. — B oramume ot BeHsl, rae no3gHebapoyHasa NIPHUABOPHAS POCKOIIE IIPUIY/I-
AVIBO CMeEIIINBaAach C paHHepedOopMaTOPCKHUM apKaJACKHM CTPEMAEHHEM “OAnTEpa-
TYPUTH’ MY3bIKAaAbHBIH CIIEKTAKAb, & OIIEPHBbIE UCIIOAHUTEAHN U KOMIIO3UTOPHI OBbIAM
10 CTapUHKE OTOABUHYTHI B TEHb AUTEPATOPAMHU, XyA0KHUKAMHU-TIOCTAHOBIIIMKAMH U
KareabpMelcTepamu, [Ipe3neH HacAaKIaACsd MacTepPCTBOM BEAMKOAEITHBIX UTAAbSH-
CKUX BUPTYO030B»*2,

Kpowme Toro, ¢ 1722 roga npu aBope 6aBapckoro Kypdropcra B MiouxeHe paboTaa
B JIOAKHOCTH MY3bIKAQABHOTO JUPEKTOPa U PYKOBOAUTEAS Ollephbl BeHel[naHell AABOH-
HOHU (aBTOP IIEpPBOM U3 omep Ha CroxkKeT «[ ITUMIIMHOHE»).

B ropomax, uMeBIINX BBICOKYIO PEIlyTaIlllI0 B Ka4e€CTB€ KYABTYPHBIX IIEHTPOB,
TPaOUIIMOHHO CYIIECTBOBAaAM II0 KpallHEW Mepe ABe TeaTpaAbHbIE TPYIIIbI — [Ad
IIOCTAHOBOK TaK HA3bIBAE€MbBIX OOABIIIHX OIEP U JALd APaMaTUYECKUX IPEICTaABACHUN
C MY3BIKOH (B TOM YHCA€ KOMHUYECKHUX). OOBIYHO 3THU TPYHNIbI HOABU3AANUCH B PA3HBIX
II0 9CTETHYECKOM HaIIpaBAE€HHOCTH TeaTpax, IPHUHAJAEKABIINX IIPEACTABUTEAIM
apucrokparuu. B yactHocTH, B Berentuu B XVII Beke Ob1n0 17 TeaTpoB (rAaBHBIH —
Can [IzxoBaHHHU KpH30CTOMO — «CIIEIITMAAN3UPOBaACs» Ha OOABIIION oriepe), B Hearoae
KOMUYECKHE CIIEKTAaKAM Ha MEeCTHOM auasekTe (commedii per musica) oCyIecTBAsI-
AUCH B ollepHOM TeaTpe PLOpPEHTHHH, KOTOPBIH TaKUM 00pa3oM KOHKYPHUPOBAaA C
TearpoMm Can BapToaomeo (rme 1AM B OCHOBHOM OIl€pbI-C€pHa Ha OOUIEIIPHUHATOM
UTaAABSITHCKOM).

B ITapux uTaspsgHCKass KOMUYeCcKas TPyINla B HHTEPECYIOIIUNY HAC EPHUOL IPHU-
raalasach ABazKabl. B riepBreIil pas — AmaHO ArogoBukoMm XIV, ¥ UM ke Oblaa U3THAHA
3a ocKopbOAeHUe MapKu3bel e MeHTeHoH (1697); 3aTeM rmocae cMepTu MoHapxa (1715) —
B 1716 rogy. CUMIOTOMATHYHO, YTO B CTOAHIlE PpaHIINM UTAABIHCKHE KOMHUYECKHE
IIPEACTABACHUS ITOAYYHUAM CTATyC IIPUABOPHBIX YBECEACHUH, a HAIIMOHAABHBIE IIPO-
CTOHapPOAHbIE KOMEANHN CTAaBUAUCH B CIlelTMaAbHOM Y pmapouyHoM Teatpe (Théatre de
la Foire). O6benuHUB MOCTHUKEHUS TOTO U APYrOoro KaHpPoB, K Hadaay 1720-x Bo
dpaHIy3CKOM My3bIKaAbHOM TeaTpe II0sIBHAACh HOBOE HallpaBA€HUE — Opéra comique,
KoTopyio ['. AGepT Ha3Baa «PPaHIy3CKHUM 3UHTIIITHAEM»*3,

B Bene Ha mpoTsskeHuu 3HaYUTEeARHOHR 9acTu XVIII croaeTnss PyHKIIMOHUPOBAAHT
[azKke HE [IBa, a TPHU TeaTpa, IPeACTAaBASIBIINX Pa3AWUYHbBIE XyIOXKECTBEHHbIE CTUAU:
IPUABOPHBIN (OIEpBI-CEpHa HA UTAABSHCKOM), IIIKOABHOM ApaMbl (IOYyYHUTEABHBIE
beChl U MHUCTEPHUU Ha AATBIHH) U HApPOAHOW KOMEIUU (IIbeChl HA POOHOM SI3BIKE).

41 Aottu mepeexaa B [pesnen B 1717-M, a ero KOHTPAKT UCTEK B OKTA0pe 1719-ro, cpasy mocae
OPraHM30BaHHBIX UM MYy3bIKaAbHBIX IIPA3IHECTB.

%2 Ayuxep II., Cycudro H. UHur. uzn. T II. C. 104.

43 Abepm I'.B. A. Mouaprt. Yacts nepBas. Kuaura 2. 1775-1782. M., 1988. C. 147. O6benuHeHme
Tpymnn Théatre de la Foire m Comédie italienne cocrosiaock B 1762 roxay.
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3amMeTHuM, 4YTO aBCTPHUMCKHE HAallUOHAABHbIE KOMHUYECKHE ITPEACTABACHUA MYy3bIKAAb-
HOTO TeaTpa ObIAH, ITO-BUANMOMY, HAauOOAee BCEOOBEMAIOIIIMMH B 3KaHPOBOM OTHOIIIE-
Huu. «“I'naBHOM KoMenuel” cuuTasach, BEPOATHO, aAAeTopUyecKas oliepa IodTa —
rpada Hukoao MunaTo u kommiosuropa Auronuo Jparu “TopxkecTByloiasa Pumckasa
MoHapxug” [1678] — cBoeobpa3Hoe coueTaHHe KOHHOIO OaseTa (TaHIBI K Hell Oblan
Hanucanel U. I'. l[lImeabliepom), Mackapanaa ¥ aAA€TOPHUYECKOM OIlephbl, OCHAIIIEHHOE
BCEMH 4dy/ecaMU TOTJAIITHEr0 CIIEHUYEeCKOT0 HCKyCCTBay, — 3amedaeT E. C. Yepuaga**.
HNmneparop Aeoroabn I (1640-1705), Oyayydu G0ABIITINM IIOKAOHHHUKOM MYy3bIKAABHOTO
Tearpa, yxe B XVII croaeTun Hamucaa, IOMHUMO TPEX CEPBE3HBIX OIIEP, TAKXKE TPHU
HEMEIIKHUX 3UHTIIITHAL — «[AyTIBIHE nactyx» (1683), «MHMMasa AF060BE OpaTa U cecTphI»
(1680), «Pabpiau Ha Camma» (1685), — 4eM HHUIIMHPOBAA PaA3BUTHE 3TOTO KaHpa B
CTpaHE Ha HECKOABKO IECATHUAETHUN BIIEPEN.

TakuM o6pa3oM, orlephl Ha IIOIIYASIPHBIE «OAYIKIAIOIIIE» CIOXKETHI, IIPUHAIAEKAB-
IITHe IPUTAAIIIEHHBIM «aBCTPUUCKUM», «(ppaHIy3CKHUM», <HEMEIIKHUM» HTAABSHIIAM, Ybe
TBOPYECTBO OIIHMPAAOCH Ha pas3Hble HAIlUOHAABHbIE UCTOKH, BO MHOT'OM IIPENOIIPEE-
AVIAML BBIIQIONIHECS OCOOEHHOCTH COOCTBEHHO TEAEMAHOBCKOI'O OIIEPHOTO CTHAS.

BaskHOU coCTaBALIOIIEH 3TOT0 CTHASI ObIAa OPHUEHTAIIHS Ha OIIPEeNEeA€HHYIO TeaT-
PaAbHYIO ayANUTOPHIO.

B rambyprckom Tearpe Ha 'ycuroM priHKe (Gadnsemarkt) — mepBoM IIOCTOSSHHOM
(He ce3oHHOM) onepHOM TeatTpe ['epmaHNM, OTKpBITOM ellle 2 sHBapd 1678 rona, —
cocrosauch ntpeMbepbl 19 3 30 onep Teaemana. «boratbifi TOProBuIfl TOPOA-TIOPT
C CHABHBIM U HE3aBHCHMBIM OIOPTepCTBOM, He 3aTPOHYThHIH TpuanaTuieTHe BOHHOM
U elle pasborareBiInii mocae Hee, [aMOypr cMoT co34aTh TeaTp HOBOTO THIIA — COOCT-
BEHHO OIOPTEPCKHH IO AyXy U OpTaHU3allMOHHBIM popMmawm, — ruineT T. H. AuBa-
HoBa. — OTKpBITHE OIIEPHOIO TeaTpa OBbIAO IIOATOTOBAEHO CHAAMHU TOPOJICKOTO
caMOyIIpaBA€HHS 10 MHUIIHMATHBE YA€Ha ropoackoro coBetra 'epxapara lllorra, Ko-
TOPBIN U CTaA 3aTe€M €ro JUPEKTOPOM. B oTAnyme oT IpHUABOPHBIX TE€aTPOB, Iae OAU-
CTaAu UTAAbSIHCKHE II€BIbI, 3[eCh MHOTHE POAH HCIIOAHIAUCH AIOOUTEAIMU U3
CTYIEHTOB U PEMECAEHHHUKOB, a B XKEHCKHUX ITaPTHUAX Ja¥Ke BBICTYIIAAHU MYXKIHUHBDS.

B 1703 roxy moaomoii 'eHoeab, OCTAaBUB HEIIAOXOE C TOYKU 3PEHUS CAYKEeOHOM
Kapbepbl MECTO OpPTaHUCTa KadeapasbHoro cobopa pomHoro ropoaa 'asae, mepeexaa
B 'aMOypr, yZI0BAETBOPUBIINCH Ha IIEPBBIX II0PaX CKPOMHOM OAKHOCTBIO B TeaT-
PasbHOM OPKECTPE (BTOPOro CKpHIIaya, a IOTOM KAaBECHUHHCTA B IapTHaX continuo).
My3bIlKaHTa IIpUBA€KAAA BO3MOXKHOCTDH IIOAYYEHHUS PEAABHBIX INPAaKTHYECKHUX BIIE-
YaTAEHUH U HaBBIKOB OT JKUBOT'0 OOIIIEHUS C OIIEPHBIMH IPOU3BEIEHUSIMH U BbIIAO-
IIIMHCS COYMHUTEAIMH — Patinxapaom KaiizepoM, fUpuKEpPOM OpKECTPa U aBTOPOM
onep Moranunom 3urmysnom Kyccepowm (1660-1727) u MoranroMm Matte3onoMm. Hesa-
JIOATO [0 BBIHY2KAeHHOr0 oThe3na Katizepa (1707, cmacascd oT KpeAUTOPOB, BEPHYACH
B 1709 roxy) B Tearpe Gansemarkt cOCTOSIAUCEH IIpeMbephbl TeHIEAEBCKUX OIIep «AAb-
Mmupa» (8 suBapss 1705), «<Hepon» (25 deBpaag 1705, Tekct yrpadeH), «CuaCTAUBBIH
Dropunno» u «IlpeBpariennada ladpHar (GHBaph 1708, 1AM B OOAUH Bedep, COXpPaHU-
AVICH TOABKO TaHIIBI). B «AapMupe» obpairiaer Ha ce0si BHUMaHHE CePbe3HOCTD IOI-
Xo/ia K «00ABIIIOMY» CTHAIO (B paMKaxX OHOI'0 COYMHEHHUS — [10 IIITH AeCITKOB COABHBIX
apuii), CMEAOCTDh OObeTMHEHU KOHTPAILYHKTHIYECKUX HAeH HEMEIIKOH My3bIKaAbHOM
TPAAUIINH C BUPTYO3HBIM OA€CKOM U MEAOAUYECKOH CBOOOIOH UTAABSTHCKOTO CTHAS U
paHIy3CKUMHU TaHIIEBAABHBIMH XKaHpaMu U popMmaMu. [loqoOHBIH CHHTE3 ITIOAyYaT
zpurean noutu 20 aet crycta B «<HoBoMmomHoM atoboBHUKE [Jamone» Teaemana — H,
I10-BUAMMOMY, TaK K€ He CTaHyT CKydaTbhb, HaOAlo[asl CIOXKETHbIE XUTPOCIIAETEHUS
OCTPOYMHOMU IIapOAuHU, IIAEHUTEABHOU IIaCTOPAaAU, IIOYYUTEABHOU ApaMbl U HEIpe-
MeHHoTro baseTa.

Ko Bpemenu nogBaeHUd B ['aMOypre TeAeMaHOBCKHUX TeaTPAABHBIX COUYMHEHUH
HeMellKas FTOpoCKas ollepa — II0CAE€ AECATHUAETHH CaMOCTOSTEABHOCTH U HE3aBUCH-
MOCTHU — IE€peKUBaAa TAKEABIH KPHU3UC; CAMO €€ CyLIeCTBOBAaHHUE HaXOAHAOCH IO
BOIIPOCOM, TaK KaK IIOCTAHOBOYHAas AEATEABHOCTH IIOAHOCTBIO IIPEKPATHAACh H3-3a

4 Yépras E. ABCTpUHCKHUN My3BbIKaABHBIH TeaTp no Mouaprta. M., 1965. C. 32-33.
%5 AuearHoea T. VicTopust 3amaiHOEBPOIIEHRCKOM My3bIKH 10 1789 roga. Kuura nepBast. Ot AHTHY-
HocTH K XVIII Beky. M., 1986. C. 288-289. BeigeaeHHE KypCHUBOM — aBTOPCKOE.
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HH3KOI'0 Ka4ecTBa IIpesaraeMbIX Olep U 110 (DMHAHCOBBIM IIPUYHMHAaM. AHUIIb I103/1-
Helt oceHbIo 1718 romga HOBBIM apeHAaTOpPaM yAaA0Ch BOCCTAHOBUTE (DyHKIIMOHUPO-
BaHHeE TeaTpa — IIpaB/a, CIIEKTAKAH IIIAU AHIIIE OT CAydasi K CAy4daro, 6€3 COOCTBEHHOTO
KarieAbMelcTepa (ero MecTO 0CTaBaAOCh BAKAHTHBIM IIOCAE OKOHYATEABHOI'O yXo[a
Kaiizepa B 1717-M) 1 6€3 IOCTOSHHOM TPYIIIIBL.

o 1721 roma B peneptyape Tearpa Gansemarkt He 6bIA0 OPUTHHAABHBIX IaM-
Oyprckux omnep. [Tocae npembeps! «CokpaTar, BECbMa YCIIEITHOH (0 YeM CBUAETEABCT-
BYIOT 7 IIOBTOPEHUHU CIIEKTaKAd B (peBpase U OJHO, B KAUEeCTBE 3aBEePIIEHUsS CE30HA,
B uioHe 1721 roma), a TakKe IIOCA€ CMEHBI apeHIAaTOPOB TeaTpa ero PUHaHCOBOE
IIOAOXKEHHE, I10-BUANMOMY, YKPEIIHAOCH HACTOABKO, YTO MOKHO OBIAO ITOAYMAaThb O
IIPUTAAIIIEHUY [TOCTOSHHOIO XyO03KEeCTBEHHOTO pyKoBoauTeAsd. TeaemaH B «<ABTOOHO-
rpadun» (1740) KOMMEHTHUPYET CBO€ Ha3HAYEHHE Ha 3Ty AOAKHOCTBH CAEIYIOIIUM
obpasoM: «<...> MHe OBbIAM ITOPY4YEHBI HAA30pP 3a MY3bIKOM, paBHO KaK U COYMHEHHE
HOBBIX ITBEC, 3a €XKeroHoe Bo3HarpakaeHue B 300 peixcTasepoB»*o.

TeaemaH, 4bsd NEeITEABHOCTb 6€3yCAOBHO BBIXOAMAA 3a PAMKHU IIPEACTABACHUH O
IIPaKTHKE My3bIKaHTa, B ['aMOypre B IIOAHYIO CHAY IIPOSBHA CIIOCOOHOCTH HMITpeca-
PHO U Impoarocepa COOCTBEHHON My3bIKH. TaaaHTAUBBIN, ITAOMOBUTHIN U 9HEPIrUYHBIH,
OH XOPOIIO OLIyIllaA MOJAHBIE BEAHHUA U CTApaACd HE OTPAHHUYHUBATBCA PaAMKaMH
KaKOI'0-AH0O OHOTO CTHAS — Oy[b TO CTHAb CEPBE3HBIX UAW KOMHUYECKUX IIPEACTaB-
AEHUU, aHTUYHOU ApaMbl UAU IIACTYIIECKOH IIacCTOpPaAW, HEMELIKUM, UTAAbIHCKUN
HAM (PPaHIy3CKUM, HAKOHEI], TOMO(OHHBIN AN HOANMOHNYEeCKUN. My3bIKaAbHBIN
PYKOBOAHUTEAD ILIEAOTO ropoa (MMEBIIETO CTATyC ropoAa-rocyaapcTsa), TeaemaH, Kak
panee ['eHeAb, CTPEMHACS YTOOUTH BKyCaM U IIPUCTPACTUSIM CaMO# OOIIIHPHON ayau-
TOPHH.

3neck caMoe BpeMs 3a4aThCS BOIIPOCOM: & YTO HOHUMAAOCH I10[, CLIEHUYHOCTBIO B
TormalirHeM ['amOypre?

[Toaemuka 06 3TOM cKpamiuBasa B nepBoi moaoBuHe XVIII cToaeTHd OOCYTH BBI-
JAIONIUXCH VI€HBbIX, AUTEPATOPOB U MY3bIKQHTOB; UM4, TPYAbl U UIeU Hanuboree ak-
THUBHOT'O U3 IIOAEMHCTOB MOOXKHAHM [0 HAIIUX AHEH — Mbl UMeeM B BUAy HMoranna
MartTe30Ha, KOPEHHOTO raM0ypKIia, IIepeBOAYHKA AUOPETTO TEAEMaHOBCKOH OITEPHI
«Q301 nipu aBope» (1729), a Takzke KOMIIO3UTOPA, II€BIIA, My3bIKaABHOI'O Ky pHaAHCTa
U KPUTHKA.

B omHO#M U3 caMbIX H3BECTHBIX TEOPETUYECKUX paboT Marre3ona — Critica musica
(1722) — aBTOP, B 4aCTHOCTH, COODIIIAET O cebe: «Obla 6€30 BCIKOT0 XBaCTOBCTBA IIEpP-
BbIM, KTO 9HEPTUYHO U OIIPENEeA€HHO HacTauBaA Ha BasKHOCTU MEAOAVH <...> [A mo
TOTO| He OBIAO TAKOTO MY3BbIKAABHOI'O aBTOpPAa, KOTOPBIH He IlepecKakuBaa Obl uepes
3Ty NEPBYIO, IPEBOCXOAHYIO U CAMyIO IIPEKPACHYIO 9aCTh MY3bIKH, KaK IIETyX 4epes3
ropsiumie yroabs. <...> Kakyro Obl ITbeCy HU ITHCAAH, BOKAABHYIO UAW HHCTPYMEHTAaAB-
HYIO, BCE OAIKHO OBITH cantabile»*.

OcTaBAgsa 3a CKOOKaMH MOHATHOE IIpeyBeAnYeHHe, oOpaTuM BHUMAaHHUE Ha IOM-
YEePKHYTBIH nadoc JaHHOTO YTBEPXKAEHHUL: B TO BpeMs IIPOTUBOCTOSIHHE IIPUBEP-
KEHIIEB KOHTPAILyHKTHYECKOTO B MEAOJAUYECKOrO CTHAEH B paMKax CLHEHHYECKHX
IIPOU3BENEHUN OBIAO JOCTATOYHO HAIIPSIKEHHBIM.

«Bce, 9TO BO3AEUCTBYET HaA AIOJEN, — TeaTpaabHO. My3bIKa TeaTpasbHa. Mup B
IIeAOM — THUTaHTCKHUH TeaTp», — KOHcTaTupoBaa MartTe3oH B Der musicalische Patriot
(1728). A cam Teaeman yxe B 1718 rony (3a ron go npeMbepsl «CaTupoB B ApKaIuN»
B Aeimniure) B Ka4eCTBE CBO€OOPA3HOT0 TBOPYECKOro credo IIUTUPOBaA B «ABTOOHO-
rpadpun» PpaHIly3CKHUE CTUXU:

«He Bo3BBbIIIIa# B CBATOM TPYAe Thl APEBHUX
JAq TOCTHKEHUN aBTOPOB, HAM COBPEMEHHBIX.
Bcelt My3bIKH (pyHZAMEHT — 3TO IIEHUE,

Besne nieTs — BOT B 4€M KOMIIO3UTOpPa YMEHUE».

46 ur. no: Schneider M. Einleitung zu G.Ph. Telemann «Der Tag des Gerichts» und «Uno» // Georg
Philipp Telemann. TWV. Folge 1. Bd. XXVIII. Leipzig, 1907. C. XVI.

47 Hur. mo: Posuian P. TIpOUCXOXKIEHUE «KAACCUIECKOTO CTHAs» B My3bike XVIII Beka // Poaaan P.
My3biKaabHO-HCTOpHUUYEeCKoe Hacaenue. Beim. 3. M., 1988. C. 296.
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U nobaBasiA, YTO MOAOZOM MY3BIKAHT JOAYKEH IIPEXKIe BCETO IIPONUTHU IITKOAY UTAAB-
STHCKUX, (PpaHITy3CKUX, COBPEMEHHBIX €My HEMEIIKUX MEAOIHCTOB, a He IITKOAY «CTa-
PHUKOB, KOTOpPble KOHTPAIyHKTHUPYIOT B3axAaed, HO AUIIEHBl H300peTaTeAbHOCTH,
KOTOpbIe IMUIITYT Ha MNSTHAAIIATH U ABAAIATH OOAUTATHBIX I'OAOCOB, B KOTOPBIX CaM
[uoreH co cBouM poHaApeM He HallleA ObI HU KallAu MEAOIUH»*E,

OTU NpeanoyYTeHUs B 00AACTH MY3bIKAABHOT'O CTHASI HE TOABKO IIPUBOAUAH K TOMY,
4TO UTAABIHCKAS OIlepa CTasa IIOYUTATHCS 3a 9TAAOHHYIO, HO U 3aTparuBasl MHOIO-
CAOMHYIO CTPYKTYPY COOCTBEHHO MY3bIKAABHBIX NAPTUTYP, Ie (PYHKIIMOHUPOBaHIE
BOKaABHBIX ¥ HHCTPYMEHTAABHBIX [TAACTOB 3a49aCTyI0 00peTaso HHOM CMbICA U 3HAYe-
Hue. «To, 4To ObIAO IIOTEPSHO CO CTOPOHBI BOKAABHOM TOAMGOHUH, BO3HATPAKIAAOCH
cuM@oHHEeN HHCTPYMEHTaAbHOU, — nunieT PoasraH. — BoabinuMm 3aBoeBaHueM Teae-
MaHa, [X]acce, I'payHa <...> ObIA recitativo accompagnato, pedyuTaTUBHBIE CIIEHBI C
ApaMaTHYeCKOH OpKecTpoBO# nmapTueii. Pa3 B gpamy ObIA BBEIEH OPKECTP, OH JIOA-
2KeH ObIA 3aHATH B Hell TOCIOACTBYIOIIEE ITOAOKEHHEe» .

TereMaHOBCKUH OPKECTP €CTECTBEHHBIM 00pasoM IMepeHdA spyaiIiue 4epThl
UTAABSHCKOIO (IPEMMYILECTBEHHO BEHEIIMAHCKOI'0) OIIEPHOTO CTHAL: BUPTYO3HYIO
TPaKTOBKY apTHH CTPYHHBIX HHCTPYMEHTOB, HECUCTEMATUYECKH YABANBAEMBbIX [1€-
PEBAHHBIMU OyXOBBIMHU (CKPUIKHU — robogMu, 6ackl — paroraMu), U B OTAEABHBIX, HE
CAUIIIKOM YaCTBIX CAyYasX, UCIIOAb30BaHUE «3KCKAIO3UBHBIX» TeMOPOB — HaAIIpHUMep,
IOIIEPEYHOM (PAEHUTHI B «DMMe U OTUHXaPTEe» HAU POTrOBOTO ayaTa B «<MupuBaiicer. He-
penKoe pa3sBUTHE HHCTPYMEHTAABHOM IIApPTHUU IIyTEM IIOBTOPEHHUd, BAPbHPOBAHUS,
npobaeHNda U 6€3 TOr0 MEAKUX MEAOAUKO-PUTMHUYECKHX SUYeeK B ITapTUSIX CKPUIIOK —
6€e3yCAOBHO, OIIOCPENOBAHHBIN (TaK:Ke Yepe3 OIlepPy) OTTOAOCOK BUBaAbAHEBCKHUX KOH-
LEPTHBIX HaxoA0K. [loAHOIIeHHbIE CKPUIIMYHbIE KOHIIEPTHI BO BCTYIIAEHUIX K «/la-
MOHY» U «OMMe U OTHHXapTy» (BMECTO TPAIUIIMOHHBIX (PPaHIy3CKHX YBEPTIOP) TAKXKE
BOCIIPUHUMAIOTCH B Ka4€CTBE IIPUHOIIEHUA BUPTYO3HON MaHepe reHHaAbHOI'O BEHE-
nuaHIA.

OpHako npaBaa U TO, YTO Ha POHE ITIOAEMHUYECKOH NedTeABHOCTH Koaaeru Matre-
30Ha (Ia ¥ COOCTBEHHBIX TEOPeTUYeCcKUxX MaHudecToB TeaeMaHa) IPaKTUIECKU-MY-
3bIKaAbHasI 00AaCThb OIIEPHOTO TBOPYECTBA KOMIIO3UTOPA IIPEACTaBASIETCS Ky/1a MeHee
pPaguKaAbHOU. A 110 OTHOILIEHUIO K UTAABIHCKUM pedpopmaM pydeska XVII-XVIII cro-
AeTult paHHue raMOyprckue ornepbl TeaeMaHa SBASIOTCS CKOpee IIOPOXKAEHUEM ITpesl-
pecopMeHHOH TeaTpasbHOM MOAbI, CBI3aHHOM C UMeHeM I1o3Ta MuHaTo.

HWraapgaHIIbI, BCErga CA€NOBABIINE B aBaHrapA€e OIEPHbBIX OTKPBITUMN, OT CHUHTETH-
YEeCKOro XKaHpa TParuKOMeAUH, BKAIOYABIIEH B TOM YHCA€ U KOMHUYECKHE HHTEP-
Mmeno, B Hadaae XVIII cToaeTHa HNPHINAKM K YETKOMY Pa3LEACHHUIO TPAru4eCKOro
(cepbpe3HOTO, BOABIIIOT0) U KOMHUYECKOIO (IOIIyASPHOI'0, IIPOCTOHAPOIHOTO, ITPU3EM-
A€HHOTO0) CIOKeTOB. IlocTenneHHO KapTHHBI HE3aMbICAOBATBIX KOMHUYECKHUX HHTEP-
MEIII0 3aHIAM YCTOHYHBOE MECTO MEXAY aKTaMM (pyHAaMEeHTaAbHBIX OII€p-CEpPHA,
IpUYeM IIepBble ¥ BTOPBLIE MOTAU IPUHAOAEIKATH PA3HBIM aBTOpaM, HO 00s13aTE€ABHO
HUCIIOAHSAUCH B OOUH Bedep. MiMeHHO Tak 27 ceHTabpsa 1725 roma cocTosiaach IpeMb-
epa «JIuMIIHOHEe», C yCIexoM «pa3zdaBUBIIasg» MreHAeAeBCKOro «TamepaaHanr.

ABTOp HeMelKoro Tekcra «IIumnuHoHe» — MoranH duaunnm [IpeTopuyc — B UCTOPHUH
€BPOMEHCKON AUOPETTUCTUKHU SIBASIETCSH OMHOM M3 MAAOUCCAETOBAHHBIX TBOPYECKHUX
duryp. Ero uMmsa oTcyTCTBYyeT B OOABIIIMHCTBE PYCCKOSI3BIYHBIX U 3aPYOEIKHBIX AUTE-
PaTyYpPHBIX U MYy3bIKaAbHBIX CIIPABOYHHKOB. lIpeTopuyCc — OJOKTOP IOPUCIIPYAECHIINH,
IOAUTHK U aurniaomat — B 1725-30 romax cuuTascs caMbIM BOCTPEOOBAHHBIM AUO-
pertuctom 'ambypra. Ero nepy nmpuHagaexkaT 1o KpaiHeil Mepe 4eThIpe U3 TEeKCTOB,
C YCIIEXOM ITPO3BYYaBIIIHX Ha raMOyprckoii crieHe: Tpu aada omnep Teaemana (<Hepas-
HBIF Opak», oH ke «JInMnuHOHE»; «Kaaurico...» u «KampusHHUIIAa U A€TKOBEPHBIH») U
OLIVH [JIASI IPEICTAaBACHU ¢ My3bIKOU Katizepa «'amMOyprckaga apMapka, UAU YJauHOe
MOLIIEHHHUYECTBO». BCe OTHOCATCA K HEJOATOMY BPEMEHHU ITpoLBeTaHUd TeaTpa Ganse-
markt nnepen odepe HBIM 3aTIKHBIM KPHU3HUCOM.

48 Tam xke. C. 296.
4 Tam xke. C. 297.
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OcreTHKa orepsl «cBOOogHOrOo» 'aMbypra, ycBoeHHass U OAECTSIIEe BOIIAOIIIaeMasd
[IpeTopuycoM, IIpearosarasa He TOABKO CA€IOBaHUE OBICTPO MeHdaBIIelics Mozie, HO
U cO3/JaHNe MHOXKECTBa Pa3HO00pa3HbIX COUMHEHUH, MHTEePECHBIX U JOCTYITHBIX I1y0-
AVWIKE HEOJHOPOIHOTO COITMAaABHOTrO cocTaBa. Haanyue B penepTyape ClieKTaKAeH CHH-
TETUYECKOro THIIa, AeTKO U €CTECTBEHHO PearupoBaBIIINX Ha 3A00y AHLA U IPU 3TOM
He 4y>K/bIX HOBAIlUSIM BHPTYO3HO-MEAOJUYECKOTO CTUAS, HA JAUTEABHOE BPEMS CTAAO
OTAUYHUTEABHON dyepTol raMOyprckoro rearpa.

Fambyprckue omeps!l TeaeMaHa momapuau IyOAMKe ApamMy U KOMEIUIO «B OJHOM
daakoHe», IPUITPABHUB IIECTPBIN CIOKETHBIN «KOKTE€HAbL» (BIIOAHE B AyX€ BEHEIIMAaH-
CKO# TparuKOMeINH) SAEMEeHTAaMHU IIapoaAuiHON quasi-Tparequiinoctd («IlamMon»), ObI-
TOBOM caTupsl («CokpaT») U COLIMAaABHOTO «peasnsMar («MupuBaticr), IceBA0aHTUIHOMN
nacryuleckou nacropaau («Jamon», Pastorelle en musique) u Ha3ugaTeABPHOH UPOHUH
(«D30m mipu aBope», «[[TMMITMHOHE»), a TaK>Ke BOAIIIEOHOM OIlephl, AUPUYIECKOH ApaMbl
(maHHBIN XKaHpP HBIHE UMEHYETCHd AMPHUYECKON KOMeaMel), KypTya3HOTo «poMaHa» U
naouaaHoro gapca, 0ydpdPoHHON MaHTOMUMBI U ITAPOAHUHHOTO AMOO Ie3asKHOTr0
OaaeTra, HHOTZA C BUPTYO3HBIM MHCTPYMEHTAABHBIM KOHIIEPTOM BHpuaady. K coxa-
A€HHIO, OoAee TOHKasl KAACCU(UKAIIUS KaHPOBBIX HOMHHAIIUH HE MPEeACTaBASETCS
BO3MO2KHOM BBHU/Y OTCYTCTBHS IIOAXOALAIIEH IIIKaAbl HAYYHBIX OIIPEAEACHUH.

TeaemMaHOBCKHI TeaTp — KaK U BECb TEAEMaHOBCKHUH Xy0>KECTBEHHBIH MUP — MHO-
rog3bl4eH B IIPUHIIUIIE; 3TO IIPEKPACHO HAAIOCTPHUPYET camMas paHHAs Ouorpadus
Maactpo (1718), HanucaHHas I0-HEMEIKH C HTaAbSHCKUMH, (OPAHIy3CKUMH, AQTHH-
CKUMH BCTaBKaMH U OOHMABHBIM IIUTHPOBAHHEM CBOHMX M UYyXKHX CTHXOB (TaKKe Ha
pasHBIX a3b1Kax)®. [leMOoHCTpaTHBHAs 6apodyHas MHOTOSI3bIKOCTE OIIEP PacIIpoCcTpa-
HEeTCd Ha AeHCTBUTEABHOE MHOTOSI3bIYHE AUTEPATYPHBIX TEKCTOB U CTHAEH (HAIIpH-
Mep, B «Opdeer UX TPU — UTAABSIHCKHH, HEMEIIKUH U (PPAaHILy3CKHUM; KOMHUYECKHE
OIlephbl B OOBIYHBIX CAYYASX OIPAHUYEHbI ABYMS — HEMEIIKUM U UTAABSIHCKUM), My3bI-
KaAbHBIX IIAQCTOB (KpacodyHad XOAOAHOBaTad II€H3aKHOCTb M IIPOCTOHAPOIAHBIE
MIASICKH, BBICOKUH U HU3KHUH «IIITUAW» apHUl) U pa3HOHAIIMOHAABHOT'O TEMaTHU3Ma (0COo-
OE€HHO B COYMHEHMUSIX, CIOKEeTBhI KOTOPBIX CBSI3aHbI C 9K30TUKOHM, — «MupuBaiice», «Ab-
A0AOHHMYyCe», «CuacTbe PyCCKOTO HMMIIEpaTopar), a TaK:Ke Ha pa3HOIIBEThEe BHYTPH
rOMOOHHOTO U IIOAN(OHUYECKOTO CTHAEH.

3mech HamO ckKazaTh, YTO TEAEMAaHOBCKHE YTBEpPXKAEHHUS B «ABTOOMOTrpadum»
OTHIONb HE OTPHUIIAAN HCIIOAB30BaHHUS ITOAN(OHHHN, HO HE B Ka4eCTBE AOMHHUPYIO-
IIIETO YMO3PUTEABHOI'O IIPUHITUIIA, a (KaK U BCE OCTAaAbHOE) B (PYHKIIUH CIIEHHYECKOTO
acdpdekra. B wactHocTH, B «CoKpaTe» MHOTO MY3bIKH, HallUCAHHOU B ITOAHMGOHUYE-
CKUX KaHpax ((pyruM U KaHOHBI pa3HOM CTENEeHH CTPOTOCTH U CAOKHOCTH), — YTO HE
YOUBUTEABHO IAS IIPEACTABACHUA C 14 IIOIOUIMMHU IIepCoHasKaMM, OOABIIIMHCTBO U3
KOTOPBIX IIOCTOSHHO BBISICHSIIOT MEK/Iy COOOM OTHOIIEeHUd. B 11eHTp HoBeCTBOBaHUSI
IIOMEIIEH TUIIMYHO OBITOBOM KOMUYECKUH KOH(MAUKT: ABE KeHbI BEAUKOTro pruaocoda
HETIPEePBIBHO CIIOPST U PYraroTCd, HHOTZA OEePyTCs MeXKAy cO00M hAM coobIia O6hIoT
Cokpara, mapasr€AbHO BBICMEUBas APYT Apyra. OTOM raAaBHONM AMHUH BIIOAHE COOT-
BETCTBYET U IIOOOYHAasI, TaK¥Ke KOH(MAUKTHAsA: IIPOTUBOCTOsIHUE YieHUKOB Cokpara
€ro uAeHHOMy IPOTUBHUKY ApuctodaHy. [Ipyrue neicTByonme Auna — 2 apuHCKHE
IIPUHIIECCHI U 2 a(pUHCKUX IIPHUHIIA — COCTaBASIIOT TPAAUIIMOHHBIE PA3HOIIOABIE I1aPH,
B YbHX B3aHMOOTHOIIEHUIX TaK¥Ke 0 caMOoro (prHasa He BCE pa3BHBAETCS I'AQIKO.

O0a pazzmeaa mepBoro ayata «Bpaxkaytoinmx» keH (Ne 3, C-dur, da capo) Hauyu-
HalOTCd KAaHOHOM H IIPOJOANKAIOTCS H3BICKAHHOM IIOATOAOCOYHOM ITOAU(OHUEH.
B Goarmiom kBuHTeTe (CokKpaT WM yYeHHKH, apus-ciieHa, Ne 5, B-dur, da capo)
BOKaAbHad ITapTUS IIPEACTABASIET COO0M TPEXTOAOCHYIO (PYTY C IIOCTEIIEHHBIM BCTYII-
A€HUEM 5KCIIO3UIINH, a UHCTPYMEHTaABHAS IIapTUTYPa, II0JdepKUBasi OpaBypHBI Xa-
paKTep CLEHbI, COIIPOBOXAAET IE€HUE CKPUNHWYHBIMHU YHHUCOHAMH U IPSIMOAWHEH-
HBIMH ITapasA€AbBHBIMH KBapTaMu U KBHHTaMH (!) B maptum continuo. JAyaT adpuH-

50 MHTEepecHO CpPaBHUTH 3Ty TEHIAEHIIUIO C TEM, YTO ITMCaAH COBpeMeHHUKHU O [eHmeae: «[Iast TOTO
4TOOBI OLIEHUTH TO, YTO OH I'OBOPHA, HY?KHO OBIAO IIOYTH B COBEPIIEHCTBE 3HATH YEeTbIPE S3bIKA: aHT-
AUHCKUH, PpaHIly3CKUH, UTAABIHCKUH U HEMEIIKHNHE, KOTOPble OH CMelIuBaA BoeauHo»: Poasan P. [TopTt-
petr 'ermens // Tam xe. C. 279.
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ckux npuHiecc (Ne 17, D-dur, da capo) — cTporaa aBoiiHas dyra; ClieHa BbICMEHBa-
Hug Apucrogana yueHnkamu Cokpara (KBapTeT; netictBue 2, No 28) HaunHaeTcd Kak
TOYHBIN YETBIPEXTOAOCHBIM KaHOH.

HuaTepecHo, 4TO B 3TOH ollepe MPUHIIUI [TOAN(POHHUYECKOTO MBIIIIAeHUS (PDYHKITHO-
HUpPYeT, TaK CKa3aTb, U Ha 0O0LIeM ApaMaTyprHiYecKOM yPOBHE pa3BepTbIBAHUS CIO-
xeta: B cueHe 12 (Ne 29) Bo Bpema ouepenHoil repebpaHku keH COKpaT BIIEPBbIE
noet ppasy «MyKbsl, yIUTECH OBITH TEPIIEAUBBIMH», KOTOPAS B JAABHEHIIIEM II0SIB-
ASIETCH €11l HECKOABKO pas3, IIPHUYEM, 3a €AUHCTBEHHBIM HCKAIOYEHHEM, B TOM XK€ My-
3bIKAABHOM M3A0KEHHU. «OTa IIPUMHUTHUBHAA PA3HOBUAHOCTH ACHTMOTHBA AOAXKHA
OBITH, BEPOSITHO, OTHECEHA Ha cueT BAUgHUA Kailizepa, KOTopbIil pa3HO0Opa3HO IIpU-
MEHSIA [aHHBIA IpHeM», — oTMeTHA B 1902 rony oouH K3 IEPBBIX €BPOIIEHCKUX HC-
caezoBaTeAeii onepHoro Teatpa Teaemana®!. CTPyKTYPHO U CLIEHHYECKH OIIpaBIaHO,
4TO AEUTMOTHUB IMOAYYHA UMEeHHO COKpaT — IIEPCOHAK, IBAFIONINHCA IEPBOIIPUYNHON
BCeX KOH(AUKTOB U CKAOK, OTHAKO aKTHBHO He y4aCTBYIOIIMY HHU B OOHOM U3 HUX,
a, HaIIpOTUB, 3aHUMAIOIINN yOO0HYIO (M B IaHHOM CAy4Yae BechbMa BBIPA3UTEABHYIO)
[IO3UIIHUIO T€aTPAABHOI'O pe30oHepa-HabAIOaTEeAS.

K obaacTH 4HUCTO CLIEHMYECKHUX CIOKETHBIX IIOBOPOTOB (XO0B, U3IOMUHOK, CIOP-
Ipr30B) 6€3yCAOBHO HEOOXOAMMO OTHECTHU U «(PUPMEHHBIN» TeAEMaHOBCKUN pedyuTa-
TUB. Bompeku (OnsTh K€ TEOPETUUYECKUM) YTBEPKAEHUSIM IIOAEMHUCTOB, B 3PEAOM
TBOp4YecTBe TeaAeMaHa aKKOMIIAHUPOBAHHBINA peYUTATHUB KaK JKaHpoBas Pa3HOBU/-
HOCTBb OTHIOAG He Ipeobaanmaer. HampoTuB: mosgBAeHHE TAKOBOTO (KPATKOTO U €IHH-
CTBEeHHOTO) B oriepe «Mupunaiic» (apus Abbaca, Ne 40) crenmmasbHO OTMeYaeTCs
HccAemoBaTeAIMU?. [Ipyroe AeA0, YTO BBIITHCAHHBIE B COUMHEHUSIX KOMIIO3UTOPA He-
aKKOMIIaHHUPOBaHHbIE PEYUTATHUBBI «CyXHUMH» (SECCO) HUKaAK He Ha30BeIllb, U00 OHU
110 6OABIIIEH YACTHU ITPEACTABALIOT COO0H pa3BepHyThIe ApaMaTHIeCKHe CIIeHbI, B KO-
TOPBIX continuo mogaeTcs HE B KA4YECTBE MOAAEPKHUBAIOIIET0 BOKAABHYIO TAPTHIO
€IUHOTO IIAaCTa, a Jallle BCEro paccAanBaeTCsd Ha OTHAEAbHBbIE TeMOpPBI-PEIAHUKU, TO
€CTb IPUHUMAaET B AeHCTBUU aKTUBHOE y4acThe B (DYHKIIUH 0COOOTO CIIEHHYECKOTrO
roaoca, paBHOIIPAaBHOTI'O C YeaoBedeCcKHUM. Hampumep, B peunraruse Cokparta U €ro
nepBoi xkeHbl KcanTunnel (Ne 6) BmnedyaTAeHHE HEOXKUIAHHOIO AMPUYECKOT0 HI0aHCA
CO3aeTcs 3a CUYeT TEMOPOBBIX MEPEKANYEK CKPUIIKHU U COIIPAHO B 3aKAIOYUTEABHOM
pasneae (mepen MosSBAEHHEM HOBOIO IIEpCOHaxXKa — AAKMBHAa, OAHOTO U3 YIEHUKOB).

KonkpeTHbIe My3bIKaAbHBIE PEIlIeHd oIlep TeaeMaHa AUKTOBAAUCH, KaK ITPaBUAO,
HE TOABKO CLIEHHUYECKOM, HO U OKOAOCLIEHUYECKOM CUTyallued. B 4acTHOCTH, B CAOXK-
HBIX apuaxX ¢ (pUTrypalisaMu (MHOTIA — C 00AUTaTHBIMU ITapPTUSIMU UHCTPYMEHTOB CO-
IIPOBOXK/AEHNSI), HAIIMCAHHBIX OAS TAAQBHBIX I'€pPOEB — HEMHOTOYUCAEHHBIX XOPOIIUX
I1€BIIOB TPYIIIbI, — TOAOC He AyOAMpPOBaACs, a B IIECEHHBIX apUsaX AYOANPOBAACS IOAS
nomuyepKUBaHUS 3(peKTa IPOCTOTHI U OJHOBPEMEHHO AL MIOANEPKKU HEOIBITHBIX
II€BIIOB U3 YHUCAA OOBIYHBIX AIOOHUTEAeH-TOpOKaH. A TAHIIBI — II0 IIPHUYNHE HaAU-
4nd /OTCYTCTBUA 0AAETHBIX apTUCTOB — PeAKO (PUKCUPOBAANCH B IIAPTUTYpPaX OIep
(«IaMOH» — HICKAIOYEHHE), IIPEOCTaBALS COBPEMEHHBIM pPegaKTopaM JOCTAaTOYHO 00-
LIMPHOE IIOAE OASI AOTAA0K U IIPEAIIOAOKEHUH.

HecMoTpst Ha CBOIO IAOZIOBUTOCTD, TeaeMaH OTHIOAE He ObIA IPOU3BOAUTEAEM CTe-
PEOTUIIHBIX OIIEPHBIX COYHMHEHUH. K CcoxKaneHHIO, Mbl HE UIMEEM BO3MOXKHOCTH O3Ha-
KOMHTBCS [1aKe CO BCEMH H3JaHHBIMH TeaTPaAbHBIMH paboTaMH KOMIIO3HUTOPA.
OnmHakKo HOTHBIE U AUTEPATYyPHBbIE MaTepHaAbl, KOMMEHTAPUH, 3aKAIOYEHUd, €TUHUY-
HbIE 3aMeYaHUs CIIEIINAaANCTOB ITI03BOASIOT C OOABIION CTEIIEHbI0 YBEPEHHOCTH IIpe/I-
IIOAOKUTD, UTO CO3/IaHUEe Pa3HbIX OIlEP OAS ITIOCTAHOBKHU B OJHOM raMOypIrcKOM TeaTpe
Ha ITPOTIKEHUN MHOTUX AeT ObIa0o 11eario Teaemana. E1rle pa3 HalloMHUM: €ro ayau-
TOPHUL IBASIAACH MHOTOYUCAEHHOH U COCTOSAA U3 Pa3HBIX IIEA€BbIX rpymIl. Brob6aBok

51 Ottzenn C. Telemann als Opernkomponist. Ein Beitrag zur Geschichte der Hamburger Oper. I
Teil. Berlin, 1902. C. 17.

52 Cm.: Georg Philipp Telemann. Miriways: Singspiel in drei Akten nach einem Libretto von Johann
Samuel Muller // http://www.thefreelibrary.com/Georg+Philipp+Telemann.(+Miriways:+Singspiel+
in+drei+Akten+nach+einem...-a095104553. ([ara obpamennusa 13.06.2011)
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€My HpPaBHAOCH MOJQHOE, aKTyaAbHOE, CEHCallmoHHOe. MoKeT ObITh, OTYACTH [O3TOMY
IIOYTH BCE €ro OIePHOE TBOPUECTBO NPOHUKHYTO TPYAHOYAOBUMBIMHU (PAIOMOAMU, a
3a9aCTyIO U SBHBIM I'OCIIOZICTBOM KOMHYECKOT0, IIOJAaHHOTO B PA3AHYHBIX «(KAKOYAX» —
TaAaHTHOM, OBITOBOM, AUPUYECKOM HAH ITAPOIUNHOM.

Komuueckoe B MY3BIKAQABHOM Te€aTpe Teaemana

«[IpencraBasieTcs, YTO OH OBIA TAABHBIM HHUIIMATOPOM HEMEIIKOH KOMUYECKOMH
oriepel, — rmucaa o Teaemane PoasaH. — Y Hero Oblaa CKAOHHOCTb HACMENITHUYATD <...>
BBICTABASITh HAIIOKa3 KOMHYECKYI0 CTOPOHY II€pCOHAaXKa HMAU CUTyalluH, B KOTOPBIX
AVMOPETTHCT BUIEA TOABKO cepbe3Hoe. I 0OH AOBKO yMeA OOpHCOBBIBATH KOMUYECKHE
XapakTepbD».

OpmHako mpaBaa AW, YTO «KOMHUYECKUH CTHAL OBbIA AeHCTBUTEABHO BBEAEH B He-
MEIKYIO MY3BbIKYy AHIIb HAYWHAS C COUMHEHUN Teaemana»>?

[ast oTBeTa Ha 3TOT BOIIPOC HAMO MPEKIE BCETO OIIPEAEAUTD, YTO IIOHUMATh I10OM
(KOMHUYECKHUM CTHAEM>.

B coBpemMeHHOM ITpecTaBAEHUU ITOHATHE «HEMEIIKasd KOMUYecKad olepar» HaIIpg-
MYIO CBSI3aHO C JKaHPOM 3UHTIIIHAS. M3 ykazaHHbIX B cobpanuu Musikalische Werke
TeaemMaHa COYMHEHUH NAS MY3bIKAABHOTIO TeaTpa 3WHTIIIIHUASIMH Ha3BaHbI BOCEMb:
«Cmeromuiica demokput (3 akra, TeKCT MuHato, npeMbepa B Aetiniiiure, 1703, my-
3bIKa yTpadeHa), «[JlaMoH» (IIyTAMBBIN 3UHTIIITHAB), «[lobena KpacoTsl», «CokpaT» (KO-
MHUYEeCKUH 3UHTIIIHNAB), «Kaaunco, uau [lobema myapocTu Ham AOOOBBIO» (3 akrTa,
TekcT [Iperopuyca, 1727, npembepa B Tearpe Gansemarkt, coxpaHuacs oauH X0p),
«MupuBaiicr, «9MMa u Oruaxapn», «Pugapn .

OpgHaKO AOIIOAHHUTEABHBIE ONIPENEACHUS «KOMHUYECKHUMN» U «IIIyTAUBBIN» TOBOPAT O
TOM, YTO «3UHTIINUABL AAd TeaemaHa (U, 10 BUAUMOMY, B IIPUHITUIIE OO U BO BPEMH
TeaemaHa) — He TOABKO KOMHUYecCKad oriepa. A coaepxkaHue orepsl «<MupuBaiic» — BO3-
MOXKHO, €IUHCTBEHHOI'O CIIEHHYECKOTO0 COYMHEHHUS KOMIIO3UTOpa (M OLHOTO U3 He-
MHOTHX B raMOyprckom Tearpe nepBoit moaoBUHEI XVIII cToaeTHs) Ha COBpEMEHHBIH
CEPBE3HBIN «(ITIOAUTUYECKUH» CIOXKET, IIpUYeM He IIapoauM, He MHTEPMEIIII0, HE UPO-
HUYECKOM ITaCTOPaAHU U T. II., — HOATBEPIKIAAET 3Ty MbICAL*. B ommepe mpeamoaarasuch
KOMUYECKHE CIIEHbI (HalIpuMep, entrée mbssHUIL B S5-# clleHe 3-Tro akTa, B IIapTUType
He BBIITMCAHHOE U IIOTOMY yTpadeHHOE), MHOTHE €€ apHUH OCHOBAHbI Ha TAHIIEBAABHBIX
puUTMax, HO, TEM He MeHee, — «<...> eCAH ObI oriepa Obira KoMmenueti, Teaeman man Obl
60ABIIYIO CBOOOLY CBOEMY BKYCY IIPH Ilepeaade My3bIKaAbBHOM 9K30THKU» S,

HampoTus, B ontepe «9mMma 1 OTHHXaAPT», UMEIOIIEH HeOObIYHBIH AT KOMUYECKOTO
TeaTpa moazaroroBok «Hecymmme aro6oBr» (Emma und Eginhard, oder Die Last-tra-
gende Liebe) 6b1A0, TO-BHAUMOMY, JOCTUTHYTO TAPMOHUYHOE CAHUSTHHUE TParudecKoro
U KOMHYECKOTO0 9AEMEHTOB, KOTOPOE€ OTAUYAAO HE TOABKO AyYIIIHE 3peAble PaboThI
TeaemaHa, HO U 3CTETUKY IraMOypPrCKOM OIlephl TOrO IepHoaa B IIPUHITUIIE.

CamMo Ha3BaHUE «3UHTILUITHAB» (IIEHHE U UT'Pa» AU «UT'Pa C IIEHHUEM») yKa3bIBaeT Ha
ApaMaTU4YeCKOe IIPEACTaBAEHUE C MYy3bIKOM HAUW Ha MY3bIKaAbHOE IIPECTaBACHUE

53 Posuian P. ABroGuorpadust oqHOM 3a0bITOH 3HAMEHUTOCTH. TeAeMaH — CYaCTAMBBIN COITEPHUK
H. C. baxa. Ykas. cou. C. 333.

5% ITpoTotun adpra"ckoro npuHiia Myxammena MupuBaiica u3 ornepsl — XxaH Xamku MupBanc XoTak
(1673-1715), peaabHad ucropudeckas (pUTypa, BOKIb ITAEMEHHU IIYIITYHOB, OCHOBABIINY AUHACTHIO
XoTaku. [leaTeAbHOCTh XaHa IIPUBeAa K yCIEITHOMY BOCCTAaHHUIO MAEMEHU NPOTHUB OKKynauuu Kanpa-
rapa IepCcHUACKUMH Botickamu (1709); mobemureasb yripaBasia TOPOAOM U IIPOBUHITHEH 10 CBOeH CMEPTH.
B 1722 rony acpraHIibl 3aXBaTHAR HepcUacKuii McgaxaH 1mocae JOATOM ocaabl, BCAEACTBHE YETO 6OADL-
11as 9acTh IIPOIIBETAIOIIET0 TOpoaa IIpeBpaTHAACk B PyHHBI. CBepKEHNE IIEPCUACKOro I1axa XycelHa
IIPUBEAO K BollapeHHIo Maxmyna, ceiHa MupBamca. OTH cOOBITHS IIIMPOKO OCBENIAAUCH TOTAA B I'ep-
MaHUH, XOTd, KaK YKa3bIBAIOT UCCAENOBATEAH, HEMeIKasl OOIIeCTBEHHOCTD OUIMO0YHO IPEAIIOAATraAa,
uTo MupBauc emle KuB. AUOpeTTHCT onepsl Teaemana 1mosT Morann Camyua Moaaep ucroab3oBaa Ma-
TepHaAbl aHOHUMHOM O6norpadnu xaHa (rox HasBaHueM Der persianische Cromwel — «[lepcunckuit
KpomBear», 1723), oTHocaetica K nepuoay mocae 1709 roga.

55 Georg Philipp Telemann. Miriways... — http:/ /www.thefreelibrary.com/Georg+Philipp+Tele-
mann.(+Miriways:+Singspiel+in+drei+Akten+nach+einem...-a095104553. (dara obpareHus
13.06.2011).
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C PA3rOBOPHBIMH AUasOraMHu. B M3MaHHBIX B IIPOIIAOM CTOAETHH ITIAPTHUTypPaxX TEAE-
MaHOBCKHX OII€p AHUAAOTH OTCYTCTBYIOT. MIX HET B JOCTYIIHBIX OAT HAC 3allHUCIX 3TOU
MY3BbIKU; OHH He yIIOMHUHAIOTCs B paboTax yueHbIX. 3aTo, KaK y3Ke TOBOPHAOCEH, B Ka-
yecTBe «ABUraTeAeil neicTBus» TeaeMaH B OOABIIIOM KOAMYECTBE HMCIIOAB30BAA PEYU-
TaTUBBI — OT HEOOABIIIUX PEINAUK OO0 pPa3BEePHYTHIX CIleH. BrioaHe BO3MOXKHO, YTO
TPaAHUIIMOHHO aKTyaAbHBIE A CBOETO BPEMEHH 3HUHTIINHABHBIE JUAAOTHU IIPUCYT-
CTBOBaAHM B HEKOTOPBIX IPHKU3HEHHBIX IIOCTAaHOBKAax ollep TeaemMaHa — ogHAKO HeE
Oyny4u 3apMKCHUPOBaHBI Ha Oymare, 10 HBIHEITHETO CAyIIIaTeAs OHU He JOIIIAH.

Pasymeercs, B o6aacTH pa3BaeKaTEeABHOM MY3BIKH OAd TeaTpa y TeaemaHa mme-
AUCH ITPEAIIIEeCTBEHHUKU. [IoAHBIN O0XBaT NPOU3BEAEHUN HEMEIIKO-aBCTPHUHCKOTr0O KO-
MHUYECKOI'0 TeaTpa, pa3yMeeTcsd, HEBO3MOXKEH; HA30BEM AUIIIb HEKOTOPbIE U3 HUX.

OTO BEHCKME KapHaBaAbHbIE UTPOBBIE ITPEACTABAECHUS BTOPOM moAoBUHBI XVII Beka,
HEOTHEMAEMOM YacCThI0 KOTOPBIX, HAPAAY C U300paskeHHEeM BO3BBIIIEHHOI'0 MUpa
YyBCTB, ObIAM (DapCOBBIE CLIEHBI APAaK, IIbTHCTBA, BECEABIX IIEPEOIEBAHUN HAU BOAIIIED-
HBIX ITpeBpallleHu. TaKoBbI, B YaCTHOCTH, y2K€ YIIOMSHYTBhIE HPOHHUYECKAST aAAETOPHUST
AnTonwmo [paru (1634 nau 1635-1770) «TopxkecTBytoiiad PuMmckas moHapxus» (1678)
U TpHU oIlepbl uUMIHeparopa Aeomnoabaa | (coxpaHHAUCH OTAEABbHBIE (OparMeHTHI),
CO3[IaHHBIE, CyAsd 10 Ha3BaHUAM, B JKaHPE KOMHUYECKOTO (LLIyTAMBOIO) 3UHTIIIIHAL.
Komunueckoe netictBo Moranna ®uaunna Tpatibepa (1675-1727) «MynpocTs BaacTei
B yIIPaBA€HHM INBOBapeHUEM» (IIOCTaHOBKA B ApHIITanATe, 1705, My3blKa yTpadeHa),
IIO-BUAUMOMY, OBIAO HAITMCAHO JASI POKIECTBEHCKUX AUOO ITaCXaAbHBIX ITPA3IHECTB,
KaK U LUIyTAUBBIM 3uMHrmnuAb Moranna [laBuaa XaiiHuxeHa (1683-1729) «Momen-
HU4YeCcTBO, uau KapHaBaa B Benerum» (1705, coxpaHuaach ofHa apusd).

B xxaHpe Komenuu (IIKOABHOM, UTPOBOH, My3bIKaAbHOM, ITaCTOPAABHOM) ITHCAAUCH
orepbl Bo MHOTHX ropogax 'epmanun — BpayumiBatire, Boabden6rorreae, MatiHUH-
reHe, [laHHOBepe u, pasdyMmeercs, Aetimiure, Beifimape, 'ambypre. [IpencraBasasa gpa-
matyproB — Kpucrunana Ilocreas m Baatazapa daiinma, — ¢ 4bUX HPOU3BEAECHUM
«B TaMOypIrcKOM oriepe HavyaAoCh T'OCIIOZICTBO BeceAbIX epcoHaxkel (lustige Person),
BCKOpPE€ CTaBIINX HEN30EeKHBIM aTpUOYTOM KasKIIOH IIbechbl», UCCAEIOBATEAb ['epMaH
Kpeumap (1848-1924) He Mor caepKaTh OCYKIAEHUS «aMOPaABHOTO II0AX01a B TPaK-
TOBKE aHTHUYHBIX [I€PCOHAaXKeH, BCAECTBUE KOTOPOTO BMECTO CEPBE3HOCTHU AEHCTBUL
TIoAyYaeTCsl KapuKaTypa U napoaus»°®. OqHako yrparta «HEMEIKHUX HUIEAA0B», SIBUB-
m1asicsi, 110 MBICAU YY€HOTO, CAEICTBHUEM CAHIIIKOM «BOABHBIX HpPaBOB» raMOyprcKoOro
TeaTpa, IIpUBeAa K IIOSIBAE€HHUIO BBIJAIOIINXCH KOMHUYECKUX COYHMHEHUNH HMEHHO
B IIEPHOJ €T0 IIPOIIBETAHHU.

Patinxapn Kaiizep, HemocpeaCTBEHHBIN MpPeAIIeCTBEHHUK TeAeMaHa Ha IIOCTY
My3bIKaABHOTO pykKoBoauTead Tearpa Gansemarkt, mucaa KoMU4YecKHe OIephbl Ha
IIPOTSIKEHUU Bcel XKU3HU. Ero nnepy npuHanaexkart nnacropaau «KopoaeBckmii nacTyx,
uau Basuanyc B Apkaaun» (1694) u «[locrogucTBo 1 BepHOCTE cmeHbD (1695), tryT-
AUBBI€ 3UHTINNINAN «MonieHHU4YecTBO, AU KapHaBaa B BeHenum» (CIOKET TOT K€, YTO
y Xatinuxena; 1707, coxpaHUACH YacTHYHO), «[aMOyprckas spMapka, UAH YaadHoe
MoIIeHHHIecTBo» (1725) u «Momeaet (1726); U3 TIOCAEIHUX €TO OIIEP, COAEPIKABIITHX
My3bIKaAbHBIH MaTepHaas, 3aUMCTBOBAHHBIN U3 COYMHEHUH APYTUX KOMIIO3UTOPOB,
Ha30BEM ITapoAuiHy1o HHTpoayKIuio «<HemoM nipuniy Ariuc» (1726), roe, BO3MOXKHO,
B LIyTAUBOM KAIOYE HHTEPIPETHUPOBAAACE MY3BbIKa KOAAET.

Obpamtaer Ha cebss BHUMaHHWe HeoObIYaiiHoe pa3HooOpa3ue BHAOB (THIIOB,
XapakKTepoB, HOMHHAIIUN) Kali3epoBCKUX HTPOBBIX IpencraBaeHuM: Schéaferspiel
(bykBaABHO «ITacTymINii», T. €. IIacTOpaAbHbBIH), Sing- und Tantz-Spiel (c merueM u
TaHIlaMu), musicalisches Trauer-Spiel (My3bpIKaABbHBIH TpaypHBIH), musicalisches
Schauspiel (My3piKaabHO-ApamMaTudeckuii), Singe- und Lust-Spiel (c nenuem u Be-
ceapeM), heroisches Schéfer-Spiel (repounueckuii u macropasbHBIH), musicalisches
Lust- und Tantz-Spiel, mpocto musicalisches Spiel, schertzhaftes (uryrounbrii) u
Zwischen-Spiel (uHTEpMeEL1IO).

56 Kpeumap I'. Uctopus omepsl / Ilox pen. Y. F'ae6oBa. A., 1925. C. 188-189.
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HeynuBuTeabHO, 4TO IIPH TAKOM OOHMAHH OBITYIOIINX OIIPEAEACHUN Nar€KO He KazK-
ABIM KOMIIO3UTOP MOT Cpa3y PEIINTh, KaKylo XKaHPOBYIO Pa3HOBHAHOCTB B paMKax
UI'POBOY OIlEpPHI yKa3aThk Ha adullle IIpearioraraeMol IoCTaHOBKH.

H3pIcCKaHNg HEMELKHUX MYy3bIKOBEAOB AaBHO HOATBEPAMAH, 4TO TeaeMaH (Kak u
Kaiizep) mpuaaraa yCHAHS K KapAWHAABHOMY Pa3TPaHUYEHHIO THUIIOB MaTepHaasa
BHYTPH KOMHUYECKHUX OIIEP, O YEM C IIEPBOT0 B3TASa TOBOPAT Ha3BaHUS €r0 COYHHE-
uunii®’. [lo mHeHuto B. Bazearbra, pemakropa akagemudeckoro CoopaHus COYMHEHUH
Teaemana, «cpeau COXpPaHUBIINXCS KOMHUYECKHX OIIEP COAEPKATCS CAEAYIOIIHE TPHU
TUna: 1) My3blKaabHasd KOMeAUs (Beceaasd Urpa), 2) HIyTAUBBIN 3WHTIIIIINAL, 3) Bece-
Aasl AU IIyTAUBAs HHTepMeaus»°8. ITpu 3ToM 0Ka3bIBaETCsI, YTO TOABKO BECEABIE IIPO-
n3BeneHUs TeaeMaHa y:Ke B 3arAaBHUHM UMEIOT ICHOE YKa3aHHe Ha UX CMBICAOBYIO U
ApaMaTypru4ecKyo KOHLIEIIHIO.

CoraacHo MaTtTe30Hy, KOMHYECKad ollepa OXBaTbIBAET ABa THUIIA: «<KOMEAHA—BeCce-
Aas UTpar U «caTupa-Topuliague». MaTTe30H CAeLyIOIINM 00pa3oM OXapaKTepu30BaA
MY3BbIKaABHBIH CTHAB, IPUAHYECTBYIOIINI 3TUM PA3HOBUAHOCTAM KaHpa: «Ecau 11ean
3UHTILIIINAS TParudHa, TO U IIEHHE JOAXKHO Ha 3TO HalIpaBAdThb, U CAEAYET Tyaa BBO-
UTHh TOABKO BEANYECTBEHHBIE, CEpbe3HbIE, JKaAO0OHbIE MEAOUH, II0 YMECTHOCTH 00-
CTOSITEABCTBaM, B 0COOEHHOCTH B (pruHaase. Ecan ke KOHell onlepbl — KOMHUYECKUH U
BECEABIH, TO IIOCTYHIAIOT COO0pPa3HO U B JOAXKHOE BPEMS IIOAB3YIOTCS IIPEUMYIIe-
CTBEHHO BECEABIMH, PaJOCTHBIMU U NPUATHBIMU MeAoAHUIMHU. Ecanu XKe, HaKOHEI,
coepKaHUe CATUPHUYHO (KAaKOBOE, BIIPOYEM, PEAKO ObIBAEeT), TO HaIEeBBI BpeMs OT
BpeMeHU 3a0aBHBI, IIIYTOYHBI U I3BUTEABHBI .

OTUM U APYTUMHU IIOAOOHBIMH BbICKa3bIBaHUAMH MaTTe30H, KaK CUUTAETCHd, OT-
KPBIBAET IIPABO HAa CYILIECTBOBAHHE IIapPOANH B T€ATPAABHON MYy3BIKE.

MHoro3sHa4yHas chepa KOMHYECKOT0, KaK y2Ke ObIAO CKa3aHO, PacIIPOCTPaHAAACh
y TeaeMaHa HE TOABKO Ha T€ COYHMHEHHS, YTO ABAGIOTCS HECOMHEHHO M LIEAMKOM KO-
MHU4YecKUMH. Tem 6oaee, YTO TaKHUX y HETO ObIAO, ITIO-BUAUMOMY, BCETO CEMb: «CMeI0-
mmiicd JleMOKpPHUT» (34eCh IIPUXOAUTCI OPUEHTHPOBATHCS 110 HA3BAHUIO U € JUHHUYHBIM
YIIOMHUHaHUSM B AHUTeEpaType, ubo TekcT yrpadeH), «Cokpat», «[IMuMIIHHOHE» (MHTPO-
nykius), «Kanpusauiia u AerkoBepHbIi» (La caprizziosa e il credulo, unTpoayknuga B
3 akrax, Tekct [Iperopuyca, 1725, 'ambypr, coxpanuauch 4 apun), «Broddoner u
Aabra» (MHTpOAYKIME), «AMypbl BecieTTs» (Ha3BaHO 31THAOIOM HAHM pa3Ba3koi (Nach-
spiel), o xxaHpPY MHTPOAYKIIHS), «2D30II IIpHU ABope» (Aesopus bei Hofe, 3 akTa, nepe-
BOZ C HTaAbsHCKoro Marre3oHa, mpembepa 28 deBpaas 1829 roma B Teatpe
Gansemarkt; Takyke OpHEHTHUpPyeMCs II0 Ha3BaHHIO, MO0 BeChb COXPaAHUBIIUNCS
MaTepHas OrPaHUYIHNBAETCA TPEMA apUSAMH).

B G0ABIIIMHCTBO OCTaABHBIX COUMHEHUH TeaeMaH Tak:Ke BBEA [TOOOYHBIE KOMUYeE-
CKHE€ AMHHH cloxkeTa. OJHAKO KyABTHBHPOBAHHUE ITOAHOCTBIO KOMHUYECKOH OIIEPHBI, B
IIPOTHUBOIIOAOZKHOCTE OIl€paM IPEHUMYIIECTBEHHO CEPBE3HOI0 XapakKTepa C OTAEAb-
HBIMH KOMHYECKHUMH CLIEHAMH, YKa3bIBA€T Ha OJAHO3HAYHOE IIPHUHATHE KOMIIO3UTO-
POM BECEAOTO U CATHPHUYECKOTIO KaHpa MY3bIKaAbHO-CILIEHHYECKHX ITPOU3BENECHUH,
KOTOPBIH HE TOABKO TEPMHUHOAOTHYECKHU MNOAXKEH OBITh YETKO OTHAEAEH OT OIlepPhbI-
cepua, HO U UMETb HHOE Ka4eCTBO CIOXKEeTa, TEKCTOBOM OCHOBHI; IIOCAeIHEE XKe Oe3-
YCAOBHO TpeOyeT IIPHUHIIUIINAABHO MHOTO MY3bIKaAbHOTO BOIIAOIIEHUS. Kak pa3 y
Teaemana, HeCMOTpP4 Ha TOTZAIIIHIO (POpPMaAbHYIO pa3rpaHUYe€HHOCTh BHYTPH OIIEpP-
HOM My3bIKH, Mbl BCTPedaeM IIPOLyMaHHOE HCIIOAB30BaHHE BCEX KOMIIO3UTOPCKUX
BO3MOKHOCTEH B paMKaX HMEIOUIUXCS B €r0o PaCHOpPSKEHUH XyI03KeCTBEHHBIX
CPEOCTB.

O Towm, uyro TeaeMaH ObIA IPUPOKAEHHBIM MacTEPOM KOMHYECKOI'O TeaTpa, CBHU-
JETEABCTBYET HE TOABKO €TI0 COOCTBEHHBIH CO3HATEABHBIH I10/IXOJ, HO U PE€aAHUH UC-
TOPHUYECKOMN XKHU3HHU €ro codmHeHHM. CAydasoch, 4TO caM OH CYHTAA KOMHYECKHE

57 Tlomgpobuee 06 aToM cM.: Baselt B. Zum Typ der komischen Oper bei G. Ph. Telemann // Kon-
ferenzbericht der III Magdeburger Telemann-Festtage 1967. Magdeburg, 1969.

58 Baselt B. Vorwort // Georg Philipp Telemann. Der neumodische Liebhaber Damon. Die Parti-
tur // Georg Philipp Telemann. Musikalische Werke. Band XXI. Kassel etc., 1969. S. IX.

% Mattheson J. Der vollkommene Capellmeister. Hamburg, 1739. § 55. S. 219.
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AVHHUHU CEPbE3HBIX OIlep Hanboaee MHTEPECHBIMU U YAABIINMUCH; U AEHCTBHTEABHO,
HEKOTOPbIE «pa3BA€KATEABHBIE» HOMEpPa CO BPEMEHEM MOPAaABHO (a MHOTAA U (PU3U-
4EeCKH) IEPEKUBAAN CaMy oIlepy. Tak IMIPOHU30IIIAO C «BECEABIMH apUAMH U Ay3TaMH U3
orepel “Aneabxaiin’» — Kak U3BECTHO, U3[JaHHBIE aBTOPOM OTAEABHO, OHU TOXKHUAHU 10
HaCTOSIIIETO BPEMEHHU (B OTAUYHE OT OCTAABHOT'O MYy3bIKaABHOI'O MaTepHasa IIpoHu3Be-
JEHUSI).

[TomoGHBIHM HOMED AOATOE BpeMs IIPEeACTaBAsIA U HeollyOoauKoBaHHYy!o «[lobeny Kpa-
COTbD» — 3TO BTOpad apuda TypnuHo, HanedataHHasa B 1902 rony, no nosaBaeHuda Co-
Opanusa counHenuii Teaemana®.

«JTobena kKpacotsl» (1722) 110 3kaHPY SIBASIETCH OOABIIIONH HCTOPHUYECKOH OIIepoi,
rIe KOMIIO3UTOP OOpaTHACS K CIOXKETy 3aBoeBaHUd Puma BaHmasramu®!. Tem ynuBu-
TeABHEE, YTO B 3TOM 6apoYHOH oIlepe KOHTPACT TParudeckKoro 1 KOMHY€ECKOro Iepe-
JaH B MaHepe, OAM3KOH pPOMAaHTHU3My: Tparudeckas M KoMH4YecKad CQepbl HU
abyabHBIE AMHUH C CAMOTO HadaAa 3aAyMaHbl U BBIIIOAHEHBI KaK MAKCHUMaAbHO I10-
ASIDHBIE.

B 1-M akTe omnepsl (KOTOopass OTKpbIBaeTCs COOCTBEHHO ClieHoH 1mTypMma Puma)
«cepbe3HbIe» BBIXOAbI-APUU OCHOBHBIX ITI€PCOHAXKEW 0OpHCOBaHBI JOCTATOYHO Mpad-
HBIMH KpacKaMH. 3eCh Cpa3y AaeTcsd ApaMaTyprudecKoe IIPOTUBOIIOCTABACHHUE IBYX
06acoB — repoNYEeCKOro (3aBoeBaTeAb ['eH3epHX) B KOMHYECKOro (cAayra, H1yT TypruHO).
B cooTBeTcTBHH C Tpaaulled pa3BA€KaTeABHOro TeaTpa TypIHHO HCIIOAHSET IIPO-
CTYIO ABYXYacCTHYIO IeceHKy «KpacoTa moAXKHA CHATH ITPU OAECKE COAHIa», IPUYEM
OTCYTCTBHE PEIPU3bI 00YCAOBAEHO CIOKETHBIM IIOBOPOTOM: B MOMEHT 3By4YaHUS HH-
TEepMEINH TepoH 3aMedaeT IIPUOANKEHHE ABYX BOMHOB U yOeraer, II03TOMY My3bIKa
ob6peIBaeTca BHe3aIlHO. B caenyroleil ClieHe BeCEAOCTh TypIHHO IPOTHUBOIIOCTAB-
ASIeTCH y2K€ He T€POHKE, a AAMEHTO3HOH aupuke. [locae apun MeanTbI 0 HEpa3AeACH-
HOM AIOOBHU 3BYYMT TaHIIEBaABHOE «entrée BAIOOAEHHBIX», a 3aT€EM BCTyHaeT TypHHHO
C necHel B XKaHpe raBoTa, HO B TOHAABHOCTH g-moll.

Homep cayru u3 2-ro akrTa Tak:Ke TaHIIEBaA€H — 3TO «Beceaoe Oyppe B rpydooMm E»,
HanpsaMyIO0 acCOLMHMPyeMoOe C XapaKTepoM My3bIKasbHOro ToHa E (ToHaabHOCTH
E-dur), B KOTOpOM HepeaKo IMHCAAUCH XapaKTepHble HoMepa aagd 0y(pOoHHBIX HIep-
coHazkell (B 4acTHOCTH, BbIXonHas apud [Iudona, 6pazkHuKa, ryagku u3 «Cokpartay,
CIOZKETHOro «bAn3Hela» TyprinHO, TakKe HanucaHa B E-dur).

3aBepiraer pa3BuTHe 00AuKa TyprnHuHO OAMHHAasa cTpoduydecKas IIeCHd U3 3-TO
aKTa O IPeAeCTIX OpadyHo# KU3HHU. EcAu OBl peds I11aa 0 POMaHTHYECKOH OIlepe, MbI
ObI MMeAU ITPaBO Ha3BaTh (POPMY ITOT0O HOMEpPA «TAMHKHHCKHUMI» BapuanuamMu. Kax-
Jasi U3 IIECTH CTPOd BOKAAMCTA COITPOBOKIAAETCH Pa3HOM HHCTPYMEHTOBKOH; B 4acCT-
HOCTH, B PUHAABHOU cTpode, Ha caoBax «Korma Tebe IMIEKOTHO» CKPUIIKH UTPAIOT
pizzicato (OyKBaABHBIH IIepPEeBO TEPMUHA — «IITUITKOM)Y).

B onepe «OMMa 1 OruHxXapy, 110 CAOBaM COBPEMEHHOTIO MCCAeA0oBaTeAs, «Teaeman
HOAPBIBAET COLIMAABHYIO HEPAPXHIO [IEPCOHAKEH Yepe3 CMECh CEPhE3HOTO M KOMHYe-
ckoro ctuae. OdekT, Kak ykaspiBaeT XupiMan [Hirschmann, pegakrop usnanus
ortepbl 2000 roaa], cxomeH ¢ adpdpeKkTaMu mo3aHUX orep-o6ydpda Moraprar©2.

Omnepa TakzKe HalKWcaHa B KPU3UCHBIN IIepHOL cylllecTBoBaHHUA TeaTpa Ginse-
markt (1728). [lomuMo prHAHCOBOM peopraHu3aIiiy Toraa IoABePrcd JKeCTKOU KpH-
THKE PENepTyap 3TOro ydpexaeHuda. MysblkaabHble ITUCaTeAn MarTe3oH U MapTuH
Fenpux ®ypman (1669-1745) neyaTHO OCYyKTAaAH MOPaAABHBIN acleKT psaa KoOMHde-
CKHX OIIep M HUHTEPMEIIII0, B TOM YHCAE€ HEKOTOPBHIX TEAEMaHOBCKHX. AHOHHUMHOE
IIHMCHMO, aIpECOBAHHOE IIyOAMKE U HalledaTaHHOE B AUOPETTO K «OMMe U OTHHXapAY,
3alIUIIAaAO OIIEPY, IPHUBACKAsS BHHUMAHHE K BEAUKOAEITHOM IIOCTAHOBKE M MAalllMHE-
pHH, CLIEHaM C XOpaMH M TaHIIAMH, a TAKXK€ OCTPOYMHOMY CHHTE3y TParu4ecKoro 1

60 Cwm.: Ottzenn C. Telemann als Opernkomponist. Ein Beitrag zur Geschichte der Hamburger Oper.
I Teil. Berlin, 1902. Ergdnzung.

61 TTo-BUAMMOMY, CIOXKETHO «[To0e/1a KpacoTh» IIEPEKAUKAETCS C TEAEMAHOBCKHM ITPOU3BENEHUEM,
IIOCBSIIIEHHBIM TOH K€ UCTOPHH, — «AAapHUX, UAW HaKa3aHue paspyLIeHHOro Puman.

62 Georg Philipp Telemann. Die Last-tragende Liebe, oder Emma und Eginhard... -
http:/ /www.thefreelibrary.com/Georg+Philipp+Telemann.(+Miriways:+Singspiel+in+drei+Akten+nach+
einem...-a095104553. (ara obpamenus 13.06.2011).
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KOMHWYECKOT0 3AeMeHTOB. AuOpeTTOo oreprl Harmmcano Kpucrodgpowm N'otanbom Bermowm,
HUCIIOAB30BaBIINM MaTepUaA AUAAKTUYECKOM 1oaMbl «/loar meBuil (1637) Humep-
AaHacKoro 1oarta Jlkoba Karca (1577-1660), aBagBiiieiica CBOOOAHBIM IIepecKa3oM
HCTOPUH AIOOOBHBIX ITOXOXKIAEeHUH Ipu nBope Kapaa Beankoro (768-814). Aerenna o
Ar06BU noduepu Kapaa OMMEBI U cekpeTapsi cyia OruHxXapaa, II0-BUANMOMY, ObIaa XO-
poririo n3BectTHa B lamOypre Oaaromapsi mepeBOaAy TOAAAHICKOM Bepcuu 1moaMbl Karca
(1712).

TunuyHast JAg HEMEIIKOTO HapOIHOTIO TeaTpa, a 3aTeM U JIAS 3UHTIIIHAS OIIII03HU-
IUSI «XO3SIMH — CAyTa» 3/1eCh TaKKe pPellleHa B [IEPBYIO odepeab My3bIKAaABHBIMHU CPE/I-
cTBaMu: Kapa xapakTepu3yeTcsd B OCHOBHOM C ITIOMOIIBIO PA3BEPHYTBIX «CEPHE3HBIX»
apuii, B TO BpeMs Kak ero cayra CredeH UCIIOAHSET KpaTKUe IeECHU, B KOTOPBIX BMe-
CTO OOBIYHOTO da capo HMCIOAB3yeTCd MpocTasl AByXdacTHas popma C aKKOMIIaHe-
MeHTOM continuo (Hanpumep, Noe 91, ¢ smbaemaTHuyeckuM HazBaHueM Verdiente
Tragen Lebensstrafe — «3acayzkeHHoe ITOXKH3HEHHOE 3aKAO4UYeHHe»). He 3adpurcupo-
BaHHbIE B IIApPTUTYpPE TaHIlEBAAbHBIE CII€HBI Pa3HOM ITPOTSIKEHHOCTH, CpeqUu KOTO-
PBIX, B YaCTHOCTH, «HOYHOM OaseT» B KOHIle 2I'0 aKTa («deTa AIOOOBHUKOB, BOP U
ObIHUIA» — II0-BUAUMOMY, OOBIYHAS IOAS 3UHTILINHAS CIleHa (pUHaAbHON Hepasbe-
PUXH), C OOABIIION CTEIEHBI0 YBEPEHHOCTH MOXKHO UCKATh CPEeaU TEA€MaHOBCKOM HMH-
CTPYMEHTAABHOM MY3BIKU (YBEPTIOP U CIOUT) — U0OO B BBINMyCKax XypHasaa «CoBep-
IIEHHBIN KaneAbMelcTep» (KOTOPBIHM HavaA BBIXOAUTH KaK pa3 TOTAa) 3Ta My3bIKa He
IIyOAMKOBAAACH.

Haxkonerl, U3 TexX TeAEMaHOBCKHUX COYMHEHUM, KOTOPhIE ITIPUBAEKAN HAIlle BHUMA-
HUeEe, CaMbIM CAOXKHBIM (M 3allyTaHHBIM) CAy4YaeM KaHpPOBOI'O CHHTe3a, 6€3yCAOBHO,
ABAIETCH KOMHUYECKUH 3UHTIINIIUAL « HOBOMOOHBIN AI0GOBHUK /IaMOH».

«HoBoMOIHEBIN AFOOOBHUK /laMOH»

CriertnaaucraM M3BECTHBI UMEHa aBTOPOB AUOPETTO BCEX COXPAHUBIIHXCS TaM-
Oyprckux omnep Teaemana, Kpome 3ToH. CioKeTbl OOABIIIMHCTBA OCTAABHBIX KOMUYe-
CKHX (paBHO KaK U He KOMHUYECKHX) IperncraBaeHUM Teaemana ¢ Ooablieit vAn
MEHBIIIEH CTEIIeHbIO TOAPOOHOCTH OIMUCAHBI B MHOCTPAHHOM KPUTHYIECKON U HAYIHOMU
autepartype. [ad Kaxkaoro U3 HUX IPU KEAaHHUH MOXKHO BBICTPOUTH «I'€HeaAOoTUde-
CKO€ IpeBO» OBITOBAHMS U IPEEMCTBEHHOCTH (KaK IIPABHAO, HAYUHASA C MY3bIKAABHBIX
UHTEepPIpeTaIud UTAaABTIHCKHUX KOMIIO3UTOPOB — U naasee 1o EBpore). Jasg «lamonar
CIIMCOK YANBUTEABHO KOPOTOK (aBe mo3uiuu: Koutu u Teaeman). OueBUAHO, JaHHBIN
CIOKET He IMOAB30BaACsd 0Co00# momyAspHOCTBI0®. Boaee Toro, y TeaemaHna, Kak u y
€T0 KOAAET, OBIAM HU3AIOOAEHHBIE, HEe 00s13aTeAPHO KOMHYECKHEe, «MeTa-CIOKeThD» (Ha-
npuMmep, «Jdor Kuxot uau dlagenne Pumay). «/ laMOH» — HO-BHANMOMY, TaKXKE OTBETB-
A€HHE OHOTO M3 OJO00OHBIX CIOKETOB, HO «3THUMOAOTHS» €TI0 CTAHOBAEHHUS IIPEACTaB-
AIETCd HECTAHOAPTHO CAOXKHOMU U TOHKOM.

Haxkonen, 3To eguHCTBEHHAasT U3 IIOAHOCTBIO COXpPaHUBINIUXCH orep TeaemaHa,
KOoTopass B 0003PUMOM Al HAC IIPOIIAOM BCETro OMHAXKAbl CTaBHAACH IIEAMKOM Ha
cueHe — B paMmkax III Marne6yprckoro cgectuBass 1967 roga.

[Tocae cBuneTeabCcTBa MaTTe30Ha — HEIOCPEACTBEHHOIO yYaCTHUKA COOBITHH — aB-
TOPOM AHMOPETTO MPUHATO CHUTATH caMOro KoMIio3uropa. CooTBeTCTBEHHO, «/aMOH»
JaTUpPyeTCcsd He TraMOyprcKHM II€epHOAOM (KOTAa, €CAHM He CYHUTATh [epeBoaa
«OM@anbl», KOMIIO3UTOP AUOPETTO HE MHcas), a boaee PaHHUM AEHUITIIUTCKUM.

Ha ocHoBaHHHU COIIOCTaBA€HUA Pa3AHMYHBIX OAaHHBIX y4Y€HbIE OOKa3aAW, 4YTO
«/[laMOH» TIpenCTaBAsIeT COOOM mepepaboTKy paHHeH pemaKIIMU TOTOo JKe IIPOou3Bee-
Huda. Kak ykaseiBaeT B. Bazeabt, pegakTop nmapTutypbl B TWV, ee OpUruHaA siBASI€TCs
He aBTOTrpadoM, KaK, HaIpuMep, B caydae ¢ «TepreanBbiM CokpaTom» uan «PraBHEM

63 TocTaTO4YHO CPaBHUTH KoAMYecTBO obparrenuii B XVIII croaeTnu K cioxery «/JlaMoOHa» U K APY-
TUM MHTEPECHBIM HaM B JaHHOM CAydae KOMHYECKUM cioxkeTaM: «/JoH Kuxor — 9 (A. Kaapmapa, 1715,
1727 u 1730; &. Koutu, 1719; A. Pucropu, 1727; Teaeman, no 1729 u 1761; XK.B. ne ByamopTsbe,
1743; [Ix. [Tausueano, 1769); Jlumnuaone» — 7 (T. Aapbunonu, 1708; B. Kontu, 1717; Teaeman, 1725;
IIx. Ileproaesu, 1733; [Ixx. Aboc, 1744; [Ixx. [Tausueanro, 1781; 3. Tarnuouu, ?); «Tepreannspiit Cokpat» —
5 (A. Apara, 1680; Teaeman, 1721; A. Kaabvnapa, 1731; A. ne Aametina, 1733; [Axk. [Tausueanro, 1775).
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Beprapunom», a uMeeT 4epThl OJHOTO U3 U3BECTHBIX HEMEIIKHM HCCAEL0BATEAIM
IIOYEePKOB IlepenrcyruKoB Tearpa Gansemarkt. Kpome Toro, rmonagaay orepa 6niaa
o0paBAeHa B ['amOypre moxa apyruMm HasBaHueM. «[aMOyprckuii Kypbep», OOHUH U3
BasKHEHUIIINX UCTOYHUKOB MECTHOH HCTOPHH MY3BbIKH, MH(POPMHUPOBAA O IIOCTEMEH-
HOM H3MEHEHHH Ha3BaHUsd B TPEX COOOIIeHUSIX 3a 1724 ron, KOTOpbIE UMEET CMBICA
YaCTHUYHO ITPOLIUTHUPOBATh:

No 126. 'am0Oypr, 11 aBrycra 1724:

«[10 cBeeHUs ATOOUTeAEH My3bIKaABHBIX IIPEICTABACHUN TOBOAUTCH, UTO <...> IO
IIPUYNHE IIPEAIIOAATAIONINXCH CTPOUTEABHBIX PaboT <...> Ha CAEAVIOLIEH Hexeae
HUKaKHe OIlIephbl UrpaThbCcd He OyayT; rocae 4dero TeaTp cHoBa OydeT OTKPHIT HOBOM
KOMHYECKOH ortepoi, umeHyemoi “CaTupbl B ApKaauu».

No 133, 'am0Oypr, 24 aBrycra 1724:

«[1o cBejeHUd AloOUTeAe My3bIKaAbBHBIX IIPEACTABACHUN JOBOAUTCS, UTO B OyIy-
uryto cepeny, 30 gyucaa cero mecdiia, 3aeIIHUM TeaTp CHOBa OTKPOETCSI HOBOM KOMU-
yecKol orepoit, umenyemoi “Catupsl B Apkaanu, uau HoBomoaHbIH A000BHUK”. NB:
Bech TeaTp M3MeHEH, YBEAHUYEH U YAYYIIEH».

Ne 138, T'ambypr, 1 ceursabps 1724:

«B Oynmymmii 1moHeqeAPHUK, 4 4YuCAa CEero Mecsna, HoBas KOMUYecKas oIepa,
HaspiBaeMas “HoBoMoaHbBIHN AI060BHUK [JaMoH”, [IpotigeT]| Bo BTOpoii paz»®*.

CaenmoBaTeAbHO, HEU3BECTHO, YTO UMEHHO IIE€PElEAaA aBTOP BO BTOPOH (OKOHYAa-
TeAbHOH) penakiuu «JJaMoHa» 110 CpaBHEHHIO C IIEPBO; HEU3BECTHO, II0YeMy Ha3Ba-
HHe ObIAO U3MEHEHO C «IIaCTOPAABHOIO» HA KOMHYECKOE; HEU3BECTHO TOYHO, CKOABKO
IIpeMbEePHBIX UCIIOAHEHHUH (OBa UAU OOABIIIE) BBIZEp:KaAa 3Ta onepa, U Kak pearupo-
BaAa Ha Hee ITyOAHKA.

Mexkay TeM, eCAu 06paTUThCS II0Ka TOABKO K AUOpeTTOo «/laMoHa», MOXKHO HaUTH
TaM IPHUMETHI OCTPOH 3A000IHEBHOCTH, KOTOPasd BO BCE BpeMeHa IIpUBA€KaAa 3pU-
Teael U moaToMy Oblaa OJHOM M3 XapaKTepHEHIIINX YepT UMEHHO KOMUYEeCKUX TeaT-
PAABHBIX CIOXKETOB.

Cam TeaemaH 3CKH3HO 0003HAYUA TAaBHBIE AMHHUU AEeHCTBUS CAEAYIOININMM o0Opa-
3oM: «/[lamoH, catup u3 Peccasuu, Ipu coaeCTBUHU TOAIIBI CATUPOB, HallaA Ha ApKa-
U0, OTKYZla OH JI0 TOrO OBbIA U3THAH, U €€ 3aB0OeBaA. BrIroay cBoeii mobeabl OH BUIUT
B TOM, YTO BCE€ BCTpeYarolIecsd eMy HUM@BI 00s3aHbI €ro AI0OUTE. [I0OCKOABKY OH,
OHAKO, A€AEET ITAQHBI MeCTH THpPCHCY, OMHOMY M3 OAQrOPOMHEHITHNX ITACTYyXOB Cel
MECTHOCTH, KOTOPBIH OBIA IPUYMHOIO €r0 U3THAHUS IIpeke, To Tupcuc mpuberaet
K XUTPOCTH U BblAaeT cebs 32 MEPTBOTO, II0 IIOBOAY YEro yCTpauBaeTcCs TpaypHOe
mecTBHe. Tem BpemeHeM Tupcuc nepeogeBaeTcs B HUMQYy 1o nmeHeM Kaaucre, Oaa-
romapd 4YeMy OH He TOABKO H30eraeT HEHCTOBCTBaA caTHpa, HO M HaXOOUT CIIOCO0
CHOBa ero M3TrHaTh, ITOCKOABKY OH [Tupcuc| ero [[lamoHa| BAroOAsieT B cebsi. MupTuaaa,
cectpa Tupcuca, UieT ciaceHuss B MHUMOM 0e3yMUHU, U Yepe3 3TO CPELCTBO TaKKe
oT [IaMOHOBBIX IOMOraTeAbCTB HAXOQUTCS B 0€30I1acCHOCTH. TaK KakK ee IIPEeAeCTDb CAY-
JKUT TAKOBOMY CAy4Yalo [o01IemMy aeAy, cKaszaAu ObI MBI ceiyac], To 1 Apkanuga n3bas-
ASIETCSI OT 3TOTO TUpPaHAa, HEUCTOBOTO AFOOOBHUKA»®®,

Ha nepBbIit B3rasg MOKET II0Ka3aThCd, YTO JaHHAas Ollepa II0naJaeT B MHOTOYUC-
A€HHYIO KaTETOPHIO [TaCTOPAABHBIX UCTOPHH 0 AIDOBH U BEPHOCTH B ApKaauu — BOOO-
pazkaeMoi CTpaHE€ MEYThbI II03TOB, PACIIOAOKEHHOM BIOAAW OT BCEX IIPOSIBACHUN
peaapHOM Xu3HM%. Tak 1 GbIA0 B GOABIIIMHCTBE TOTAAIITHUX ITPEeACTaBAEHUM 101006~
Horo poxa. [a u cam TeaemaH, CKOpee BCETO HE3aqOATO 10 Hepee3na B ['amOypr,
paborasa Bo PpaHKdypTe, HATTHCAA TaM HeOOABIIYIO cBanebHyio cepeHany Pastorelle
en musique («[lacTopasr Ha My3bIKe»). B Hell nBa raaBHBIX I'epod 30ByTCd TaK Ke,
Kak B «/laMoOHe»; TOABKO TacTyxX THUpCHUC 3/1eCh OO0 caMOM pa3BA3KHU SIBASIETCS OTBEPI-
HYTBIM AIOOOBHHUKOM (IIpUMEPHO Kak ro3aHee [laMoH), a HuM@a Kaaucre — mpenme-

64 [ur. mo: Baselt B. Vorwort // Georg Philipp Telemann. Der neumodische Liebhaber Damon. Die
Partitur... S. VIII.

65 Ibid. S. X.

66 TTompobGHee 06 aTom cm.: Kopobosa A. [lacTopasb B My3bIKe €BPOIENCKOM TPAIUIIUHN: K TEOPUU
U UCTOpPUH kaHpa. EkarepunOypr, 2007.
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TOM €ro BO3ABbIXaHHH (B TO BpeMd Kak B «/lamoHe» Tupcuc, nepeoaeBasch, caM CTa-
HOBUTCS 3TOU HUM@OH).

WM HBIX OTYETAUBBIX CBA3YIOIINX HUTEH MeXIy CIOXKEeTaMH He OOHapy:KUBaeTCs.
OnHako (pakT BTOPHUYHOIO (M OAN3KOI0 110 BpeMEHHU) obpalieHus K ApKaauu — B JaH-
HOM CAydYae TOXKE CIOXKET.

HeticrBue «IlacTopasmn» A€TKO onucaTh B HECKOABKHX IIpensokeHHgx. [lo Tpanu-
IIUY TYT ABE AIOOOBHBIE aphl: raaBHad (Tupcuc u Kaaucre) u «mobounas» (AMuHTAC
U Alipuc — IacTyx U nactyuika). Kaaucre, orBepruayBuiaa Tupcuca, IIorpyzkeHa B TAy-
O6okuii coH. Ha ero ¢oHe pazBopaduBarOTCs HE TOABKO AAMEHTAIlUU CTPAaIaroIIero
Tupcuca, yremaeMmoro AMHHTACcOM, HO ¥ BTOpas AIOOOBHAA HCTOPHS, BIpodeM, 0e3
IIPOMEIACHHS ABUXKYIIASACSI K [MOAOXKHUTEABHOMY 3aBeplieHuto. [Tocae mpobyxaeHus
KecToKas HUM@a elle pa3 0TKas3blBaeT IIPETEHAEHTY; KaK BUIHO, IIyTh K €€ CEPAILY
AEKUT deped TaHell (intrada 31eck — aKTUBHBIN ApaMaTypPrudeCKUi IOBOPOT), BCAEL
3a KOTOPBIM CKPOMHOCTb, HAKOHEIl, OTCTYIIaeT, a AF0OOBHOE TOMAEHHE IT0OEKIaeT.
[TaTeifi (<HECUMMETPHUYHBIHN») IIEPCOHAXK IIPEACTaBACHUS — nacTtyX KHupdukce, TH-
ITUYHBIN TeaTpaAbHBIN PE30HEDP, YbH PENIAMKH IPHU3BaHbl OTTEHUTH U PA3HOOOPa3UTh
pacckas.

CroxxeTHOM ocHOBOM TeaeMaH B JaHHOM caydae H30pas 3HAMEHUTYIO KOMEIUIO-
b6aset «BancTaTeAbHbIE AFOOOBHUKM», HancaHHyo 2K.-B. Moasepom u 2K.-B. Aroaan
naga AtonoBuka XIV u TpuymdaabHo rocTaBaeHHYIO 7 U 14 doeBpansg 1670 rona B CeH-
KepmeH-aH-Ae B paMkax «KopoaeBckoro nuBepTucMeHTar. OmHaxko ecau Moabep I1po-
CAaBASIET CBOOOIHYIO AIOOOBB (BIIOAHE B AyX€ TOTJAAIIHHUX HPABOB (PPaHILy3CKOTO
nBopa), To TeaeMaH aKIIEHTHUPYET «3aKOHHBIM» XapaKTep BCEX MaAaHTHBIX IIepHUIIe-
THUH: OHU 00sS3aHBI 3aBEPUIUTHCS CBaabpOoM. Kak 3amedaeT cCOBpeMeHHBIH HCCAEIO-
BaTeAb, IIOCA€ CIACTAMBOTO COEIMHEHHS «IIapbl MOTYT OTIIPABUTBLCS CIIATH .

TakuMm ob6pas3oM, HeMmelkad Bepcuda «[lacTopaan» mpeacraeT 6aaronprucToHHOMN
«arapoayel» Ha KypTyas3HbIH opaHIly3cKUM opuruHaa. ITposmoaskas cpaBHEHHE, MOXKHO
cKas3aTb, YTO B TaKOM cay4dae «HoBOMOHBIN AFOOOBHHUK» — 9TO TaKXKe ITapoaHsd, TOABKO
Ternepb IIpeKpacHas U 0aarornpucToiHasg ApKaaus CTAHOBHTCH MECTOM JIASI IIPOSIBAE-
HHS OTHIOAb HE BO3BBIIIEHHBIX 4yBCTB. U [laMoH, 1 THpCHC, U HOYTH BCE OCTAABHBIE
«AIOOOBHHUKH» 3TOH MECTHOCTH — He «DAHCTATEABHBIE», a CKOPee «aHTHU-OANCTATEAB-
HBIE».

[as ynobcTBa OpHeHTAIlNH IIPUBEAEM COCTABAEHHBIM HaMU OoAee TTOAHBIH BapH-
aHT OIIHCAHHSI TEAEMaHOBCKOTO CIIEKTAKA4.

LleficTByIOIINE AHULIA

Tupcuc, mactyx B Apkaauu, nepeofeTblii B HUMQY Itod HazBaHueM Kaaucre, —
MEII0-COIIPaHO

MupTtuana, cectpa Tupcuca, HuM@a, BAoOAeHHAad B rTactyxa AaypHUHIO, IIPUTBO-
psercsa 6e3yMHOM, — COIpaHo

OabnimHA, HUMQA, HallpacHO BAIOOAEHHAS B AaypHUHIO, — COIIPAHO

NaypuHIo, TacTyX, BAFOOA€HHBIH B MUPTHAAY, — OapUTOH

OpracTo, macTyx, HaIpacHO BAIOOAEHHBIH B DABITUHY, — 6ac

[awmoH, caTup, 3aXBaTUBIINH ApPKaaUIo, HAIIPpaCHO BAIOOAEHHBIM B MuUpTHAAY, —
bac

Xumnro, BeceAbléi caTUp U3 CBUTHI [laMOHa, — T€HOP

Hureaaa, erunerckaga npIraHka, keHa /laMoHa — COIIPaHo

[Tanec, MaaeHBKUH ChIH [JlaMOHa — HEMasl POAb

Xop: macTyxu U NacTyIlIKHU

Baaert: macTyxu, nacTymiku, OXOTHHKH, OXOTHHUIIBI, CATUPBI, AECHBIE AYXU

CocraB opkecTpa

2 caeirTel, 2 Tob04, 2 arora;

2 corni da caccia (oxoTHHYBU pora) in F;

67 Huth P. Telemann: Pastorelle en musique — operetta or serenade // Georg Philipp Telemann
(1681-1767). Pastorelle en musique. Capriccio Digital Recording 71054 /55. P. 13.
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CTPyHHBIE — le U 2€ CKPHUIIKHA U aAbTHI;
basso continuo — KaAaBeCHH, BUOAOHYEABb, KOHTpabac, daror.

Conmepxanue

IericrBue 1

Oburarean Apranuu XopoHAT Tupcuca, 9ko0b1 norubiriero. Cpasy Irocae Tpayp-
HOM IIEPEMOHUHU (XOp U CIOUTA TAHIIEB) OSBAIIOTCS CATUPBI IO IPEABOAUTEABCTBOM
Hamona. OH BTOprcd B ApKaauio, YTOObI IOKBUTATHCH C THPCHCOM — CBOUM BpParoM;
y3HaB, YTO Bpar MEPTB, OH PEILIaeT II0BOAOYHUTHCH 3a HUM@aMu. MupTHAAa ITPOKAU-
HaeT ero, OabpnuHa n3deraer, a Kaaucre (mepeometsiit Tupcuc) BOOUT 3a HOC, TSHET
BpeMs, obelasg B3aUMHOCTD y3Ke Ha CAeyIOIIee YTPO, II0OCA€ BeYepHEH OXOThI B YECTh
Hadue! 1 npaszgauka Baxyca.

OIHOBPEMEHHO 3aBA3bIBAETCS TPAAUIIMOHHBIN AIOOOBHBIH «KBaapaT» — MEXKIY
MupTuasoii, B KOTOPYIO BAIOOA€H AaypHUHIO, DABIIMHOM, KOoTopas BoxKaeAseeT Aay-
PUHOO, U Dpracro, KOTOPbI¥ qo6uBaeTcss 0AATOCKAOHHOCTU OABITMHBI. HeoxkuganHo
nnogaBasgeTcd Hureasa — nipIranka, 3emMasguka /lamMoHa u ero xkeHa. /laMOH TOHUT €€, OJI-
Hako Oe3ycrnentHo. Kaaucre (Tupcuc), y3HaB mmpaBay, AeAaeT BHI, YTO OCKOpOAeHa B
AYYIINX 9yBCTBax.

Mexnay Tem [lamoH, romo3peBas, 4To MUpPTHAAA TOABKO NPUKHUABIBAETCH 0e3-
YMHOH, yrpo3aMu 3acTaBadeT AaypHUHIO BbI3BATh €€ Ha pas3roBOp, a caM IIPAYeTcd U
IIOACAYIIUBaET. AaypHUHIO0 B OTUYASTHUHU IIBITAETCS IIPEeAyIIPEIUTh AIOOUMYIO, AT YET0
He3aMeTHO IHUIIleT el ImocAaHHe KOITbeM Ha Iiecke. [IpoumraB, MupTuasa paszobaa-
yaet /lamMOHa ¥ BHOBB OpaHBIO U OCKOPOAEHUSIMHU 3aCTaBASIET €T0 OTCTYIIUTD; BIIPO-
4eM, €ro TaKoe IIOBEIECHUE TOABKO Pa33aJ0pHUBaEeT

[eticTBHUE 3aBepIIaeTCs «Iy3ITOM coraacus» MUPTUAABI U AaypHUHIO U OpaBypPHBIM
BBIXOZIOM OXOTHHKOB.

IeticTBUE 2

OpracTo ¢ oTPSI0M BOOPYKEHHBIX MACTYXOB I'OTOBUTCS OCBOOOIUTH APKAIHIO OT
catupoB. Ho nag HanazmeHuss HeOOXOAMMO BBIOpATh YAAYHBIA MOMEHT, IIO3TOMY IIa-
CTYXH IIPSIyTCd B IELIEPe, a AeHCTBUE IIPOAOAXKAETCH B TOM Ke ayxe. [laMOH yIIOpHO
nobrBaeTcss MUPTUAABI U IIBITAETCS «IIEPEKEHUTH» BCEX OCTAABHBIX (UT00 He MelllaAn):
oH obemraer AaypuHAO cHadara Hwureaay, 3arem OabnuHy, a Opracto — Kaawucre.
Korma 3ampicea TepnuT Kpax, [laMoH npukasbIBaeT XUIIIIO IPUBSI3aTh COIIEPHUKA
(AaypuHO0) K AepeBy U 0e3yCIEeIIHO IIPOA0AXKAeT TpeboBaTh OT HEr0 OTPEeYeHUd OT
Ar06BH. [TogBagerca MupTuasa B My>KCKOM o/leKIe, BOOPY2KEHHAasI U B COIIPOBOK/Ie-
HUH nactyxoB. OHU 0CBOOOKIAIOT AaypHUHAO U HACTPOEHEI AaTh 00 caTupam.

IeticTBue 3

[amoH B gpocTu: AaypuHOO O0CBOOOXKIEeH. MupTHAsa BcTaeT Mexxay HuUMH. Kak
HEABb3s KCTaTH ITosIBAdeTCS Hureaaa, KoTopas Ha ced pa3 HpUObIAa C «I0KaA3aTEAb-
CTBOM» CBOETO Opaka — OHa IIpuBe3Aa chbIHa OoT Jamona. U mactyxu, U caTUpbl eau-
HOOYIIHBI — CbIHA HAI0 IIPU3HaTh, OAHAKO [[aMOH IIPOLOAXKAET HEUCTOBCTBOBATD.

MupTtuasa ocTaBAsIET AIDOOBHOE ITOCAAHUE MIAS AaypHHIO Ha KOpe AepeBa. OAb-
[IUHA, [IOJICAYIIIAB MOHOAOT COIIEPHUIIBI, JOTAIBIBAETCS, YTO Ta CUMYAUPYET Oe3yMUe;
JOKIABIIUCEH yxo1a MUPTHUAABI, DABITMHA 3aMEHSET €€ 3allHUCKy CBOel COOCTBEHHOM.

Caenyrolias ClieHa — TUITHYHAS JIASI OTIEPHOTO0 XKaHpa HoYHasl «<Hepa3bepuxa c me-
peoneBaHUSIMI». AaypHUHIO IIPUXOAUT HA CBUAHUE, HA3HAYEHHOE €EMY B CTPOSIIEMCS
xpaMme Baxyca OapnuHOM oT aunia Muptuaasl. [IpuHaB ogHy 3a APYTYyIO0, OH IIPHU3HA-
eTcs crsniei DApIIUHE B AIOOBH; 9T0 BUOAUT MUpTHAAA — cepAlie ee pa3douTo. DABIIMHA
IPOCHITTIaeTCHd, OOMaH PACKPHIT.

[TogaBadarOTCa BCe OCTaAbHBIE — U caTHUPBI, U nactyxu. Hous, npa3auuk Baxyca,
BUHO AbeTCsI peKoM. B KyOKM 3aXBaTUYMKOB IOACHIIIAH COHHBLIA HAOUTOK. BecuyB-
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CTBEHHBIX, UX CBA3bIBAIOT, a IPHU HNPOOYKIAEHUN 3aCTABAFIOT ITOKASICTBCS, YTO OHU
HaBcerza yuayT u3 ApkKaauu (IpUYeM MaA€HBKHU ChbIH [laMOHa ocTaeTcd TaM 3a-
AOXKHUKOM).

OpuHOKHEe BOMHEBI O0OpeTaroT CBOUX BO3AIOOAEHHEBIX: /lamoH — Hureaay, Aaypun-
[0 — MUpTHAAY, OpracTo — DABIUHY. 3aKAIOYHUTEABHBIN XOpP CAABUT CBOOOLY, MUD U
ATOOOBB.

Yike u3 «apryMeHTa» (obpamenus) TeaemaHa B IpeaBapsoOIEM AUOPETTO TEKCTe
«[lamMOHa» IBCTBYET, YTO CTPAHY «30A0TOTO BEKa» HHU B KOEM CAydYae HEAB3d HIACHTH-
duupoBath ¢ Apkaaueit Tupcuca, Muptuaabr u Opracro. B aTom «mocaanum» Teae-
MaH TakKe IIpuberaeT K caTUpe, YTOOBI YE€TKO IOSICHHUTH COITMAABHO-KPUTHYIECKHUHI
acIekT cBoero AubperTo: «HeBo3aMyTHMasa HAWAAUS COBEPIIEHHO, Ka3aA0Ch ObI, €IH-
HOJIYIITHOT'O COODIIIECTBA — UAAIO3US H, MOXKET ObITh, K COXKaA€HHUIO, IIOABEPKEHA pa3-
PYIIIEHUIO BHEIITHUMHU CUAAMH»°8,

AOTHYECKUM IIPOAOAXKEHHEM aBTOPCKOM MBICAM M CTaa0 raMOyprckoe Ha3BaHUE
OIlE€PBbI, KOTOPAad C [TIapOAUNHON OCTPOTOH 3adBALET O TEHAEHIIUGX 3TOr0 [IPOU3BEIE-
HUA.

Ha mepBbIff B3rasga cOYMHEHHE CTAaBUT B LIEHTP COOBITUN Bcerga akTyaAbHYIO
cynp0y HaKa3aHHOTO PACIyTHHKA, He Oyy4Yu B COCTOSTHUU, OHAKO, OTPELIUTHECS OT
3aIllyTaHHOH WHTPHUIH, XapaKTepHOH IAd O0apodyHOH AMOPETTHUCTHKU U SBAGBIIEHCS
OHHM H3 II0Ka3aTEeAE€H BBICOKOI'O KadecTBa IIPUAYMaHHON HcTopuu. HeT 34€ech He-
JoCTaTKa U B CATUPUYECKHUX BBINNA[AAaX; UX BIIOAHE MOXKHO BOCIPHHHMAaTh KakK Tpa-
OUITMOHHYIO KPUTHKY (PEOTAaABHOI'0 aMopaAn3Ma, KOTOPbIH, ITpaBaa, MacKUPYeTcs
101 MOAHYIO TaAQHTHOCTB, HO 34 KOTOPBIM AETKO PACIIO3HAETCH €ABa IIPUKPBITAd I'PY-
6octs. ToHKOE, U30LIPEHHOE HaraHCUPOBAHUE 3TOI0 AUTEPATYPHOIO TEKCTA MEKIY
cchepamMu nacTopasbHOH CEHTUMEHTAABHOCTH U (papCOBOH KECTOKOCTH HAIIOMHUHAET
LIEKCIIUPOBCKUU 43bIK — U, BO3MOXKHO, B TOU K€ MaAOU CTEIIEHU, YTO U ITIOCAEIHUH,
oAJaeTCd B Hallle BpeMd a€KBAaTHOMY TOAKOBAaHUIO.

Kak mn3BecTHO, KOMHYECKad Ollepa, B OTAUYHE OT CEPBE3HOMH, C €€ «BHEBPEMEH-
HBIMH» CIOKE€TaMH U CTPACTIMH, — 3PEAHIIE, [IPUBAEKABIIIEE HE TOABKO PE3KOCTBIO
CMEH «BbBICOKOT'O» U «<HU3KOI'0O» CTHUAEH, HO U CKOPOCTBIO PEAKIIUU Ha IIPOHUCXOAUBIIIHE
peaabpHbIe COOBITHA. [TombITaEMCH IIPEAIIOAOKUTE, KaKHe K€ U3 HUX MOTAU 3aHHTe-
pecoBarthb 1oaTa [lapearu, a 3areMm Komno3utTopoB Koutu u Teaemana. U He cBs3aHa
AV BO3MOXKHAasl UCTOpHUYECKas «IIPUBA3Ka» (PabyAbl C TEM, YTO CIOXKET OKa3aACs HC-
IIOAB30BaH BCETO ABazKAbl, YTO KOAUYECTBO IIPEACTABACHUN TOYHO HE U3BECTHO, YTO
3Ta IIOAHOCTBIO 3aBEpPIIEHHAd U JayXKe HA4YUCTO MIEPENHCAHHAad [IapTUTypa II0YTH He
6blaa BocTpebOBaHa TEATPOM IIOCAE CMEPTHU CBOETO CO30ATEAD?

M6o Ha moBecTBOBaHHE O HaKa3aHHOM PACIIyTHUKE MOXKHO IIOCMOTPETH U IO
UHBIM YyTAOM 3PDEHHUS.

Hekuit npaBuTEAb, UMEIOIIUN BONMCKO, BTOPraeTcd B Yy>KHE 3€MAHM, JKeAad OTHEM
U M€e4YOM HakKa3zaTb UX XKUTeael. B KkauecTBe BEpOATHOH CBEpX3adadUd OH TaKIKE A€-
A€ET MEUTy 3aKAIOYUTDH BBITOAHBIN AWHACTHYeCKHM Opak. Ho Ha oKKynmupoBaHHOH
TEPPUTOPHUH, KaK BBISICHAETCS, IIPOKUBAIOT HEIIAOXHE TUIIAOMATHI U 0€e33KaA0CTHBIE
IIOAUTHKHU: BCTYIIUB C IIPOTHUBHUKOM B IIEPETOBOPBI U YAYYHB MOMEHT, OHH C IIOMO-
IIIHI0 HAPKOTHKA (971a?) AHIIAIOT 3axXBaTyuKa apMUH U cBoboapl. C I1030pOM OH BBI-
HyXKIOeH yUTH (06exkaTb), 3amAaTUB II00EAHUTEASIM HEeMaAyl KOHTpHOyimuio. Mwup
BOCCTAHOBAEH JIOCTATOYHO OBICTPO, U, TAABHOE, B PE3yAbTATE CTOAb OEeP3KOro Habera
IPUBBIYHOE CYILIIECTBOBAHHUE CTPAHBI AUIIIL HEHAOATO OKa3aA0Ch HAPYILIEHHBIM.

TeMpl BOMHBI 1 MHPa, PEAUTHO3HOI'0, HAIITMOHAABHOT'O U ITIOAUTHYECKOTI'0 IPOTUBO-
CTOSIHHSI B TOH MAW MHOU CTEINIEHH BOAHOBAAM XyOOXKHHUKOB BO Bce BpemeHa. My Teae-
MaHa HEMaAO CLIEHMYECKHX COYMHEHHH HaIlMCaHO «II0 CA€IaM» PeaAbHbBIX COOBITUH —
BOCCTaHUH, BOMH, CMEH LIapCTBOBAaHUU U T. II. B 1aHHOM cAy4Yae B KaQ4eCTBE TaKOro
COOBITHUS — OTHOT'O M3 MHOTHX, HO TEM HE€ MeHee OYeHb MacCIITaOHOI0 — MOKHO BOC-
IPUHUMATh BOMHY 3a HCIIAHCKOE HACAEACTBO, KOTOpad IIPOAAHAACH JOATHX 14 aet
(1701-1714) u KoTOopas — 4YTO HEMAAOBaXKHO — 3aTPOHyAa IIOYTH BCE €BpOIIeHCKUE

68 TTut. 1o: Baselt B. Vorwort. S. VIII.
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rocygapcrBa. B snuileHTpe BOEHHBIX AEHCTBUH B pa3HOE BpeMsl HaXoOUAUCH Mcma-
HUsl, ceBep MTaauu, ABCTpHUsS U HEKOTOpbIe obAacTu ['epMaHuM, TO €CTh MECTHOCTH,
C KOTO-PBIMH IIPSIMO CBsI3aHbI Omorpaduu aBTopoB «/JamoHa» — [lapearu, Koutu u
Teaemana.

Yxke c cepenunbl 1690-x B EBpoIie 0T4eTANBO OIIyIIIaAaCh HEU30E€KHOCTb BOMHBI
Mexnay ppaHIy3cKUM KopoaeM ArogoBukom XIV um aBcTpuiickuM MoHapxom /Aeo-
noAbaoM | 3a mpucoenuHeHue VcnaHUM U ee MHOCTPaAHHBIX Tepputopuii. Torma xe
03T [TapbsaTu — aBTOP CIOKETHOH uaeu u Tekcra «CaTupoB B ApKaaum» — JKHUA U pabo-
Taa B Magpune. B 1699 rony on nepebpaacsa B Benenuro, koTopast Oblaa pacriosokeHa
HE TaK JAA€KO OT I'PaHUIl repliorcrBa MHAaHCKOTO — OT T€X MECT, Ile OAUIIAOMATHU-
YeCKHEe IEePErOBOPhI AeP:KaB CMEHUANUCH COOCTBEHHO BOOPYZKEHHBIM KOH(MAHUKTOM.
30-TeICaUYHAsT apMUsl OAECTLAIIETO aBCTPUMCKOTO MMoAKoBoalla EBrennsa CaBoiCKOro
Ieperniaa TUPOABCKHE AABITBI U Hartasa Ha MuaaHCKOe I'epIIoTCTBO — 3TO COOBITHE CUH-
TaeTcs HadaaoM BOMHEI. [JarbHelne MmaHeBpbl CaBOHCKOT0 BCKOPE 00EPHYAUCH ITOA-
HBIM IIOpazkeHHEM IIPOTHBOCTOSBIIEH eMy apMHUU (PPaHILy30B, B PEe3yABTATE YEro
CeBepHaga Mraaug nomasa 1on aBCTpUMCKOe BAaabldecTBO. BeHelusi, HecMoTps Ha
JaBAeHUE 00Aee CHABHBIX TOCYJapCTB, OPUITHAABHO OOBSIBHAA O CBOEM HeHTpaAuTeTe,
HO HE CMOTAQ IIOMeIIaTh YyKUM apMHUSIM HapPYIIUTh €€ CYBEPEHUTET.

[avnTeAapHas ¥ BpeMeHaMHU OeCCMBICA€HHAd BOWHA, pa3dyMeeTcs, IIpUBeAa K U3Me-
HEHUIO IIPUBBIYHOIO DaraHCa CHA HEe TOABKO MEXY AepKaBaMH, HO U BHYTPH UX rpa-
Hull. Tak, B Iepuos OTCyTCTBUS B ABCTPHUH PETYAIPHOT'O BOMCKA BCIIBIXHYAO OYEPE/-
HO€ BOCCTaHHE Ha Tepputopuu BeHrepckoro kopoaeBctBa. M B mae 1704 roga Bene
OTHOBPEMEHHO C BOCTOKA yI'POKAAU IIOBCTAHYECKHE OTPAbI, a C ceBepa — PpaHILy3-
CKad apMusd, B COCTaB KOTOPOM BAMAUCH OO€BbIe CO€QUHEHUS IIOANEeP3KUBABIIETO
dpanIy30B 6aBapckoro Kypgropcra. Kommosurop KoHTH, ITpUTrAaIlieHHBIH KO ABOPY
Aeonoabaa | (M3BECTHOTO MIOKAOHHHUKA HCKYCCTB), B 3TO BPEMA HAaXOAHACS B aBCT-
PHUMCKOU CTOAHWIE, & HEJAAEKO OT HEE AAT€PEM PACIIOAOKHAUCH OTPSAbl APYTroro
meaoMaHa — Makcumuaunasna Il BaBapckoro.

Haxkomnerr, B 1712 rony EBrenutt CaBoiickuii, xeaast yTBEPAUTD O00IIIeeBpOIIeicKoe
rOCIIOACTBO ABCTPUH, PELINA BTOPTHYTHCA BO PpaHINIO, OMHAKO B PE3YABTATE CAOK-
HOT'O U XUTPOYMHOI'O MaHeBpa IIPOTHUBHHUKA IIOTEPIIEA [TIOPAKEHUE U OTCTYIIHA. DTO
IOpakeHHe 3aBEPIINAO pacrna aHTHU(QPAHILY3CKOH KOAAUIIUN U IIPUBEAO B PE3YAb-
TaTe K 3aKalodeHH1o mupa (1713). B 1714 roxy ITappartu nepeexas B Beny, nmo-Buau-
MOMY, y2K€ HMes OTOBBIH TeKCT «CaTUpOoB B ApKaauH»; HacTyllecKas I1acTopasb
KonTu 6n1ra mocTaBA€eHaA TaM B aBrycte 1714-ro —a mexxay Tem B McmaHuU erie IIpo-
IIOASKAAUCEH OOMH.

[IpenmnoaaraTek, 9YTO B OCHOBY AMOPETTO AETAO KAKOEe-TO KOHKPETHOE COOBITHE 3TOH
JAUTEABHON BOMHBI, ObIAO OBl H3AHUIITHE ITPAMOAWHEHHO. OJHAKO CaM CIOXKETHBIH X0,
HETPagUIIMOHHBIN U CMEABIH [IAS TOTO BPEMEHH, — & UMEHHO UCTOPHUL HallaJIcHUd Ha
Aprannio — BO3MOIKHO, ObIA IPOAUKTOBAH IIOAUTHYECKON CHTyallhel, B pe3yAbTaTe
KOTOPOY 3HAYUTEABHO IIOCTPagaAu 00eTOBaHHBIE MY3bIKaAbHBIE 3eMAU — MTaaudg u
dpannua. Y nopaxkeHue 3aXBaTYUKOB — IIyCTh MeTa(OPHUIECKOE, TeaTpasbHOE, He-
CEpPBbE3HOE — B 3TUX 00CTOSITEABCTBAX MOTAO OBITH BOCHIPUHATO BEHCKUMU 3PUTEAIMH
B Ka4YecTBe IMapogUH Ha peaAbHble MOPasKeHUs, OMHUM M3 KOTOPBIX ITyOAMKA HC-
KpEeHHe pa/ioBasach, a 00 OCTaABHBIX IIpPeAIioyAa ObI 3a0bITh.

Ckoabko pa3s mpoirnaa onepa Koutu B Bene — HeusBecTHOo. Y BecbMa cuMIITOMAa-
THUYHO, YTO BO3HUKAIOT COMHEHHUS B JOCTOBEPHOCTH MH(OPMAIIHH JazKe 00 OJHOM ee
3apy0ezKHOM ITPEACTaBACHUH — IIOYTH S AeT CIIyCTsd B TeaTpe «cBobomHoro» lamOypra,
104 HEU3BECTHBIM II0Ka Ha3BaHUEM H, BUAUMO, CO 3HAYUTEABHO II€PEAEAaHHBIM
croxkeToM. IlepBag pemaknua onepbl TeaemMaHa I107 BO3BpPAllleHHBIM HA3BaHHUEM B
ToM ke 1719 romy mpomiaa B AeHIIure — CAaKCOHCKOM Topoe, HaXOAUBIIEMCS I101
BAacThio Kypdropcra ABrycra lI, kotopreiit B 1707 rony B pe3yAbTaTe KpaTKOBpe-
MeHHOro Habera apMuu mBeZcKoro kKopoass Kapaa XII Obia BBIHYKIEH OTPEUYLCS OT
IIOABCKOM KOpOHEI. [Tocae Toro, kak IleTp I okoHuaTeabHO pa3bua mBeaoB mox [Toa-
TaBoii (1708), ABryct Il B omHOCTOPOHHEM HOPAAKE aHHYAMPOBaA coraaiteHue ¢ Kap-
aoM XII m BepHyA cebe IIOABCKUI IIpecToA. 3axXBaTHHYecKasd Bblaaszka 1707 ronma

43



HckyccTBO My3BIKH: Teopus u uctopud Ne3, 2012

TakKuM 00pa3oM oKazasach 0ECCMBICAEHHOM, a CHUTyallusl JOBOABHO OBICTPO BO3Bpa-
THAACh Ha KPYTHU CBOSI.

Kaxk UMEHHO 1 B HACKOABKO IIIMPOKOM KOHTEKCTE YUTAACH TOTAa U3AEBATEABCKUN
«IIOCBIA» AUOPETTO, celuac cKa3aTh HeAb3sd. OqHaKo Takue (pakThl, Kak BbIOop Teae-
MaHOM UMEHHO 3TOr'0 IIPOU3BENEHUS IOAS IIPEMbephl 1724 rona U U3MeHEHHE Ha3Ba-
HUS C BHEINIHE MacTOPaAbHOTO (M OJHOBPEMEHHO KBa3HU-MHAUTAPUCTCKOro®’) Ha
KBa3HU-KypTya3HOe, YBOAAT HAC B COBEPIIEHHO MHYIO 00AaCTh, ropasno boaee IIpHUBSI-
3aHHYIO K OBITOBBIM TOAKOBAHUSIM.

OreHHuBas MOAOKEHHE raMOypPIrCcKOro TeaTpa IepBOro II0OCAEKPHU3UCHOI0 IIepUoaa,
B 1723 roxy cam Teaeman nucaa o0 «orepe, KoTopasi HbIHe IpeObIBaeT B HAUBBICIIIEM
pacuBeTe»’°. OJHAKO 3aBUCTHUKH U HEIOOPOKEAATEAU UCKAAN TIOBO IPUHU3UTDH KaK
caMmy OIlepy, TaK M €€ pyKoBoAuTeas. B gacTHOCTH, rAaaBHBIM apeHaaTop TeaTpa
Gansemarkt rpad ¢or Kasrenbepr Ha DOAKHOCTH BTOPOTO OUPHIKEPA ITPHUHSIA
BecbMa ITOCPEACTBEHHOI0 My3bIKaHTa U3 [pe3neHa (rmo-sugumomy, 31o 0bIa I1. KyH-
1eH), npuberast AAd OJOCTHUXKEHUS IIeAH KO BCAYECKUM HeIOCTOMHBIM Ipuemam. Ha-
3HaYeHHe 00epPHYAOCHh I'POMKUM CKaHIAAOM, KOTOPBIY C HaCAaKOEHUEM pasayBasa
npecca. Hepenkaga B TeaTpe o6CcTaHOBKA KOH(MAUKTA IIOAYIHAA OTOOpaskeHHe B OIle-
PaTUBHO HAIIMCAHHOU IIapOauH Ha CEPBE3HYIO OIIEPY, I/I€ aBTOPhI HE IOMIAAHUAN HU
OIHO M3 3aMHTEPECOBAHHBIX AUIL. ITOT dpapc nnox HazBaHueM «KontTpabac» mpenro-
AATaAOCh IMyOAWYHO CBITPATh Ha CIIeHe, HO CIIEKTAKAb OBbIA 3allpelleH cyaoM’ .

Kak pa3 Torma coCTOSAOCH IIPEACTABACHHE IIAPOAUNHOIO 3UHIINNHNAA «HoBOMOL-
HBIF AIOOOBHHK /laMOH», B KOTOPOM OIIMCAHHAasI CUTyallHs, BIIOAHE BO3MOXKHO, M300-
paxkasach ¢ Apyroii cropoHbl. C 3TOM TOYKHU 3pPEHHI MOTHB HaKa3aHHOI'O pa3BparT-
HUKa KakK 3aBOeBaTeAd, II03KEAaBIIIETr0 YCTAHOBUTD B Uy>KOM MOHACTbIpe cCOOCTBEHHBIE
IIpaBuAa, IIpuodpeTaeT 0€3yCAOBHYIO aKTyaAbHOCTb. A OTKa3 OT THUIIMYHOTO A I1a-
CTYLIbEH IIacTOpasHl, HO B JAHHOM CAy4Yae€ HEAOTHYHOI'O NIPUMUPEHHU (pa3pelleHUs
KOH(AUKTA), ITobes1a HaL THPAHOM C IIOMOIIBI0O XUTPOCTU U OpraHU3aIluy COBMECT-
HBIX YCUAHM NPUAAIOT ApaMaTypTrHUH OoIlephl HOBOE KAa4yeCTBO, IpeBpallias ee B COObI-
THe ToraalrHedl AnOpeTTUCTUKH. HazBaHHBIE 0COOEHHOCTH MOTYT CIIOCOOCTBOBATH
aKTyaAbHOCTH IIPOU3BENEHHUI U B YCAOBUSIX COBPEMEHHOTO TeaTpa’?.

Otcroga ocTpoTa (He BCeraa IIpsIMOAMHENHAad) HEKOTOPBIX pas3/eAOB AUTEPATYP-
HOI'O TEKCTa, IIPUBAEKAlolllasd BHUMaHHUE HccAaeqoBaTeAe. BeposaTHO, oTcrofa ke u
OTYETAUBOCTD IIOJaYU OCHOBHOI'O KOH(AHKTA, OOPHUCOBAHHOI'O OYEHb SICHO, ITOIYU-
HEHHOTO HJe€ €IUHCTBA BPEMEHHU-MeCTa—AeHCTBUA U BTATUBAIOIIETO B PA3BUTHE CIO-
XKeTa TPaAuIlMOHHBbIE apKa/CKHe BAIOOA€eHHble NHapbl. [[araHTHBIE IacTOpaAsbHBbIE
yXaxKUBaHUS U B3/I0XU 3[ECh TOABKO (POH, U 3TO CBOMCTBO ApaMaTypruyl OCOOEHHO
OYEBH/THO ITPOSIBAdAETCA B PHHAAE, KOT/Ia TAABHBIN [TOAOKUTEABHBIN TePOH ¥ MCTUTEAD
Tupcuc ocraercsa B OAUHOYECTBE, BMECTO CO€IUHEHHs C BO3MOXKHOU BO3AI0OOAEHHOM

%9 Ha cayx HazBanue «CaTupbl B ApKaauu» BOCIPUHUMAETCA U KaK IIPUHAAEKAIIIEe TeMe Hallle-
CTBUS U 3aBOEBaHUs, IaPaAACABHOE TAKUM 3arOAOBKAaM oIlep, Kak «CiunuoH B Mcrmanum A. Kaabnapsl
(1722) nan «¥Oauti Llezaps B Erunrer I'. ®. T'enneas (1724). C Touky 3peHUd IIPUHAIAEKHOCTH K OIIpe-
[OEAECHHOMY «METACIOXKETY» JaHHAasl UCTOPHUS IIPEACTAET OMHUM U3 OTBETBAEHHUM «BEYHOM» TEMBI, KOTO-
pas B pyCCKOM HCKYCCTBE IIPEICTaBACHA, B YaCTHOCTH, 3HaMeHuTOoU bacHeil KpbiroBa «Boak Ha ricapHe»
(1812).

0 [Tucemo M. ®. A. don Ypdenbaxy ot 31 mroaa 1723 roga. Llut. mo: Baselt B. Vorwort. S. VII.

71 Tlo-BHOAUMOMY, TOPa340 OOAee CBSI3HO U IIOAPOOHO 00 3TOM HAITMCAHO B HAYYHOM CTAThe, K CO-
JKaAeHHIo, 1A Hac HemoctynHoi: Schneider M. Einleitung zu G. Ph. Telemann. “Der Tag des Gerichts”
und “Uno” // DDT. 1. Folge. Bd. XXVIII. Leipzig, 1907.

72 OnmcaHHas IPOrPECCHUBHAS YepTa AUOPETTUCTUKH, 10 BCEH BEPOSITHOCTH, BBIABUTAAACH HA TIEP-
BBIH IAQH IIPEK/Ie BCETO B HEKOTOPBIX ACHIIITUTCKUX TEAEMaHOBCKHUX ANOpeTTo. Y MOKHO CHHUTATE, YTO
KakK pa3 CBA3b C HEMEILKOU oIlepoi B Aelimiure ykpernasiaa TeaeMaHa B €ro TATOTEHHH K «PeaAuCTHYe-
CKOMY H KH3HEPAJOCTHOMY» MYy3bIKaABHOMY T€aTPy, B YEM OH MOXKET ObITh Ha3BaH IIPSIMBIM IIpPeIle-
CTBEHHHKOM MouapTa. BeIBOZA 0 A€HIIIIMICKHUX ONEPHBIX YCTPEMAECHUAX, caeaaHHbIN P. Poitrepom,
YKa3bIBAET HA 3TO 0OCTOSITEALCTBO JOCTATOYHO IBCTBEHHO. «3/1eCh Mbl HAXOIHUM BCE MO3IHEMUIIINE OIIeP-
HbIE XKAHPBI B 32POBIIIE, U CAEAYET 0CO00 ITOAYEPKHYTH, YTO 00AACTh KOMUYECKOL omeprl U 6e3 ob6pa-
LIIEHUs K MO3MHEHIIIe UTaAbTHCKOIM oriepe 6yddpa mMeaa maHch! Ha ycrex. MHoroobemaroee Hagaao
3TOMY OBIAO ITOAOKEHO B JKaHpe ITaCTYLIECKOH OIephl», — B YACTHOCTH, IIHCAA HUCCAeIOBaTeAb. — CM.:
Reuter F. Die Gechichte der deutschen Oper in Leipzig am Ende des 17. und am Anfang des 18.
Jahrhunderts (1693-1720). Leipzig, 1922. S. 153 f.
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JIOBOABCTBYSICh BCET'O AHUIIIbL IIPUHIIUIIOM — IT00eq0H Haa 3aXBaTYMKaMHU. TakuM obpa-
30M, TepoY 3aHUMAET, Ha IOBEPXHOCTHBIN B3TrAdl, HETUIINYHOE Ad cebd MecTo «He-
CHUMMETPHUYHOI'O» apKaJCKOr0o IIepCoHaXKa — Pe30Hepa, XOAOLHOI'0 KOMMEHTATOPA,
0OBEKTHUBHOI'O TOAKOBATEASI E€HCTBUS.

Tem He MeHee THUpcHC, My>KUYHMHAa-MEIIII0, Ybsd «OpIOYHAsS POAL» €CTECTBEHHO BIIH-
caHa B IIOAHOBECHYIO OOILIeTeaTPaAbHYI0 €BPOIEeHCKYI0 TPAIUIINIO, II0 HUIee TOAKEH
HEIAOXO cebsl 49yBCTBOBATh U 6e3 3KeHCKOH Ar06BH. «C caMOro BO3HHUKHOBEHHUS OIIEPHI
MY3KCKHE IapTHH — CHadaAa (B BEHEIIMAHCKOM oIllepe) IPOTECKHBIE, [T0IePKHUBAIO-
e 6apoYHyI0 9KCTpaBaraHTHOCTE o0pasa, a 3aTeM (B oIlepe-cepua) U reporudecKHue,
BOIIAOIIIABIIINE BCEBAACTHE MH(PUYECKOrOo I'epos HAM HMIlepaTopa, — IIOPy4daAHCh
Kacrparam, — IIUILIET TeaTpoBed U KpUTUK A. B. IlapuH. — [leBen-kacrpar, 4BA94Ch
riepes IyOANKOH B My?KCKOM OOAHMKE U C KEHCKHM I'OAOCOM, BOIIAOIIIAA MEYTY O COBEp-
IIIEHCTBE, O [IAQTOHOBCKOM aHPOTHHE, B KOTOPOM [IBE IIOAOBHHKH CAWUTBI BOEIHHO» 2.

O6auk Tupcuca, ¢ (IIOXOPOH» My>KCKOH HUIIOCTACH KOTOPOT'0 HaUYUHaEeTCs AeHCTBUE,
CHHTE3UPYET I€POUYECKHE U I'POTECKHO-3KCTPaBaraHTHBIE YE€PTHI, C IIEPBBIX CTpa-
HUIL ITapTHH BBOAH CAyIIaTeAsl B HEyCTOMYMBOE, 3bIOKOE KaHPOBO-CEMaHTUYECKOE
IIOA€ ¥ CHMBOAU3HUPYS KAHPOBYIO [IEPEMEHHOCTD, & 3HA4YUT U MHOTO3HAYHOCTEL B paM-
KaxX [aHHOTIO IlleaeBpa.

«Bam kenp ymaa, Ballla Kpaca YHUYTOXKEHa», — IPOYyBCTBOBAHHO KaAyeTCd XOp Ha
doHe remneAunIna, rie elle AbIMITCSI OCTaHKH IKOOBI rmorubirero repos (1-e neficrBre

Nel). Kenp 1o ce#i IeHb CUHUTAETCS LIapeM JAEPEBbEB, IIOCKOABKY 00AagaeT IIPOYHOMH,
HETA€HHOM, He IIOABEPXKEHHOU IIOPYE€ HACEKOMBIMU APEBECHUHOMN, U3MAIOIIEH CHAB-
HBIF ITPUSTHBIN 3aIlaxX U B APEBHOCTU IIPUMEHSBIIEHCT OAd OOPSAI0B PEAUTHO3HOTO
ouuIlleHusI. B 0ubAefiCKOY CUMBOAMKE Kep O3HA4YaeT 3HATHOCTD, CUAY, JOATOAETHE.

C yTpaToll BHEIIHEN (My2KCKOM) CyTH «CcepAlleBHHa» XapakTepa Tupcuca Bpsn
AV KOPEHHBIM 00pa3oM H3MeHHAAaCh. B omepe aToMy IepcoHaky OaHbI 4 apyuu — ABe
B 1-M ne#icTBHUH U 110 OAHOM BO 2-M U 3-M. UTOOBI ObIAO ITOHATHO, C KEM B JAHHOM CAY-
yae CpaBHHBAaETCHd U collepHUYaeT THUpcuc, cpasy IIpuBeseM (1o yObIBarole) cBoa-
HYIO TaOAHILy KOAUYECTBA COABHBIX BBIXOZIOB (apHil M1 apuo30’?) repoes:

Tlepconax I neiictBue IT neiicTBue III neiicTBue Bcero
MupTtuia 5 3 2 10
Jamon 2 2 4 8
Jlaypunno 2 1 2 5
OnpnuHa 2 1 2 5
Tupcuc 2 1 1 4
Dpracto 1 1 2
Hurenna 1 1 2
Xunmno 1 1 2

Ha nepBsbiit B3rasga, Tupcuc 3aHUMAaET 3€Ch JAAEKO HE AUAUPYIOIIEE ITIOAOXKEHUE.
Ja 1 apuu ero JOCTaTOYHO OMAHOTUIIHBI — BCE OHHU (C HEKOTOPOM HATSKKOM) MOTYT
OBITH Ha3BaHbI AFOOOBHBIMH HAHW «PEBHUBBIMH», U BCce obpalrneHsl K JJamony. Ho yxxe
nepBas U3 HUX (1-e nericrBue No 11) 3aBopazkuBaeT U3OIIPEHHON UPOHHEH, BpeMe-

7 IMapur A. X0xKIeHHUE B HEBUAUMBIN rpafd. [lapaaurmMmbl PyCCKOM KAACCHYECKOM orepbl. M., 1999,
C. 197-198.

7% PemaKToOp COBPEMEHHOTO M3MaHHS IAapTUTYPHI «/laMOHAa» yKas3bIBaeT, YTO HOMeEpPA, IIepBOHA-
4yaAbHO 0003HAYEHHBIE B TEKCTE AMOPETTO KaK apHo30, IMTOAYYHUAU 3aT€M B OPUTHHAABHON ITapTUTYPE
nopunucku «apus». Cm.: Baselt B. Vorwort... Op. cit. S. VIII. Ho, BuguMmo, He Bce — HeboAbIIIas 4YacTh
HOMEPOB C Ha3BaHUAMHU «apH030» COXPaHHAACh, U OHHU (32 MCKAIOUYEHHEM COBCEM MAaA€HBKOTO apH030
OapnuHEI B3 peuyntatuBa Ne 30 B 3-M neficTBHH) yITEHBI B JaHHOH TabaHIle.
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HaMU nepexondiiell B capkasM. «AIoOM MeHS...», — HEXKHO, IIPOCBETA€HHO U CAAIKO
OPU3BIBAET repoii B IIEPBBIX TpexX TakTax (Largo). YToObI 3aTeM B TeMIIe vivace I1oBe-
[aTh O 4aeMOM CTPaACTH: «...HO TOABKO B UIyTKY, TOABKO OAS BPEeMSAIIPEITPOBOKIEHUSI,

[As 3a0aBbl. YIOBOABCTBYY CBO€ Cep/lle 3TUM, IIOTOMY YTO OT 6oAee Cephe3HBIX AIO-
OOBHBIX CpazKeHUM OeKUT MOsI HEBUHHAad ayiar. Ha mocaefHUX cAOBaxX BUPTYO3HAST
COABHAs ITapTHs, I10 TPAAUIINU TOI'O BPEMEHH, IIEpelaeT, KaK UMEHHO OeXXUT ayIa:
OBICTPO U BeCcbMa yBEPEHHO.

EnuncrBeHHasa U raaBHas TeMa Tupcuca — TemMa Urpoka, BCErza IPUTBOPLIOIIE-
rocsd, BCerja HEUCKPEHHEro M II09TOMY Bcerza mnobexkaaromiero. Tema Baactu. Hc-
TUHHBIE IIPUYHHBI [IOBEACHUI [IEPCOHAXKAa — BMECTE C €r0 UICTUHHOM CyTBhIO — CKPBIThI
OT HacC Tak XK€, KaK U OT OCTaAbHBIX I'€pO€EB OIlephl. YTO UMEHHO caesas THpPCHUC OAg
IIOBEP3KEHHU Bpara, Kak IIoAroTOBUA U3THAHHUE COIIEPHUKA, — HEU3BECTHO. U1 5TOT 110-
CTOSTHHO OIIYIIAeMbI¥ CKPBITBIH CAOH ITPHUAAET 00pa3y TOT IICUXOAOTHYECKUH 00heM,
KOTOPBIH cOoObIIaeT eMy ApaMaTypruiecKylo 3Ha4NMOCThb. Beb ¢ camoro Hagaaa I1o-
HSTHO, 4TO THPCHC — 3TO OBOJ, (HEBAXKHO, UCTUHHBIN UAU MHHUMBIH) OAS [TOIBACHHSI
B Apkanuu /[lamoHa.

Nmenem [lamoHa HazBaHa omepa. 1o «roBopdniee» uMs B XVIII croaetnu mpu-
HAIAEXKAAO IPIMOAUHEHHOMY 000ABCTUTEAIO ®, HEYTOMHMOMY B HETIPEPHIBHBIX ITOMC-
KaxX AIOOBH, MOCTHXKEHUS KOTOPOTO B MaHHOM obOAacTH, MO-BHAUMOMY, YCIIEIITHO
conepHUYaAu ¢ nnoasuramu Jou I'yana’®. [[pyroe meAo, 4To 3aKpENUBIIHECT B AUTE-
paType IIpeaAcTaBACHHS O IIOCAEHEM BO MHOI'OM OCHOBAHBI HA IIPUKAIOYEHUAX PEAAB-
HBIX AIOJIeH, B TO BpeMs Kak [laMOH, CKOpee BCEero, — IepCcoHaXk MUPUUECKUH,
HPHUIIEAIINH B CPEAHEBEKOBOE HCKYCCTBO U3 aHTUYHOU I1aCTOPAaABHOHU 11023uu. B «By-
KoAUKax» Bepruaug y nmacryxa [lamMoHa TPaaUIIMOHHO MMeEETCS Iapa — IIacTyllKa
dusrnnga. B obAnKe «omMHOKOTO» (BCerza B MOUCKe) JlaMoHa U3 mapoJuHHOTO UTAAD-
SHCKOT'0O AUOPETTO COXPaHEeHbI Ka4eCTBAa €CTECTBEHHON IPUHAIAEKHOCTH MUY ITPH-
POMBI, }KUBOCTH, IIPOCTOTHI U «HEOTPAHEHHOCTH», OJHAKO, KaK U IIOAOXKEHO B I1apo-
WY, BCE€ OHH IIOJIaHbBI, TaK CKa3aThb, C OOpPATHBIM 3HAKOM.

'aaBeHCTBO [laMOHa IOAYEPKHYTO TeaeMaHOM ApaMaTyprUdecKU: 3TOT [IEPCOHAXK
IIOYTH BCE BpEMS HAXOAUTCH Ha CLIEHE. A ero My3blKaAbHAasd XapaKTEPUCTHUKA B IIEAOM
BBIITHCAaHA 3HAYUTEABHO Pa3HOOOpa3Hee U TIIATeAbHee, YeM MaTepHaA OOABIIIHHCTBA
APYTHUX I'€POEB CIIEKTAKAS.

[Taptuga [lamoHa — BBICOKOTO 0aca — 9BHO paccuuTaHa He Ha CAy4YalHOIO y4acT-
HUKA IIpeICTaBAEHUS, a Ha IPOPEeCCHOHAABHOTO U ONBITHOTO IeBIia. OH eUHCTBEH-
HbIM HCIIOAHAET MYZKCKYIO POAb, BOKAABHBIN AHAIla30H KOTOPOM IIPOCTHPAETCH Ha
IIOATOPBI OKTaBBI, N300HAYIOIIYI0 OKTABHBIMHU CKa4YKaMH, HEYIOOHBIMHU XPOMAaTHU3-
MaMH U OAECTAIIMMHU ITaCCa’KHBIMH B3A€TaMH, B IIEAOM OXBAaTBIBAIOIIIYIO ropasio
boaee obOmIpHOE 0Opas3HOe U CEMaHTHYECKOEe IIPOCTPAHCTBO, YeM POAU ITapTHEPOB.
TekcT AUOPETTO IogYEPKUBAET CBI3aHHYIO C XapaKTEePUCTUKOM /laMoHa JBOUCTBEH-
HOCTb C(pephl OTHH, IT0¥KAapa, BOCIIAAMEHEHHOCTH: AIOOOBHBIE «ITBIAQI0 TOCKOM» MU
«IIAaMd B30pOB» 000pavuBaIOTCHd 3[E€Ch F'OTOBHOCTBIO M3 MECTU «HACAATh Ha 3Ty
CTpaHy xkap U naams». [lo npoagyMaHHOCTH B3aUMOCBHA3U MY3bIKAABHBIX PEILIEHHUN C
POHETHUECKHUM IIOA00POM CAOB Ha BUIHOE MECTO XOYETCs IIOCTABUTH TPETHIO apHI0
[amona (2-e petictBue, No 3), rme ocTpoyMHO 3apudMOBaHHbIE CHHOHUMEBI II0BE-
CTBYIOT O BCEMOXKHUPAIOIIEH AF0OBU K MupTHAAe: «5 IIbIAaI0 TOCKOH 110 HEH, TOPI0 AFO-
00BBIO, MOE ITAAMEHHOE JKeAaHHe OHA ITO/IXKAPUBAET, IIPUIITIOPUBAET MOU HMHCTUHKTHI
U IIpeBpalllaeT MeHd B OTHY MIoxuparouiero naamenu! Kak tpenemier moe cepaue!
Kakoii :xap B MOHUX ITIOAHBIX AIOOBH B30pax! 2KHABI HAaIpAraroTcsd, KPOBb CTPEMUTCS
OypHBIM TTOTOKOM». Apua HamucaHa B A-dur-E-dur, B He#l akKIIeHTHPOBAHbBI YCTOH
«rpyooro E», o mpuHATON B TO BpeMs XapaKTepPUCTUKE KOTOPOTO KOMIIO3UTOP U TEo-
petuk 0. I'. KuexT nucaa: «E — 3By4HUT ITAAMEHHO U JUKO» .

7> IMeHHO TaK OHO IMPEACTABAEHO U mo3aHee, B arturpamme B. A. [ymkuna (1815): «Kakoit yaru-
Berl ctaa [lamon! / YTo 3a AUKOBUHKA, TEIlEPh B OTCTaBKe OH» — CM.: Pycckaga snurpamma. M., 1990.
C. 102.

76 Tlompo6Hee 0 cCTaHOBAEHUH 0Opa3a rnocaenHero cM.: CeBUABCKU 060AbCcTUTEAD. [loH 2KyaH B HC-
aHCKoOM auTeparype. Xpecromaruda. CII6., 2009.

7 Iur. mo: Kupunnuna A. Kaaccudeckuit cTuab B My3bike XVIII — Hagasa XIX Beka. Yacts 2. My-
3bIKAABHBIH S3BIK U IIPUHIIUIIBI My3bIKaAbHOM KoMmiosunuu. M., 2007. C. 34.
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B mocaennett apuu (3-e geticrBue, No 44) maeHEeHHBIH [laMOH 00HapPY>KHUBAET €IIle
OZIHY CTOPOHY CBOEH «IIbIAQIONIeH» CYITHOCTHU: 32 IIOMOIIBI0 B OCBOOOXKIEHUH OH 00-
paaercda K ypHUaIM U AyXaM U3 «I'POXOUYIINX IIPOIacTei» U «IbIMSIIUXCca 6e3qH»,
KOHEYHO K€, UMed B BUAY HPeUCHoAHIon. [locaeqHNN Xoa CBS3aH C IapoanupoBa-
HHEM He TOABKO YCTPAIIaoIX 00pPa30B TeaTPAABHOM «IbSIBOABITUHEIY, HO ¥ IPHEMOB
«Cepbe3HOM» OPKECTPOBKHU IIPH HM300paKeHUH «aCKHUX CHA», — IPHUEMOB, KOMIIAEKC
KOTOPBIX KaK pa3 TorJa CKAaIbIBAACH BO (PPAHITy3CKOH 6apodHON orepe U KOTopble
0e3yCAOBHO OAM3KH TeAeMaHOBCKOMY olrylieHuio Tonmalerei. «<...> HemnpepbsIBHOe
XaOTUYHOE ABHUXKEHHE, B KOTOPOM IIpeObIBaeT BCe B IPEUCIIONHEH — HU CEeKyHIbI
OTABIXa <...>», XapaKTEPHOE OAd «Tpareaui Ha My3blke» 2K.-B. Aroaan, M.-A. Illap-
naatbe, A. Kamnpa u 2K.-d. Pamo’®, ctaponupoBaHo 31ech TeaeMaHOM HE TOABKO
«C UHBIM 3HAKOM», HO U B MHOH HAIIMOHAABHOU MaHepe. «AICKHe BUXPH» PPaHILy3-
CKOTro 0apoOKKO, OKa3bIBasiCh Ha HEMEIIKOH IIo4Be, IIpeKe BCEro yTpadyuBaloOT CBO-
00MHYyI0 HENpencKazyeMOCTh PUTMHUYECKOrO PUCYHKa U IIPHOOPETar0T CTPOTYIO
OPTaHU30BAHHOCTH — MHU(OAOTHYECKHH Xa0oC CTPYKTYPUPOBAH M CKOBAaH paMKaMU
pPeaAbHOI'O BPEMEHH.

OOmumit («cpegHecCTaTUCTUYECKU») TEeMII 3TOH OIlephbl — CKOpPee IIOCIIEHIHBbIN U
[aKe CTPEMHUTEABHBIN, YEM HETOPOIIAUBBIM U CIIOKOMHBIMN. [lelicTBHE pa3BHUBaeTCd
IIOCA€I0BATEABHO U TOPHU30HTAABHO — CPEIN ITOAEH K AECOB, I'Zle T€POU YyBCTBYIOT Ce0s
YBEPEHHO, IIPEOOAEBAd PACCTOAHUA MEIIKOM. Bca MCTOPHS MPOAOAIKAETCH CyTKH:
OHA HAYHWHAETCs PAHHHUM yTPOM B CBETE JOTOPAIOIIEro IorpebasbHOro KocTpa U 3a-
BeplIaeTcs YTPOM caenytolero aus. Takum obpasom, Kaaucre (Tupcuc), obemtas [Ja-
MOHY «CHacThe B AIOOBM» IIoCA€ BedepHel oXOThl HUM@ B YecTb IIpa3aHuka /ladHbl,
a 3aTeM 3aCTOAbd Ha HOYHOM Npa3gHUuKe baxyca, ¢ camMoro Hadyasa pacCYHUTBIBAET,
YTO C 3aBEpPIIEHHEM ITHX MEPOIPHUATHH caTUphl OYAyT II0BEP>KEHBI.

[TpyHIMII eqUHCTBA AEUCTBUA OIIUPAETCA HE TOABKO Ha ApaMaTypPrHyio [IPeaoIpe-
JEA€HHOCTHU 3aMbICAQ, HO U Ha YeTKOe pas3deAeHHe TeaTpasbHbIX amraya. O6passl Ja-
MoHa, Tupcuca, Hureaapl, XUNnmo oTHOCATCS K KOMHUYECKON U MapoAUHHOU cdepe.
Hx coBMeCTHBIE CILIEHBI, IOCTATOYHO JAUTEABHBIE, TPAAUIIMOHHO BBEIEHBI HE TOABKO
JIAST AOTMYECKOT0 pPa3BepPThIBAHHUS CIOXKeTa, HO U [Ad yBeceAeHUs ITyOauKu. Teaema-
HOBCKHUH peYnUTaATHB, PA3HOOOPA3HbIH M TMOKUY, HHOTAA Y2KEe CaMOM 9TOH Meaoarde-
CKO# I'MOKOCTBIO B TOHKOCTBIO IapOoaupPyeT OOABIIIMHCTBO TEKCTOB. TaKoB, HAIIpUMeD,
peuuTaTuB Xurnmo, Jamona u Hureaar! (meticrBue 2, aaeHue 10), mepenasky KOTO-
PBIX IIPOAOAXKAET BOMHCTBeHHAad apud Hureaas! (neticrBue 2, No 25), roe Ha doHe pa-
JOCTHOM IIEPEKAMYKHU CKPHUIIOK U roboeB, B raaaHTHoM A-dur (¢TOH COOEpzKHUT
00BbsICHEHNE B HEBHHHOM AIOOBU, JOBOABCTBO CBOUM COCTOSHHEM, HAAEKIy Ha CBHU-
[OaHUe IIPU pacCTaBaHUM BAIOOAEHHBIX <...>», — YTBEPKIAA II03T U KOMIIO3UTOP
K. @. Illy6apt’) 3By4YUuT caemyioiiiee obparieHre K JamMony: «BAIOGAEHHBIH YepBSK,
TOABKO HE XBaTaAao Tebe IMPUBECUTH K TBOUM pPyKaM elIlle U IIelIU Aypakar (KpaiiHue
pasnear! da capo); «BeAU IIOMEHATH CBOE AWUIIO0 HAa HOBOE, YT00O TeOst MOXKHO OBIAO ITO-
AIOOUTH» (CepenuHa).

AVpUYecKHUH MOAIOC CIIEKTAaKAS IIPEACTaBAEH IIPesK/ie Bcero oOpasom AaypUHIO.
KBuHTOCCEHIIMEN HACTPOEHUN MeYaAlu, MEAQHXOANH U JaxKe OTUYasIHUS IIPELCTAET ero
My3bIKaAbHAasI XapaKTEePUCTHKA, B KOTOPOH ITpeobAaaloT ypaBHOBEIIIEHHBIE H CIIO-
KOMHBIE TEMIIbI, 9AETUYECKHE TOHAABHOCTU U UHOM, 4YeM B KOMUYECKOH cdepe, KOM-
MIAEKC BBIPA3UTEABHBIX CPENCTB: YCAOKHEHHBIE MEAOIUKA U TapMOHUSI, ITPOTIKEHHbIE
JABUXKEHUSI, U3bICKaHHAas HeTaHIleBaAbHas PUTMHKA, IIpeobaasaHue HUCIIALAIOIITNX
AAMEHTO3HbBIX HHTOHAIIMM. MOXKHO naXke cKa3aTh, YTO C TOYKHU 3pEHHUI TOHAABHOU U
rapMOHHYECKOH ApaMaTypruu 3ToT obpas uaeasbHO 3aMKHYT B CBOEM MY3bIKaALHOM
IIPOCTPAHCTBE: M3 €ro ndaTu apui (2-1-2 mo gedicTBUaAM) KpallHHE HaIlUCaHBI B
a-moll, Bce 11eHTpasbHBIEe — B g-moll.

AaypHUHIO — €IMHCTBEHHBIN IE€PCOHAaXK OIlephl, B YbHX COABHBIX BBICKA3bIBAHUSIX
HUKOT/Ia He IIPOUCXOIUT «BBITAAEHUS» B UHbIE CMBICAOBBIE C(DEPhI; €My PaBHBIM 00-

78 Byavwuésa A. Cagpl ApMmuasl. My3bIKaAbHBIH TeaTp (ppaHIily3cKoro bapokko. M., 2004. C. 190.
7 wr. no: Kupunnuna A. Ykasz. uzg. 4. 2. C. 35.
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pPas3oM 4y>K/10 BOMHCTBEHHO-T'€PONYECKOE U 00bIIEHHO-ITPOCTOHApPOAHOE. TOABKO IIpU
OOIIeHHUU C APYTUMHU «COOECemHUKaMH» TakKasd IIePCOHU(HUKAIIUS HapyllaeTcd, U
TOT/Ia MY3bIKAABHBIN SI3BIK T'epOosi HEHAJOATO yCBauBaeT M3HAYAABHO UyKIble 000-
POTBHI.

HNMMaHeHTHBIE CBOMCTBA MYy3bIKAABHOT'O AEKCUKOHA AaypHUHI0 HEPa3pPbIBHO CBL-
3aHBI AUIIL C MY3bIKOH €r0 BO3AIOOAEHHOM — MUPTHAABL.

OTOT mepcoHaxK — caMblii CAOKHBIN B oriepe. [Ipexkae BCero oH UMEET AUIIE OIIO-
CpemoBaHHOE OTHOIIEHHE K cepe Komudeckoro. O6pa3 MupTHaAbl 6€3yCAOBHO IB-
AsIETCSI OHUM H3 MEPBBIX B MUPOBOM MY3BbIKAABHOM TeaTpe BONAolIeHUM femme
fatale, b BUpPTYyO3HBbIE (PUOPHUTYPHI (AHAIA30HOM B BE OKTaBBbl) aCCOLIUUPYIOTCS CO
CIIEHUYECKUM OAHUIIeTBOpPeHHEeM OorumHu MectTu — llapurieit Houn u3 «BoamieGHOM
daeriTe Mottapra. MupTHAAa, XKUBad U CTpaaarolasl XKeHIIIHHA, CBI3aHa C MUPOM
HEe3eMHBIX CyIIHOoCcTel cBouM 6e3yMueM — MHUMBIM, HO N300pakKeHHbIM JOCTATOYHO
[nocToBepHO. B BrImyMaHHOM 00AMKe, KOTOPBIH OHA IIBITAETCS ITPEIOAHECTH BparaMm
B KadecTBe HCTUHHOIO, €e pedh IlepeHachlllleHa MeTadopaMu, a caMa TepPOUHS
CAOBHO ITpebnIBaeT psiaoM ¢ 603KecTBaMU U MU(POAOTHYECKUMHU IIepCOHaKaMu — AB-
popoii, AMypoM u Benepoii, FOnurepom, AtaacoM u Aenoi, AmoAAnOHOM U Meabriome-
HOM; cebs 1 AaypuHno oHa HasbIBaeT 3ecdupom u ®aopoii, FOHoHOH u ['mMeHeewM,
norubiiero Tupcuca — AqoHHUCcoOM (BocKpecarorumM 6orom BecHbI) 1 Opdeem (Herpe-
B30MEHHBIM I1€BIOM), DABIUHY — KAUTHEN (0AUIIETBOPEHUEM PEBHOCTH), [laMoHa —
XaponoM u 'eprOHOM (BEAMKAHOM C TPeMsl TOAOBAMHU U TPEMS TYAOBHUIIIAMH), CeOst
e cHoBa — llunTHeii (6ormHel KEeHCTBEHHOCTH), [laHael (OoruHed AyHHOTO CBeTa),
HadHoi (rmpearoysa CcTaTb AABPOBBIM AEPEBOM, COXPaHSs CBOIO A€BCTBEHHOCTH OT
TIOCATATEABCTB ATioAAOHA), [luaHoi (0oruHel 0XOThI) U AIOIIMHOMN (IIOKPOBUTEABHU-
et Opaka U OXpaHUTEAbHUIIEH JKEHIITUH).

Baaromapsa MupTuase IpoCcTpaHCTBO Ollephl IprobpeTaeT MeTapU3NIEeCKYIO TAY-
OuHy, pacHiupseTcs BBepX (K HeOecaM) 1 BHU3 (B IIapCTBO CMEPTH). A cama TreponH4,
KOTOopasi TeMy CMEeHBI 00AMKa (repeoseBanud) Tupcuca noanepkuBaeT (U oTpazkaer)
CBOUM SIBA€HHEM B MY3KCKOM KOCTIOME, IIPEACTAET I10 XOAY AeHCTBUA TO MCTUTEAb-
HUIIEH, TO BOUTEABHUIIEH, TO UCKYCUTEABHUIIEH, TO, HAaKOHEIl, COMHeBaloIleicsd, 06-
Ha/leKeHHOM, OOMaHyTOM U YCIHOKOEHHO# B03AI0OAeHHOM. M B KaxKIoM U3 3TUX
00AMKOB OHA OJieA€HA 3aTIOMUHAIOIIMMICS CBOMCTBAMHU BBICKA3BIBAHUSI.

Tak, B omHOH U3 «apuil MeCTH», pa3yMeeTcsl, obpalrieHHOH K /[lamMoHy (2-e neficTBHE,

No 14) MupTtuasa IEPEHUMAET U3 MY3bIKAABHOTO f3bIKA «OXOTHUYBLEM» apyUU caTUpa
(1-e mewictBue, No 28) ToHaapHOCTH (F-dur), Temn u xapakTep ABHKeHUs (OBICTPO U
OpaBypHO), THUII aKKOMIIaHEMEHTa ([IOCTOSHHBIE PENETUIINH), PUCYHOK BOKAABHOH
CTPOKHM (OKTaBHbIE€ CKA4YKH), TapMOHHUYECKYIO CXEMY U JaXKe HHCTPYMEHTOBKY — U TaM,
U TaM HCIIOAB30BaHBI OXOTHHYBH pora (corni di caccia), a Kaxkmass rpymrna CKpHUIIOK
«IIogKpallieHa» OJHUM roboeM.

Kak yzke roBOpHAOCH, B ODOIIIEHHU C AaypHUHIO MY3bIKaABHBIH 93bIK MUPTHAABI
OPULIUIIHAABHO UHOM. M neao mazke He B TOM, 4TO U 34€Ch IIPOUCXOAUT 3aUMCTBOBA-
HHE «(AMYHOCTHBIX» CBOHMCTB (HalIpuMep, MOXKHO CPaBHUTDL apH030 Muptuaasl Ne 39 u3
1-ro petictBua u apuio Aaypunao Ne 27 u3 3-ro geficTBUsI), a B TOM, YTO AUIIE B CIIe-
HaxX 9TUX I'epO€B HOMEpPHAasd OIlepHad CTPYKTypa CMEHHAETCS CKBO3HBIM Pa3BUTHEM,
4TO GE3yCAOBHO HEOOXOAMMO OTMETHUTH KaK BasKHEHIIIyI0 HOBATOPCKYIO YEPTY Apa-
MaTypru4eCcKOro MbIIIACHUA TeaeMaHa.

[lepBag u3 TaKUX CILIEH OXBaThIBaeT mnocaenHee (13-e) aBaeHue 1-ro gedcTBUL U
HEANKOM IIOCTPOEHA Ha AHAaAOre ABYX HAa3BaHHBIX IIEpCOHaXKel. B paMkax KoMude-
CKOH OIIEPBI CTOAB IIPOTAKEHHBIN Pa3eA, COCPEAOTOUYEHHBIN HA AUPUYECKUX U3AUL-
HHSX COAHCTOB, BechbMa HeoObIdeH. B03MOXKHO, pellleHHe ObIAO II0ACKa3aHO
KOMIIO3UTOPY OCOOEHHOCTAMH AUTEPATYPHOTO IIEPBOHCTOYHUKA: BElb AUPHUYECKas
KapTHHA OIIUPAETCH 3€Ch Ha ICHYIO CTPYKTYPY XOPOILIO IPOIIKMCAHHON UHTPUTrH. [o-
CTaTOYHO YK€ TOTO, 4TO Oeceny BAIOOAEHHBIX ITOACAYIIIHMBAET CIPATABIINNCH B Ky-
crax [JlaMOH — ¥ 3TO 00CTOSITEABCTBO HU Ha CEKYH/y HE IT03BOASIET 3PUTEAI0 OTBACYLCH.

B nanHOM pasaese U34IIHOE, TOHKO BbIIIHCAHHOE KPYZKE€BO ITIO3TUYECKOI0 TEKCTAa
Ha Pa3HbIX YPOBHAX BapbUPYET TEMY IIOHMCKOB B3aUMOIIOHHMAaHUd MEXAy apTHEe-
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paMu: AyXOBHOM OOIIHOCTH, IIPU KOTOPOM HEOOXOAHWMO CABIIIATH M IIOCTUIATh APYT
aApyra 0e3 cAOB, M, HAIIPOTHUB, CAOBECHBIX OOBSICHEHHM, KOTOPBIE AETKO «CTEPETH», HE
HOIIBITABIINCH IPOHUKHYTE B UX CYyTh.

OO111e€e CTpoOEeHUE CLIEHBI:

Ne 39, apuo3o Muptuaabsr e-moll, 6e3 ray3sl Iepexoasiiee B PeYUTATUB-IUAAOT
MupTtuasbl 1 AaypHuHAO B TOM K€ HAaCTPOEHHH, OTPaHUYEHHBIH KPyroM TOHaABHO-
CTeU, pOACTBEHHBIX e-moll;

Ne 40, apua Muptuaasl d-moll;

Ne 41, peunrartuB-auasor MUPTHUAABL U AAQYPHUHIO B TOM XK€ HACTPOEHUU U T. M.

3aTeM B KadeCcTBE «IIEPEMEHBI AeKOopallil» B JUAAOT BCTyIlaeT (TOYHee BphbIBa-
eTcs) [laMoH, 1 HauMHaeTCs ellle OOHO IBA€HHE CKBO3HOTO pa3BUTHd (14-e), pyHKITHIIO
pedpeHa B KOTOPOM BBINIOAHSET HHCTPYMEHTaAbHASA PUTYPHEAD.

B nByx ynmoMsaHYTBIX apUsax MUPTHAABI 3aBepLIeHO (POPMUPOBAHHE KOMIIAEKCA
CBOMCTB My3bIKaABHOTO BBICKA3bIBAHHH, KOTOPBIH OTHBIHE CTAHET XapaKTEPHBIM AT
5TOM BAIOOA€HHOH mapbl. O MHOTHX OTAHYHAX YK€ MOBOPHAOCH, IIOJUYEPKHEM TENEPh
OCOOEHHOCTH aBTOPCKOH MHCTPYMEHTOBKH: HCKYCHbIE IIEPEKANYKH I'OAOCOB (BOKaAb-
HOTO M MHCTPYMEHTAABHBIX, IBYX I'PYIIIl CKPUIIOK U roboeB, HAKOHEIl, CTPYHHBIX U
AYXOBBIX) U BBEIEHNE KOMIIAEMEHTAPHON PUTMHKHU CO30AI0T OLIyIIEHHUE AbIIIAIIETO,
HENPePbIBHO MEHSIOIIET0CS IIPOCTPAHCTBA, I/I€ TOAOC COAMCTA B PA€ CAYYaEB IOJI-
nepxkaH TeMbpoM robosi. BapouHsblii ro6o# (110 CpaBHEHUIO C COBPEMEHHBIM) Oaaro-
[apsi CPaBHUTEABHO IITHPOKOH TPOCTH AAET UCIIOAHUTEAI0 BO3MOXKHOCTE O0A€e MSITKOH
APTUKYASIINH, YTO IPUBOAUT K CBoeoOpasHoMy 3(peKTy: BOKaAbHAS MapTUS AMOO
IIOTPYZKAETCS B MSITKHH AyXOBOH TeMOp, ANOO OTpazkaeTcs B HEM, OCTABASS OIIyIIle-
HHE 5Xa IIPU IepeKAnYKax OyaTo 6Bl ABYX Y€AOBEYECKUX I'OAOCOB.

[Taptutypa «/laMOHa» UMEET SICHBIE U AETAABHBIE YKa3aHHU4 IIPEK/E BCETO II0 COC-
TaBy HHCTPYMEHTOB, YTO II03BOALET CYAUTH O IIPHUCTPACTHUAX KOMIIO3UTOPa. BaxkHbIe
AAd IIOCTAHOBOK IPAKTHYECKHE 3aMeYaHUs CAEAAHBI UM (M, KaK CBHIAETEABCTBYET
B. BaszeAbT, COXpaHUAUCH B IIEPEIIHCAHHOM BapHaHTe) AAd 0O0O3HAYEeHUd 3By4YaHUS
OpPKeCTpa UAM OPKECTPOBOI'O COIIPOBOXKAECHHUA. B TaHIlax rapMOHHUS TPEXTOAOCHA, TaK
KaK BCE CKPHUIIKM HUTpPaloT B YHHUCOH. B HOMepax c meHHeM OHa YeTbIPEXI'0AOCHA —
CKPHUIIKH JOEASTCS Ha JBe I'PYIIbl, K KOTOPBIM HHOTAA [100aBASIOTCS AyXoBble. Opu-
THHaABHOE 0003HadYeHuUe tutti mau soli 1ass 6acoBoOro roaoca (repBoe JAs pa3zaesoB 6e3
IIEHUs, BTOPOE [ASI COIIPOBOXKAEHUS II€HUSI) YKa3bIBaeT Ha AUHaAMHUYECKylo nudde-
peHIanumo basso continuo, Kak 3T0 ObIAO IPHUHSTO B KOHIIEPTUPYIOIIIEM CTHAE TOH
snioxu. B apuax rpynna basso continuo TpaaWIIMOHHO COKpallleHa, HO Ay3Thl HAIIH-
CaHBI II0-PAa3HOMY — B COIIPOBOXKAEHHUH KakK continuo, Tak U OpKecTpa.

B npuHIHIE XK€ pacCMOTPEHHE Ha IIPHMEpPEe NJAaHHOM OIepbhbl XapaKTEPHBIX 4EPT
KaK HHCTPYMEHTAABHOI0, TaK U ApaMaTypTrUdecKoro MelllaeHus TeaemMaHa ybexxnaer
Hac B TOM, 4YTO TBOPYECKHE IIPHUHIIUIIBI KOMIIO3UTOPA BEPHEE BCETO ONPEAECAUTD KaK
IepexoaHble — OT 6apOYHOH K KAACCHUIIMCTCKON KOHIIENIITUH MY3bIKaAbHOI'O TeaTpa.

(GRIO

Georg Philipp Telemann (iss1-17¢7)

Der neumodische Liebhaber Damon
oder Die Satyrn in Arkadien TWV 21:8

The Newfangled Lover Damon or The Satyrs in Arcadia
Scherzhaftes Singspiel in drei Akten - in three actes - en trois acte
Mechthild Georg - Ann Monoyios - Camille van Lunen

Erik Biegel - Gotthold Schwarz - Michael Schopper

Carl-Christof Gebhardt - Stefanie Smits

La Stagione Frankfurt
Michael Schneider

€po 999 429-2

Co-Production: €pO/Westdeutscher Rundfunk Ksln, DeutschlandRadio Kéln
Recording: DeutschlandRadio Kéln, GroBer Sen desaal, 18-26 March1996
Recording Supervisor: Francois Eckert 1SONOMAITRE]

Recording Engineer: Hans Martin Ren:

Editing: Anne D ill .
FetocicniMaazar DT o et e DeutschlandRadio
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[Ipomianue ¢ 6apOYHBIM TEATPOM

«[laMOH» — caMasa paHHsIS U3 AoLIeqIIuxX no Hac onep Teaemana. Cynda mo Bcemy,
OHa MOXKeT OBITh Ha3BaHa €IUHCTBEHHBIM M3 €I0 KOMUYECKUX ITPeACTaBACHUH, ITPU-
OAMIKEHHBIM K «CEPbE3HOMY» TeaTpy KakK CTPYKTYPHO, Tak U II0 COAEepP:KaHHI0. OTO TOT
THII 3UHTIIININAYL, KOTOPBIN II032Ke HAWAET BOIIAOILIIEHUE B TBOopYecTBe Momapra, — THII,
CHUHTE3UPYIOIIUH 4epThl KAaK MHOT'HX KaHPOBbBIX 00pas3l0B CIIEHUYECKOr0 HCKYCCTBA,
TaK U MHOTHX CTHAE€H — M B Y3KOM, U B IIIMPOKOM IIOHMMaHHH 3TOTO CAOBa. BHemHUe
IIPUMETBI, CHMBOABI U HUJIEU 3THUX CTHAEH — HaIlpHMep, FraA@HTHOTO HAU 0apOYHOTO —
HE TaK YK CAOXKHO OIIMCATh C Pa3HOM CTeNeHbI0 NoAPOOHOCTH. OHAKO HE ITOCAEIO0-
BaTE€ABHOE UX OITMCAaHHE, & UMEHHO IONBITKH YCTAHOBAEHHUS «IIPOLIEHTHBIX» COOTHO-
LIEHUN CTHAEBBIX COCTaBASIOIINX B paMKax OTHAEABHBIX DPa3eAOB U HOMEPOB
«[lamMOHa», Kak HaM KaxKeTCd, MOT'YyT IIOMOYb B OIIPEAEACHUUN U UCTOPUIECKOTO MeCTa
5TOr0 COYMHEHUS, U CMBICAOBOH (PYHKIIUH €T0 ITOSIBAEHHUSI, CKOPEE BCETO, OYEBHUIHOMU
[ASI aBTOPA, HO B IIPEACTABACHUAX [IOTOMKOB €CTECTBEHHO yTPAa4€HHOH.

BrI111€ TOBOPHAOCE O PALIMOHAANCTUYECKOM BBIIEPKAaHHOCTH KOHCTPYKIIUHU OIIEPHI,
onuparlIleca Ha TPaIUIIMOHHOE ApaMaTypPrudecKoe TPUEANHCTBO U ITIOAYEPKHYTYIO
IPEeNONPENEACHHOCTD PA3BUTHA CloXKeTa. HTepeCHO B TAKOM CAydae B3TASHYTBH U Ha
«ODOPOTHYIO CTOPOHY» CTOAb YPaBHOBEIIIEHHOH KapTHUHBI, HA T€ ApaMaTypTrUYecKHe
AVHUH U OITPHUXH, YTO aKTUBHO «CHOPAT» C €€ 3aKOHYEHHOCTBIO, BBIBOAA HEKOTOPHIE
habyabHBIE TIOBOPOTHI 3a I'PAHUIIBI CLIEHUYECKOI'O IIPOCTPAHCTBA.

Kak n3BecTHO, 4yZieCHBIE IIPEBPAIEHUS — OHO U3 KPaeyroAbHBIX IIOHATHH Oapod-
HOM TeaTpasbHOU acTeTUKH. K mpumeTam «BoallebHOro rearpa» obpaliaercs 31ech U
TeaemMaH — HO AUIIIb HaMEKOM. /[0CTATOYHO YK€ TOr0, YTO IIPU3PAYHbIH MHP CKa3KH
OKpYyzKaeT caTupa XHUIIOo — rpy00BaTOTO CMELIHOTO II€pPCOHAaXKa, Ybsl pedb I10-/epe-
BEHCKU HEIIPAaBUABHA, a poAeBasi (PYHKIIHS B CIIEKTAKAE 10 KOHIIA He sicHa®’. Bokpyr
XUNIIO HEOXKHUJAAHHO, KaK HU3-II0J 3€MAHM, BO3HHKAIOT CHadaAa AECHbIE€ IIPU3PaAKHU
(9-e aBaeHHE 2-TO OEHUCTBU), a 3aTEM BECeAble MAaCKH U3 «CyHAyKa IOAS PEAKOCTEH»
(5-e aBaenue 3-ro meticrBus). U Te, u apyrue 6e3MOABHBI U HE HUTPAIOT B AEUCTBUU
HHUKaKOM poaH, OeccaegHO HcYe3as B HEM3BECTHOM HallpaBA€CHHH: IIPHU3PaKHU cpasy,
MaCKH — [I0OCA€ KOMHUYECKOH YaKOHBI.

HbiHe yakoHa, Hapgaay ¢ naccakasbed u capabaHooH, He acCOIIMUPYETCS C FIOMO-
poM, HO Bo BpeMeHa TeaeMaHa oHa Moraa ObITh U Beceaol. B «/lamMoHe» ecTh Tpayp-
Hble ITaccakaabs U capabaHaa (B Ha4aAbHOM ClieHe MHHUMBIX TOXOPOH Tupcuca). Yro
KacaeTcsl YaKOHbI MacoK (KakK U «IIbHOM» YaKOHbI B (DpUHAaAE OIlepHhl), TO 3TO He IIPOo-
CTO CO3HaATEAbHAad IIEPBEPCUA BEANYABOM LIEPEMOHMHM; B YAKOHE KOMIIO3UTOP I1apo-
OUPYET caMbI¥ d9MOAeMaTHYEeCKUN U3 CAOKHUBIIINXCS TOTJA B €BPOIIEHCKON My3bIKe
BH/OB 3TOr0 TaHIA-IIECTBUA — (PPAHILY3CKYIO OIIEPHYIO YaKOHY, B KOTOPOM MOTAHU
y4acTBOBaTh XOP, OPKECTP U COAHCTBI U KOTOpasd IIPOJAOAIKAAACE CTOABKO BPEMEHH,
CKOABKO (DpaHTa3HUM XBaTaAO aBTOPY OAsd OECKOHEYHOTO «paCKpalllMBaHUS» ITPU
IIOBTOPaxX OCHOBHOI'O TeMaTudeckKoro marepuasa®!'. IIpousBenenue xxe Teaemana —
YHCTO MHCTPYMEHTAABHOE, TPEXTOAOCHOE (CKPHIIKH, aAbThI M continuo), cpaBHHU-
TEABHO KOPOTKOE M OTYETAUBO CTPYKTYPHUPOBaHHOE. Tak ke, Kak U HOSBACHHE NyXOB
1 MacOK, OHO BBIIIOAHSIET HEKYIO 3HAKOBYIO (DYHKIIHIO — BO3MOXKHO, (DYHKIIHIO BOC-
IIOMHHaHHYI 00 yAUBUTEABHOM H Pa3HOOOPa3HOM MHUpPE OAPOYHOIrO CIIEKTAKAS.

B kauecTBe aHAAOTHYHOIO 3HaKa BOCIPHHHMAIOTCA MU CAOBA apuH OABIIMHBI
«Cmetica ke, TUrpuHOoe cepalie» (nevicrBue 3, No 31), mo Bceli BUAMMOCTH, ITapOaU-
pyIolle KaHOHUYECKHH TEeKCT, BOILEAIINY 3aTeM B AMOpeTTO 0axoBCcKUx «CTpacreit
o Martdero», HantncanHoe [Ilukannepom (nceBmoHuMm K. ®. Xenpunu). Hekoropsie
HEMEIIKHE HCCAE€NOBATEAH YBEpEeHBI, 4YTO 00beKTOM Haponuu TeaemMaHa SBHAACH
MMEHHO SHIIMKAOIIEINYECKH HU3BECTHAasd apus conpaHo «Mcrekall KpoBbIO, ArODdIIIee

80 TloMCKH OTBETOB Ha BOIIPOC, YTO AEAAET B IIPEACTABACHUU HA APKAACKHHA CIOXKET IIEPCOHAK
B aMIIAya «IE€PEBEHCKOTO AypadKar, B JaHHOM CAydae YBEAYT HAC OUYEHBb JaA€KO U OT «BOAIIEOHBIX IIpe-
BpallleHU», U OT 3aIBAEHHOTO 00beMa paboThbl. ITH OTBETHI, KAK K MHOTOE APYTOe, OKUIAAIOT OTAEAD-
HBIX U3BICKAHUM.

81 TlompoOHee 06 3ToM cM.: Byavwésa A. Lut. nza. C. 218.
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cepaue» (Ne 8, “Blute nur, du liebes Herz”) u3 atux «Crpacreiir. OmHaKO OHHU HAITHU-
caHbl B 1727-M, CIIyCcTd TPHU rofia IIOCAE€ IIPEMBbEPHI BTOPOH PEAAKIINY ONl€Phl. SHAYUT,
uHTepec TeaeMaHa ITPUBAEK AHIIb ITOITHUYECKUM TEKCT KaK TaKOBOM; 3TO, KCTATH,
KOCBEHHO ITOATBEPKIAETCH U T€M OOCTOSITEABCTBOM, UTO B My3bIKe OOEUX apHuil HeT
HUYETO OOIIETO.

O6pa3y «1ravyIero» cepallia, B €eBAHTE€ABCKHUX CTPOKAaX HAIIOAHEHHOI'0 KPOBBIO U
OTHAIOIIEr0 KPOBb, TeaeMaHOM IIPOTUBOIIOCTABAEH He MeHee aApKHUil oOpa3 cepana
CMEIOIIIEeTOCHd, KOTOPOE TUIIOTETHYECKHU MOXKET OBITh HAIIOAHEHO CA€3aMH, B CMBICAO-
BBIX KOHHOTAIUSIX OIIEPhI TO «KPOBOTOUYUBBIMM» (apus Muptuaabl No 39, neiictBue 1),
TO «3aCYHYTBIMH B OZIMH MEIIOK» CO CMEXOM, IIpUpaBHUBAEMbIMHU K HEMY (peUHUTaTUB
u3 aBaeHud 10, neicrBue 2). CaeoBaTEABHO, PEYb O CEPALIE, UCTOPTAOIIEM U IIPUHU-
MaloIlIeM CMeX JaxKe B TeX CAydasX, KOTZla OH ropsd KakK KpPOBb U €0K KaK CAE€3bI —
Kakad rurepbosa MOXKeT spye BbIPa3UTh cCaMyl0 CyTh KOMUYECKOI'o TeaTpa?

[TocaenHee U3 IIPUBAEKAEMBIX HAMU 3/1€Ch CTHAEBBIX «BOCIIOMUHAHUN» KOMIIO3U-
TOpa — O TAHIIEBAABHBIX PUTMax. PacreTbie TaHIIbl — OCHOBA 0APOYHOIO CIIEKTAKAS —
dakTypHO HoaaepzxkaHbl y TeaeMaHa TakKuM 00pa3oM, UTO CO3MAETCH OIIyILIeHHe
SIBHOM NBOMCTBEHHOCTHU, HEOIIPEIEAEHHOCTHU «KOAEDaHU» MEKIY IIPHUMETaMHU «FraAaH-
THOT'O» («CBOOOAHOTO», TOMO(OHHOI'0) U «CTPOroro» (IOAN(OHUYECKOTO) MHUCHMA.
B wacrtHOCTH, B apuu Ipracro «Mod ropekada cynwba...» (nericrsue 1, No 18), nsao-
JKEeHHOU B XapaKTepe AaMEHTO3HOTro MeHyaTa (c-moll), pacrieBHasa TeMa I0BEAUPHO
BIIMCaHa MEXKAY PEHINTEABHBIMH OKTaBHBIMHU IIYHKTHpPaMU aKKOMIIaHEMEHTA B BEPX-
HEM M HUKHEM I'0A0CaX, ITPEACTAaBAIIOIINMU aAAIO3HIO «<MOTHBA MeCTH» (cepenuHa da
capo — «<HebO OTOMCTUT OCKBEpPHHUTEAIO»). [locTossHHOE IIOBTOpPEHHE pa3MalllHCThIX
CKPHUITMYHBIX ¥ BUOAOHYEABHBIX CKAYKOB, TAapMOHH30BaHHBIX C IIOMOIIIBIO (PpUTHH-
CKOT'0 000pOoTa B BOCXOASAIIIEM ¥ HUCXOALAIIEM ABUKEHUH, IPUBOAUT K TOMY, YTO IIO-
AUOHUYHOCTE Pa3BePThIBAHUS IIOYTH HE OIIpeAeArMa Ha CAYX, 3aTO XOPOIIIO BUIHA
B HOTAax.

YTo KacaeTcd PUTMUYECKON OpraHu3allii B IIEAOM, TO DapodyHas pUTMHKA, CTaB-
miasi TEMOM MHOXKECTBa TaHIEBAaAbHBIX M HETAHI€BAABHBIX TPAKTATOB, — PA3HO00-
pas3Hasi, BpeMeHaMH TPYyAHO YuTaeMad, Bo PpaHIIMM HU3bICKAaHHAd U HEIIpPeAcKasye
Magd, B MTaauu npeumyliecTBEHHO MOTOpHad, — B «/lamoHe» TeaemMaHa CAOBHO OCKY-
[eAa, OTPaHUYUBIINCHL HECKOABKUMHU HauboAee TUITUYHBIMH CTPYKTypamu. To ke
MOZKHO CKa3aTbhb O KOHTPAIIyHKTUYECKOM MBIIIA€HUU — BECbMa Pa3BUTOE U JOBEIEH-
Hoe [0 BbIcodaiiniero ypoBHs MacTepcTBa B «TepreanBoMm Cokpate»r, HallUCAHHOM
KakK pa3 Mexay penaknuamu «/Jamona» (1721), oHO ycTymnaeT 34eCh MECTO IIPHUHITH-
IHaAbHO T'OMO(OHHOMY THITY BbICKa3bIBaHUdA. [1010OHBIM K€ 00pa3oM «aasb CBOOOI-
HOTO poMaHa»®?) B CpeTHEBEKOBBIX PBHIIIAPCKUX XPOHUKAX HUYEM He OrpaHUuYeHHAasd U
cTaBIIasg CHMBOAOM OECKOHEYHOH CBOOOMIBI, TYT 3aMKHYyTa KOHKPETHBIMHU reorpadu-
YEeCKUMHU U CMBICAOBBIMU KOOPAUHATAMMU.

JASI TIOAHOTBI KAPTHUHBI OCTaeTcs 100aBUTh, YTO COXpaHeHHe apHuu da capo U IIpo-
TUBOIIOCTABAEHHUS TIO9TUKH BBICOKOTO ¥ HU3KOTO AUTEPATYPHBIX CTHAEHS® ypaBHOBe-
LIUBaeTCs pa3HooOpa3neM PEeYUTATUBOB U 1axKe PAa3BEPHYTHIX PEUYUTATUBHBIX CIIEH,
IIogYEPKUBAHNE HEKOTOPBIX ODAPOYHBIX CEMaHTUYECKUX 3(P(PeKTOB — roCIoACTBOM
MazkOpO-MHHOPHOM CUCTEMBI, a TPaAUIIMOHHAsI KaMepHasd HHCTPYMEHTOBKA — BbIBE-
PEHHOM BUPTYO3HOCTHIO IT0A00Pa KOMOMHAIINY BHYTPH HE OCOOEHHO pa3dBEeTBACHHOTO
TeMOPOBOTO IIPOCTPAHCTBA.

Kyna xe HampaBasiacg TeaeMaH B caMOM 3araflogyHOM U3 CBOMX KOMHYECKUX IIpe/-
cTaBA€HUM? Pa3zymeeTcs, BIepel; OH BCera HAIIPaBASIACH BIIEPE[, YTO TOLA ITOHU-
MaAOCh, II0-BUIUMOMY, KaK ABUKEHHE «K PEAAU3My, JKHU3HEPAAOCTHOCTH U ypaBHO-
BEILIEHHOCTH», a Teleph O3HAYaeT «K KAACCHUIIU3MY». [IpryeM Ha 3TOM IIyTH KOMIIO-
3UTOP OCTABASIA XOPOIIIO (PUKCUPYEMBIE METKU PaCCTaBaHUS CO «CTapbIM» 6aPOUHBIM

82 «[Taab CBOOOIHOIO poMaHa...» — B MoHorpaduu A. B. ByabruéBoii Ha3BaHue I'AaBbI, I/Ie PeYb UAET
O PBHIIIAPCKOM poMaHe M 00 ollepax Ha «pPhIIapCKHe» CIOZKETEI.

8 B 4aCTHOCTH, BBICOKOIIAPHBIE TEKCTBHI CAC3HBIX 1 BO3BBIIICHHBIX apHUY OIIMPAIOTCS Ha IIOBTOPHI
hbOHETHYECKHX dYeeK M CHHOHHMOB U COZEPKAT PEAKO yIoTpedbAseMble B COBPEMEHHOM HEMEIIKOM
JAWHHBIE LIETIOYKH POAUTEABHBIX MIaAexKeH; BCE 3TO, pa3yMeeTcsd, OTCYTCTBYET B PEUUTATHUBAaX.
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cruaeM. KoHIlenua 49y1eCHOr0, 3CTETUKA HACAQKIEHUS, CKEIITUYECKOE OTHOIIIEHHE
K MH(OAOTHYECKOMY MHUPY, «laAaHTHOE» BBIABHKEHHE Ha LIEHTPAABHOE MECTO «HIEU
Opoca Kak rAaBHOTO CMBICAA U TAABHOH ABUIKYIIEH CHABI OBITHS»®?, mpaMaTyprus me-
peaady KpalHHUX COCTOSHUM AYIIIEBHBIX [IOPBIBOB — BCE 3TO IIEPEMEIIAHO B «/JlaMoHe»
C IIPUXOTAUBOM, U3BICKAHHON, HPOHUYECKOM, IIOUCTUHE M€ HUAABHON JKUBOCTBIO. YBAE-
Karolllas ¥ 3aBOpazKuUBarollasd HEOXKHUIAHHBIMHU II0BOPOTAMH, OHA HE II03BOALET Cpa3y
0CO3HATh, C KAKOH BBIBEPEHHOH TOYHOCTBIO OapOYHBIE OTKPBLITHSA ITIOHEMHOI'Y Ha4H-
HAaIOT yCTyHaTh MECTO UHBIM T€aTPaABHBIM CTaHAAPTaM.

daHTaCTHYECKH IIOIYAIpPHbIE B CBOE BpeMs, CIIEHHUYEeCKHEe COYMHEeHUs TeaemaHa
C TOYKHU 3pEHUS cAylIaTesei 6e3ycaoBHO He mepexkuau pyoexka XVIII-XIX croaeTuii.
Ceituyac oTH oIlephbl BOCIIPUHUMAIOTCS IIyOAMKOH BCce-TaKH KakK SIBA€HHS COOCTBEHHO
6apouyHoro Tearpa. OgHAKO CKAQ[bIBA€TCHA BII€YaTA€HHE, UTO TeaeMaH, OCTAaHOBUB-
mruiica O6yKBaAbHO «B HECKOABKHX IIIarax» OT KAAQCCHUIIMCTCKON KOHIENIINHU, ITPEeIBU-
[IeA pa3AUdHbIE METaMOP(O3bI OIIEPHOTO KaHpa B 310Xy, PACIIBET KOTOPOH IIPUIIIEACH
Ha [JECATHAETHL IIOCAE€ €r0 CMEPTHU. XyA0KECTBEHHOE BBICKA3bIBAHHE KOMIIO3HUTOPA
OTAMYAETCH PEAKOCTHON HEBO3MYTHUMOCTBIO — 3TO OTPaXKEHUE 310POBOI0, YBEPEHHOTO
U IIPo(PeCCHOHAABHOTO MHPOBO33PEHUS MacTepa, UCKYCCTBO KOTOPOI'O TEPIIEANBO;
OHO He OOMINTCS U HE yCTapeeT, ECAH IIPUAETCH ITO0XKAATh OOpEeTEeHNs CBOET0 UCTHUH-
HOI'O MeCTa B KyAbBTYPHOH AE€HCTBUTEABHOCTH. He3aBHUCHMO OT TOrO, CKOABKO IIPO-
JOAUTCS OXKHUIOAHUE.

8 KupunnuHa A. TaaaHTHOCTB M 4yBCTBUTEABHOCTE B My3biKe XVIII Beka // M3pauap XXI. My3bI-
KaABHBIH KypHaa. 2007. Ne 4, urons. Cm: http://www.21lisrael-music.com/Archive.htm ([lata obpa-
meHus 16.06.2011).
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