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PeTpocnekTusa
U3YUYEeHUS
CBETCKOr'oO Hacjaeaus
BOPTHSIHCKOIO

B craTbe nmpencTaBieHa MCTOpuYecKasi TaHopaMa My3bIKOBeUeCKIX MCCIel0BaHMit

o xxu3Hu u TBopuectBe [1.C. BopTHsiHCKOro ¢ Havana XIX cToneTust o CerogHsMIHNX
[IHe, a Takke Hanboree 3HaUMMbIe U3JAHMS C €r0 My3bIKOi, COGpaHHbIE KaTaIoru
COUMHEHMI KOMIIO3MUTOPA, TPYAbI IIOCAeAHMX j1eT. TBopuecTBOM BopTHSIHCKOTO
MHTEPeCcoBaINCh KaK COBpeMEeHHUKN (MUTPOIonnuT EBrennit BonxoBuTHHOB,

C.A. Iertspes, ®.I1. JIbBoB, A.®. JIbBOB, [I. [I01TOB), TaK U IOTOMKU — UCTOPUKHU
1IepKOBHOJI MY3bIKU, MICCIEIOBATeN JOPEBOIIOLMIOHHOTO BpeMeHM (B IIepBYIO ouepe[ib,
H.®. dunpeii3eH), yueHble-My3bIKOBe/IbI cOBeTCKoi a1toxu (B.B. Acadwes, C.JI. TuH36ypr,
T.H.JIuBaHoBa, 10.B. Kenppiui, O.E. JleBamesa, M.I. PrijapeBa, B.®. iBaHOB,

M.IL IpsimHmKoBa) u ux nocineposareny (H.A. PpokkoBa, A.B. JleGeneBa-Emennna,
E.I0. AuToHeHKo, IL.T. Cep6uH, A.B. CMUPHOB, B TOM YJC/Ie ¥ aBTOP HACTOSIIETO TEKCTa).
B Hactosiuiee BpeMst B [0Ccy1apCTBEHHOM MHCTUTYTE MCKYCCTBO3HAHUSI OCYILIECTBIISIETCSI
usgaHue ceeTckux npoussenennii [1.C. BopTHsIHCKOrO.
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Aleksey Chuvashov
A Retrospective of Studies on Bortnyansky’s Secular Legacy

The article presents a historical panorama of musicological research
on the life and work of D.S. Bortnyansky, from the beginning

of the 19t century to the present day, as well as the most significant
publications with his music, catalogues of his works, and academic
studies of recent years. Bortnyansky’s oeuvre interested both his
contemporaries (Metropolitan Evgeny Bolkhovitinov, S.A. Degtyarev,
F.P. Lvov, A.F. Lvov, D. Dolgov) and the scholars of next generations —
historians of church music, researchers of pre-revolutionary times
(primarily N.F. Findeisen), musicologists of the Soviet era (B.V. Asaf’yev,
S.L. Ginzburg, T.N. Livanova, Yu.V. Keldish, O.E. Levasheva,

M.G. Ricareva, V.F. Ivanov, M.P. Pryashnikova) and their followers
(N.A. Rizhkova, A.V. Lebedeva-Emelina, E.Yu. Antonenko, P.G. Serbin,
A.V. Smirnov, and the present author). Currently, the State Institute
for Art Studies is publishing D.S. Bortnyansky’s secular works.
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B ucTopuio pycckoit My3bIKaJIbHOV KyabTypbl IMuTpuii CTernaHoOBUY
BopTHsSHCKMIT BOllIe, TpeXkae BCero, Kak MpM3HaHHbI MacTep Ipa-
BOCJIaBHBIX OYXOBHbIX MeCHONeHu . [lyxoBHas My3bika BOpTHSIHCKOTO
Y B HallIM THY TIOTb3YeTCS TI0O0BbIO M ITPU3HAHMEM MHOTOUMCIEHHOTO
Kpyra caymaresneil. OmHaKO ero TBOPYeCTBO ropasio obIIpHee — OHO
OXBaTbIBAeT GOJIBIIYIO 06/1aCTh CBETCKOTO MY3bIKAJIbHOTO MCKYCCTBA
¥ BKJTIOYAET B ce6sI OTiepbl, POMAaHChI U IECHU, MHCTPYMeHTaIbHbIe KOH-
LIePThI, COHATHI U CUMGOHNUM, KAHTATbBI, OPATOPUM, MOTETHI, MapIIH,
TMIMHBI, TATPUOTHUYECKYE TTeCHU — Bcero 6osee 200 Ha3BaHMit. [IMUTPUit
BOPTHSIHCKMIT — OMH U3 TTePBbIX PYCCKUX KOMIIO3UTOPOB, OCHOBOITOOK-
HMKOB OIEePHOr0, CMUM(POHNYECKOTO 1 KAMEPHOTO BOKAJIbHOTO JKaHPOB.
CBeTCKOe TBOPYECTBO KOMITO3MUTOPA IOJITOe BpeMst 6bIJI0 Ha epubepun
VHTEPeCOB UCTOPMKOB MYy3bIKM U UCITONHUTeNeN. Ecny nyxoBHast My3bika
TIPY KU3HU BOPTHSIHCKOTO U MOC/e ero KOHYMHBI TTOCTOSIHHO 3By4Yasa
B LIEPKBU U Ha LIepeMOHMSIX, TO KAHTATHO-OpaTOpua/ibHas 1 KaMepHast
YacTh TBOPUYECTBA KOMITO3UTOPA GblJIa HEOCTYITHA, TaK KaK GObIIMH-
CTBO HOTHBIX MaTepUalIOB XPaHWIOCH [P KM3HU aBTOPA B JIMUHOM
«HOTHOI1 KJ1aJI0BO#i», a TI0C/Ie er0 CMePTU — B 3aKPbITOM YUPEKIEHUN:
IMpunBopHoii neBueckoii karesuie (III1K). OHa Kak npy XXusHu IMutpus
CreraHoBuua, Tak 1 100 JIeT crycTs, 6blIa He KOHIIEPTHBIM XOPOM, Kak
B HAIIM JHY, & 3aHMMAIaCh 06CTY>KMBAHMEM IIePKOBHBIX CITYKO B JOMO-
BBIX I[epKBax Iapckoit pammimu. B cBs13u ¢ 3TMM aBTOrpadhl CBETCKOM
MY3bIKU, XpaHsiuecs B cobpanuu II1K, 6b111 a6COMOTHO HEIOCTYITHBI
MY3bIKaHTaM U IIPOU3BeeHMsI CBETCKOI HallpaB/IeHHOCTU MTOCTEIIeHHO
BBIIIUIM U3 06MX0/a.

Vicropust usyuyenust 6uorpacdum u rBopuectsa Imutpust CrernaHoBuya
BoprHsiHckoro HacuuTtbiBaeT 220 seT.

[TepBbIM 6MOTPacOM KOMIIO3UTOPA CTAT MUTPOTIONUT EBreHmit
(BonxoBuTKHHOB). B cTtaTthe B «McTopuueckom cioBape» 1805 roga oH,
TMMOMMMO OTpefe/ieHNs] BKJIaJa KOMIO3UTOPa B JYXOBHYIO MY3bIKY
Poccuun, ymoMsiHy/1 0 CBeTCKOM My3biKe BopTHsHCcKoTO. K crivcky 13
54 myXOBHBIX ITPOV3BeIeHN T BOPTHSIHCKOTO, BOIXOBUTHHOB H06aBWUIT
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Wn. 2. Tloprper monoporo [I.C. BoprasiHckoro. Komust py6eska XVIII-XIX BekoB
10 YTPauyeHHOMY OPUTMHAITY Heu3BecTHOro xynokHuka XVIII Beka. CaHKT-IleTepOyprekuii
rOCyAapCTBEHHBI My3eji TeaTpa ¥ MY3bIKaJIbHOTO MCKYCCTBA
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dbpasy: «u MHOTME JpyTie MeBUeCcKMe M aKKOMITAHUPOBAHbIE MbeChl»’.
MO3KHO czienaTh BbIBOJ, UYTO OH 3HAJI O CyLIeCTBOBAaHMM Y KOMIIO3UTOpPa
CBETCKMX COUMHEHMi, HO He CY€/ HY)KHBIM YIIOMSIHYTb VX Ha3BaHMSI.
BaskHyIo MH(MOpPMaIMI0 MUTPOTIONUT IIPYUBET, TOBOPSI 00 UTAIbSIHCKOM
rnepuope TBopyecTBa: «B JoKka3aTenbCTBO OTMEHHBIX YCIIEXOB CBOUX,
OH TaM COYMHWJI [iBe (Ha caMoM feie Tpu! — A. Y.) oriepbl? ¥ HECKOIBKO
0paTopuMit, KOTOPBISI IPUHSTHI GbIIM OT CAMUX 3HATOKOB C TIOXBAJIO0»’.
VIoMyHaHMe 0 HECKOIBKUX 0PaTOPUSIX 10 ITOC/IeJHer0 BpeMeH! He 6bUI0
MIOIKpeIUIeHO JOKYMeHTalbHbIMU CBUeTenbcTBaMu. OfHaKO, HeJlaBHO
HaM y[ajoch HaliTM 3aMeTKy B rasete 1774 roga o ToM, YTO BOPTHSIHCKMIT
B Utanuy Hamycan opaTopuio Ha TekcT [IbeTpo MeTacrasno (HasBaHue
COUMHEHNS, K COKaJIIeHMIO, OTCYTCTBYeT). Haxomka aToit mHbopManym
1103BOJIMJIa HAM AATUPOBATh CaMOe paHHee IIPOoM3BeleH e KOMIIO3UTOPa.

B 1805 rony B CankT-IleTepOypre Bblllies ITepeBof, TeOPeTUIECKOro
TpakTaTa Bunueno Maundpennamn «IIpaBuia rapMOHMYECKYE U MeJIO-
Iudeckue s 00y4eHus Beeil My3bikuy»*. Tlepesop 6bu1 caenad C.A. er-
TSIPEBBIM, KOTOPBIA B IM1aBe «O MelIoguM CKaJlbl IMaTOHUYECKOI, O ITYHKTe
tasto solo, v 0 BYX OKTaBax» COOOIIAN, UTO BOPTHSIHCKMIT «IIePBbIii HAUa
TIMCATh C BSIIIUIMM BKYCOM B HAIIlei! [IEPKOBHOI My3bIKe tasto s0lo»*. Iprum
TIpUMepOM tasto solo B My3bIKe BOPTHSIHCKOTO CTyKUT MoTeT In convertendo,
I7ie BepOSITHO, BIIEPBbIE PYCCKMM KOMITIO3UTOPOM IIPUMEHEH 3TOT IIPUEM.

B 1825 ronmy rasera «CeBepHasi Imuesna» ony6iIMKoBaza HeKpoJIor
BopTHAHCKOMY, TpuHajiekasiumii ®annero Benegukrosuuy bByarapuuy?,

1 BbonxoButnHoB E., Mutp. BopTHAHCKWI / MpopomkeHne HoBoro onbita
VMICTOPUYECKOrO C/TIOBapsi O POCCUNCKNX NucaTtensx // Qpyr npocBeLLeHns.
JXypHan nutepaTtypbl, Hayk 1 xygoxecTs Ha 1805 roga. Y. lll. CMN6.: Napa.

0.N. XBocTos, N.U. lToneHunwes-KyTtysos, WU.T. BekeTos; M.: Tun. beketoBa —
T1n. f’mnnuyca, 1805. C. 153.

2 «KpeoHT» (BeHeuus, 1776), «<Ankuoy» (BeHeuus, 1778) n «KKBUHT Oabuin»
(MépaeHa, 1778).

3 BbonxoButuHoB E., MuTp. BOPTHAHCKUI / MpoaomxkeHmne HoBoro onbita
NCTOPUYECKOrO CnoBaps 0 poccuimckmnx nucarensax. C. 151.

4 [dertspes C.A.] O menoamm ckanbl GUaTOHMYECKOM, O NyHKTe tasto solo,

1 0 aByx okTaBax // [MaHppeanHu B.] NMpaBuna rapmoHn4eckme

1 Menogmyeckme gis o6ydeHunst Bcer My3biku. 3gaHHble rocnogmMHom
BuH4yeHL0 MaHbpeanHu BTOPbIM M MOMHOXEHHbIM U34aHUEeM Ha
UTannaHckom ssbike B 1797 B BeHeunn. C ntannaHckoro Ha poccuinckmm
nepesen CtenaH Oertsapes. Cl16.: B TeatpanbHon Tunorpadun, 1805.
C.168-170.

5 [MaHppeanHu B.] NMpaBuna rapMoHUYecKme n menognyeckme ans obyvyeHums
BCeW My3blKW, n3aaHHble focnogmHom BuHyeHuo MaHdpeanHmn BTopbiM
Y NOMHOXEHHbIM N3gaHneM Ha UTanmaHcKoMm s3bike B 1797 roay B BeHeunn.
C uTanmaHcKoro Ha poccuicknin nepesen CtenaH Odextapes. C6.:

B TeaTpanbHon Tunorpadumn, 1805. C. 168-169.

6 BynrapuH @.B. Hekponorus. encTBUTENbHbIA CTaTCKUiA COBETHUK OMUTPUIA

CtenaHoBuY BopTHsiHCKUI // CeBepHast nyena. 1825. N2 118. 1 okTa6ps.
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B HEM TaKke IIpMUBeeHbI MHOTME€ MOMeHTbI 61orpadun BopTHSIHCKOTO
U CIIMCOK MTPOM3BEIeHNI, OMHAKO OOMBINMHCTBO MHMOPMAaIK OBITIO
B35ITO aBTOPOM 13 CcTaTby bonxoBuTrHOBA B «VICTOpMUeCcKOM ciioBape»
1805 roza.

Crenyss XpOHOJIOTUM, CTOUT YIIOMSHYTb 3HAUMMBbII JOKYMEHT
1827 roma — Tak Ha3biBaeMblii PeecTp BIOBbI BOPTHSIHCKOTO, COCTaB-
JIEHHBIN [IOC/Ie CMepTY KOMIIO3UTOPa BO BpeMsI Ilepefaydyl ero Hacjie-
nus B [IpunBopHOe BenomcTBO U [IpuaBOpPHYIO ITeBUECKYI0 Kallesny
(1826-1827). JauHbIi GyHIaMeHTaTbHbI MHPOPMALIMOHHBI MICTOUHUK
CTOUT OCOGHSIKOM — 3TO eIMHCTBEHHBIIT JOKYMEHT, T0 KOTOPOMY MOKHO
OLIEHUTDb KOJIMYECTBO CBETCKUX Npou3sBeneHnii Imutpus CTernaHOBU-
4ya. B HéM nepeunciieHbI TPaBMPOBAIbHbIE JOCKU U PYKOIIMCHBIE HOTBI,
XpaHMBILIMeCS B JOMalllHeli HOTHOM KJ1aloBOJ KOMIIO3UTOPA, YIIOMSI-
HYTbI Ha3BaHMS Psila HeM3BeCTHBIX JOHbIHE IIPOU3BeNeH, a TaKkkKe
KOJIMYeCTBEeHHbIe CIIMUCKU: «Apuii 1 ysToB Poccuiickux @paHITy3cKmux
u VTanbsIHCKMUX, C MY3bIKOIO [iJis1 opkecTpa — 30. XopoB Poccniickmux
u UTanbsiHCKUX C MY3BIKOIO [I711 OpKecTpa — 16. YBepTiop, KoHllepTOoB,
CoHat 1 Mapiieit M pa3HbIX COUYMHEHMI IJISI IYXOBO MY3bIKU, hopTe-
MMsTH, apdbl ¥ TPOUMX MHCTPYMEHTOB — 61. Onep VTaIMaHCKUX MSITh».
BriepBbie JOKyMeHT 6b11 yiomMsiHyT H.®. ®unHpgeiisenom B 1901 romy
B «PyccKoii My3bIKaJIbHO ra3eTex, IOJTHOE JKe OMNMcaHye O6bIIo cuea-
HO poBHO uepe3 100 et H.A. PpiskkoBOIt B KaTasore «IIprsk3HeHHbIe
usganus counHennii JI.C. BopTHIHCKOT0»’.

CnegywIiM MCTOUHMKOM HalllMX 3HAHUI O CBETCKOI MY3bIKe
BoprHsiHcKkoro nowtykuia cratbst @énopa [letposuya JIbBOBa B «JH-
LUKJIONeAuueckoM jJekcukoHe» A.A. Ilmomapa (1836). [Ipountupyem
(parmenT: «B BeHelny BOPTHSIHCKMIT HaIMCal HECKOJIBKO OIep, CUM-
oHmit, coHar, u IPyrux MeJKkux Mbec KOTOPbie, TOBOPSIT, C IIOXBAJIOI0
6BV TIPUHSITHI B VITanuu; HO 9T COUMHEHUS Tereph 3a06bITh, U 6e3
COMHEHMS, OHY 6TV HaMMCAHbI /IS MCITBITAHMS CMJT aBTOPA, i HE MOTYT
UITYU B PSIIY T€X TBOPEHMI, KOTOPbIe OBIBAIOT TVIOAOM 3PEJIOTO reHus,
<...> CBepX TOr0 COYMHMUJI MY3bIKY HECKOJIbKMX I'MMHOB, KAHTaT, a 0CO-
GeHHO MHOTO XOPOB Ha pa3Hble TOPKECTBEHHbIE crydan»?.

Ham mpeacTaBisieTcst CTpaHHBIM, UYTO OTeIl M ChIH JIbBOBbI, OyIyUM
o6a nupekropamu IIIK, B cBoux Tekcrax (Pémop B craThe 1836 roma
u Anexceit B craTbe 1855 roma) He KOCHY/IMCH INTyOMHBI OGIIMPHOTO
CBETCKOT'0 Hac/leAysi KOMIIO3UTOPA, XOTSI 110 CYTU SIBJIS/IUCH XPaHUTEIISIMU

7 MpmXn3HEeHHble n3paHusa coumHenun [.C. bopTHsaHckoro: CBogHbIv KaTanor /
OTB. cocT. H.A. Poixkosa. ClM6.: PHB, 2001.

8 J1bBoB @.[1. BOPTHAHCKWI // QHUMKNONEeaNYeCcKnii nekcukoH. T. VI. CN6.: Tun.
A. Mntowapa, 1836. C. 422-424.
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MYy3bIKaJIbHOTO Hacaenus BopTHsaHCKoro?. BeposSTHO, OHUM He CUMTaIN
3Ty CTOPOHY TBOPYECTBA CBOETO IMpeAIIecCTBeHHMKA BasKHOI, MO0 Ha-
xonuim eé sctetndecky ycrapesureii. [Ipu @.I1. JIbBoBe B 1827 romy
apxuB BopTHstHCKOro 6611 epenaH B IMIK. B 1833 romy caenaH reperviér
GOJIBILIOTO YMCIIa eT0 COYMHEHMIA, 6imaromapst uemy 6osiee IeCsiTKa HOTHBIX
PYKOITMCHBIX COOPHMKOB-KOHBOJTIOTOB COXPAaHMINCh 10 Havyaaa XX Beka.

OTmeTHUM CyleCTBeHHbIV MOMeHT: Ipu Antekcee @énoposude JIbBOBe
aBTorpadsl BOPTHSHCKOTO HAYaIV «pasieTaThCsi» 13 cobpanms [IpumBop-
HO¥1 TIeBYECKOJ KarleJulbl: YacTh HOT OblIa AMPEKTOPOM pa3iapeHa, yacTb
otnaHa B Immnepartopckyto [Ty6nmnunyto 6ubnmoreky (HbiHe PHB). Takum
o6pasom, B 1855 roxy B ITy6MuHy0 6MOGIMOTEKY TOTAIN COUYMHEHMST
BopTHsIHCKOTO, CO30aHHbIE B UeCTh BENMKOV KHIATMHY Mapuy ®EnopoBHbI,
0 UeM coxXpaHwIach 3amuch JIbBoBa Ha aBTOrpade Sinfonie concertante
u uHopMauys B oryerax 3a 1855 ron™. «TaTumHCKMIT Mapu» — GbLI
rogapeH B.A. ®utunrod-Ilenio u Haxogutcst ceituac B PHB B ero ¢oH-
ne, «ITecHocmoBue» — otmaHo I1.JI. Bakcesnto (XpaHUTCS B ero GoHJIE).
[TpenmnonoXXUTEeNbHO TAKUM ke 06paszoM B ITy6nnuyHy0 6M6IMOTeKy
roniast 1 Keuurter. OgHako, 6yarogapst STUM pacTOUYUTETbHBIM «I10-
nmapkam» JIbBOBa pemyaiiiiye o6pasiibl cMGOHNYECKOTO TBOPUECTBA
KOMITO3UTOpA JOILIN 10 HaluX AHeil. [lymaeTcs, yTo JIbBOB Japui Te
COUMHEeHMsI, KOTOpbIe He BOCTIPUMHMMAJI KaK I[eHHYIO YacTh TBOpUYECTBa
CBOEro MpeecTBeHHMKA.

Cremyiomuii eHHbI 6MoTpaduIecKuili ouepk 6bIJI HAMMMCAH
B 1857 romy BHYKOM BopTHSIHCKOTO [IMUTp1ieM JIoNTOBbIM. JTI0JITOB MMeT
B JJOMAllIHEM apXMBe JOKYMEHTbI, Kacaloluecs XXU3HU Jiefia, a pu Co-
cTaByieHuu 6uorpaduu, 6e3 COMHEH NS, Iepskal B pyKaxX MapTUTYpPbI ero
omnep u3 6ubmmorexu IMIMK. 9To MOKeT MOATBePANUTh MHGOPMALINs, TOUHO
CKONMPOBaHHAS UM C TUTYJIbHBIX JIMCTOB OTIEPHBIX MAPTUTYP: Ha3BaHUeE,
T'OJI, ¥ MeCTO IpeMbepbI’. [IoIroB YIOMSAHYI, 4TO BOPTHAHCKMIT HAaIMCa

9 Anekcen ®énoposuy J1bBOB B cBoel «brorpacdumm BopTHSIHCKOro» nuiub
NoBTOPWA MHPOPMALIMIO CBOErO OTLa, HE A06aBUB HAYETO HOBOIO K aHanmay
ero TBOpYEeCTBa: KKPOMe MHOrMX onep COYNHUN CUMGOHUN, COHaTbI
1 BCAKOro poaa My3blkasibHble Nbecbi». Cm.: /lbBos A. ®. Buorpacus
BopTHAHCKOro, AENCTBUTENbHOIO CTAaTCKOro COBETHUKA 1 AUpeKTopa
nmnepartopckon kanennsl // Le monde musical. My3biKanbHbIM CBET.
ExxemecsyHoe o603peHune. 1855. N2 8. C. 1.

10 Ha aBTorpade cumdoHUK pykoi JibBoBa: «Co6CTBEHHOPYYHAas NapTUTypa
[.C. BopTHsiHckoro. A. JTbeoB. 1855 ropgax». B OTyeTe nmeetcs 3anuchb
o noctynneHnn: «Co6CTBEHHOPYYHas NapTuTypa cMM@OHUK, HanNnncaHHoOn
[.C. BopTHsiHckuMm B 1790 roay, ans ToraawHen Benvkon KHarnHm Mapumn
®depopoBHbI (<...> oT fodmericTepa A.®. JibBoBa)». OTYET MIMnepaTopcKkoi
My6nunyHon bubnuoteku 3a 1855 rog. CI16.,1856. C. 62.

1 fonros [.A. OMuTpuii CTenaHoBuY bopTHAHCKUIA. Bruorpaduyeckuii
oyepk // Hysennuct. lntepatypHoe npubasnenue. 1857. Maprt. C. 17-18.
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Wn. 4. C. BoprHsiHckmit. KonueprHas cumbonmst. 1790. Aprorpad. OP PHB

«XOpBI HAa pa3Hble TOPKeCTBEHHbIe Cy4Yan», HO, K COKaJIEHUIO, TaK JKe
Kaxk ¥ JIbBOBBI, HE COOOIMIT UX HA3BAHMIA.

Pestomupyst oTHollleHMe K TBOpuecTBY bopTHsiHckoro B XIX Beke,
MOYXHO CAeNaTh BbIBO[, UTO nmocie cMeptu Imutpus CTermaHoBuua
B POCCUIICKOJ MY3BIKaJIbHOM Cpefile CMEHWINCh CTUJIeBbIe OPMEHTUPBI.
IMocTernieHHO HACTYIIAI0 BpeMsl pPOMaHTM3Ma CO CBOMMMU 3CTETUYECKUMU
BO33PEHMSIMMU U CTUJIEBBIMU aKlleHTaMU. BCE TyXOBHOe TBOPUECTBO
BOPTHSTHCKOTO 6bII0 06BSIBIIEHO MOAPakaTeTbHbIM, & CBETCKOE — Haske
BTOPOCOPTHBIM, CJIe0BAaTEIbHO, He MPeCTaBIABIIMM UHTepec?,

IlepecMOTp HEraTMBHOTO OTHOLIEHMSI K PYCCKOI MY3bIKe 3TI0XM KJIac-
cuim3ma Hayvascs ¢ KoHnna XIX cronetus. B 1901 rogy ynpaBasiiommum
[IK cran TekcTosor, najeorpad, ucropuk myssiku C.B. CMomeHCKuit,
KOTOPBINi M3yUas 1 6epeskHO COXPAaHST HacaeAye MpeablayIX MOKo-
JieHnii. Bo BpeMs MOATOTOBKYM K ITpasgHOBaHMIO 150-1eTHero b6m-
niest co nHst poxkaenust [I.C. BopTHSIHCKOTO B 616moTeke Kareisl MM

12 Cpepou KpUTUKOB BopTHsAHCKOro oTMeTuM [.B. AnnemaHoBa, N.1. BerimapHa,
B.B. le6eneBsa, A.B. Hukonbckoro, C.K. bynuya v ap. HoBbi B3rnsg Ha
TBOpYecTBO BopTHAHCKOro B Te roabl npegnoxun H.U. KomnaHenckni.

CM.: KomnaHesicknii H. Y. UTanbaHeu nn BopTHAHCKMIA? // TTaMaTu LyXOBHbIX
KoMno3ntopos BopTHsiHCcKoro, TypyaHuHoBa u JlbBoBa. Cl16.,1908. C. 31-42.
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6bUTM OOHAPYYKEHBI U MTPeJCTaBIeHbl Ha BbICTAaBKe B ceHTsIope 1901 rona
OCTaTKM HacIeAyst BOPTHSIHCKOTO — [AecsITh COOPHUKOB-KOHBOIIOTOB,
neperuieTéHHbIX B 1833 rony Bo BpemeHa aupekropcrsa @.I1. JIbBoBa.
Cpeny HUX OKa3aJIUCh:
— mapTuUTypsbl oniep: Alcide («Ankupy), Quinto Fabio («<KBuuT ®abuit»),
Le Faucon («Cokon») u Le fils rival («CbIH-COTIEDHUK»);
— TOM KJIaBMPHBIX COHAT (Sonata di cembalo), coemHeHHBIN B KOHBO-
JIIOTe BMeCTe C KBapTeTOM, KBMHTETOM ¥ KJIIaBUPHBIM KOHLIEPTOM;
— TapTUTypel KaHTaT «Tebe Bora xBanum» u «I'ocroay CUIo0 TBO-
elo»;
— MoreTbl Ave Maria v Salve Regina;
— «Hemerkast 06emHsI».

B camom Hauae XX Beka urypa BOpTHSIHCKOTO cTajia BOCIIPMHUMATbBCST
KaK HeoTbeMsIeMasi YaCTh KIacCUIeCKOro Hacaeaysl POCCUIACKOI MY3bIKU.
ITy6nuKaImu U3BeCTHOTO MY3bIKaJbHOIO McTOpuka H.®. OunpeiizeHa
0 CBETCKO} My3bIKe KOMITO3MTOPA SIBJISIIOTCSI 6a30BBIMM M CAMBIMMU TTPU-
MeuaTe/bHBIMU B JOPEBOIOLIMOHHbIN MePUOS,

Haumnas c 1900 roga ®uHpeiizeH B «Pycckoil My3bIKaabHOJ ra-
3eTe» U CO0pHIMKE «My3bIKaJIbHas CTapMHA» BBIMTYCTUJI LEJIbIA P,
cTaTelt, MOCBSIIEHHBIX CBETCKOMY TBOpUeCTBY BopTHsHCKOTO. B HUX
OMMCcaHbl HEMHOTYME COXpPaHUBILINMECS K 9TOMY BpeMeHU MapTUTYPhI:
orepsl, cM(OHMS, KBUHTET, COHATBI, TMMHBI, MOTETBI 1 KAHTAThI. 1 OK-
Ts26pst 1901 roga H.®. ®unpeiiseH, T06bIBaB Ha I0OMUIEITHOI BHICTABKE
B Karese, «1mopo6HO paccMOTpesT BbICTaBIeHHbIe 28-T0 CEHT<SIOPS>
pyKomucu u usganus BoptHsaHckoro»®, mocie uero B «Pycckoii My3bl-
KaJIbHOJ1 raseTe» OIMy6IMKOBAJ CTATBIO C OMMCAHMEM YBUIEHHOT0 .
Ntorom gesitennbHOCTY @uHOeliseHa o usdydyeHuto Mmy3biku XVIII Beka
SIBUINCH ero «O4epKu», U3LaHHbIe B 7 BIITYCKaX (IBYX TOMax) B KOHIle
IBaUAThIX romoB XX Beka’. Ha Tpynbl @uHeli3eHa 1 HblHe OIMPaeTCs

1B ®duHperizeH H.®. OHeBHUKM. 1892-1901/ BCTyn. CT., paclundpoBka

15

pyKonucen, uccnegoBaHne, KOMMEHT., NoAroT. K ny6. M.J1. KocmoBckon.
Cneé.: AmuTtpuin bynaHnH, 2004. C. 286.

OuHperizeH H.®. YecTtBoBaHWe namsaTv BopTHAHCKoro MpunaBopHoo
MeB4yeckoto kanennoto // Pycckas my3blkanbHas raseta. 1901. N2 40.

7 okT6ps. CT6. 967.

Cpenmn MHOro4ncneHHbIX paboT OrHAen3eHa OTHOCALLMUXCS K TBOPYECTBY
BOPTHAHCKOrO CTOUT YNOMSIHYTb NNLLIb CaMble LieHHbIe:

GuHperizeH H. ®. YectBoBaHWe namaTy BopTHsHCKOro MpraBopHOO
MeBuyeckoto kanennoto; PuHaerizeH H. @. KOHoweckme nponsseaeHus
BopTHsaHcKkoro. (3ameTka) / My3bikanbHas cTapuHa. C60pHUK cTaTen

1 MaTepuanoB Ans UCTopun My3biki B Poccuun. Boin. I. CI16.,1903. C. 49-56;
GuHpaerizeH H. ®. O4epKmn No NCTOpUU My3blKu B Poccum ¢ ApeBHENLINX
BpemeH Ao koHua XVl Beka. T. 2. M.; J1.: MyscekTop, 1929. C. 260-277.

23
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GOMBUIMHCTBO COBPEMEHHBIX MCCIeN0BATeIEl, ero paboTa MmoaBesa UTor
60JIbLIOMY [OPEBOTIOLMOHHOMY 3TaIly M3ydeHMs CBETCKOTO Hacaequs
BoprusaHackoro®.

Ha py6eske XIX-XX BeKOB COXpaHMBIIIeecs] My3bIKaabHOE Hacaenue
BOPTHSHCKOTO CTAJIO OMMCHIBATHCS ¥ B 0006INAIONINX TPYax 0 MCTOPUU
My3bIKK”. OMHAKO BO BCEX M3HAHMAX MOJ0GHOr0 poga MHGopMarus,
Kak MMpaBuJjIo, yepranach u3 Tpygos H.@. duHpelizeHa 1 He BbIXOAMIIA
3a paMKM ero ucciaen0BaHMIA.

B arot ke nepuopn, o BopTHSIHCKOM Havyanau MmucaTh eBpoIeiickue 1c-
cnemoBaTenn: pycckoit mysbikoit XVIII Beka 3auHTepecoBasIcsi MOIOA0M
HIBeLAPCKuMii yueHslii Po6ept Anmons Moosep®. TTy6mkys 0T4ETHI O 1e-
SITeJIbHOCTU VIMITIepaTOPCKOrO My3bIKa/IbHOTO TeaTpa U O KOHIepTHO
SKM3HU CTONMUIIBI, MoO3ep mapasiienbHO 3aHMMAaJCS KOJIIeKI[MOHUPOBa-
HMEeM MY3bIKaJTbHbIX aBTOTpacoB 1 paboTas B apxuBax. [Tocie oTbesna u3
Poccum oH cobpai nHpopMaIiuio, HaliieHHyo B [TeTepOypre, JOTIOTHNUI
eé cBemeHMsIMM U3 XpaHwimil Utanum u @paHuym, u onmyoaMKoBasl Ha
CTpaHUIIAX CBOETO TPyAa «JIeTOM1Ch My3bIKM U My3bIKAaHTOB B Poccun
B XVIII cronetum»” psim HOKYyMEHTOB, KOTOPbIE MUMEIOT HEIPEXOAIYIO
LIEHHOCTb U cerogHs. Tpyn Moo3epa yBuzen cBeT B cepefuHe XX Beka.

B cepenuHe XX Beka B pOCCUIICKOM OOIIIECTBE BHOBb ITOAHMMAETCS
BOJIHA MHTepeca K My3bIke XVIII Beka 1, B 4aCTHOCTH, K TBOPUECTBY
BoprasHckoro. [TosBasieTcs Lenas miesifia ucciaefoBareseii, KOTopble
CTa/IM MPOIaraHAMpoOBaTh CBETCKYIO0 My3bIKy KOMIo3uTopa. OHa Ha-
YMHAET He TOJIbKO My6/IMKOBAThCS B XPECTOMATHUSIX, HO M TIe4aTaThCs
B MMPWIOKEHUSIX K MOHOTpadusiM. ITI HOTBI cTaiau 6a30ii s mocie-
OYIOUX uccnenoBanuii. OGHMM U3 IePBbIX Ha4Yal M3[1aBaTh CBETCKYIO
BOKaJIbHYIO My3bIKy Komiiosutopa C.JI. Tuu36ypr: B 1940 romy recHb

DuHOen3eH NpMBReK BHUMaHWE K cnegyowmum onycam BopTHAHCKOro: nsTu
onepam (Alcide, Quinto Fabio, La Féte du Seigneur, Le Faucon, Le fils-rival),
KaHTaTe «lfocnoaun, cnnoto TBoet», «FaTYMHCKOMY MapLly», C6OPHUKY
poMaHcoB u neceH (Requeil et Romances et Chansons), KnaBupHoOMy
CBOPHUKY COYUHEHUN, @ TaK)Ke AYXOBHOWN My3blKe €BPOMNeNCcKOn TpaanLunm:
Hemeukoin o6enHe, moteTtam Ave Maria, Salve Regina, Dextera Domini

n Studio. B ny6nukaumax o BoOpTHAHCKOM B «PycCKOWN My3blkanbHOW rasete»
vccnepnosaTesnb coobLian o CyWwecTBOBaHMM B TBOPYECTBE KOMMO3MTOpa
KBuHTeTa 1 CuMdoHUN, KaHTaTbl «Tebe bora xBanumy.

YewwmxuH B. E. IcTopus pycCKOM My3blKM C APEBHENLWMX BpemeH no 1903 roga,.
M.: FOpreHcoH, 1905; MiBaHoB M. M. IcTOpUsi My3blKanbHOro pasBuTus
Poccun. B 2-x 1. T. I. CIM6.: Tun. A.C. CyBopwuHa. 1910.

Anouns Moosep (1876-1969) npoxxmn B Poccum okono 10 net (1899-1909),
paboTan My3blKasibHbIM KPUTUKOM B NeTepbyprckom rasete Journal de
Saint-Pétersbourg (raseTa Bbixoanna Ha GpaHLy3CKOM A3blIKe).

Mooser R.-A. Annales de la musique et des musiciens en Russie au XVllle
siécle. Genéve, 1948-1951. 3 Vols.
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«[TeBel; BO CTaHe PYCCKMX BOMHOB» ObljIa BKJIIOUEHA B XPECTOMATUIO
«IcTOpUS PyCCKOi My3bIKM B HOTHBIX 06pasuax»?. Ho Majo KTo u3
YUEHBIX B 9TO BpeMsI IIPe/ICTaBJIST TIOJTHBI 00bEM CBETCKOTO TBOpYE-
cTBa BopTHSAHCKOrO. B IepByio oyepeib BHMMAaHMe GbUIO MPUBIEYEHO
K KAMePHO-MHCTPYMEHTaIbHOMY, CUM(OHIUECKOMY TBOPUECTBY KOMITO-
3UTOpA U €ro OIlepaM, KOTOpbIe TOTOBMIM K M3fauuio B.B. lo6poxoTos?,
A.C. Posanos?, .H. Moppan u I.B. Kupkop?.

CBeTCKOJ My3biKe BOPTHSIHCKOTO, ITOCTEIIEHHO BBIXOAMBILENA 13
3a6BeHMsT, 6bUIM MTOCBSIIIEHBI TVIABbI U pa3iesbl B paboTax Mo UCTOPUN
pycckoit my3biku B.B. AcadbeBa («O6 uccieqoBaHuM PyCCKOM My3bIKIA
XVIII Beka u ABYX omnepax BopTHaHCcKoro», 1927)%, A.C. PabuHoBuua
(«Pycckas ornepa no [muakm», 1948)%, T.H. JIuBaHoBoii («Pycckas my-
3bIKanbHas KyabTypa XVIII Bekar, 1953%), 10.B. Kenapimia («Pycckast

20

21

2
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NcTopusa pyccKom My3blKM B HOTHbIX o6pasuax. YyebHoe nocobue ans
My3blKasnbHbIX By30B / CocT. n pep,. C.J1. MH36ypra. M.; J1.: lToc. My3. n3a-Bo,
1940. T. 1. C. 113-116. 2-e n3a.: M.: My3bika, 1968. T. 1. C. 300-303. NMepenoxun
rnecHb «leBel, BO CTaHe pycCKnx BonHoB» P.V. MepBonbd No pyKonncHom
naptutype na 6uénunotekn MIrK (cemyac pykonucb xpaHutcs 8 PHMM). MNpu
nepevsgaHmm xpectomatum B 1968 rogy k coumHeHnsm bopTHAHCKOro 6bin
no6asneH rmmMH «lMpeaBeyHbIn N HEO6XOANUMBIAY.

B.B. lo6poxoToB B konnekTtuee ¢ VI.H. MlopaaH v I.B. Knpkopom noarotosmn
K nyénukaumm naptutypy Il aenctems onepbl «CbiH-conepHuk» (1946-52);
napTutypbl KBuHTeTa (1951, nepeunaparme 1990); KoHuepTHOM cumboHMm
(1976); a Tak)Xe pomMaHcCbl U NecHu (1976).

CwMm.: Po3aHoB A.C. «Cokon» onepa [1.C. BopTHsiHCKOro // MaMAaTHUKK
PYCCKOro My3blkanbHOro nckycctsa. Boin. 5: [. C BopTHAHCKNIA. «CoKony,
onepa. Pepakums, nyénmkaumsa A.C. Po3aHoBa. [MapTuTypa c nepenoxeHnem
ons doptenuano. M.: Mysbika, 1975. C. 693-702; PozaHoB A.C. ®paHu-
lepmaH Nadepmbep, nnépettmct [.C. BopTHsAHCKoro / My3sbikanbHoe
Hacnencto. T. IV. M.: My3bika, 1976. C. 9-27. iccnepoBaTe b Takxe
NoAroToBW/I K 3aaHuio dparmeHTbl onepsl «[1pa3gHecTBO CeHbopa»
(«My3sbikanbHoe HacnencTsoy, 1970) u napTUTypy onepbl «CbiH-COMEPHUK»
ans cepun «MaMAaTHUKM PyCCKOro My3blKanbHOMO MCKYCCTBa» (He 6bina
n3naxa).

WN.H. NopaaH n I.B. Kupkop pa6otanu Hag nsgaHuem naptutypsbl | n il
nencteuns onepbl «CbiH-conepHuk» (1946-52); pna MPMW rotoBunn
napTuTypbl onep «KBuHT ®abuinn (1969-70) n «Anknay (1973), ony6nmkosanm
HOTbl MoTeTa «Ave Mariax» (1957, 1973).

Acagnbes b.B. 06 nccnenosaHum pycckoit my3sbiku XVIII Beka 1 aByx onepax
BopTHaHcKoro // Myabika 1 My3blKanbHbIN 6bIT cTapo Poccuu.

N.: Academia, 1927. C. 7-30.

PabuHoBu4 A.C. Pycckast onepa no munHku. M.: Mysruna, 1948.

JInBaHoBa T.H. Pycckas my3sbikanbHas kynstypa XVl Beka B ee cBA3SIX

C NnuTepaTypomu, TeaTpoM 1 6biToM. MiccnenoBanus n matepuansl. T. 1-2.

M.: My3rus, 1952-1953. B npuioXeHnn K KHuram 6bis1 BbinyLieH
dakcumunbHbi aBTorpad KoHueptHon cumdoHun BopTHsHCKoro. Ha
CEroAHSILHNIA AeHb, KPOME 3TOro U3faHus B Buae pakcummune BbinyLieH
TONbKO KOHLEPT ANs KnaBecuHa.

25
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my3bika XVIII Beka», 1965; rmaBa o BopTHSIHCKOM B VIcTOpUM pyCCKO¥
My3bIKM, 19857).

B xoHue 1960 romos yuénsie ['ocymapCTBEHHOTO MHCTUTYTA UCKYC-
CTBO3HaHMS 3aHSIVICh ITOJTOTOBKOJ K M3/IaHMIO 00pa3Ii0B OTeYeCTBEH-
HOT'0 My3bIKaJIbHOTO McKyccTBa XVII-XVIII BekoB B cepun «ITamMATHUKYI
PYCCKOTO MY3bIKaJIbHOTO MCKycCTBa» (¢ 1972-ro o 1997 ron). K meua-
TU OBIIU TTOATOTOBJIEHBI Orepbl «COKO», «ChIH-COMEPHUK», «ATTKUIT»
u «KBuHT ®abuii», HO yBUAE/IA CBET TOIBKO orepa «COKOJI» 1 HECKOJIBKO
POMaHCOB KOMIIO3uTOpaZ.

HakormuieHHast HOTHast 6a3a MO3BOIWIIA MHAYE B3MISTHYTh HA KU3-
HeHHBII ¥ TBOpUECKMi IIyTh KOMIIO3MTOPA: MOSIBUIMCh MOHOrpadmu
o BoprusinckoMm B.B. Jlo6poxorosa?, B.®. Msanosa®, M.T. Prinapesoii®.

BaykHblit BKIa[, B 06I1lee 1e/10 BHECTU YKPaUHCKMe UCCIe[oBaTeNN: OT-
meTuM n3ganus M.B. CreriaHeHKO BOKaIbHO My3bIKM M KOHLIepTa 1151 hop-
Termano (1976, 1985)%, usmanue napTUTyphbl OMEPbI «AJIKM/I», BHITOTHEHHOE
M.A. BepnennukoBbiM (1985)%. 13 cob6panms [TapysKCKoii HalOHAIbHO 611~
6motexy H.U. TonmoBaIieHKo CMOT MOTYYUTb KCePOKOTMM Y MUKPODWUITbMbI
moreToB BoprHsiHckoro In convertendo Dominus u Montes valles resonate, oHu
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Kengbiw KO. B. Pycckas my3bika XVIII Beka. M.: Hayka, 1965; Kesigbiw HO.B.
[.C. bopTHaHckui // UcTopus pycckon My3biku. T. 3. M.: My3bika, 1985.
C.161-193.

Pycckas BokanbHas nupuka XVIIl Beka / Cocr., nyénukaums, uccnenoaHme

1 KoMMeHT. O. JleBaweBoi // NaMSATHUKN PYCCKOro My3blKanbHOro MCKYCCTBa.
Bbin. 1. M.: My3bika, 1972. C. 287-302 (Bcero nccnegoBatesibHMLA
ony6nukosana 10 poMaHCOB KOMMO3UTOPA).

Ho6poxotos b.B. [1.C. bopTHsHCKMA. M.; J1.: My3arus, 1950.

IBaHoB B.®. OMuTpo BopTHSAHCBKMA. KuiB. My3nyHa YkpaiHa, 1980.
PeiyapeBa M.T. Komnoautop OMUTpuin BOPTHAHCKUIA. XKN3Hb 1 TBOPYECTBO.
I.: My3sbika, 1979. Yepes 30 net MoHorpadus 6bina AononHeHa HOBbIMU
[OKYMEHTaNbHbIMW AaHHbIMU 1 B OGHOBIEHHOM BUAE U3paHa:

PobiyapeBa M.TI. OAMUTpuin BOPTHAHCKUIA: XKU3Hb 1 TBOPYECTBO KOMMNO3UTOPA.
M3pn. 2-e, nepepab. n gon. Cl6.: Komnosutop CaHkT-MNeTep6ypr, 2015. Cnucok
COUYNHEHWNI KOMMNO3UTOPA B HEW 6blN 3HaYUTENbHO paclmnpeH (13 cTpaHuu,
paHee — 6 cTpaHuL).

BoptHaHckwi [. C. BokanbHble npounsseaeHust. C npegucn. M.B. CTenaHeHKo.
Knes: Mys3. YkpaunHa, 1976 (pomMaHCbl U apum U3 TPEX PycCKo-dpaHLy3CKNX
onep BopTHAHCKOro, necHb «leBeL, BO CTaHe PyCCKMX BOUHOBY);
BopTHaHCcKui [. KOHUEepT pe Ma)xop Ans Yyembano 3 opkectpom / Myén.,
pacwndpoBkKa, ped., KOMMeHT., npeaucn. M.b. CtenaHeHko. Kues: Mya.
YkpauHa, 1985 (B 1990-m CTenaHeHKO n3gasn opKecTpoBy BEPCUIO
COYUHEHMUSI).

MapTuTypa 6blna NnoaroToBneHa no ¢otokonuu 1924 roga, Nony4eHHom

H0.B. Kengpiwem n3 cobpaHuns 6ubnmotekn KoHrpecca B BalnMHrtoHe.
boptHsaHckuii [. C. Ankua: onepa B 3-x 4. JInépetto M. MeTactasuno. O6Lu.
pen. n npegucn. M. BepaeHHWKOBa; NAPTUT. NOArOT. K nevaTtun B. MaTioXmHbIM.
Mepenox. ansa ¢.-n. 4. BepelwarunHa; pyc. nep. nnépetTo B. bongbipeson.
Kunes: Mya. YkpaunHa, 1985.
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661 vcrionHeHbl B 1980-e romsl B Kuee u Jlennurpage V.U, B1askKOBBIM*.
AHaM3y 3TMX COUMHEHMIA TTocBseHa ctatbs M.C. I0puenko®.

Iasxe B cyioskHble 1990-e rompl MHTEpeC K CBETCKOMY TBOPUECTBY
BoprHsHCcKoro He yracan. H.A. OrapkoBa cymesia 0GHapy>KMTb MECTOHA-
XOXIeHue IBYX Bepcuit pomatca Dans le verger de Cythére: meuaTHO —
B HOTHOM oTzesne PHB u pykonmcHoit — B @oHorpammapxuse VPJIV PAH
(ITymknHckuit nom). B ee kuure «llepemoHunu, npa3gHecTBa, My3bIKa
PYCCKOTo IBOpa» cOGpaHbl MCTOPUUECKIE CBUIETENbCTBA O 3BYYaHUM
MYy3bIKM BOPTHSTHCKOTO TIpY ABOPE B pa3Hble MepUOIbl, B TOM Uucie — 00
UCTIOJIHeHUAX KaHTAT BopTHAHCKOro%.

B 106mteitHbIX rof, 250-1eTus co JHS pokaeHust kommosuTtopa (2001)
MIPOIIUTM YeThIpe KPYIHbIe KOHbepeHIMM: B MOCKOBCKOY KOHCEPBATO-
pun («<BopTHAHCKUI 1 ero Bpems»)¥, CankT-IleTepOyprckoii Koucep-
BaTopuu («IMuUTpuit BOpTHSIHCKMIA, My3bIKaIbHas KyJIbTYypa ero 310Xu,
coBpeMeHHMKM»)® KuieBcKoit («BOPTHIHCKMIA M MUPOBAs My3bIKa/IbHas
KyJbTypa») 1 JIbBOBCKOV KOHCEPBATOPUSIX, [0 MaTepuajiaM JOK/Ia[g0B
6bUIM BBITTYILEHbI COOPHUKM CTATeI.

3a mpoileiie YeTBePTh BeKa CO BpeMeH ! MOCIeTHero oomies
BopTHSIHCKOTO B HayKe MOSIBUJIOCh MHOXKEeCTBO HOBBIX OTKPBITUIA, OTTY-
GIVIKOBAH PsIJI, BAKHBIX MCCIEIOBAHMIA.

Camoii Becomoi1 mybnmKaImeii ¢ TeKCTOIOIMUECKOi TOUKY 3peHMSI
MbI CUMTaeM BbIMyIeHHbI H.A. PbIxkKOBOI K 250-71eTHEMY 100110

3%  B1980-e rogpbl NOSBUIMCH 3aMMUCy HaMAEHHON My3bIKU:

BoptHaHckui [. C. Haxopkm nocnegHux net: In convertendo, MoTeT ons

COrnpaHo, ansTa, 6apnToHa 1 Kamep. opK. / ucnosH.: J1. HazapeHko (conpaHo),

T. KanyctaH (MeuLo-conpaHo), FO. OnuiHbik (6apuTtoH), M. CTenaHeHko (bn.);

KoHuepT ans knaBecuHa c opK. pe Maxkop / ncnosnH. Kamep. opk. «lNepnetyym

Mo6uney, anp. U. bnaxkkos; CoHaTa o5 CKPUMNKKU 1 KnaBecuHa 4o maxop /

ncnonH.: K. CteueHko, ckpunka, M. CtenaHeHko, ¢.-n. Mocksa: Menoaus, 1989.
3 CwMm.:FOpyeHko M.C. Opa moTeTn OMuTpa BopTHAHCEKOrO / KynbTypa i XXUTTA.

1985.N22.13 ciyHsa. C. 7.

36  OrapkoBa H.A. ®paHuy3ckuii pomaHc B Poccum B nocnenHen Tpetm
XVIIl Beka // Poccusi-EBpona. KoHTaKTbl My3blKanbHbIX KynbTyp. C6. Hayy. Tp. /

OT7B. pea. n coct. E.C. Xonopkosckas. CI16.: PUNWN, 1994, C. 74-94,

OrapkoBa H.A. LepemoHunm, Npa3gHecTBa, My3biKa pyCCKOro ABopa.

XVIIl — Havano XIX Beka. CM6.: AMuTpui bynanuH, 2004. 2-e naa.: 2020.
37 KoHdepeHumsa «BopTHAHCKUIA 1 ero Bpemsi», npoxoauna ¢ 21 no 25 mas

2001 ropa B MockBe, Ha Hel BbICTynunn 18 uccneposatenen nsa Mocksbl,

CaHkT-lNeTep6ypra, lloHaoHa, Knesa, MnHcka n Camapsl.

38 KoHoepeHumsa «OMUTpuin BOPTHAHCKWIA, My3blKanbHas KynbTypa ero arnoxu,

COBPEMEHHUKMY, Npoxoauna 15-16 nioHs B CaHKT-INeTep6yprckoin

KOHCepBaTopuK 1 6blN1a UHTErPUPOBaHa B My3blKasbHbI decTuBanb «HeBckue
XOpoBble accam6eny. Ha Helt BbicTynuno 16 nccneposatenen n3 CaHkT-
MeTepbypra, Tenb-ABumBa, Mocksbl, MUHcKa 1 Kuesa. [JHEBHbIE BbICTYNNEHUS
Ha KOHPEPEHLIMM CONPOBOXAANNCH BEYEPHMMU KOHLIEPTAMU 1 CNEKTaKISIMU

Ha TeaTpasbHbIX (onepa «COKoM») M KOHLEPTHbIX NoLaaKax ropoaa.
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KOMIIO3UTOpPA 6a3UCHBIN CBOLHBII KAaTaaoT MPUKU3HEHHbIX U3TaHMi
my3biku [I.C. BoptHsiHCcKoro (2001). TTompITOXNUB apXMBHYIO MH(POpMa-
LIMI0, ONIMPAasiCh Ha «PeecTp BAOBBI», PbKKOBA COCTaBWIIa CBOV BapMaHT
KaTajiora My3bIki BOPpTHSIHCKOT0, BK/IIOYMB B HEro, KpOMe JyXOBHOM
MY3bIKY, U3AaHHbIe B KOHLe XVIII u mepBoit uetBepty XIX Bexa co-
YJYHEeHMSI: POMaHChl ¥ HEKOTOPbIE TIepesIo’KeHMs LIePKOBHOM My3bIKA
IS TIeHUs U popTenuaHo. [lepy KOMIIO3MTOpa €10 aTPUOYTUPOBAHbI
JIBa aHOHMMHO M3/IaHHbIX COUMHEHMS: «MapIil BCeob1[aro ormomr4eHms
poccusau» u «[lecHb BoMHOB» (1812)¥. Hamu 6611 06HAPYKEH TOKYMEHT
B bonze Kanesisl B PTYA, mogTBepaMBILINMit aBTOPCTBO BOPTHSIHCKOTO
B «Mapiire Bceo6imaro onomdeHusi»*’; Takum o6pasom, ruroresa Prik-
KOBOJ1 OKa3aaach BEpHOJA.

He mMeHee 3HaUMMBbIMM cTaau mybamkauyy M.I1. TIpsSIiHMKOBO
2000-x rozmoB. [Ipu nsyueHnn 61M6IMOTEKM KHSI3€eil BOPOHIIOBBIX €10
OBUT HalileH Psif, [IeHHbIX HOTHBIX Y TEKCTOBBIX ICTOUHMUKOB — BeHe-
L[MaHCKasl MPYKM3HEeHHas 1JIs KOMIIO3UTOopa Komus apum Vas orner le
sein de Thémire B c6opHUKe-KOHBOMOTe 13 [TynikuHckoro noma (VPN
PAH), BeHernaHcKas Komvst apuu Ecco quel fiero istante B 6ubnuorexe
BOPOHIIOBCKOTO IBOpIIa B Ayrike. TIpu usydennm cobpanvist BopoHIo-
BbIX B My3ee penkoil KHUru OgeccKOro HallMOHAJbHOTO YHMU -
BepcuTtera um. .. MeuHnKkoBa — B COOPHMKE-KOHBOJIIOTE 00-
HapykeHo MmojHoe 1u6peTTo omnepbl «Cokon» @.T. Jladbepmbepa.
Bnaromapst Haxo[Ke OIepHOe IIpou3BeAeHre bOPTHAHCKOTrO MOTyYniio

3 MpwKN3HEHHble n3gaHna counHeHunin [1.C. BopTHaHckoro: CBoaHbIV KaTanor /

OTB. cocT. H.A. PbixkkoBa. CI16.: PHB, 2001. 96 c.

40 O mapue ononyeHus cm.: PFTNA. ®. 499. On. 1. N2 19. /1. 2. HoTam counmHeHus
I. BopTHsiHckoro / eno O nokynke nevyaTHbIX HOT A1 MONKOBOro KOMaHampa
24ro Erepckaro nonka Bunsimockoro. Hosa6ps 9ro gHs 1826 roga. Ha 4x
cTpaHuuax. lmnoTtesa 06 aBTOPCTBE BTOPOro xopa («IMecHb BOMHOBY) MOKa He

nogTeepXxaeHa AOKyMeHTaslbHO, HO MOUCKK NPOAO/IXKakoTCA.

41 Y BopoHLOBbIX 6bl/1a cobpaHa 6oratenluas HoTHas 6ubnuoTeka. JinyHble

6ubnuoteku rpada M.C. BopoHuoBa Haxogunuck B Ogecce, Anynke,

CaHkT-lNeTepbypre, Mockse, MowwHax (Knesckas ryéepHms). HoiHe 4acTb
neTep6yprckor konnekummn cogepxxmtces B @oHorpammapxuee VPT PAH
(MywkuHckuin gom). Cwm.: MpsiwHmkoBa M. T1. CounHenusa [.C. BOpTHSHCKOro

B 6U6MoTEHYHOM cCobpaHnm BopoHUoBbIX // N3 UCTopum pyccKom

My3blkanbHon kynbTypbl XVIII Beka. M.: MI'M um. E.P. Oawkoson, 2010.
C. 8-20; lNpsawHnkoBa M. 1. HenssectHoe nponsseaeHune [.C. BopTHAHCKOro

13 HOTHOro co6paHunsi BopoHLOoBbIX // MaMATHUKK KynbTypbl. HoBble

oTkpbITKA. 2001/ CocrT. T.b. KHszeBckas. M.: Hayka, 2002. C. 183-189. PaHee

3Ty aputo 06HapPYXXMN KNeBckuin nccneposatesb M.b. CtenaHeHKo.
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HeloCTarlIee 3BeH0 — JIMOPETTO C PasTOBOPHbIMMU Ayanoramu‘?. CBoum
OTKpPBITHAM IIpAIIHMKOBA TOCBATIIIA P, TyOIMKALMIL 1 cTaTeii?.

TToMMMO HOTHBIX OTKPBITHIA, ICCTIEMOBATENY CTPEMIMINCH 06001I1aTh
HaKOIUIEHHYI0 MHMOPMAIIMIO B pa3/IMUHbIX peecTpax 1 Karanorax. [Ipo
CaMblIil paHHMT KOMITO3UTOPCKUIT peecTp, ormy6aMKoBaHHbIi H. A. Pbik-
KOBOIJA, MBI Y3Ke YITOMWHAJIM, 3HAYMMBIMMU JIJIST HAYKM OKa3aJIMCh KaTaJIoTu
A.B. Jle6eneBoii-EMennHO, TO3BONMBIIIE ITEPeaTPUOYTUPOBATH BPEMSI
cospanus «<Hemelrkoit 06eIHM», TPeCTaBUTh KAHTATHO-0PaTOPUATbHOE
TBOPYECTBO KOMITO3UTOPA B OGHOBJIEHHOM BUIe.

IMosiBuiach 6asa, cBsi3aHHas ¢ ukoHorpadueii [I.C. BOPpTHIHCKO-
ro (MMOPTPeThl, aKBapeau U KapaHIalllHble PUCYHKM C U306 paskeHreM
KOMIIO3MTOPA), ee co3aan A.B. CMMUPHOB, TPOCIEAMBIINIT TAKKE CYIbOY
GOJIBIION KOJIEKIMM KaPTUH B JoMe BopTHIHCKOTOY.

B nauase XXI Beka, 6;arogapst uubpoBu3saliny MHOTUX apXMUBOB,
POCCUTCKUM UCCIeI0BATENSIM CTIM JOCTYITHBI IIPOM3BEHeHNUS PYCCKUX
KOMITO3UTOPOB B 3apYOEsKHbBIX COOpaHMSIX. MI3yueHMI0 eBPOIIeiicKOro
«cJefa» My3bIKM BOPTHSHCKOTO ¥ MCTOPUM KOHTAaKTOB PYCCKOTO U TIPYC-
cKoro faBopa nocite 1817 roga mocssineHbl nyoankany EkaTepuHsbl

42 K coxaneHuio, faHHasi Haxofka cocTtosinach nosgHee, 4yem A.C. PosaHoB
ony6nnkoBan napTutypy onepbl (1975). B HacToswwee Bpems «Cokon»
SABNSIeTCS €AMHCTBEHHOM U3 TpeX pyccKo-dpaHLy3ckunx onep bopTHsiHCKoro,
OT KOTOPOW COXPaHWCA BECb KOMMIEKT MaTepuanoB — aBTorpad napTuTypbl

1 NONHOE NUGPETTO.

43 CwMm.: [pswHmkoBa M.[1. HensBecTHble CTpaHWLbl MMTEPATYPHOIo Hacneaus
®.T. Nadepmbepa: nonHoe nmépeTTo onepsbl [.C. BopTHAHCcKoro «Cokony /
H.A. J1bBOB 1 ero CoBpeMeHHUKU: nMTepaTopsbl, ntoamn nckyccrtea. Crleé., PAH.
2002. C. 85-93; lMpswwHukoBa M.I1. O nnépeTTo onepsbl [. BOPTHAHCKOrO
«CoKony: pykonuch 13 6ubnmotekn Ogecckoro yHuBepcuteta / Pycckne
My3blKasibHble apX1Bbl 32 PY6EXXOM. 3apy6erXKHble My3biKasibHble apX1Bbl

B Poccuu. Bbin. 2. M.: MTK um. INM.U. Yainkosckoro. 2002. C. 45-50;
IMpsiwHnkoBa M.T1. ®.T. ladepMbep 1 ero NM6PETTO onepbl

[0.C. BopTHsiHckoro «Cokony» // 13 nCTopumn pycCcKom My3blKanbHOM KyNbTypbl

XVIll Beka. M.: MU nm. E.P. Jawkosown, 2010. C. 21-30.
bopTHsaHckwmii [. C. Hen3BecTHble BoKanbHble coumHeHus / CocT.,

pacwmnppoBKa pyKonuncewn, NoAroT. K n3a. u Betyn. 1. M.I. MpswHMKOBOA.

M.: TUMMK nm. M.U. MuHku. 2002.

44  Jle6epeBa-EmennHa A.B. Pycckas pyxoBHasi My3blka 3Moxum Knaccuumama
(1765-1825): Katanor nponssegeHuii. M.: Mporpecc-Tpaamums, 2004,
C. 47-221; Jle6eaeBa-EmenunHa A. B. OpaTopumn, KaHTaTbl, NPUBETCTBEHHbIE
XOPbl, TOPXXECTBEHHbIE NECHU M Apyrue KaHTaTHble »XaHpbl B Poccun BTOpOMn

nonosuHbl XVIII — Havana XIX BekoB. Katanor // /le6ezeBa-
EmenunHa A. B. XopoBas KynbTypa Poccnm ekaTepuUHUHCKOM 9NOXU.
M.: KomnoauTop, 2010. C. 170-173.

45 CmupHoB A.B. [1.C. BOPTHSAHCKMNiA B MMPOBOM M306pa3nTeIbHOM UCKYCCTBE
XVIII-XXI BekoB: anb60M nkoHorpadbuyecknx matepunanos. M.: Benbin
lopoa.2014; CmupHoB A. B. Monb6epT 9BTepnbl. CTaTbu U MaTepuanbl No

My3blKanbHOM MKOHorpaduun. 2-e nsa. M.: benbii ropog, 2020.
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AHTOHEHKO (Heno o counHeHun «Hemelkoit 06eqHM» 1 OBITOBAHUMU
[IPaBOCIABHON NyXOBHOM My3bIKM B [Ipyccum)®.

K mamsITHOII IaTe co AHS KOHYMHBI KommosuTopa IlaBny Cepbuny
yI.a710Ch U3HATh NAaPTUTYPY ornepbl bopTHsAHCKOro «KpeouTt»”. Pabo-
Ta HaJ MmybaMKaiyei 3aHsa y uceiaegoBaTest 6ojee ueTBepPTU BeKa
(cm. moppo6Hee 06 aToM B ctaThe I1.T. Cep6iHa B HACTOSIIEl TTOAGOPKe
MaTepuasoB B XypHaie).

CTOUT YIIOMSIHYTb U O HallleM JIMUHOM BKJIaJle B 1eJI0 COXpaHeHUsI
Hacienust BopTHsHCKoro. 3a nmowieguue 10 et 6611 BBIMYIIEH PsIL CTa-
Telt, MOCBSAMIEHHBIX cOGpaHiio aBTorpacdoB Kommosutopa B KP PUIN,
OpaTtopun Ha TekcT I1. MeTtacTrasno, [TeCHOCIOBHIO, aBTOTpady 1 KOMUIM
orepbl «AJIKUI», TIepeIosKeHUSIM ero [yXOBHOM MY3bIKM JJIsT JOMalI-
Hero My3uIMpPOBaHUsI, TapMOHMUYECKOI My3bIKe M HOTHBIM KOTIMMU-
cram BoprHsaHckoro. Bbuia 3aluineHa JMccepTanys o CBeTCKOMY
BOKaJIbHOMY ¥ XOPOBOMY MY3bIKaJIbHOMY HaC/Ie1I0 KoMIosuropa®. 13
TeyaTu BBIIIM TPU MOHOTPaGUUeCcKMX HOTHBIX U3HaHusI: «CBETCKIe

46 AHTOHeHKo E.H0. «Hemeukas o6egHsa» [1.C. BOpTHAHCKOro: uctopus
CO3[aHNsA COYUHEHUS B CBETE HOBENLLMX UccneaoBaHnin / BecTHUK
[MpaBocnaBHoro CBATO-TMXOHOBCKOIro ryMaHuUTapHoro yHusepcuteta. V (23).

2016. C.126-150.

47 D. Bortniansky Creonte. Dramma per musica, 1776. Score. Wien. Edition

Wiener Akademie, 2025.

48 Yysawos A.B. AsTorpad onepsbl [1.C. BopTHsIHCKoro «Ankunoy // Uctopus
OTEYECTBEHHOW KyNbTYPbl B aPXUBHbIX LOKYMEHTaX: C60PHUK cTaTen. Boin. 4 /
cocT. n oTB. peg. E.A. Muxannosa, pea. J1.H. Cyxopykos. Cl16.: Poccuiickas

Hau. 6ubnunoTteka, 2023. C. 173-188; Yysawwos A. B. Astorpadsl [.C.

BopTHaHckoro B KP PUNU // N3 poHaoB KabuHeTa pykonncen Poccumckoro

VHCTUTYTa UCTOPUK UCKYCCTB. Boin. 7. CI16., 2020. C. 21-119;

Yysawos A.B. bopTHaHckui [0.C. «[ecHocnoBue Ha MNpu6biTue E.W.B. MaBna
MepBoro B MockBy 1797-ro roay». HenasecTHble Noapo6HOCTM NEPBOro
vcnonHeHus // ctopms oTe4eCcTBEHHOW KY/IbTYPbl B aPXMBHbIX AOKYMEHTaX:

c60pHUK cTaTen. Boin. 3/ cocT. 1 oTB. pea. E.A. Muxannosa, pea.

J1.H. CyxopykoB. CI6, 2022. C. 115-122; YyawioB A. B. «fapmoHunyeckas

my3bika» [1.C. BopTHAHCKoro // IcTopusi 0Te4eCTBEHHOM KyNbTypbl

B apXUBHbIX AOKYMeHTax: C6OpHUK cTaten. Boin. 5/ cocT. n oTB. pea.

E.A. Muxannosa, peg. J1.H. Cyxopykos. CI16, 2024. C. 267-276; HysaLioB A.B.
[.C. BOPTHAHCKUIA. [lyXOBHbl€ KOHLLEPTbI C OPKECTPOM (KaHTaTbl HAa OCHOBE
OYXOBHbIX KOHLEepTOB) // BpemeHHUK 3y6oBcKoro MHCTUTyTa. 2022. N2 3 (38).

C. 48-74; YyBawoB A.B. [lyxoBHas My3bika [1.C. BopTHsiHCKOro ans

JOMaLLHero My3uumMpoBaHus (K noctaHoBke Npobnembl) // ICKyCCTBO My3blKuU:
Teopus n uctopus. 2024. N¢ 31. C. 164-192; YysawoB A. B. HenasecTHas
opaTtopus 1.C. bopTHsHCKOro Ha TekcT . MeTacTasno / BpeMeHHUK
3y60BcKkoro nHctutyTa. 2021. N2 1(32). C. 60-67; YyBawos A.B. HoTHble
konuncTbl [,.C. BopTHsAHCKOro B UTanuu n Poccun // Hay4Hbih BECTHUK

MockoBckoi koHcepBaTopuu. T. 13 (2022). Bein. 4. C. 656-677.

49 Yysawos A. B. CBeTckast BokanbHas 1 xopoasi My3bika [.C. BoOpTHSIHCKOro
(K npo6neme peKOHCTPYKLMN 1 aTpubyumm nponssegeHuin). uc. ... kKaHa.

nckycctsoBegeHus. M.: TN, 2025.
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npoussegeHus» (2018)%, «MoreTs» (2023)% u «KamepHasi BoKa/ibHas
nvpuka» (2025)%. 3ammaHupoBad U YeTBEPTHI TOM, B KOTOPOM GYAYT
MIpe/iCcTaBjIeHbl IapTUTYPhl KAHTAT BOPTHSIHCKOTO.

CBeTckasi My3bIKa BOPTHSIHCKOTO HEYKJIOHHO BO3BpallaeTcsl B My-
3BIKA/IbHYIO ITPAKTYKY, €€ MPOA0/IKAIOT He TOIBKO U3yJYaTh U VICIIOMHSITh,
HO HaXOIMTb U UCCIeN0BaTh BCE HOBbIE M HOBbIe Tpou3BeeHyst. CIycTst
200 51eT co JHSI KOHYMHBI KOMIIO3UTOPA MHTEPEC K ero COUMHEeHMSIM He
ocnabeBaer, IBe BETBY er0 KOMIIO3UTOPCKOTO TBOPYECTBa ([yXOBHAs
M CBETCKas) MPe/ICTABISIIOTCS HbIHE eIMHbIM HaclequeM, XapaKTepu3y-
IOIIMM CTUIMCTUKY, CBOVICTBEHHYIO IPYTUM BUIaM PYCCKOTO MCKYCCTBA
9MOXY KJIaCCULIM3Ma X CeHTUMeHTanu3Ma.

50

51

52

bopTHsaHckuii []. C. CBeTckme nponsseneHus / My6nnkauus, uccnenoBaHmsa

1 komMeHTapum A.B. Yysawosa. Cl6.: MnaHeTa my3bikn, 2018. (2-e n3g.: CI16.,
2019; 3-e naa.: CM6., 2020). B uagaHune Bownm Tpu rumHa: «Konb cnaBeH»,
«MpeaBeyHbIn 1 HeobxoanMbIy, «Cnacutentoy; «llecHocnosune Ha
Mpu6biTHe E.N.B. Maena NepBoro B MockBy 1797-ro rony» 1 nponsBeaeHuns,
nocsesileHHble BoMHe 1812 roga: «lMNeBew, BO CTaHe pyCCKUX BOMHOBY, «MapLu
BCEeO6LLAro ornonyYeH1s PoccusiH» 1 «MecHb BOMHOBY.

BopTtHsaHckuii [.C. MoTteTbl / My6nunkaums, nccnenoBaHns U KOMMeHTapum
A.B. YyBawoga. Cl16.: [MnaHeTa My3biku, 2023. B ToMe NpeacTaBneHbl LWecTb
moTeToB BopTHsiHCcKoro: Ave Maria, Salve Regina, In Convertendo, Montes
valles, Studio n Dextera Domini.

BopTtHsaHckuii [.C. KamepHas BokanbHas nupuka / MNMyénvkauus,
nccnepoBaHusa U kommeHTapum A.B. Yyeawosa. M.: T, 2025. B Tome
cobpaHbl: ABe apun UTanbsHCKOro nepuoga Ecco quel fiero istante, Vas orner
le sein de Thémire, necHs pycckoro nepuopa Dans le Verger de Cythére

1 c60pHUK poMaHcoB Recueil de romances et chansons 1793 roga.

B npunoxxeHuun npeacraBneHbl YeTbipe aBTOPCKME TPAHCKPUMLMM OYXOBHbIX
COYUHEHWI Ansi ronoca u popTenmaHo.

3
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