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Abstract

The situation in the realm of education of music historians is assessed
by the author as catastrophic — first of all because the conservatoire
programmes do not pay due attention to the music of Antiquity and
the Middle Ages, as well as the music of non-European cultures. As

a result, the notions and categories pertaining to the European music
of last three or four centuries are often interpreted erroneously,
since their relation to the musical thinking of remote past remains
either obscure or misunderstood. The author traces the historical
developments that brought to such a situation, outlines the possible
ways to overcome it, and brings positive examples from the recent
practice of the St Petersburg Conservatoire.
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I'epumaH E. B.

OOpa3oBaHMue UCTOPUKOB
MYV3bIKM: IIPOIJIOE,
HacToslIee U oyayiee

AHHOTaUMA

TTonoxeHue B 06;71aCTV 06pa30BaHMs ICTOPUKOB MY3BIKM OLl€HMBA-
eTCsl aBTOPOM Kak KaTacTpoduyeckoe — Mpexkze BCero NoToMy, YTO

B KOHCEPBATOPCKMX MTPOTPaMMax yzessieTcsl COBepLUIeHHO HeJ0CTa-
TOYHO MeCTa M3YYEHUI0 MY3bIKI AHTUYHOCTYU U CpeﬂHeBeKOBbﬂ,

a Takke My3bIKM HeeBPOIeCKMX Ky/IbTyp. Beaencrsye 9Toro moHsITust
¥ KaTeropuiu, BaKHbIe JJIs1 HOBOEBPOIIeiCKOI My3bIKY, CIIOLIb

U PSIIOM TPAKTYIOTCSI HeBePHO, ITOCKOIbKY MX IPeeMCTBEHHAsI CBSI3b
C MY3bIKaJIbHBIM MbIIIJIEHVE€M JJaIeKOTO MPOIIOT0 OCTAeTCsT HeMo-
HSITOV M/ He BBISIBJIEHHOI. ABTOD IPOC/IEXMBAET UCTOPUIO TOTO, KaK
CKJIaZIbIBAJIOCh TIOI06HOE MOJIOKeHMe, HaMevyaeT BO3MOIKHbIe Ty TH
€T0 IpPeoao/IeHN U IMIPUBOAUT ITO3SUTUBHDbIE IIPUMEPBI U3 He,[laBHef/‘I
npakTuky CaHKT-IleTepGyprckoit KOHCEPBATOPUU.
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1. UcTopuueckoe oGpa3oBaHMe
¥ My3bIKaJIbHOE MbILJIEHUE

OO611en3BeCTHO, UTO GOPMIUPOBAHYE CUCTEMbI MY3bIKaJIbHO-MCTOPU-
yeckoro o6pasoBanus B HoBoii EBporie (ckopee BCero yske mocie 3moxu
BO3pokaeHusT) CIIOXKUIOCh KakK HEKOe «o6aBjieHne» K 00y4eHUI0 UTpe Ha
KaKOM-JI60 MHCTPYMEHTE MY K MTPodecCcMoHaIbHbIM HaBbIKaM MEHMSI,
a Takke Kak orpezie/ieHHast CTyIeHb B ITPoIiecce MpUOoGIIEeHNsS K KOMIIO31 -
TOPCKOMY Jieny. [leiiCTBUTETbHO, ellle 0 TTOSIBJIeHNST CIIeIMaa3UpOBaH-
HbIX Y4eOHBIX 3aBeIeHIT OCHOBHOJ II/TbI0 MY3bIKaTbHOTO BOCTIMTAHUS
¥ 06pa30BaHMsI B aGCOTIOTHOM OOIBIIMHCTBE CJIy4aeB ObIIO JKelaHue
Hay4YMUTh UTPATh HA KAKOM-JTMOO0 MHCTPYMEHTe WIH meTh. KoMIo3uTopsI
Ke Ha MPOTSDKeHUM MHOTHUX CTONIeTHI (UyTh 1M He 10 cepeanHbl XIX Beka)
TIOSIBJISUTCH U3 TE€X, KTO y3Ke 3aHMMAJICSI ICTIOJTHUTEIbCTBOM, ECITY STOMY
crioco6¢cTBOBAIa 6eCKOHEUHast 1erb (PAaKTOPOB U 0OCTOSTENbCTB: HAUM -
Hasl OT TaJlaHTa ¥ CKTIOHHOCTY K TBOPUECTBY M KOHYAS ThICSTUaMU IPYTUX
TIPUYVMH, BOSHUKABIIMX B K&KIOM OTIEIbHOM caydae. Ho 3HaKOMCTBO
C VICTOpYEi My3bIKM BCera 6bU10 HeKMM ITOO60UHBIM 3aHITHEM. Tak, Tpu
06yueHMM TTIEHNUIO MUY UTPe Ha MHCTPYMEHTE «BHeIpeHne» B MICTOPUIO
GBITIO CBSI3AHO C M3yUYaeMbIM perepTyapoM, KOrIa Hy>KHO 6bIJIO Y3HATD
cBemeHNs 06 aBTOpe KOHKPETHOTO MPOV3BeIeH s, 0 €ro skaHpe U T. 1. UTo
KacaeTcst KOMITO3UTOPOB, TO MM /IS TIOIHOIIEHHOTO OBJageHusI mpodec-
cueii Tpe6oBanuCh 60see rTyOOKMe 3HaHMSI TBOPUYECTBA COBPEMEHHBIX
¥ TIPeAIIeCTBOBABIINX MacTePOB, UTOOBI MOHSITh, KaK «IeJIaeTCsI» caM
MY3bIKQJIbHbBIII MaTepyal.

[TosTOMY B KaskIyI0 STIOXY JII000€ 3HaKOMCTBO C CTOPME MYy3bIKI
OTpaHMYMBAIOCh, KaK MIPaBUIIO0, IMOO COBPEMEHHOCTbIO, MO0 HeJaB-
HUM ITPOILIBIM. TO GbIJI0 06YCIOBIEHO, OTIIThb-TaKy, YIIOMSIHYTO# BbIIIIe
KOHEYHO 3ajaueli My3bIKaJIbHOTO 06pa30oBaHMsl, CBOIMBIIENCS K BO3-
MOXKHOCTM HETIIOCPeICTBEHHOTO MY3UITMPOBAHMS.

O1eHnBas 9Ty CUTYaLuio, GOPMUPOBABIIYIOCS CTOIETUSIMM, HEO6-
XOAVIMO TIPesKIe BCEro MpU3HaTh, YTO [IJIs1 Hee CYIeCTBOBAJIO, TPOI0JI-
’KaeT CYIIeCcTBOBATh U, NIaBHOE, Bcerga 6yeT CyIecTBOBATh MHOKECTBO

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

00BeKTUBHBIX MpuuMH. CaMasi IJiaBHasl U3 HUX 00yC/IOBIeHa 3aKOHOM

TTOCTOSTHHOJ 3BOJIIOLMY MY3bIKaJIbHOTO MbILIIeHNS1. VIMeHHO felicTBre

9TOr0 3aKOHA IIPUBOANT K TOMY, UTO Ha JIFDOOM 3Tarie pa3BUTUS KaXkIOTO

MCTOPMYECKOTO TIePMO/ia CYLIeCTByeT CBOe0OPa3HbIii, IOUTHM JapBUHO-
BCKMI1 «eCTeCTBEeHHbII 0TOOP», KOTa My3bIKaTbHBIN MaTepuall, moCcTpo-
€HHBII1 Ha yCTapeBIINX CPeCTBaX MYy3bIKaJIbHOJ BbIPa3UTEIbHOCTH,
MOCTEeIeHHO BBIXOOUT 13 06mxoxma. KoHeuHo, 3/1ech HysKHO YUMTHIBATh
caMble pasIMyHbIe «IIOIIPaBKM» Ha TaJlaHT TBOPLA KaXKI0I0 OTAE/IbHOTO

IIpou3BeeHMs : HaCKOJIbKO ero IpodeccrioHalbHOe MbIIJIEH) e 000THANO0

CBOIO 3II0XY ¥ TeM CaMbIM IIPOJJINJIO XXU3Hb €r0 CO3LaHMI B XyJ0Xe-
CTBEHHOM IIpocTpaHCcTBe. OfHAKO HEyMOJIMMO HACTyIlaeT BpeMsi, KOIaa

VI TaKJe «II0IIPaBKy» [IepecTaloT AeiiCTBOBATh, & B pe3yJbTaTe Jaske Besy-
Kye 06pasibl KOMIIO3UTOPCKOTO TBOPYECTBA YXOIST B HeObITHE (TYCTh
Y HAMHOTO [TO33Ke «yXOZa» SMOXM, TOPOAVBIIel UX). B 1060M cirydae paHo

VIV TIO3[JHO TaKOV MCTOPUYECKMIi MOMEHT HacTyIaeT. A BMeCTe C HUM

NIPUXOAAT HOBble KOMIIO3UTOPBI ¥ HOBbIE IIpoM3BeneHus. Torga Bech
MHTepeC My3bIKAaHTOB JJAaHHOI'O MCTOPUYECKOT'O BpeMeH ! IlepeK/Ioya-
€TCsI Ha TO, YTO COOTBETCTBYET HOBOMY 3TAIly MY3bIKaJIbHOT'O MBIIIJIEHNS.

X0T4 B KaXXIYIO 3I10XY CYILEeCTBYIOT OT/e/IbHbIe My3bIKaHTbI WM JaXe

LieJible IPYIIIbI, CTPeMSIIMEeCs «BO3POAUTDY yIlle[Iee U3 XyJ0KeCTBeH -
HOVI JXKM3HM, HO 0 CUX IIOP HY OAVH U3 ITUX 3KCIIePUMEHTOB He yAaCs.
BiiecTAIIMM NIpYMeEPOM 3TOTO MOXKET CITY)XXUTD 3110Xa «Bo3poskaeHns».
Ee BpImarmomumecs Mactepa MICKpeHHe BePUJIN B TO, UTO OHY U3BJIEKAIOT
13 HeOBITHUS IPUHIINITBI aHTUYHOTO UCKYCCTBA. HO, KaK M3BECTHO, 3TOTO

He IIPOM30ILJIO: OHM CO3/1a/IV CBOM YHUKAJIbHbIE LIe/IeBPbl, COOTBETCTBO-
BaBIlLIMie HOBOMY MICTOPMYECKOMY 3TaITy XyZ[,0’KeCTBEHHOT0 MbllieHus. To

>Ke OTHOCUTCS M K IPYTMM aHAJIOTVYHBIM 10 CMBICTY IIOTIBITKAM (BKJIO-
yas TaK Ha3blBaeMoe ayTeHTUYHOE VCIIOHUTEIbCTBO), [IOCKOIIbKY OHA

IIPOTMBOpEYAT 3aKOHY ITOCTOSIHHO 3BOMIOLVIOHMPYIOLEr0 MY3bIKaJIbHOIO

MbinieHust’. [I03TOMY KaskIyI0 XYIO0KeCTBEHHYIO STI0XY OT/IMYAeT He

CYLIeCTBOBAaHME HAaVBHBIX UI€a/IVICTOB-«BO3POXKAEHLEB», a [TOCTOSTHHBINI

IIPOrpecc KOMIIO3UTOPCKOTO U UCIIOTHUTEIbCKOTO TBOPUYECTBA.

B ogHO 13 cBOMX KHUT ouTH 20 j1eT TOMY Hasaz s rucait: «I1ycThb ke

HalllM COBpeMeHHMKaM He ITOKa)XeTCs] KOILLYHCTBEHHO MBIC/Ib O TOM,
YTO TBOPYECTBO TaKMX MY3bIKaJIbHbIX TeHMeB, KaK, Hanpumep, beTxoseHa,

1 BoamoxHo, CTUMynamMmn ong noasneHnsd nofobHbIX TEHAEHUMI B Hale BpemMd
ABNAKTCA [Ba HAWBHbIX MOBepPNS. CornacHo OOHOMY N3 HWUX, MOCPeACcTBOM

PEKOHCTPYMPOBaHHOM [«paclndpoBaHHON», «TPaHCKPUBUPOBAHHON,
«MepeBefeHHONM» 1 T. 4.) HOTaLMM OfHOI 3MOXM MOXHO BOCCO3AaTh
XYLOXeCTBeHHyo (a He 3ByKoByto] cyTh 06pa3L0B ApPeBHEro NcKyccTea.

CornacHo xe BTOPOMY Hall COBPEMEHHUK, JOCKOHANIbHO N3y4MB ApeBHee

HOTHOE NWCcbMO, crocobeH «03BYYUTb» NPON3BELEHNE, COXPpaHMBLUEECH

B HOTOFpaq)VMeCKOM NnaMATHKKe, B ero I'IepBOHa‘—IaJ'IbHOl;W X\/,D,OXGCTBSHHOIZ ¢opMe.

06a noaxoaa owWnboYHbI.
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YarikoBckoro, lllocTakoBuya, CIyCTsI MHOTO CTOJIETUM <...> B KOHEYHOM
cuerte, GyaeT 3a6bITo. TakoBa HeyMoJMMast Cyab6a JIIo60ro, CaMoro Bbiaa-
IOIIerocst My3bIKaJbHOTO IiefieBpa. Ero He CMOTYT CIlacTy OT 3a6BeHMS
HM MWUTVIOHHbIE TUPAKV U3TAHUIA, HM MHOTOUYVCIIeHHbIe (DOPMBI 3BYKO-
3anucy <...> be30cTaHOBOUHO pa3BMUBalOLIeeCs XyJ0KeCTBEHHOE MbIILI-
JieH1e, CO3/iaBlliee TOT LiefileBP, PaHO W MTO34HO MOCTYXUT TI1aBHO
TIPUYMHOVE ero 3a6BeHMs. Ho 9T0 Mpou30iieT yke B MHOM My3bIKaTbHOI
UMBWIN3ALMN, OTAAJIEHHON OT Hallelt Ha 60JIbIII0e BpeMeHHOe PacCcTosI-
Hue»?. Ceiiyac S MOI'y IIOATBEPANTD 3TY MbIC/Ib.

Ipyras cTopoHa My3bIKaJIbHO-MCTOPUUECKOTO 06Pa30BaHMsI CAMbIM
HeIoCpeCTBEHHBIM 00Pa30M CBsI3aHa C 0COGEHHOCTSIMY PA3BUTUS
My3bIKO3HaHMS. HeTpyaHO A0rafgaThesl, 4TO YKa3aHHBI 3aKOH 3BO-
JIIOIMU MY3bIKaJbHOTO MBIIIJIEHMSI HAXOOUT CBOe OTpaskeHle U B HeM.
B Kaxk[yI0 310Xy MakKCMMyM BHUMAaHMUS YO eIIeTCsI U3YyIeHUIO XYA0XKe-
CTBEHHOT0 MaTepuana, 3ByJallero B My3blKaabHO >ku3HU. U 3TO Takke
pes3ynbTaT AeiCTBUS 00bEeKTUBHBIX 3aKOHOMEPHOCTEI. [I03TOMY HeT
HUYEro yAVBUTEIbHOIO B TOM, UTO a6COIOTHOE GOBIIMHCTBO MY3bI-
KOBeI0B 3aHMMAaeTCs UCC/Ief0BaHMeM UMEHHO TOM MYy3bIKM, KOTOpast
3BYUYUT B X BpeMSI.

BmecTe ¢ TeM 3Ta BIIOJIHE 0ObEKTUBHAS TEHAEHIMS, KaK 3TO HU
CTpaHHO, YpeBaTa [Jis UCTOPUYECKOI HayKU CaMbIMU HeraTMBHBIMU
noc/ieACTBUSIMU. Belb TTOTydyaeTcs Tak, UTO My3bIKa COBpeMEeHHOCTU
1 GIIVDKAIIINX K Heli 9T10X M3yvaeTcst CaMbIM aKTUMBHBIM 06pa3oM, TOTIa
KaK OTHaJIeHHbIe OT HUX ITepUOIbl [IOUYTH BbINALAIOT U3 OIS 3peHUS
yUeHbIX. B ydiiiem cyiyuae OHM SIBJISIIOTCS YIeoM «ItobuTesneii cTa-
PUHBI», KOTOPbIE, B GONBIIMHCTBE CBOEM, Ha TPOTSIKEHU M AJTUTETbHOTO
MCTOPUYECKOTO IIeproa He 061a1a1M HeOOXOAVMBIM PO eCcCHOHaTb-
HBIM MYy3bIKaJIbHbIM 06pa3oBaHueM. DTO GbUIM UCTOPUKHU, DUITIOIOTH,
9CTeTUKU U T. [I.

2 [epuymar E. My3bika [ipeBHeit [peunn n Puma. Cankr-letepbypr, 1995. C. 306. log,
TEPMUHOM «My3blKaibHas UMBUAN3aLMA» 3[eCh U faliee NOHUMAeTCs KOMMIEKC
HaLMOHaNbHBIX KYNbTYp BECbMa NPOAOSIKUTENBHOTO MCTOPUYECKOro Nneproaa,

B KOTOPbIX 1E/CTBYIOT efjiHble pOPMbI My3bIKaIbHOTO MbILLAIEHUS, PaAUKANIbHO
oTAnYaoLvecs oT GopM, XxapakTepHbIX ANs NpeALecTByioLiei u nocnedytoLei
anox. Kaxan Takas My3blkasbHas LMBUAM3ALMS, KaK N0Ka3bIBaOT GakThl,
COCYLLLEeCTBYET C APYroi, BKAOYaioLLEN B Cebsi MHble My3biKaslbHble KysbTypbl,

v npoxogut ONUTENbHbIN nyTb pa3BuUTnA, KpaMHwe nepuoabl KOTOpoOro

cofepxaT TeHAeHUMM, cOnuxiole ee C NpeaWecTsylowein u nocieayoLen
uMBMAM3aLMAMN. HanprmMep, eBponerickast My3bikaibHas L1Buan3aLms Hosoro
BpEMeH! pa3BKBaeTC OAHOBPEMEHHO C My3blkalbHOM UMBMAM3auven BocToka,

a cpeaHeBekoBas eBponeiickas UMBUAN3aUus, NpoLBeTana ¢ CoBpeMeHHbIMU

el uuBuAn3aumaMm apabekoro Mupa v JansHero Boctoka. AHanoruyHbiM
06pa3oM My3biKanbHas LMBUAU3AUMUS aHTUYHOCTU COCYLLECTBOBaNA C APYrUMK
COBPEMEHHbLIMM €I, OTINYAACH OT HKUX CBOe0Bpas3nem HOPM My3biKanbHOro
MbILUIEHWS (3BYKOBBICOTHOTO, BPEMEHHGI0), METOAAMI OpraHu3auum My3biKanbHoi

baKTypbl, TOMVKON XYBOXKECTBEHHOW GOPMbI U T. A.

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

OpHako He clefyeT 3a6bIBaTh, YTO MY3bIKaIbHOE MbILIIEHNE YeJsi0-
BeuecTBa MPOXOAUT AJIUTEeTbHbII U CIOKHbIN ITYTh 9BOIOLIMA. A BCe, UTO
MIPOVICXOINUT B JIF0O0# COBpeMEeHHO My3bIKaJIbHOM IPAKTUKE, TIOSIBIISIETCST
He CITy4yaitHo (SIKOOBI TT0 BOJIE TOTO MJTY MHOTO FeHMaIbHOTO KOMITO3UTOPA
WV UX TPYIIIIBI), @ TPEeAYCMOTPEHO OOBEKTUBHBIMY 3aKOHAMM Pa3BU-
TUSI My3bIKQJIbHOTO MbIIIIJIEHNSI. BMecTe ¢ TeM, He06XOOMMO ITPU3HATh,
YTO JIOTMKA ITyTel ero pa3BUTHUS U er0 3aKOHbI BO MHOTOM OCTAIOTCSI JIJIsI
COBpPEMEHHO HayKM 3arajikoii. isyueHue ke OMHUX 310X B yIiep6 apy-
I'MIM HMKOTZA He Oy[eT CITocO6CTBOBATh MO3HAHMIO STUX TaliH.

Bonee Toro, Takasi CUTyalusi He MOKeT He OTPa3UThCS CAMbIM Hera-
TUBHBIM 00Pa30M Ha KaueCcTBe MYy3bIKAJIbHO-MCTOPUYECKOTO 06pas3o-
BaHMs. EIM TOT ke MPUHIUIT — MaKCUMYyM BHUMAaHMS COBPEMEHHOCTHU
¥ GNIVKaMIIMM MCTOPUYECKMM 3T10XaM — B KaKOii-TO Mepe OornpaBaaH
MIPY MTOJTOTOBKE MCTIOTHUTEJIE, TO €r0 UCTI0Nb30BaHe B 00pa30BaHMUK
MY3bIKOBeJIOB HerpremieMo. KoHeuHo, Bce 3TI0X1 Ha My3bIKOBEIUeCKIX
OTHEeNeHMSIX CPeIHUX U BBICIINX YUeOHbIX 3aBeAeHN T U3YUAI0TCS — UITH,
BepHee, TOJKHbI M3Y4aTbCsl — HAMHOTO ITyOsKe, YeM Ha MCIIOMHUTETb-
ckux. Ho KonuecTBeHHOE U KaUueCTBEHHOE COOTHOIIIEHVEe MaTepuaioB
Pa3IUYHBIX MCTOPUUYECKMX TIEPUOMIOB B yUeOHOM IPOIIECCE, K COKAIEHNIO,
OCTaeTCs CTOJIb 3Ke HepaBHOMEPHBIM. A [I71s1 hopMuUpoBaHus podeccu-
OHaJIbHBIX 3HAHMIT MUCTOPMKOB MY3bIKM 3TO KaTacTpoda, KoTopas elie
He 0CO3HaHa.

2. ITocneacTBUe KaTacTpo@dbl

Iljist moKa3aTenbCTBa 3TOTO IMPUBEAY PSI MPUMEPOB, CITIOCOOHBIX, KaK
MpesCTaBsIeTCsl, TPOAEMOHCTPUPOBATD, UTO PeUb MAET NeliICTBUTEIbHO
o KatacTpode.

K coskanenuto, aHaau3 CpefiCTB My3bIKaJIbHOM BbIPDA3UTENbHOCTH, KaK
MPaBUJIO, U3yuaeTcsl TOJIbKO Ha MaTepuasie Tpex-deTbIpex MocaeJHUX
CTONeTHIA. B yacTHOCTY, HEpeKO BO MHOTMX PaboTax ¥ 10 PasinyHOMY
MOBOAY 00CY>KIAeTCs TaKkast CIOKHAS MPo6JieMa, Kak B3aMMOOTHOIIEHUS
MEeKIY «IMaTOHUKO» U «XPOMATUKO» (BPSII /TN CYIIeCTBYeT MyoImKa-
1IMs1, TeMaTyKa KOTOPOJi TTOCBSIIIeHa JIaf0oBbIM 00pa30BaHMSIM, YTOOBI
B Heii B 60/TbIIET MV MEHbIIIel CTeTIeHM He 3aTParuBajics 3TOT BOIIPOC).
OnHaKo BO BCeX CJIy4asiX aBTOPbI TAKMX OITyCOB, OCBOMBIIME KOHCEPBa-
TOPCKUIi KypPC UCTOPUM MY3bIKM, HE MMEIOT HMKaKOIO IIpeCTaBIeHUs
0 B3aMMOZeIiCTBMUU TOTO, UYTO Ceifuac MMeHYeTCs «IMaTOHUKO» U «XPo-
MaTMKOVi» BO BpeMeHa CpelHeBeKOBbsI, AHTUUHOCTU U B IIpoIiecce pas-
BUTUSI HEEBPOMIECKUX LIVMBUIN3ALININA.

He BbI3bIBaeT COMHEHMIA, €Cyiv 6bI OHY ObLIIM 3HAKOMBI C JaHHOI
Mpo6IeMO#1 B CTOTb IIMPOKOM UCTOPUUECKOM paKypce, a He B npedenax
00HOLl MAMOPO-MUHOPHOLI CUCTEMbL, TO, 6€3YCTIOBHO, OCYILIECTB/IsSIEMbIe
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VMU UCCIeJ0OBaHMSI COBpEMEHHOI0 MaTepuasa moayamin 6b1 6osee riay-
60KOoe ocBellleHle. B 3TOM ciiyuae OHM CMOT/IM ObI M36€XKaTh MHOTUX
3a6/Ty>KIeHMIT He TOJIbKO MPU 00CYKIeHUY TUMATOHUKY Y XPOMATUKIHA,
HO TaK>Ke MpY 06CYKAEHUM APYTUX MTPO6IIeMaM, KacarouuXcsi JIaJOBOTO
MBIIIJIEHUSI.

PasBe B TakoM ciiyuae moriau 6bl mpodeccopa MOCKOBCKOIA
u JleHMHTpaACcKOVi KOHCepPBAaTOPUIA YTBEPKAATh, YTO BEIUKUI XYH,0XK-
HMK ¥ HOBATOP MY3bIKaJbHOTIO s13bIka XX Beka [I. [I. IllocTakoBuY 06pa-
1IAJICSI B CBOEM TBOpUYECTBE K CpeJlTHEBEKOBbIM JiafilaM, a MHaue roBOpsl —
MBIC/IAJ CpeIHeBEeKOBbIMM JIaM0BbIMM KaTeropuamu?® Bens nam — 310
hopma My3bIKaIBHOTO MbITITIeHNSI. He XoueTcst ;yMaTh, UTO 3TU aBTOPBI
0J, JIaf,oM MTOHMMaJIN 3BYKOPSIJI, KOTOPBIN, COTJIACHO J1aBHO yCTapeB-
VM ¥ OIIMOOUHBIM MCC/IeNOBAHMSIM, B HEKOTOPBIX CJTy4Yastx 6bIT 06IIIM
B CpeJHEeBEKOBBIX 1 COBPEMEHHBIX JIaA0BbIX 00pa3oBaHMsIX. [laxke CTy-
JIEHTBI 3TUX TPOGdECCOPOB JOIKHBI ObUTM 3HATH PASHUILY MEXKIY Ja0M
M €T0 3BYKOPSITHBIM CXeMaTUYeCKUM M300pakeHeM.

Hy>KHO Ha/IesIThCS1, YTO KOTAA-HUOYIb COCTOUTCST 06CTOSTEbHBIN pas-
TOBOD, MOCBSIIEHHbIV TOMY 3araIoYHOMY (heHOMEHY, KOTOPbIV IIPUHSITO
MMEHOBATh «JIaJaMy HapOJHOI My3bIKM». FIX MHOTIA TaKKe HAa3bIBAIOT
«CpeHeBeKOBBIMM JIalaMI» VU «J1aJJaMy LIePKOBHOI My3bIKI». [Ipruem
HMKaKas pa3HUIIA MeXAY STUMM KOMIJIEKCAaMU TTPaKTUYeCKy He ycMma-
TPUBAETCSI, U BCE, YTO KACAETCS UX, OCTAETCSI HEM3BECTHBIM (pPa3Be uTo
Kpome 3ByKopsiza). Kakux nepnonos CpenHeBeKoBbs? Kakux HallMOHAIb-
HbIX Ky/bTyp? Kakux 1epkBeii? A Beb 6€3 3TUX JIaJIoB HE 06XOIUTCS HU
OIIVH YYeOHUK, TIpeHAa3HAUYEHHBbI TSI CPEIHMX U BBICIIIMX MY3bIKaJIbHbIX
yueGHbBIX 3aBeJieHNi1. ITO cBoeobpasHast «6paTcKasi MOTHIIa», B KOTOPOit
TTIOKOUTCSI BCE JIaIOBOe MHOT006pasye, 0Ka3aBIeecs BbIlle TOHMMaHUS
€BPOTIeIiCKOTO MY3bIKO3HAaHMS. B jTyuiiiem ciryuae Takve 06pa3oBaHMsT
MPEeCTaB/ISIIOTCS B BUIE 3BYKOPSIIOB, HO, KOHEUHO, 6€3 OCMBICJIEHUS UX
COmep>KaHusI M IPUHLIUIIOB OPraHM3aly, He TOBOPSI O TTOTBITKAX UCTO-
pudeckoit nuddepeHIMaIn.

Bce 3TO — UIIIb ONMH U3 Pe3yIbTaTOB KAaTacCTPODBHI.

Eciin 661 My3bIKOBeZbI TIPMOOPENH IMOAJMHHOE UCTOPUUecKoe 0bpa-
30BaHMe, TO B Hauasie XX BeKa OHY ObUIM ObI TOTOBBI K TOMY, UTO TPaHC-
dbopmartus maskopa ¥ MMHOpA WK Iaske UX ITOJTHOe MCUe3HOBEeHNe ellle
He SIBJISIETCSI KpaxOM TOHAJIbHOCTU. Bosiee TOro, B TaKOM cJTyyae He T0si-
BwIach 6b1 abcypaHas uaest 06 «aTOHAJbHOCTU», TO €CTbh 06 OTCYTCTBUMU

3 Cwm. fonxarckui A. O nagosoit ocHoge counHennin LWoctakosuya // JonxaHckuii
A. N3bpaHHble ctatbu. J1., 1973. C. 37-51; [JonxaHckuii A. O napoBoit ocHoBe
counHernit Mpokopbesa v LLocTtakosunua // Tam xe. C. 114-120; Masens J1. O dyre
C-dur WocTtakosuya // Mazens /1. Ctatbn no Teopun v aHanusy myssiku. M., 1982.

C. 244-259.

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

JIOTUYECKOI 3BYKOBOJ CUCTEMBI, TOCKOJIBKY TO, UTO MMEHYIOT «TOHAJIb-
HOCTbIO» (aHII. Tonality, HeM. Tonalitdt), Hapsiiy € TeM, YTO UMEHYIOT
«J1aoM» (aHI/I. mode, bpaHil. mode, tan. modo), — GOPMbI 3BYKOBBICOT-
HOJI OpraHM3aluu My3bIKaIbHOTO MaTepuaia. Eciiu 6b1 Te, KTO TPOBO3-
IJIaCUII MOI06HYI0 MAET0, 6bIIV TPUOOIIEHBI K MICTOPMYECKOMY MaTepuanty,
TSI HUX CTaJIO GBI OUEBUIHBIM, UTO B ITPOI[ECCE MY3bIKATbHOI SBOTIOLNM
CMEHMUIOCh MHOTO pa3HOO6Pa3HbIX MY3bIKAIbHBIX CUCTEM, B TOM UMCITe
TOHAJIbHBIX. Beqb heHOMEH, Ha3BaHHbIIT B HOBOE BpeMst «TOHaIbHOCTHIO,
BUIIOM3MEHSIICS, TIONyYal MHOTAA JpyTyie HauMeHOBaHMSI, HO CYIeCTBO-
BaJ Bcerpa (CM. ranee).

OueBUIHO, JOTAbIBASICh O TOM, UYTO MY3bIKaTbHO-XYI0KeCTBEHHbI
MaTepuas He MOXKET ObITh JIUIIEH YITOPSIOU€HHOCTH, HUCIIPOBEPTaTeIN
TOHAJIbHOCTM CTAJIU CKATh HOBbIE (POPMBI €TI0 YCTPOICTBA, YTO IIPUBEIO
K MOSIBJIEHUIO «IofeKadoHmm». Ho maBHas omi6Ka yske 6bl1a COBEpIIieHa,
TMOCKOJIBKY YTBEPAUIACH UAesl OTPUIIAHUSI TOHATBHOCTY (HECMOTPS Ha
HEIPUATHE TEPMIHA «aTOHAIbHOCTh» CAMMM OTLIOM J0aeKa(oHmI?).
Bezb B CYIIIHOCTM 3TO OTPUIIAHME JIOTUUECKUX U UCTOPUUECKUX ACTIEKTOB
MY3bIKaJIbHOro MbluieHus®. IpaBaa, cpeay My3bIKOBEIOB ObLIN U Te, KTO
cUMTa «abCypaoM MOHMMaHMe aTOHATbHOCTM KakK CBOOO/IBI OT BCSKOIA
TOHAJIbHOV CBSI3M MEXKIY 3ByKaMy U rpyIiamMmu 3ByKoB»%. Ho oHu oka-
3aJIMCh B MEHBIIMHCTBE, TOCKOJIbKY He 6e3 BIMSHUS aTOHAJIbHOI 1aen
BO3HMUKIIY CTOJIb JKe «IIeHHbIE» KOHILIETIMUA O «I0TOHATbHO» UJTU «ITOCT-
TOHAJIbHOJI» 3I10XaX, O «BHETOHAbHO TapMOHMUM»’, 0 «BHETOHA/IbHBIX
Ky/nbTypax»?, Horma maske 060Co6JI€HHO CTal UCIIONb30BAThCS TEPMUH
«BHETOHAJIbHOCTb», MJIM «OTHOCUTE/IbHAS JIaMOTOHAJIbHAS HeOoTIpe/Ie-
néHHOCTE» P U T. 1.

4 Cwm. Schénberg A. Harmonielehre. Wien, 1922. S. 488.

5 B HacTosilLel CTaTbe HEBO3MOXHO YNOMSHYTb BCe UCCNEN0BaHUS, MOCBSLIEHHbIE
aTOHaNbHOCTH, MOCKOJbKY TONBKO VX NepeyeHb MOXeT COCTaBUTb BHYLUUTENbHbIN
no CBOWMM pa3MepaM TOM: Bedb yBJieyeHue 3Toi TeMoii B XX Beke obulen3BecTHo.
MosToMy 3/echb B Ka4ecTBe nprMepa ykasblBaloTCs JIULLb N0 ABE POCCUiiCKMe
1 3apybexHsle nybnukauyuu: Kod K. 06 ofHOM CBOCTBE BEPTMKAW B aTOHAbHOM
My3bike // Myabika v coBpemeHHoCTb. Boin. 7. M., 1971, C. 294-318; [ynsxuukas
H. BeeneHvie B coBpeMeHHyto rapmonuio. M., 1984. C. 160-193; Perle G. Serial
Composition and Atonality. Berkeley, 1968. Rahn J. Basic Atonal Harmony. N. Y.,

1980.

6  Xononos K). CoBpeMeHHble YepTsl rapmoHun Mpokodbes. M., 1967. C. 331.
Cm. Takxe: X010m08 ). «ATOHaNbHOCTb» — HOBasA TOHaNbHOCTL // TapMoHua.

Mpaktnyecknit kypc. HYactb 2. M., 2003. C. 512-524.

7 Knetin B. CucTeMa BHeTOHaNbHbIX rapMoHuid. [lep. ¢ Hem. B. M. Bengdesa. M., 1926.
8  Anekcees 3. fkyTckuMe NecHU B CBETE TEOPWUU Menofuyecknx nafos. Astopedepat
ANccepTaLny Ha COMCKaHVe yYeHOl cTeneHun KaHanaaTa nckyccTsoseaeHus. M.,

1970. C. 10.

9 Tionun K. CoBpeMeHHas rapMoHUs 1 ee CToprYeckoe npoucxoxaeHne //

Bonpocbkl coBpemerHon Mysbikn. J1., 1963. C. 139.

10 bepkos B. 06 oTHOCUTENbHOW NaA0TOHANLHON HeonpeaeneHHocTu // Mysbika

1 coBpeMeHHoCTb. Bbin. 5. M., 1967. C. 319-371.
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B ocHOBe Bcex IMOJ06HBIX BO33PEHMI JIeXKas McuepriaBuinii cebst
Ma)kKOpPO-MMUHOPHBIN MOAXO[, K TOHATbHOCTM.

[elicTBUTENBHO, MY3bIKOBEIbI Haua/ia XX BeKa, BOOPY>KeHHbIE MasKO-
PO-MMHOPHBIMU KPpUTEPUSIMU (TTIOCKOJIbKY APYTUX OHM He 3Haiu!), He
MOTJIM OOHAPYKMUTh B HOBATOPCKO MYy3bIKE COOTBETCTBYIOIIEN STUM
KpPUTEPUSIM TOHATbHOI opraHu3sanuu. Ho TakuMu cpefcTBaMu, ecTe-
CTBEHHO, ee HeJib3sl 6bIIO HaiiTV HU B [PEBHUX €BPOIIeICKUX, HU B HEeB-
POIIeCKIX MY3bIKaIbHbBIX KYJIbTypaX, TOCKOIbKY TaM He CYIeCTBOBAIO
MaskOpO-MMHOPHBIX HOPM. BMecTe ¢ TeM 6bIIO OOBSIBJIEHO O 3aBEPIIEHUA
TOHAJIbHOJ 3ITOXM.

OnHaKo Te, KOMY TPYAHO 6bIJIO PACcCTAThCS C IPUBBIYHOI METOIO-
JioTuelt aHaau3a My3bIKaJbHOTO MaTepuasa, HallI CIIaCUTebHbI
1151 ce6s1 Bbixos1. OKa3bIBaeTCsl, MHOTOE B HOBOJ My3bIKE MOKHO TTOHSITh
MTOCPeCTBOM Tak Ha3bIBaeMbIX Mo eHoMeHOB. JIoTHKa 31ech 6bla
MMpoCTa A0 MIPUMUTUBHOCTH: €CIU IIPY aHa/IM3e HOTHOTO TeKCTa eTo
3BYKOBOJ COCTaB MOSKHO «Pa3/IOKUTh» — €CTeCTBEHHO I10 TPaAUIIMOH-
HBIM Ma’>kopO-MMUHOPHBIM IPEeACTAaBIeHNUSIM — Ha 3BYKU, OTHOCSIIIV -
ecsl K pa3JIMYHBIM TOHAJbHOCTSIM, 3HAYUT, PEUb UJIET O «TIOJIMTOHATb-
HOCTU». EC/Iv TIepBbIe «yupeauTen» 3TO Uaen MbITAINCh HATH ee
MCTOpUYECKME U JIoTUYecKye KopHu', To Bece mocienyonye afemnTsl
TaK U He YAOCYXUINCh OObSICHUTD, KaK B3aMMOZECTBYIOT IIPU OHO-
BPEMEHHOM 3By4YaHUMU 3TU ABE TOHAJIbHOCTU, KAKOBO X CMBICIOBOE
COTIpSDKeHMe, KaK KOHTAKTUPYIOT CUCTeMbl HaXOZAIIyecs: Ha pasjinyg-
HBIX BBICOTHBIX YPOBHSIX 1, BO3MOXKHO, C pa3HO opraHusamuein u,
HaKOHeIl, CKOJIbKO TOHAJIbHOCTE} OJHOBPEMEHHO MOTYT COCTaBJISATh
«ITOJIUTOHAJIbHBII KOMITJIEKC». HO BCe 3T BaskHbIe TPO6IeMbl, Cy/s 10
BCEMY, X He MHTepecoBaiyu. OUueBUAHO, IIABHOE, IT0 X MHEHUIO, GbIIIO
OKa3aHO: TOHAJIbHOCTD «CITaceHa» U 3a(MKCUPOBAH SIKOObI HOBBIIA
BUTOK €€ pa3BUTMUSI.

Korga ke MosiBUJIach uUges «IIaHTOHaJbHOCTU», cTaso scHO,
YTO COEMUHSITLCS MOTYT JIIOObIe 3BYKM, IOTOMY UYTO SIKOOBI HACTY-
MU0 BpeMs, KOTJa OHM BCe OOBbeOMHMINCH B €IMHYI0 TOHAalb-
HOoCTb. CefCcTBMEM TAaKOTO «HAYUHOTO» 3aKJIIOUEHUS SIBJISETCS,

11 Cwm. Milhaud D. Politonalité et atonalité // Revue Musicale 2/4. 1923. P. 29-44;
Casella A. Problemi sonori odierni // La prora. No. 1, 1924. P. 5-18. K coxanenuio,
NOLIMHHWKM 9TUX CTaTeil 0CTanUCh A1 MeHS HELOCTYMHBIMU, U MHE NPULLIOCH
nofb30BaThCa UX aHrnnitckumm nepesogamu: Milhaud Describes Polytonality

[1923). Translated by Bryan R. Simms [3nektpoHHsiii pecypcl. Pexiim

noctyna: http://www.cengage.com/music/book_content/049557273X_wrightSimms/
assets/ITOW/7273X_68_ITOW_Milhaud.pdf; Casella A. Tone-Problems of Today
(Translated by Theodore Baker] // The Musical Quarterly/ Vol. X, No. 2b. 1924.

P.159-171.

12 06 3ToM «peHoMeHe» cylecTBytoT becuncnenHblie nybnvkaymn. Ho, kaxercs,
caMoii NonynspHoN 1 pacnpocTpaHeHHo sBnseTcsa: Réti R. Tonality, Atonality,

Pantonality. New-York, 1958.

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

OISITb-TaKM, aHHYIMPOBaHMe KaKoi-1160 JOTUUecKoii cucteMbl. To
eCTh 6bIT JOCTUTHYT TOT JKe pPe3yabTaT, K KOTOPOMY IpUBeia U upaest
00 «aTOHAaJIbHOCTH».

Bosee TOro, MpUHINIIBI, TPOBO3IVIALIEHHBIE [JISI <TOJIMTOHATBHOCTI»,
GBIV IPUCITOCO6/IEHBI K aHAJI3Y HOBBIX 3araIOUHBIX [IJISI TEOPUY MY3bIKM
JIaIOBBIX 1 FapMOHMYECKMX 3BYKOBBIX 06pa3oBaHuit. B camom fene, ecimn
MOKET CYIIECTBOBATb «IIOTUTOHATBHOCTD», TO TIOYEMY HE MOKET ObITh
«TTOJINJIAIOBOCTM», KOTOPYIO ITPY OOJIBIIIOM SKeJITaHMM MOKHO OGHAPYKUTD
Jake B TBOpuecTBe beTxoBeHa (XOTs Obl B [JIaBHO TAPTHUM ITIEPBOIi UacTu
IMaTeTnyeCKOI COHATHI), y’Ke He TOBOPSI O TBOPUECTBe 6osee MO3THUX
KOMIIO3UTOPOB.

Ho ecnu MMeeT mpaBO Ha CYIIECTBOBAHME «IIOJMUTOHATbHOCTh»
U «TIOJIMJIaIOBOCTh», TIOUEMY He MOXKET CYIeCTBOBATh «IIOJMAKKOP-
Ivka»?! Tak, aKKOpPIOBbIe KOMIUIEKCHI HOBO# MYy3bIKM, OTISITh-TaKu, 63
MMOHMMAaHMS CMBIC/IA UX 06pa30BaHlsl PACWIEHSINCh HA TPAAUILIIOHHbIE
Tpe3ByuMsl, MO0 Ha CTPOSIIIVECS TT0 MHBIM MHTEPBaJbHBIM ITPUHIIVIIAM
(KBapTOBOCTH, KBUHTOBOCTH ¥ JIp.). A TOTOM MY3bIKOBEIbI, TPUCTAIBHO
CTeqMBIIME 32 HOBBIMU SIBJIEHUSIMIM MY3bIKQIbHO MPAKTUKM, O6HAPY-
SKMUJIM TaK Ha3bIBaeMble «KJIACTEPbI», CTPYKTYPa KOTOPBIX, TTO TIPUHSI-
TOV ad silentium JOTOBOPEHHOCTHM, BOOOGIIE He TpeboBasia OObSICHEHUS.
ABTOpaM Bcex 3TUX M300peTeHMit CTaI0 Ka3aThCs, UYTO [e/Tb JOCTUTHYTA,
¥ JIOTMKa HOBOTO 3aTaJOYHOTO MY3bIKaJbHOTO MBIIIIIEHNMS BO MHOTOM
cTaJia MOHSTHOJA.

Ectu 61 0HM GBIV XOPOIIIO 3HAKOMBI C MICTOPYEN HayKV O My3bIKe, TO
ISl HUX He ObLTO ObI CEKPETOM, UTO aHAJIOTMUHbIE COBBITHMS Y3Ke TPOMCXO-
IV B MY3bIKO3HAHMM MHOTO CTOJIeTH ToMy Hasaf,. Tak, B IV Beke 10 H.
3. ApMCTOKCEH B CBOeM couMHeHuM «['apMOHMYecKe 3/1eMeHThbI» Iucal
0 TOM, UTO «BCSIKUIT Mesioc OyaeT 6o AMaTOHUYECKUiA, 1160 XpoMaTu-
YyeCKuit, 160 IHaPMOHUYUECKUIA, TMOO CMewaHHbLl U3 HUX, TM60 061Imii
I HUX» (Tav péAog €0Ton 1iTot d1éTovov 1 XPmUOTIKOV 1| £€VOpHOVIOV
| pueToV 2k T00TMV A Kovov T00Tmv) ",

13 Aristoxeni Elementa harmonica. Rosetta Da Rios recensuit. Romae 1954. P. 55.
3pech 1 fanee B CCbiKax Ha ApPeBHME UCTOUHMKM U WX U3LAHNS pUMCKas
undpa ykasbiBaeT HoMep KHUMM, a apabckas — naparpad. Ecav B uctouHnke
MPUHATO feNeHne ToNbKO Ha KpyMnHble pasgensl, To Ans obneryeHns nomcka
ICKOMOTO MecTa yKkasbliBalTcs cTpaHuusl (P). B npeanaraembix nepesoaax
cnoBa, obpamsieHHble KBaApaTHbIMKU CKoBKaMu, OTCYTCTBYIOT B MOAMHHUKE, HO

HeO6XOJJ,VIMb\ npv nepesopge.

215
216



VIMTHU N°18, 2018

Ty MbICTTb APUCTOKCEHA 60Jiee MOLPOOHO MOSICHIWI APYTOit IpeBHMIi
aBTOP, KOTOPOTO TeIepb MPUHSTO Ha3biBaTh Kieonnmom™:

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

CcoeaMHeHNe Makopa, MMHOpPA U, TaK Ha3bIBaeMOTI0O (bpMI‘Mf;ICKOI‘O Jlaga,
TaK M aHTUYHbIE TeOPETUKN, COTVIACHO ITPUHSTBIM Y HUX TPAAULIMOHHBIM
TEOPETUUYECKUM ITOJIOKeHUIM, paCCMaTPMBa/IM OIMMMCAHHYIO BBIIIE 3BYy-

HIKTOV 3¢ 10 £v @ §0o A cvewanHelii [Mernoc] mom, 8 Komopom o

W - - o KOBYIO [TOCJIeOBATEIbHOCTb KaK «CMelLIaHHbIN Menoc». Hu Te, Hu fpyrue
T TPELG Y OPOKTIPES YEVIKOL EpQOL nposgasomcs 08e unu mpu 1adossix

Vovtan, ofov BLTdVoD Kol XPGRATOC uepmbl, HARPUMED, [4epMbt] IMATOHMUKM JlasKe He MbITAINUCh ITIOHSTh, B KAKMX OTHOIIEHMSIX 0Ka3aIMUCh CMbICJIOBbIE
7| SoTdvov Kot Gppoviog A xpdpoetog ¥ XPOMATHKM, WV TMATOHUKI ¥ [H] 9JIeMeHThI Pa3IMYHBIX JIAL000pa30oBaHmii 1 eliCTBUTEIBHO IV 9TO CUH-
wod Gppovieg fi Slotdvov Kol XPOROTOG  apMOHUM, AUGO XPOMAMUKU U [9H] Te3 pasHbIX JIaZoBbIX (OPM, a He HOBasl ee Pa3HOBUIHOCTh, BOSHUKINAS
Kol GPROVIOG. apMOHMM, TN60 AMATOHUKY, XpOMa-

TUKA U [9H]apDMOHUN.

B coBpeMeHHOM HOTHOM M3JIOXKEHUU (TO €CThb BeCbMa YCJIOBHO) 3TO
MOKET BBIIVISIIETh TaK: COeAVHEeHVe AMaTOHMYECKOTo TeTpaxopaa (efga),
C XpoMaTu4yeckuM (e f ges a) u ¢ sHapmoHuueckum (e x¥ f a) naet «cme-
LIAHHBIN MeJIOC» € X f ges g a, Coflepxcaujuli uepmaot 8cex mpex aad08six
8apuaMmos, mo ecmo «noJauUNA0080e» 06pa3oeamue.

3HaKOMCTBO C TAKMMMU OGHOTUITHBIMY UIeSIMY B Pa3JIUHbIE ICTOPU-
YyecKye 3110XU, OTajJeHHbIe APYT OT Apyra 24 cToneTUSIMM (110 IPUHSTOM
XpoHoyoruu’®), a Takke Ipyrie MHOrOUMC/IEHHbIE CBeIe s, I0Ka3bIBaoT,
YTO OHM MOSIBJISIIOTCST B TI€PMO/IbI OECTIOMOIITHOCTY HAYKY O My3bIKe, KOTa
BO3HMKAET JKeJlaHMe TIOCPEICTBOM CTAPbIX METOOB OOBSICHUTH HOBbIE
sIBIIeHMsI. [IeiCTBUTENbHO, TIOZ06HO TOMY, KaK HauaabHast (hpasza BTOPoOii
cumdonmnu A. I1. Bopoguua

Eg ) )

<D ' . y' ]
(3] g- » wie b lg #h' g—

I

L 101

AaeT COBpeMEeHHbIM MccienoBaTe/isiM OCHOBaHMe BUOETh 34eChb, 110
TpagMIOVMOHHBIM MepKaM Ma)KOpO-MI/[HOpHOﬁ SIIOXM, ITOJINJIagoBO€e

B MY3bIKQJIbHOJ IIPAKTYKE ¥ ellle HeM3BeCTHast Teopum My3biku',

OnHAaKO TO, UTO IMTPOCTUTENIHHO Ha 3ape CTAHOBJIEHMSI HAYKM O MYy3bIKe,
Bpsp v onpaBaaHo B XX u XXI cToneTnsx.

BmecTe ¢ TeM eciiut 6bI My3bIKOBE/IbI, MCTIONb3YIONIVE B CBOMX paboTax
Takyue GaHTOMBI, KaK «ITOIMTAPMOHMSI» U «ITAHTOHAJbHOCTbY, ObLIN ObI
B CBO€ BpeMs IMPUOOIIEHBI K MY3bIKaJTbHO-TEOPETUYECKMM TTaMSITHM -
KaM JPeBHOCTH, TO OHM ObI 3HAJIHU, YTO KaKYIIMEeCst UM HOBBIMM CPe/ICTBa
aHa/M3a He SIBJSIOTCS M306peTeHneM XX CTOJIETHSI, a UCITOb30BAINCh
(mpaBpa, 1o IpyromMy Ha3HAUEHMIO) elle B TTyOOKOi JpeBHOCTY U 3ayK-
CUpOBaHbI B counHeHMM aBTopa IV Beka ITojutykca B KauecTBe 0OMXOIHBIX
IJIs1 CBOEro BpeMeHu’.

Ho Ha monmdeHoMeHax «CTpacTy 0 HOBOJ My3bIKe» He 3aBePIIATINCh.
B My3bIKOBeIUECKMX ITyOIMKALIVSIX HAUa/IaCh Yexap/ia ¢ «MOAATbHOCTBIO»,
«TOHAJIbHOCTbIOY, «<JIaOBOCTHIO» U IPYTVIMU TEPMUHOIOTUYECKUMU eV -
HuiaMu. KoHeuHo, eciv 6bl yUaCTHUKM TaKOii UTPHI 3HAIN, UTO B pa3-
JIMYHBIE ICTOPUYECKYE TIePUObI HA3bIBAJIM TEPMUHAMM O TOVOG U modus
(KOTOPBIMM OHM TTOJIB3YIOTCSI CO CTOJIb 6ECITEUHOI JIETKOCTHIO), a TAKKE
CKOJIb pa3HoO6pa3Ha ObljIa TaMMa MX 3HAYeHMiI B aHTUYHOM U CpeJTHe -
BEKOBOM MY3bIKO3HAHMM, TO MM CAMUM CTasia ObI TOHSTHA BCst 6€30CHO-
BaTeIbHOCTH MOJJOGHO UTPBI C TEPMUHAMM.

YTO 3Ke KacaeTcsl CMbIC/IA 3aTeSTHHOTO TAKMM 06pa3oM «yropsigoue-
HUSI» TEOPUU U UCTOPUM MY3bIKU, TO €T0 MOKHO OTIpefeUThb JIUIIb KaKk
CJIeICTBME MCTOPUUECKOTO HEBEEHMSI.

Benp cormacHO TaKOMY HOBOBBEJIEHUIO «TOHAJIBHOM» CTajia MMe-
HOBAaTbCSI TOTBKO MaXKOPO-MMHOPHASI 3110Xa, a 3a MpeAIleCTBYIOUMMU
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14 Cleonidis Isagoge harmonica 6 // Jan K. von. Musici scriptores graeci. Leipzig,
1895. P. 179-207. 17 JIWWb oYeHb PeAKO BCTPEYaTCs NOMBITKM MOAVHO HAy4YHOro aHanv3a Takoro

15 [lockonbky CoBpeMeHHas eBponeiickas My3blkasbHas crucTemMa He npucnocobnena My3blkanbHoro matepuana. Cm., Hanpumep: Knumosuuykmni A. Euje pas o Teme-
LIS PErvCTpaLnm 3ByKOB, HaXo4ALWMXCH Ha HETBEPTUTOHOBOM PaCCTOSIHIM moHorpamme D-Es-C-H // LocTakosuu. COopHuk cTaTeit k 90-neTnio co gHs
Lpyr oT Apyra, cTyneHs || aHapMoHUMYeckoro TeTpaxopaa NpeAcTaBieHa 34ech poxpaerus. CoctaButens J1. . KosHaukas. CM6., 1996. C. 254-256. Cpenn
HEeV3BECTHbIM X. 13BECTHbIX MHe paboT Takoro pofa ykaxy Takxe Ha rnoka ele He onybnnkosaHHyto

16 113BeCTHbI GakTbl APEBHESINIMHCKOW U BU3AHTUIICKOM MY3bIKM, He cTaTbio: Askor E. O My3bikanbHOM MbILLAEHUM MUGOOTYeckoro Tuna (K passutuio
COOTBETCTBYIOLLME STVM XPOHOJIOTMYECKUM NpeacTasneHusm (cM.: [epymaH E. opHoit ugen 3. Kypra). OcHoBHbIE MONOXEHNA JAaHHOI CTaTby BN U3NOXKEHbI
[Mponaslne ctonetus Bu3anTuinckoit Mysbiku. Cl6., 2001; epyman E. TaiHbl B foknage Ha kKoHpepeHunn «MyseikoBepeHne B XXI Beke. My3sbikanbHble KynbTypbl
ncTopun apesHeit Mysbiki. Cl6., 2006). OgHako pelleHune 3Toi CoxHewe Poccuu n lepManun: gruanorv v napannenn», coctoasleiics 8 PAM um. [HecuHbix,
npobaeMbl, CBA3aHHOW CO MHOTMMU CTOPOHAMU COBPEMEHHOIO 3HAHUS, CYAs Mo 3-5 anpens 2012 roga. bnarogapio aBTopa 3a BO3MOXHOCTb 03HAKOMUTLCS CO
BceMmy, geno He bnuskoro byayuiero. MosaTomy B HacTosilLEee BpeMs NpUXoAMTCS cTaTbeil B pykonucu.

Nosb30BaTbCH 0OLLENPUHATEIMU XPOHONOTUYECKMMI aHHBIMUW, CO3HABasA BCIO X 18 Pollucis Onomasticon IV 63 // Pollucis Onomasticon. Ed. E. Bethe. Leipzig, 1900
OTHOCWTENIBHOCTb, @ B HEKOTOPbIX CAy4asX ¥ COMHUTENIbHOCTb. [Lexicographi Graeci, IX).
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3aKpenuiaoch 0603HaUeHNe «MoLalbHbIe». Eciu ke cioma 1o6aBuUTh
BeCcbMa CMYyTHbIE MTPeICTaBIeHNS aBTOPOB TAKOI MCTOPUYECKOI Aud-
depeHManM 06 OTIUUUAX «TOHATBHOCTU» OT «MOAATbHOCTU»”, TO
CYMSITUIIA B 3TOI 06JIaCTY MY3bIKO3HAHMSI CTAHOBUTCS ellle 6osee ove-
BuAHONZ. A HeKOTOpbIe TIPUBEPKEHIIBI TOT0GHOTO AeNeHMs] My3bIKajb-
HOJ MCTOPUU AOILIN A0 ITOJIHOTO abCypa, yTBepsKaast, 4TO «MOJaabHast
MYy3bIKa IIPUCITOCOBIeHA IJIT MEAUTATUBHOCTM», 8 «TOHAIILHOE MbIIILIe-
HMe — 3TO MbIIIJIEH)Ee YeJI0BeKa, OCBOOOAMBIIETOCS OT BCETO KOCMUYe-
CKOTr0 1 605keCTBeHHOro»?’. Ho 3T0 He eIMHCTBEHHBI IIep/1 TOL06HOr0
popa. Tak, B OIHOI U3 CTaTel, MOKHO ITPOYECTH O CYLIECTBYIOLIEN TOUKe
3PEHMS, «COITIACHO KOTOPOIi A3bIK06bITI ¢/101i My3bIKM 31eCh? ele ocTa-
eTCsl MOZ,AIbHBIM, & COZlepPsKaTeNbHbIN — ysKe HOBbIM, BO3POKIeHUECKUM
(xypcuB Moit. — E.T.)»#. iaTepecHO 65110 6b1 y3HATH: KaK B MY3bIKaJIbHOM
MaTepuasie BO3MOXXHO CpeJiCTBa Xy 0KeCTBeHHO BhIPa3UTeIbHOCTU
MIPOM3BeIeHNSI OTAENNUTD OT ero COmepPsKaHmsI?

B03MOXHO, Te, KTO YOEKAEeH B «<MOATbHOCTM» AHTUYHOTO MbIIILIEe-
HMSI GYLyT 06eCKypaskeHbl, eCM Y3HAIOT, UTO JIaJ, M TOHAJbHOCTb ObUIN
MTOCTOSTHHBIMM (hOpMaMM €ro 3ByKOBBICOTHOTO TPOsiB/IeHMst. UTO6bI yoe-
IUTHCSI B 3TOM, IOCTATOYHO TOJIKO 3aIVISIHYTh B [[p€BHME ICTOUHUKMN,
M3Jaralouye CUCTeMbl aHTUYHOM HOTAUMU (BOKAJbHYIO M MHCTPYMEH-
Ta/bHYI0). B HMX HOTHbIE 3HAKM pacIipeieNieHbl B 15 rpyminax Takum obpa-
30M: «3HaKM [=HOTbI| INAMUIICKOIO TPOIIa [=IMAMUIICKOI TOHAIbHOCTH]
B IMATOHMYECKOM poze [=naze]» (Avdiov tpémov onpelo Kato To diétovov
Y€VOG), «3HAaKM JOPUIICKOTO TPOIla B XpOMaTM4IeCKOM poe» (Amplov
TPOTOVL GNUETX KAUTX TO XPOUATIKOV YEVOG), «3HAKU (PPUTUIICKOTO Tpora
B 9HapPMOHMYECKOM Pofe» (Ppuylov TpoTov GNHETO KT TO EVOPHOVIOV
vévoc) U T. 1.2 Moruia 651 CylLIeCTBOBAaTh HOTHAS CUCTEMA ITOTOGHOr0 Poza,

19 [pu 3TOM HY>HO y4uTbIBaTb Hebe3biHTepecHoe 06CTOATeNbCTBO: Aaxe

NpVBEPXKEHLUbl «MOAaNBHOCTU» MPU3HAIOT, YTO NOA 3TUM TEPMUHOM 3a4acTyto
«MOHKMMaeTCa He 0f4HOo U To xe» (Ywakosa H., [Jemewrko . MoganbHOCTb 3Moxu

Bospoxgerus // Mysbikosenerue. N2 6, 2013. C. 4).

20 B abconoTHOM DONbLWMHCTBE CyYaeB «MPUHLMNOM MOAANbHOCTU» CcYMTaeTCs
«MPUHLMN NagoBoro 3sykopaaa» (cm., Hanpumep, Xononos f0. MogansHas
rapMoHWa: MofanbHOCTb Kak TUM rapMoHMUYeckoil CTpYKTypsl // My3bikansHoe

nckyccto. ObLme BonpoChl TeEOpUM 1 3CTETUKM My3bIKK. [Tpobnemsl

HaUMOHasbHBIX My3biKanbHbIX KynbTyp. TawkeHT, 1982. C. 16). OgHako 3Bykopsg —
NWLWb CXeMaTU3MpoBaHHoe NpeAcTasfieHne 3ByKOBOro MaTepuana, MeHHoe
CMbIC/IOBbIX COMPSIKEHWI MexXay 3BykaMu. «MoganbHUCTbI» AONYCTUAN TakKylo e
owwmbky, Kak 1 «gofekadoHUCTbI», MOCKOJbKY 0CHOBLIBAIOTCS Ha TEOPETUYECKOo

cxeme 3Bykopsfa 6e3 0CMbICEHUs CMBICNIOBOTO COAEPXKaHNs 3BYKOBbIX
CONPSXEHWIA.

21 Maprbitos B. ToHanbHOCTb 1 ModanbHOCTb [3nekTporHbIlt pecypel. Pexinm
poctyna: http://www.belcanto.ru/12010528.html. [lata obpawerus 14.02.2018.

22 VImeetca B BUAy anoxa BospoxaeHus.
23 Vwakosa H., [lemewko . Ykas. coy. C. 4.
2% Alypii Isagoge musike (passim] // Jan K. von. Op. cit. P. 359-406.:

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

ec/v 6bI OHA He ObLIA TOCTPOEHA HA TOHAIBHO 1 JIaI0BOI OpraHm3anum,
ObITOBABIIIE}i B MY3bIKAIbHOI IIPaKTMKe? BOpoc pUTOpUYECKIIA.

Jla v My3bIKaJIbHO-TEOpeTNYECKIe CBYIeTe/IbCTBA ITOATBEePKIAI0T TO
Ke camoe. BOT TOJIBKO OTHO M3 HMX, 3aMMCTBOBaHHOE M3 COUMHEHMI yKe
ynomsiHyToro Kneonuzga. B Hem aBTOp, COOOIIMB YUTATEINIO, UTO CJIOBO
«“TOH” (6 T6VOG) YIIOTPEOISIETCS B UETHIPEX CMBIC/IAX — KaK 3BYK, MHTEP-
BaJjl, IMamna3oH 3BYyYaHMS U BBICOTHOCTb» (TOvog 8¢ AéyeTon TeTpayds
Kol Yop Mg EA6YYOG Kol SLécTie Kol M TOTog eoviig kKot d¢ Téoilg)?
" 0OBSICHUB T1epBbIe Ba CIy4asi, TUIIIET, YTO CJIOBO TOH «KaK AMAaNa3oH
3By4YaHUsI [yIIOMMHAETCs |, KOTa Mbl TOBOPUM O JOPUICKOM [TOHe] 1160
dbpuruiickom, 160 TUANIICKOM, MO0 KAaKOM-HUOYIb IpyroM» (‘O 8¢ GG
TOTOG OVIG, 6Tay AEYmUEV ddpLov 1| epOYLoV | A0S0V | TV GAA®V TLVE).
A nanee oH pa3BepTbhIBaeT Ilepe]] YMTaTelIeM 1eyi0 TOHAJbHYIO TaHO-
paMy OJHOTO M3 3TaIlOB Pa3BUTHS aHTUUHON MY3BIKHU, CChIIIASsICh HA TAKOTO
aBTOPUTETHOTO YYE€HOI'0 KaK ADMCTOKCEH:

elol 8¢ kot “AplotéEevov CoracHO ApMUCTOKCeHY CyLecTByeT 13
dexaTpelc [ToHOB].

reppigorbdlog kol VrepephYlog  TUMepMMKCOMMIUIACKIIL, Ha3bIBAEMbIii TAKKe

KOAOVUEVOG. TUNepOPUTUINCKUM.

6 pugoAddiot dbo, 6&vTEPOg JBa MUKCOMMIUIACKIX, 60/Iee BbICOKMI

kai Bapbrepog, @V 6 6EDTEPOG 1 60j1€€ HU3KUIL, CPeIu KOTOPBIX 60o/Iee BbICO-
Kol DrepLdoTiog Kodelton, 6 8¢ KMl Ha3bIBAeTCs M TUTIEPUOHMIICKIM, a Gotee
Bapbepog kot repddprog. HU3KUI — TUIIePOOPUIICKUM.

08101 0o, 6EvTEPOG KON TBa MUANiicKMX, 60/1ee BLICOKMIA 1 Gotee

Bopbrepog, GV 6 Papvrepog kol HU3KUIA, Cpeayt KOTOPbIX 60J1ee HU3KMIT Ha3bl-
0idA10g KoAETTOL. BaeTCs TaKKe S0JIUIACKUM.

ppdYLOL 3h0, EDTEPOG KO [Ba bpurnitckux, 6oee BbICOKMIL 1 Gosee
Baphepog, GV O Bophrepog kai HU3KMUI, CPEIV KOTOPHIX 60JIee HU3KUIT Ha3bl-
iGoTi0g KOAETTOL. BaeTCs TAKKe MOHUICKUM.

doprog €lc. OnyiH TOPUIACKMIA.

droAbdrol dbo, 6ghTepog Kol JlBa TUTIONMAMICKIX, GOJiee BHICOKMIT 1 6osiee
Baphepog, @V O Bophrepog kai HU3KMUIA, CPELV KOTOPBIX 60JIee HU3KUIT Ha3bl-
DmootdA0g KoAETTOL. BAeTCs TAKKe TUTIO30UIACKUM.

broephyLo 300, BV 0 Bapbrepog I Ba runopuUrnitckmx, cpeay KOTophix 6osee
kol VOO TIOq KaAETTOL. HM3KUIT HAa3bIBAETCSI TAKKe TUITOMOHUIICKUM.

Droddpioc. Tunogopuiickmit.

25 Cleonidis Isagoge harmonica 12 (nocnegyiowime nBa UMTUPYeMbIx GparMeHTa

Tak>Xe B3ATbl M3 3TOr0 pa3p,ena].
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ToOtwV pEV 0 6&0TOrTog

Cpeny HUX CaMblil BBICOKUI — <TUTI€PMUK-

<Omeppi&olvdiog, BaphTotog CONMMAMIACKUIL, a> camast HU3KUI — TUTIOIO-
3¢ 652 Hro S(bpwg” . ol 8¢ &&ng puiickuii. [Tocnenyomue [TOHBI], OT CAMOTO
ol &no 10d 0§V TéTOV LEYPL TOD BBICOKOTO /IO CAMOTO HU3KOTO, IIPEBbI-
Bopvrdtov NULTOVie GAANA®Y LIAIOT JPYT ApyTa Ha MOJTYTOH, a Iapai-

Onepéyovieg, mopdAiniot 88 300 jrenbHBIE — Ha IBA C MIOJIOBUHOI TOHA.
Kol MULTOVIEY 8 svaroyos 88 £Ee1 COOTBETCTBEHHO T0JTy9aeTcsl M OTHOCUTEbHO

Kol €71 THG TAV AOLT®V TOVOV PaCCTOSTHMST MEKIY OCTAIbHBIMIU TOHAMIA.
310616006, O 8& DnePUIEOADS10G  TUIepMMUKCOMUIMIACKIT JKe BbILIe TUIIOf0-
700 Vodwpiov TP S TACHY PUIICKOTO Ha OKTABY.

£€0TLV 0E0TEPOG,.

CopepskaHye 3TOTO TEKCTa MOSKHO IIPeICTAaBUTD B CJIeAYIOIIel Tabmuiie
(cMm. HKe Tabnuua A). [Iyst 60sblieit ICHOCTM OHa CHabkeHa COOTBeT-
CTBYIOIIMMM OpMEHTUPaMU COBpeMEeHHOI My3bIKaJIbHO CUCTEMBbI, KOTO-
pble, OTHAKO, B CYJTY 0ObEKTUBHBIX ITPUUMH HE COOTBETCTBYIOT aHTUYHOIA
JIaIOTOHAJIbHOM OpraHn3anuy (OCHOBOIIOIOKHUKAMM MY3bIKaIbHOTO
aHTUKOBeJeHMsI ObIM M36paHbl UMEHHO Takyue 6yKBeHHbIe 0603HaUe-
HYS, YTOOBI AHTUUHBIN IMATOHNYECKUIA PSIT COOTBETCTBOBA HOBOEB-
porieiickoMy «6e3 I1e30B ¥ 6eMorieii»). Paiy 4yacTUUHOI HUBEIUPOBKA
9TOTO HEeJ0CTaTKa, B KpaiiHel KOJIOHKe yKa3aHbl COOTBETCTBYIOLINE CTY-
TeHM TPEXCTYIIeHHOJ aHTUYHO J1aJ0BO-TeTPax0pLHOI opraHm3anum
(«06pBIB» B BEpXHEM TeTpaxop/ie Ha cTyrneHu II 06ycIOB/IeH ee BbIHYK-
JIeHHBIM «ITPUCIIOCOBIEHMEM» K COBPEMEHHOMY OKTaBHOMY 3BYKOPSIZTY):

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouioe, HacTosLee U Gyayiiee
221

060 TUTIONUIVIICKANX = IUMOMUONIICKIIA es 222

= TUMO20UIACKUI d I
06a TMIIOPPUTUIACKAX = runopuUrnitcKmii des

= TUIIOMOHUIICKUIA c II
TUTIOA0PUICKII = IUIIOA0PUICKUI h I

OueBUIHO, UTO Nepes; HAMY — TeOpeTHUeCcKoe ONycaHMe aHTUYHOI
TOHA/IbHOI CUCTEMBI B IMAaTOHMYECKOM JIa[ly, KaskKAbIli TeTpaxopm KOTO-
POJt MMeeT KOHKPeTHYIO MHTEePBAIbHYIO CTPYKTYPY (CHMU3Y BBEpX: ¥2T. —
11.— 11.). Ta ke cucTeMa MOIJIa ObITh OPraHM30BaHa TAKKE XPOMATUUECKI
(Yar. — Yar. — 1VaT1.) unu sHapmoHndecku (JAT. — Y4T. — 2 1.). OHa nipen -
CTaBJIeHa OTHOCUTEIbHBIM BHICOTHBIM ITOJIOKEHMEM CAMBIX HU3KUX TOUEK
3BYKOPSIIOB Pa3IMYHbIX TOHATBHOCTEN, OT KOTOPBIX HAUMHAJICS OTCYET
«Maria3oHa 3By4aHus» (110 BbipaxkeHuio Kieonmnma). HetpymHo o6pa-
TUTb BHUMaHMe Ha TO, UTO TOHAJIbHOCTH, PACIIOJIO)KeHHbIe Ha PacCTOsI-
HUY KBapThI APYT OT [PYTa, HA3bIBAIOTCS «[TapaIIeTbHBIMU» U SIBJISTIOTCST
«OTHOMMEHHBIMI» (TUTIOHOPUIICKAsT — AOPUIICKAst — TUIIepIopuiicKasi;
runodpurniickas — puruiickast — rureppuUruiickasi u T. 1.). DTo JIUIIb
OJIHO 13 MHOTOUYMCJIEHHBIX J0Ka3aTe/lIbCTB TeTPAXOPAHOCTY MY3bIKaIb-
HOT'O MBIIIEHUSI aHTUYHOCTHU, C KOTOPBIM HE MOTYT «CMUPUTbHCSI» HEKO-
TOpbIe MCC/IeIOBATEN N, TIPOIOJIKAS TIPEICTABISITh €€ 3BYKOBBICOTHBIE
(hopMbI B BUJIe CEMUCTYIIEHHBIX TOCIeH0BaTeNbHOCTE?, A 9T0 MCKaXkaeT
He TOJbKO MOIIMHHBIN ApeBHMI 1aI0BbIi 06beM, HO U MellaeT MOHSTh
ero QyHkUMoHaNbHOe comepkannue”. Eciu 6bl aHTUMYHOE MBIIIIEHME
PYKOBOJICTBOBAJIOCH OKTaBHBIMY HOPMAaTUBAMM, TO ¥ TOHAJIbHOCTH, HAXO-
JSITEeCs] HA OKTABHOM PAaCCTOSIHMM, TAKsKe HOCITM ObI OAVTHAKOBBIE HAM-
MeHOBaHMs, KaK B Hallle Bpemsi. Ho mpuBejeHHAs TAGIUIIA, OTPAKAIOIIAS
JIOTMKY BO33PEHUIT aHTUYHBIX TEOPETUKOB, HE TIOJTBEPKAAET 3TOTO.

Eciu 6bI IpUBEPsKEHIIbI IeJIEHUST ICTOPUM MY3bIKM Ha MOJAb-
HYIO ¥ TOHAJbHYIO B CBO€ BpeMsI ObIIM O3HAKOMJIEHBI C MTOTOOHBIMMU

Ta6muua A
TUIIePMUKCONUINICKII = runepppuUrniickmit h!
080 MVIKCOMUIUICKUX = TUIePUOHUICKII b II
= rUIePILOPUIICKUI a I
0ea MUIVIACKUX = INONIACKUIA as
= 30/IMIACKNIA g 111
08a ppUTHItCKUX = bpuruiickuit ges
= VIOHMIICKMIT f I
JIOpUIACKMIA = IOpUIACKMIA e I

2

27
28

Oobasnenune K. Ana (Jan K. von. Op. cit. P. 204), aHHynupyiolee sBHyI0 nakyHy

B PYKOMMCHOM TeKCTe.

TpapmuvoHHoe Hanucarne — LWpodurioj.

[TpvHWMalo ncnpasieHne pyKonncHoro TekcTa, caenarnHoe [x. ConomMoHoM
(Solomon J. Cleonides: EISAGWGH ARMONIKH. Critical Edition, Translation, and
Commentary. PhD, University of North Carolina at Chapel Hill. 1980. P. 344-

29

30

CM., HanpwuMep, [pybep P. Beceobuias nctopus myssikn. 1. 1. M.=J1., 1941. C. 313;
Sachs C. The Rise of Music in the Ancient World. East and West. New York, 1943.
P. 224; Michaelides S. The Music of Ancient Greece. An Encyclopaedia. London
1978; Xononos 0. [ipesrerpedeckue nagsl // MysbikanbHas aHLAKIONEAMS.
[nasHbi penaktop 0. B. Kengbiw. T. 2. M., 1974. Ct. 306; Chailley J. Le mythe
des modes grecs // Acta musicologica. Bulletin de la Société Internationale de
Musicologie. 28, 1956. P. 137-163; Chailley J. La musique grecque antique. Paris,
1979. P. 91; Palisca C. V. Humanism in Italian Renaissance Musical Thought. New
Hawen and London: Yale University Press, 1985. P. 47; West M. L. Ancient Greek
Music. Oxford, 1992. P. 177-189, u becuncneHHoe MHOXeCTBO APYruX.

MoppobHee 06 aTom cM.: lepumar E. AHTUUYHas GyHKUMOHaNbHaa Teopus naga

// MpobaeMbl My3bikanbHo Hayku. Bein. 5. M., 1983, C. 202-223; lepumaH E.
AHTUYHOE My3bikanbHoe Mblunenwe. J1., 1986. C. 29-69.
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UCTOPUUYECKUMM CBULETENbCTBAMM (8 MX COXPAHUIOCH IOCTATOYHO

MHOTO) 13 9MOXM, KBATMPUIMPYEMO MMM KaK «MOJaabHasi», OHU ObI

HAIpaBWIY CBOY TTIOMCKY B COBEPIIEHHO MHOE, 60Jiee MIOA0TBOPHOE

pycio. Bo3MOXKHO, TOTA, OHY MOTIBITAINCH ObI BBISCHUTH, YeM OT/INYA-

I0TCSI MOHANbHBLE POPMBL PAZTIUYHBLX UCMOPULECKUX NePU0008.

W y3k KOHEUHO TIpeKpaTiia Obl CyIeCTBOBaHME JIOKb O JOPUIICKOM,
bpurnitckom, TMANCKOM U TIPOUKX J1Adax, STKOOBI CYIIeCTBOBABIINX
B AHTUYHOCTN. Bce yoeammnch 6bl, UTO TaKkyie HAa3BaHWUSI HOCUIIV He JTaJIbl,
a TOHAJIbHOCTU, UbM JIaJIoBble (POPMbBI BbIpasKaIMICh TEPMUHAMM AUATO-
HMKa, XpOMaTHKa M SHAPMOHMKa.

O6Cyskaast 3Ty MpobieMy, HeJlb3s TPOITY MUMO CBUIETELCTB MHOVA,
6oJ1ee TO3AHEN BU3aHTUIICKOI STIOXM — TaKsKe, IT0 MbICJIM HUCIIPOBEP-
rareyieii TOHaJIbHOCTH, «MOJLaJIbHOM». OOHO U3 HUX, IPUBOLUMOE fajiee,
3auMcTBOBaHO u3 pykonucu XV Beka Codex Barberinus graecus 300
(fol. 2-15). OHa comep>kUT UCTOpPUUECKY GoJiee paHHMIT YIeOHbI My3bI-
KaJIbHO-TeOpEeTUYECKIIA TEKCT o1, Ha3BaHueM «Ilone3Herimmii ajist yye-
HMKa MeToy» (M€Bodog Tpog LadnTny deelilotdtn). B Hem gaercs coet
GyayIiemMy reBueMy, Kak 0CBaBaTh 3BYKOBOE ITPOCTPAHCTBO.

[Ipu 3HAKOMCTBE C JaHHBIM TEKCTOM HY)XHO YUYUTBIBATh HEKOTOPBIE
0COGEHHOCTY BU3AHTUIICKOTO MY3bIKaTbHOTO MBIIUIEHUS] U TEOPUU
MY3bIKU.

1. B ucTOUHMKE peub UIeT 06 «1Mx0ocax» (ol fiyot), MOMYUUBIINX B PYCCKOM
1IepKOBHOM 06MXO0/ie HaMEeHOBaHMe «IJIaCOB».

2. TepmuHoM «PoHM» (] PoV» — OGYKBAJIBHO: «IOJIOC», «3BYK») OIpe/ie-
JISIeTCSI MHTepBaI MEeXIY ABYMS CMEKHBIMMU 3ByKaM My3bIKaTbHOM
CUCTEMbI, BHE 3aBUCUMOCTH OT (DAKTMYECKOTO aKyCTUYECKOTO pac-
CTOSTHUSI MEKAY HUMU (TOHA WJIM TIOJTyTOHA).

3. TIpunaraTeabHbIM «HU3KMUIT» (Baphc) 0603HAUAETCS TUIaraJIbHbIii UXOC
III.

4. Bu3aHTHUIICKOe TOHAJTbHOE MTOHMMaHMe 3ByKOBOI'O IIPOCTPAHCTBA
6bIJIO YCTPOEHO Tak, UTO 60Jiee BHICOKMIA JIaIOBBII MTEeHTaX0P/ -
HBIIT 06BbeM (B OTJINYME OT TETPAXOPAHOTO aHTUYHOTO) COCTOSIIT U3
Haua/IbHbIX 3BYKOB TaK Ha3bIBa€MbIX OCHOBHBIX MX0COB (k0plot Hyot)™,
a TaKoii ke 60jiee HU3KMIT IeHTaXOPAHbI 06beM — U3 IIaraJbHbIX
(TAdytot fyou).

5. Jlro60e MXOCHOE (2 KaK CTAHOBUTCS SICHO 13 TEKCTA MCTOUHMKA — JIAZ0-
TOHaJIbHOE) TlepeMellleHle BBepX pacCMaTpUBaIOCh Kak JBVDKEHNE

3 He CyLLecTByeT HM 04HOIo U3BECTHOro Hayke BM3aHTUINCKOro MCTOYHMKA,
B KOTOpOM Obl YKa3aHHble TOHa/IbHO-1a40Bble oﬁpasoBanﬂ MMEeHOBaNUChb

«aBTEHTUYECKUMU», KaK 3T0 BblI0 NPUHATO B CpefjHEBEKOBOA
3anafgHoeBponenckoi Teopun.

TI'epymaH E. B.

O6pa3oBaHMe MCTOPUKOB MY3bIKU

npouuioe, HacTosee u Gyayuiee

B C(bepy OCHOBHBIX XOCOB, a aHAJIOTMYHOE ITepeMellleH)e BHMU3 — KakK

BXOXIOEeHNVe B 006J1aCTh I1arajabHbIX UXOCOB¥:

“ATO TOV TPATOV MOV &V KoTERELG picty
QOVNY, elval 6 TAGYL0G T0D TETAPTOV
Kol &1d TOV TAGYLOV ToD TETAPTOV, OV
avéBelg plow elvon Tpd@TOG

Ecu ThI CITyCTHIIBCS HA ONHY GOHY OT
I mxoca — sto nnaranbHsiii IV [1xocal,
1 €CTIM ThI TOGHMMENIbCSI Ha OfIHY

¢onm ot mnaransHoro IV — aro I [uxoc].

Kol TOAY &mo TOv TAGYLov 10D
TeTaPTOL AV KotéPerg pioy, elvon Bapg
Kol amo Tov Bopvv &v c’xvéBngﬂ piow,
elva T€1opTog.

W BHOBb, €C/IM ThI CITYCTUILBCS Ha OLHY
[ponn] or mnaranpHOrO IV — 3T0 «HM3-
K1il» [MXO0C], ¥ eCJInt OT «<HU3KOTO» Thl
TTOTHVMeNIbCsI Ha OfHY [hoHu]| — 310
IV [uxoc].

Kol TOALY Ao Tov BapLv GV KotéBelg pi
v, elvat TAGY1oG ToD devTépPou Kol Ao
TOV TAGYLOV TOD deVTEPOV, OV GVERELG
piow glvon Tpitog

U ecivi BHOBB OT «HMU3KOTO» ThI
CITyCTUIIbCS HA OFHY [POHM] — 3TO
riaranbHbiii I [uxocal, u ecinu oT
r1aranbHoro Il nopHMMebCs Ha OgHY
[bonu] — aro TpeTuii [uxoc].

Kol &1 TOV Tpitov OV KotéPelg pi

v elvot TOAMY TAGYL0G T0D deVTéEPOV
Kol Ao TOV TAGYLoV T0D JEVTEPOUL,
v kotéPelg pioy, elvat TAGylog To0
TPOTOV

Kol &1d TOvV TAGYLoV ToD TPOTOL GV
avéPelg plav elvon dedTepog: kol &mo
10V debtepov, v avéPelg pioy elvon pi
T0G" Kol Ao TOV Tpitov OV GvéEReELg piay
elvor T€TapTog” Kol Amd TOV TETApPTOV BV
AvéBelg plow eivon TpdTOG

W ecim or 11 [raraabHOroO| ThI CITy-
CTUIILCS HA ONHY [(OHM]| — 3TO BHOBb
riaraabHbiii I, u ecau OT rutarajabHOTO
II ToI crrycTHIIbes Ha opHYy [hoHm] —
9TO IIaranabHbIii L.

U ecv TbI MOGHMMENIbCS OT IJIarasb-
Horo I Ha ogHy [ponu] — aro II [1xoc].
W ecnm ot 11 ThI NOgHMMeEIIBCS HA OLHY
[bonn] — aro III. U ecim ot 111 ThI 1OZ-
HMUMelIbCs Ha OfHY [boHu| — 3T0 IV
[mxoc]. Y ecnivt oT IV ThI TOJHMMeELIbCS
Ha opHy [ponn] — aro I [uxoc].

SIcHO, YTO B MIPOIUTUPOBAHHOM TEKCTE pedub MIeT O TOHAJbHOM
opraHu3aIu 3ByKOBOTO MPOCTPAHCTBA, JIXIITh BLICTPOEHHOI y3Ke He TT0
TeTPaXOPAHOMY IIPUHIINITY, KAK B AHTUYHOCTH, U HE 110 OKTAaBHOMY, KaK
B COBPEMEHHOCTH, a 10 [IEHTAXOPIHOMY.

Kpome Toro, B IpMBEIeHHOM MCTOYHMKE «PaCIIMCaHbI» 10 TOHAJIb-
HOCTSIM TOJIbKO [IBa MEHTaXOPHbBIX JIAIOBBIX 06beMa (UTO SIBJISIIOCH
«pabounM» OVATIa30HOM JJIsi OOBIYHBIX IIEPKOBHBIX BU3AHTUICKMX XOPOB),

32 TekcT unT. no u3g.: Tardo L. Lantica melurgia bizantina nell'interpretazione della

scuola monastica di Grottaferrata. Grottaferrata, 1937. P. 158.
33 B pykonvicy ownbouro — katéBelg («noHmsnwbea»).
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¥ OCHOBHOJ 3BYK KaXKIOTO 13 MXOCOB PaCCMaTPUBAJICS KAK COOTBETCTBY-
I01I[asl CTYIIeHb BCEro JIaJ0BOro o6bema:

Ta6anua ¥

IV ocHOBHOI1 Ux0C d — IV crynens
IIT ocHOBHOII MXOC C — III crynieHs
1T ocHOBHOI1 MXOC H — Il ctyneHb
[ ocHOBHOI1 Mx0C A — I crynenp
IV nnaranbHblit UxoC G — IV cTynenn
111 nnaraapHbI UXOC F — III crynens
II nnaranbHBI MXOC E — Il crynens
I nnaranbHbI MXOC D — I crynenn

Ho mipu xenaHum neByeckoe 3ByKOBOE ITPOCTPAHCTBO MOXKHO ObIIO
paciumpsTh KaK BBePX, TaK 1 BHU3, HO TOJILKO B COOTBETCTBUY C JIAJOBbIM
06beMOM, OTBEUYABIIMM TOMY MCTOPUUYECKOMY YPOBHIO MY3bIKaTbHOTO
MbIIITeHUS. [l 3TOro 6bla Aaske co3maHa CreluaabHasi TEPMUHONO-
1. Bce MXOCHI (TO eCThb 1al0TOHATbHBIE IVIOCKOCTH), pacIioyiarapuinecst
B BepPXHEM JIOTIOJIHMTETbHOM ITIeHTaXop/e, MMeHOBaINCh «TeTpadoHuye-
CKUMI» (TETPAP®VOL), TTOCKOJIBKY KasKI bl M3 HUX PACIIOarajics Bbllle Ha
4 GoHU (TO eCTh Ha MEHTAXOP[) OT CBOETO OOBIYHOTO BEICOTHOTO YPOBHSI,
a yHaye — OT OCHOBHOTO uxoca. Hepeiko B pyKOIMCSIX BMeCTO TePMIMHA
«TeTpadOHNYECKMIT» K HA3BaHMIO MX0Ca B TAKMX CIyYasix J0OABISIIOCh
Hapeune «3Kco» (§Ew — [3[ech] «BbIIe»). V1 3T0 0603HAYAIO «BbIIIE»
OCHOBHOTO MX0Ca Ha BEeIMYMHY JIaL0BOr0 00beMa. K HomMepam ke MX0COB
IIOTIONTHUTETbHOTO HIKHETo NeHTaX0p/ia, 40OaBIIS/IOCh Hapeyune «3C0»

€00 — [30eCh] «HIDKe»):

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

Ta6muua B

IV tetTpadoHmnyeckmit a — IV cTyniens
111 reTpadoHnuecKkmit g — III crynens
II rerpadoHMYeCcKMit f — Il ctynenb
I TerpadoHnueckmit e — I cTynenn
IV ocHOBHOI1 nxoc d — IV cTynienn
III ocHOBHOI1 MX0C C — III cTyneHb
II ocHOBHOI1 MX0C H — Il ctynenb
I ocHOBHOI1 MXOC A — [ crynenb
IV naranbHblii MX0C G — IV crynenn
IIT mnaranpHbIi UX0C F — III cryneHp
II rtarasbHbI MXOC E — Il crynens
I mnaranpHbI MX0C D — I crynenn
IV naranbHbIi 3€0 C — IV crynenn
IIT mnaraabHbI 3CO B — III crynenp
Il mnaranbHbI 3CO A — Il crynens
I 1aranbpHblii 3c0 G — I crynenn

K cokanennio, rccinenoBareny CpeTHEBEKOBbSI BOCIIPUHUMAIOT 3Ty
CHUCTEMY KaK ITOTHOe OTPaKeHVe JIOTUKM 3BYKOBBICOTHOTO MY3bIKaTbHOTO
MBIIIJIEHNSI. B pe3yibTaTe, u3MeHEHMe BbICOTHOTO YPOBHST KasKIOTO MX0Ca
(VI TOHATBHOCTH) B paMKaX 3TOTO KOMIUIEKCA TPAKTYeTCsT Kak Mexa-
HUYEeCKoe TiepeHeceHe Ha CTYTIeHb BBEPX OHOTO M TOTO JKe 3BYKOPsIia,
HEeUTO Hamoao6ue «06paleHnsI» akKOPIOB B COBPEMEHHbBIX yueOHMKaX
T10 3JIeMeHTapHO TeOpUN:

UT. .
A H C d e f g a
G A H C d e f g

3%  Ha 3to 06paTtun BHYMaHWe B CBOE BpeMst O4MH 13 pedopMaTopoB COBPEMEHHOTO

rpeyeckoro LepKoBHOro nuceMa Xpucand 13 Maautos. CpasHUTeNbHO HeasHo F G A H C d € f

370 MOATBEPXAEHO B TaNaHTANBOM MUcchenosBaHun: Meykosa K. OcMornacHata

CHCTEMa Ha BM3aHTWIICKATa My31Ka B M3BOPOBUTE TEOPETHUYHM TEKCTOBE. E F G A H C d e

TeTpadoHusaTa. Bennko TeipHoBo, 2009.
35 3sykopaa, oTpaxeHHbil 8 Tabnuue b, faBHo BbIbpaH MeayeBMcTaMm no Tem xe D E F G A H C d

npu3HakaMm, no KoTopbiM bbil chopMrpoBaH 3ByKOpA/, NPU3BaHHbI 0TPa3uThL
aHTUYHYI0 My3blkaslbHYI0 CUCTeMy, To ecTb «be3 auesos u bemonei».
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B pesynbrate fenaeTcs BbIBOL, YTO M3MeHEHMe BbICOTHOTO YPOBHS
KaKIOTO «psifia» CUCTEMbI 00sI3aTeJIbHO CBSI3aHO C M3MeHeHeM MHTEep-
BaJIbHOJ CTPYKTYPBI. TaKMMM 3BYKOPSITaMU «CPeLHEeBEKOBBIX 1afoB» (?!)
3aITOJTHEHBI BCE YUeOHUKM UCTOPUYM MY3bIKU. OUeBUTHO, X aBTOPHI He
MOIJIM MTPELICTaBUTD cebe Aaske TaKyI0 MPOCTEIIYIO ¥ OObIUHYIO /IS BCexX
MY3bIKQJIbHbBIX IMBUIN3ALINIA CUTYaLINIO, KOTAA CpeJHeBeKOBbIe MeBIIbI
VATV XOPbI IIPY TECCUTYPHOI HEOGXOAVMOCTY UJIH TI0 KaKOM-JTMG0 IpyToit
TIPUYVHE UCIIONHSIOT OLHO U TO JKe IIPOM3BeieHNie BhIlle UM HIDKe. Bpsiz,
JIX KTO-TO OIYCTUT, UYTO 3TO HEBO3MOXHO. Ho Befib Ipu TakoM 13MeHe-
HUU, eCTeCTBEHHO, BCSI JIAJOMHTEePBaIbHAasI KOHCTPYKIMS TAKKe [IepeHo-
CUTCS MO0 BBEPX, TG0 BHM3. Heykesmu 9To He M3MeHeHe TOHATbHOCTI?
PacmipocTpaneHHast ke HbIHe TPaKTOBKA OIMPAETCs TONIbKO Ha 3aperu-
CTPUPOBAHHbIN B TEOPETUUECKUX TAMSITHUKAX 3BYKOpsiI. [IpyueM, BHOBb
He YYUTHIBAETCS, UTO ITO TOIHKO CXeMa, He OTpaskaiollast MHOroo6pasus
eViCTBUTENbHOCTH.

MO3KHO 6bIIO GBI PUBECTY P, APYTUX (PAaKTOB, MOATBEPXKIAOIINX
y>Ke OUeBMIHYIO UCTUHY: UCTOpUUECKoe 06pa3oBaHye My3bIKOBe 0B
HAXOOUTCSI B KATAaCTPOMUIECKOM COCTOSTHUM, U3-3a YeTrO MOCTOSTHHO
BO3HUKAIOT ONIMOOYHbIE UIEN.

Pa3Be He gBJIsI€TCS TAKMM >Ke J0Ka3aTelIbCTBOM, HAIIPUMeED, YTBEPIK-
JleH1e O HOTO M3 CaMbIX M3BECTHbIX OT€UeCTBEHHBIX MICTOPUKOB MY3bIKH,
Muxamna CemeHOBMYA J[PpyCKMHA, UTO «OTIIPABHOI TOYKO¥ AJIsI TTpOCIIe-
SKMBAHUS 9BOJIIOLIMY MYy3bIKaIbHOM McTOpuorpadum sisisetcst XVII Bex.
Pa6oThI MO TEOPUM MY3bIKM, B KOTOPBIX 0603HAYAICSI OTXOJ, OT CPeJi-
HEBEKOBBIX BO33peHMIA, ITpaBa, mossBuinch paHee (Fadpdopu — 1480,
1482; Tunkropuc — 1484; I'mapean — 1547; LlapauHo — 1558). OgHako
MHTepec K COGCTBEHHO UCTOPUM U K 060TallleHNIO 3HAHWIT O ee UCTOY-
HMKax Mpooyamics rmo3xe. HayaTky 0CMbICIEHVST My3bIKAITbHO-UCTO-
pUUeCcKOTO Mmpoliecca MPUXOASATCS Ha BpeMs KoHIa heomann3ma Kak
CUCTeMBI, TO ecTh MMeHHO Ha XVII — Hauayo XVIII Beka»*. CornacHo
TaKOMY YTBEPXKAEHMIO, McTopuorpadus CyIiecTByeT HEMHOTUM 6oiee
TpeX CTOJEeTU.

Boo6111e roBopsi, UCTOPUST MYy3bIKM KaK HayKa, NeliCTBUTENbHO, CJI0-
SKMJIaCh HAMHOTO TI03)Ke TeOpuUu My3bIku. JIniib B 310Xy BospoxkaeHusi,
B CBSI3Y C UHTE€PECOM K AHTUUHOCTHU, TOCTEIIeHHO Ha4aJIMCh [OMBITKYI
OCMBICTIEHMSI OTHEJIbHBIX (aKTOB MCTOPUM MY3bIKM ITPOIIEIINX JIT0X.
Cyzns 1o BceMmy, MepBble MO-HACTOSIIeMy UCTOpUUeckue paboThl
nossisaoTcs B EBpone nuub B XVIII Beke. Ho pasBe coxpaHuBLINeCs

36 [lpyckur M. Bonpockl My3bikanbHO nctopurorpadum (Ha 3apybexHom

maTepunarne) // CoBpeMeHHble BOMpPocks My3bikosHaHWa. COopHuK cTaTeil.

JleHnHrpaackas opaeHa JleHuHa rocygapcTBeHHas KOHCEPBATOPUS WM.
H. A. Pumckoro-Kopcakosa. M., 1976. C. 89.
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BO MHOXeCTBe HOTOoTrpaduueckue MaMATHUKU AHTUUYHOCTU
1 CpefHEeBEKOBbS He SIBJISIIOTCS MCTOUHUKAMMU IO UCTOPUU MY3bIKA?
Heyskeny MHOTOUMC/IEHHBIE TPAKTAThl O My3bIKe, CO3JaHHbIE B 3TU
9MOXM, a TAKXKe aHAJOTMYHbIe TPYAbl Bo3poskaeHnst u 6apoKkKo, He
colepxar IeHHOoI nHopmMaluu Mo JaHHo# TemaTuke? Kak ke GbITh
¢ 6ecuMCIeHHBIM MHOKECTBOM MY3bIKAHTOB, JKUBIIUX ¥ TBOPUBIINUX
B 9TU Iepunoabi? Belb 0 MHOTMX 13 HUX COXPAHMUINUCH HE TOJBKO haKkTo-
JIOTMYeCKye CBeleHVsl, HO U IIMCbMeHHbIe BOIIJIOLIeHMS X TBOpUYeCTBa
B OYKBEHHO ¥ HEBMEHHO HOTALIUSX.

YBepeH, UTO BCEro 3TOro He MOT He 3HATh Tak0l OCHOBATe/IbHbI yue-
Hb1i Kak M. C. [IpyckmH. OmHAaKO B ero MbIIIeHUH, cpopMMUpPOBaHHOM ITO[,
BAMSIHYEM OBITYIOMIMX B MYy3bIKOBEIUECKOI Cpelie BO33PEHMIA, BCE ITU
MaTepuasibl ITOACO3HATENbHO He pACCMaTPUBAINCH KaK CBUAETENbCTBA
0 MOIJIMHHOM MY3bIKaJTbHOM MCKYyCCTBe. OHM KBIM(MULIVPOBAINCH KaK
HEeYTO ero npeapapsiioniee. B mpoTMBHOM cTydae Iaske He MOTJIa Obl BO3-
HUKHYTb MBICJIb 0 py6eske XVII—XVIII BeKoB Kak Hauajie ucropuorpadmmn.
A Benib Tak MbIC/IWIT He TObKO M. C. [IpyCKMH, BOCIIUTABIINII HECKOJIBKO
TOKOJIeHI MY3bIKOBeZ0B. B pe3ynbTaTe 9Ta MOpoYHasi TpaauL s BOIbHO
VIJIM HEBOJIbHO, CO3HATENbHO WM 6eCCO3HATENbHO MepefaeTcs OT YUu-
TeJieli K yUeHMKaM.

IMogo6Hast cuTyalys TOBOPUT O IaBHO Ha3peBIIeii HeOOXOMMOCTH
PafyvKaIbHbIX U3MEHEeHMIT B 9TO 06acTi. Uem 6bIcTpee OHM GYIYT OCy-
IIECTBJIEHBI, TEM CKOpee HayKa CMOKeT OCBOOOAMUTHCS OT 1€JI0N Cepun
3a0/TyKIeHMIT, 6YKBaJbHO «PACIIBETAIONIMX» B MHOTOUMC/IEHHBIX YOIV -
KalMsIX ¥ TEM CAMbIM CITOCOOCTBYIOIIMX MX PACIIPOCTPAHEHUIO.

ABTOD HaCTOSIIMX CTPOK JlaeT cebe OTUET B TOM, UTO B HbIHEIIHee
BpeMsI CyIIeCTBYeT CJIMIIKOM MHOTO MPUUYNH, U3-3a KOTOPBIX HY>KHbIE
M3MeHeHMSI OCYILeCTBUTh HEBO3MOKHO. BOT TO/IbKO HEKOTOPBIE U3 HUX.

Bo-11epBbIX, B COBPEMEHHOM MY3bIKOBEAUYECKOM COOOIIECTBE SIBHO
MV CKPBITO GBITYET MHEHMe, YTO TTOAJMHHAS CTOPUS MY3bIKM, KOTO-
Py ceifuac cyiemyeT U3yv4aTh CaMbIM aKTMBHBIM 06pa30M, HAUMHAETCS He
panHee XVI—XVII BekoB. KoHeUHO, HM OIMH KOJJIera BO BCeyC/IbIIIaHNe
He MpU3HaeTcs: B 3ToM. Ho Bcs cucTeMa MCTOPUYeCKOTO MY3bIKaIbHOTO
06pa3oBaHMs, KYJIbTUBMPYeMas B HacCTosIIee BpeMst, bopMupyeT MMEeHHO
Takue mpefcTaBieHns. i3MeHeHMe ke YCTOSIBIIENCSl TpaguIuy — Jemo
He TOJIbKO CJIOKHOE, HO U IPOAOJIKUTEeNbHOe. Belb XOPOILIO 1M3BECTHO,
YTO TpaAMUIMOHHbIE MpenCcTaBJeHMs, «aKKJIMMaTU3UPOBaHHbIE»
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B MY3bIKO3HAHMM, BHE 3aBUCUMOCTHM OT CBOE¥ IIeHHOCTU U JOCTOBEPHO-
CTH, GYKBAJIbHO HEUCTPeOUMBIY.

Bo-BTOPBIX, OCYIIECTBIsIEMast HbIHEITHMMY POCCUIACKMMM BJIACTSIMM
pabora B 06;1acTyi 06pa3oBaHMsI U KyJIbTYPbl 6€CKOHEUHO JajieKa OT BO3-
MOYKHOCTH PAIMOHATbHOTO 06CYKIeHNsI JaHHOTO BOIpoca. 3ech HeT
CMBIC/Ta OCTAHABIMBATHCS HA 9TO¥ TPYIOHOM ¥ MHOTOTPAHHOI, HO BCeM
XOPOIIIO M3BECTHO U ITOCTOSTHHO OIIIyIIIaeMoyi Tpo6ieMe, TTOCKOIbKY OHa
YBEZET B CTOPOHY OT TEMBI CTATbU — IIPU TOM, UTO HEITOCPeACTBEHHAS
CBSI3b MEXKILY JII000i1 chepoit 06pa3oBaHMsI ¥ TOCYIapCTBEHHO TOIUTH -
KOJ cCoBepIlleHHO OueBMaHA. FIcTopuueckoe 06pasoBaHe My3bIKOBEOB
He SIBJISIeTCS UCKITIOUeHMEM.

BmecTe ¢ TeM eCTh HAZEKAA, UTO B OYAyIeM, KOTAa CUTYaIus u3Me-
HUTCSI, BBICKa3bIBaeMble B HACTOsIel cTaTbe COOOpaskeHMsT CMOTYT
TIPUTOAUTHCS.

Camoe I71aBHOE 3aK/TI0YaeTCs B TOM, UTO B 0OPa30BaHMY My3bIKOBEIOB
BCEe MCTOPUUECKYE ITIOXY JOJIKHBI ObITh PABHOIIPABHBI KaK 10 OXBATY
MaTepuasa, Tak 1 1o TIyouHe ero usydyeHus. JJoraabiBaioch, HACKOIbKO
HeInpueM/IeMO Takoe YTBep3KIeH e /ISl TeX, KTO ceifyac paboTaeT B 9TOii
o6macTyi. ApryMeHTbI MOMX ITOTEHIIVATbHbIX OIIIIOHEHTOB OYEBW/THbI:
pasBe MOKeT ObITh CPABHMMO, HATIPUMED, XyA0KEeCTBEHHOE MaCTePCTBO
BEHCKMX KJTACCUKOB CO CBEPIIEHNUSIMU BU3AHTUICKMX MY3bIKAHTOB KaJiO-
(boHMYECKOTO CTIUIIS, WIIU JOCTHKEHMsI €BPOITeiCKOTO My3bIKO3HAHMS
ot JK.-®. Pamo o I. PumaHa ¢ TeopeT4eCKMMU U3bICKAHMSIMM BpeMeH
ApuncrokceHa? Hy>KHO MOHSITh, UTO peYb UIET HE O CpPAaBHEHUM PAa3HbBIX
«MCTOPUYECKUX SIPYCOB», & O TOM, UTO I/TyOMHA UX 3HAHWS 111 UCTOPUKOB
MY3bIKM (TIOBTOPSIIO: He /IS MCTIOJTHUTEJIeN) MO/DKHA GbITh paBHOIIEHHA.
TobKO TIPY 3TOM YCJIOBUY MOXKHO HaUMHATD IMEPEYCTPOIACTBO CHUCTEMBI
06pa3oBaHMsI.

37 MpwvBedy ToNbKO OAMH, HO BECbMa noka3aTenbHbii, npumMep. Mpowno bonee
nonyseka, kak bblfna NpoaeMoHCTpUpoBaHa B HecrnoyBeHHOCTb pUMaHoBCKO
«0BepTOHOBOW TPaKTOBKM» Npupoabl Tpe3syuus (cm.: Oroneser A. OcHoBbI
rapMoHuyeckoro a3bika. M., 1941. C. 22, 196-218; Oronesey A. Beepenne
B COBpPEMEHHOE My3blkafibHoe MbiwseHune. M., 1946, C. 46-54, 243). OgHako
1 TOC/e 3TOr0 MPOLOIKANMN U NPOA0KAT «060CHOBbLIBATL» MaXOpHOE Tpe3Byyuve
no-pumaroscku (Crnocobux M. Jlexumn no kypcy rapmonun. B nutepatypHoit
obpabotke 0. Xononosa. M., 1969. C. 24, rge ckasaHo: «akkopAbl Kak bbl

noapaxaloT 0bepToHoBOMY pagy»). To Xe camoe NoABASETCA A0 CHX MOP

B CaMbIx pasnnuHbix U3gaHusx, 0cobeHHo yuebHsix (Crenaros A. FapMoHus.

M., 1971. C. 11; Tionun (0., [lpuBaHo H. YuebHuk rapmonnmn. M3a. 3. M., 1986.

C. 18; AbrizoBa E. FapMmoHuna: yuebruk. Mepensaanve. M., 1996. C. 7). U Takux
npumepoB — becuncieHHoe MHOXeCTBO. JInLb O4eHb PeKO My3biKOBEAb! LLYT
NOANIMHHbIE NYTU UCCNefoBaHNa 3Ton Npobnems (cM, Hanpumep: Mcynosa T.

O cywHocTn peHomeHa Temnepauun // V13sectns Poccuinckoro rocyaapcreeHHoro

neparornyeckoro yHnsepcuteta um. A. U. Fepuena. N¢ 106. CI16., 2009.
C. 178-182).
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Ho Te, KTO IpeAIpMUMeT Iaru B 9TOM HalpaBaeHN, JOIKHbI TOMHUTD
06 OHOM KpaifHe BaXXHOM 0OCTOSITeNIbCTBE. ET0 HETPYHO OGHAPYKUTD
JaKe IIPY KPaTKOM 9KCKYpPCe B MCTOPUIO My3bIKO3HAHMSI.

3. 00 ogHOI 0COOEHHOCTY Pa3BUTHS
MCTOPUYECKOTO MY3bIKO3HAHMS

Kak 6b1710 OTMeUYEeHO BbIIIIe, MICTOPYS My3bIKM KaK HayKa Havasia CKia-
nbpIBaThCs TONbKO B XVIII Beke. I moHavany Benyuiue rpencraBuTe/In
9TOJi HOBOV HAYKM yIessUIM JOCTaTOUHOe BHMMaHNe My3bike TaBHO
nmpourefunx 31ox. Tak, B ueTbipexTOMHOM u3naHum Y. beépum (1726—
1814)% yicTopus cO6CTBEHHO aHTUYHOM MY3bIKM (TO €CTh peBHerpeye-
CKOJ1 ¥ IpeBHEPUMCKOiT) 3aHMMaeT 6oee 240 crpanuil mepsoro roma®.
BecTynurtenbHbI pa3aen JaHHOTO TOMa, B KOTOPOM UMTaTelb 3HAKO-
MUTCSI C MY3bIKQJIbHO-TE€OPETUUECKMMY ITPECTaBIeHMUSIMU JPEBHOCTH,
TAKyKe TMOUTH [TOJTHOCThIO OCHOBAH Ha JPEBHE3JUIMHCKOM MaTepuane®,
TOCKOJIbKY B TO BpeMsI O MYy3bIKaJIbHOI HayKe U MPaKTUKe APYTUX IpeB-
HUX MY3bIKaJIbHBIX IIMBUIN3AIMI GAKTUUECKN HUUYETro He GbUTO M3BECTHO.
B naTutoMHOM Tpyze JIk. XokuHca (1719-1789)¢ AuTMuHOCTY OTBeieH
MIOYTM TAKOJ ke 06beM IepBoro Toma®. Bce ocrajibHbIe TOMAa U3MAHMS
comepskaT 6osiee TO3HMIT McTOpuYecKuit MaTtepuas. He 6ymem 3a6bIBaTh,
YTO B 3TUX COUMHEHMSIX [IOBECTBOBaHME 06 MCTOPUM U TEOPUY MY3bIKK
3aBepuIaloTcs TBopuectBoMm [. @. TeHpenst 1 HayYHBIMU OOCTUKEHUSIMU
JK.-®. Pamo. B HUX ellle HET HM BEHCKUX KJIACCUKOB, HU POMAaHTUKOB,
Hu Bcero XIX Beka. [loaTomy ciielyeT KOHCTaTUPOBATh, YTO B paMKax
MMeBIIerocs K cepeauue XVIII Beka 06bema My3bIKaJTbHO-MCTOPUUECKUX
3HaHUI U3yYeHMe IPEeBHMX MY3bIKaJIbHBIX KYJIbTYD ellle He I0ABeprajioch
JVCKPUMMHALUN.

boree Toro, 3HaMeHMTbIN TPEXTOMHBIV TPy ntagpe Maptunau (1706-
1784) 6bUI MOTHOCTHIO MOCBSIIIEH IPEBHEN My3bIKe (CMepTh IToMellana
aBTOPY IPOIOIIKUTD CBOIO paboTy)¥. To ske caMoe MOKHO CKa3aTh O BbIa-
ro1erics 118 cBoero BpeMeHu pabore Y. H. ®opkens (1749-1818)%, rue
AHTMYHOJ My3bIKe OTBeIeHa 3HAUMTeIbHas YacTh IIEPBOro TOMa%, a u3jo-
>KeHMe BCero MaTepyajia BO BTOPOM TOMe IOBeLeHO TOIbKO [0 cepe-
nuHbl XVI Beka. KoHeuHO, peub AeT AUIIb O APEeBHUX dTanax pa3BUTKS

38 Burney Ch. General History of Music. Vol. I-1V, 1776-1789.
39 Ibid. Vol. I. P. 253-495.
40 Ibid. P. 28-194 (passim).

41 Hawkins J. A General History of the Science and Practice of Music. Vol. I-V.

London, 1776.
42 Ibid. Vol. I. P. 2-250.

43 Martini G. [Padre Martini] Storia della musica. Vol. I-Ill, Bologna, 1757-1781.
4 Forkel J. N. Allgemeine Geschichte der Musik. Bd. I-II. Leipzig, 1788-1801.

45 |bid. Bd. I. S. 184-451.
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€BPOTIEIICKOI MY3bIKHU, TIOCKOJIBKY BCE APYTrye My3bIKaJbHbIE [IVIBUIV -
3aLMU [IJIs1 HAyKM TOTO BpeMeH OCTaBa/IMCh HeM3BeCTHOM IIaHeToi .

Tak npoosKasIoch 10 camoro Havasia XIX Beka. /Joka3aTeJbCTBOM
3TOMY MOXET CJTYSKUTh JIBYXTOMHAasI «Bceob1iast MICTOpUSI My3bIKU OT
pPaHHMX BpeMeH 0 coBpeMeHHocT» T. Bacou (1755-1838)%. ITepBbiii
TOM 3TOT'O COUMHEHMUS TOZeJIeH MOUYTY IMOPOBHY MEXIY MY3bIKOL
Antnunoctu® u CpenneBexoBbs®. Onicanye Beeii OCIemyoeii UCTo-
pumM eBpOIeNickoli My3bIKM (BIIOTHh A0 'aiigHa n MonapTa) cocpenoTo-
YeHO BO BTOPOM TOME.

OnHAKO JaTbHENIINIA MPOIeCcC MCTOPUUECKOTO PA3BUTUSI U BIUSI -
HMe Ha MY3bIKJIbHYIO XX13Hb EBPOTIBI TBOpUECTBA BEHCKMX KJIACCUKOB,
a Takke Mocyienyoliee MosiBjieHe KpOMaHTUKOB» TIOCTEIIeHHO, HO pajii-
KaJIbHO MEHSUTM cuTyalmio. KaxkeTcs, mocaeJHIM, KTO Mpearosiarai «00b-
ATb» BCIO UCTOPUIO My3bIKM, 6611 @.-K. Detu (1784-1871)%. OueBupHo,
TOJIBKO CMepTb MTOMelllajia eMy OCYIIeCTBUTD 3ayMaHHoe. ETo nsThlit
TOM 3aBepiunics Ha Marepuane XV Beka®. Ho yke ero coBpeMeHHMKH,
Kak CcTapliye, Tak ¥ MJIaJIINe, TOCTOSTHHO CYKau 06/1acTh CBOUX MCCTIe-
OBaHMIT — U TI0 UICTOPUUECKOMY «TIepUMEeTPY», U o TeMaTuke. [Ipuuem
TTOCTETIeHHO BCe G0JIbIIe 1 60JIbllle BHMMAHMUS CTaJIO YIEISITHCS COBpe-
MEHHOCTY U GIIVKAIINM K Heii STI0XaM.

Tak, yxe P. I. KuzeBetrep (1773-1850) orpaHnumsi cBoio paborty
u reorpaduuecku, U XPOHOJOTUUYECKM, COCPENOTOUNBIINCH Ha

46

47

48
49
50

51

HaxoguBLluvecs Toraa B pacnopsiXeHWn y4eHbix 40 npefena KpaTkue cBefeHus
0 APeBHEErNNeTCKO 1 ApeBHeeBPencKoi My3bike (cM., Hanpumep, Burney Ch. Op.
cit. Vol. I. P. 198-252]) He MeHaoT 06Ul KapTuHbl.

Busby Th. A general History of Music from the Earliest Times to the Present;
Comprising the Lives of Eminent Composers and Musical Writers. In Two
Volumes. London, 1819. B cooTBeTcTBYyloOLL et CTaTbe prMaHoBckoro «Cnosaps»
3TOT TPYA XapakTepusyeTcs Kak «koMnunauns 3 Bepru n Xoknnca» (Puman I
My3bikanbHbilt cnosapb. M. 1901. C. 118). EcTb MHOTO 0CHOBaHMit cYuTaT,

4TO 37O faneko He Tak. Ckopee Bcero, «ApeBHI00» YacTb Tpyda T. bacbu

MOXHO 0XapaKTepnu30BaTh Kak «/CTOPUKO-NINTEPaTYPHYI0», MOCKOSIbKY OHa
OCHOBbIBAETCH Ha INTePaTypHbIX 1 0BLLENCTOPUYECKUX NaMATHIKAX, @ Ha He
MY3bIKaflbHO-TEOPETUYECKMX.

Busby Th. Op. cit. P. 36-267.

Ibid. P. 268-352.

Fétis F.J. Histoire générale de la musique depuis les temps les plus anciens
jusqu’a nos jours. Vol. I-V. Paris, 1869-1876.

VIHTepecHO OTMETUTb, YTO BCE [ipeBHME My3blKaslbHble LIMBUAM3ELMM OCBELLEHbI
®eTV NOYTH C OAMHAKOBOI CTeneHbio nogpobHocTn: ToM | — Ervner, Xanges,
Basunon, Accupus, @urunkna, Vyges; Tom |l — apabckue cTpaHbl, MaBputaHus,
Whansa, Mepcus n Typums; Tom Il — Hapoabl Manon Asuw, Mpeunn v Utanun

(To ecTb apesHuin Pum). Ho yem bavxe ncenegosatens npubnmxanca

K COBPEMEHHOCTW — TeM fJieTajibHee CTaHOBUOChH 13N0xeHWe. B pesynsTaTe
nosy4unock Tak, 4to My3bika CpesHeBekoBoi EBponbl 1o XV Beka BKIKUMTENbHO
3aHsana fABa NocNedHrx ToMa. He Bbi3biBaeT COMHeHWiA: ecnu Bbl cyabba nossonunna
DeTu JoBECTV CBOW TPy, 40 KOHLA, 3Ta TEHAEHLMS NOCTOSHHO yCUNMBanach

Bbl. TakoB, Kak yxxe ycTaHoBEHO (CM. Bbilue), pesyabTaT BAKSHKS 3BOAOLMUM
MY3bIKaIbHOrO MbILLNEHUS HA UCTOPUYECKYIO HayKy.

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

3Byualleil «cerogHsaIHesi My3bike»*, [Io4TH [0 TAKOMY Ke ITy Ty IOIIesT

u K. ®. Bpengenb (1811-1868)%. [lanee orpanmueHns TONbKO YBEINUM-

BaJINCh. Y3Ke ymoMMHaBLmiicst @p. @eTr 0CTaHOBUIICS TUIIb HA UCTOPUN

rapMOHMM, KOTOPasl, KaK U3BECTHO, OTyYMIia «3aKOHHBIN CTaTyC» B €BPO-

I1eJiCKOi1 My3bIKe JOCTaTOYHO M034H0%. Jlake TaKOi SHLMKIONEIVCT, KaK

I. Puman (1849-1919), npencraBuil UICTOPUIO TEOPETUYECKOTO MY3bI-

KO3HaHMsI He C CaMbIX JIpeBHIMX BpeMeH, a ToabKo ¢ IX Beka®. Korma ke

OH pelInI IMUCcaTh paboTy MO UCTOPUM MY3BIKU, TO OTPAHNUMIICS TOTTHKO

XIX Bekom%.

B pesynbTaTe 9TOro KpaTKOro 0630pa MOKHO CiesiaTh IBa BbIBOJA.

1. [anekasi fpeBHOCTb, KyAa BXOAWIN AHTUYHOCTb 1 CpefHeBeKOBbe,
a TeM GoJiee IpeBHIME HEEBPOIIelicKMe My3bIKaJbHbIe LIMBUIM3A-
LIV, TIOCTEIIEHHO TlepeMeCcTIIach Ha repudepuio MCTOPUIECKOTO
MY3bIKO3HAHMUSI.

2. Cpenyt UCTOPMKOB MY3bIKM ITPOM30IILJIa YACTUYHAS U ellle He SIPKO
BbIpa)keHHas crienyanusaiys sHaumii. Viccremosarenu cranu QOKy-
CMpPOBATh CBOE BHMMaHMe MO0 Ha OTHOEIbHBIX MCTOPUUECKMX ITIOXAX,
160 Ha HECKOJIbKMX aCITeKTax My3bIKaJIbHOTO MCKYCCTBA.

Eciv mepBbIit BBIBOJI, KaK y3Ke YKa3bIBaI0Ch, 00YCIIOBIEH 3BOIOIMEI

MY3bIKQJIbHOTO MBILIJIEHMS, TO BTOPOJA SIBJISIETCS C/IEACTBUEM Pa3BUTUS

HaYyKU.

4. Boripeku JIOrvMKe pa3BUTUS HAYKU

Ilesio B TOM, YTO 3HAHMSI, HAKOIJIEHHbIE B 06JIACTY KaskKI 0 MYy3bIKajIb-
HO-VICTOPUYECKOIT STIOXM, HACTOIbKO 06beMHBI 1 CJIOXKHBI, UTO HE XBaTaeT
O[THOJT YeJIOBEUECKOIT SKU3HY, UTO6BI OCBOUTD XOTSI GbI YACTH MX, KACAIOIITY-
10CSI OTHOTO-€IMHCTBEHHOTO MCTOPMYECKOTO Ieprofa. JIro6bie MOTbITKA
He YUUTbIBATh 3TOT'0 YpeBaThl CAMBIMU HeXelaTeTbHbIMU MTOCAeCTBY-
SIMM, KaK B 00/71aCTV MCTOPUUYECKIUX MCCIe0BaHMii, Tak U B cdhepe mena-
roruku. JJaBHO MpoOIIIa 3110Xa, KOTAA OAMH aBTOP peliascsl u3jiaraTb
BCIO MCTOPUIO MY3bIKU. K coskasieHnio, mo3ske BcexX 3TOT HakT 6L TOHSIT
B HallleM OTeuecTBe. B pe3ysbTaTe MoayuynaIoch, YTO MOC/TIeJHUMI MY3bl-
KaJIbHO-VICTOPUUYECKUMU «KaMMKaa3e» y Hac 6b11u Poman Unbud Ipy6ep
u Tamapa HukonaeBHa JIuBaHOBa.

52 Kiesewtter R. G. Geschichte der europdisch-abendlandischen oder unserer

heutigen Musik. Leipzig, 1834.

53 Brendel K. F. Geschichte der Musik in Italien, Deutschland und Frankreich. Von

den ersten christlichen Zeiten bis auf die Gegenwart. 1852.
5 Fétis F.J. Esquisse de l'hisoire de 'harmonie. Paris, 1840.

55 Riemann H. Geschichte der Musiktheorie in IX-XIX. Jahrhundert. Leipzig, 1898.
5 Riemann H. Geschichte der Musik seit Beethoven (1800-1900). Berlin — Stuttgart,

1901.
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TTpu 3HAKOMCTBE C pasfenaMy UX TPYIOOB, TOCBSIIEHHBIX JPEBHUM
MY3bIKaJTbHbIM KYJIbTYpaM, MHOT/IA MPUXOOUT MapafoKcaabHast MbIC/Ib:
KaKas ymaua, 4To 3apy6eskHbIe MCCIeTOBATeNN, YKe CIIeMaaIn3upoBaB-
IIecst B 9TO¥ 06/1aCTH, He 3HAIM PYCCKOTO SI3bIKA Y HE YUTAIN UX.

TanauT u spyguiust P. U. Tpy6epa, a Takke ero 3HaHMe psija Bak-
HbBIX MCCIeJOBaHM 10 aHTUYHO MYy3bIKe CII0COOCTBOBAIM TOMY,
YTO Te pasesibl, KOTOPbIe MOKHO Ha3BaTh «OOIIEUCTOPUYECKUMU»
(«My3bIKa/ibHas KyJIbTypa TOMEePOBCKOT0 epuoaar, «JIpeBHerpeueckas
Tpareausi» U ApyTye) HalyCaHbl MHTEPECHO U He BbI3bIBAIOT CEPbE3-
HBIX BO3paskeHMii. Beib 32 HECKOJIBKO JIET IO BBIXO/IA B CBET IIEPBOTO
ToMa «Bceobieit ucTopuy My3bIku» Moj, pemakiueii P. V. Tpy6epa
6bL1 OITy6IMKOBAaH COOPHUK, COMEPsKALMiT TTepeBO, Ha PYCCKMIA I3bIK
psifia cepbe3HbIX MCCIeI0BaHMIA 3aM1afHOeBPOTIeiCKMX My3bIKOBEIOB,
YaCTUYHO WJIM TTOJTHOCTDIO CTIeIMaI3UPOBaBIIMXCS B 06/1aCTV JPEBHUX
MY3bIKaJIbHbIX KyIbTypY.

EcTecTBeHHO, UTO 3HAKOMCTBO C 3TYMU UCCIELOBAHMUSIMY He ITPOIIUIO
6ecciieiHO, ¥ OHYM GbUIM MCITOIb30BaHbI ITPU paboTe Hal COOTBETCTBYIO-
UMM pasgenaMu «Bceobiieit nctopmu My3biki». OMHAKO abCoOMOTHOE
JIOBepye K BbIBOJIAM HEKOTOPBIX KOJUIET 6e3 3HaHWS IPEBHMX MCTOUHMKOB
TIPUBEJY K CEPbe3HBIM ITPOCUETAM.

Taxk, P. 1. Tpy6ep, cienyst 3a MHeHMEM OTHeNbHBIX UCCAe0BaTeNeit
AHTUYHOI 3TT0XM, YTBEPKIAJ, uTO B [IpeBHelt I'peliun «pacrionokeHne
TeTPaXOpHoB <...> 6bIIO CTPOro HUCXOAAmMUM»®, Criopy HeT, BO Bcex
JIPEBHUX MUCTOYHMKAX TEOPETHYUECKAS CUCTEMA U3/IaTaeTCs OT BBICOKMUX
3BYKOB K HMU3KUM I i1 3TOTO ObUIM CBOM IpMUuYMHBIY. Ho coBepineHHO
oueBUAHO, uTO P. V. Ipy6ep MOHSI 9T CBeIeH s, 3a1IMCTBOBaHHbIE
Y OPYTUX MCCIeqoBaTesei, mpeBpaTtHo. 06 9TOM CBUAETETbCTBYET CHOCKA
(**) Ha Toji ke cTpaHuile: «BripoueM, Bo Bpems ITTonemest (I B.) Habm10-
laeTCcs MHTOHMPOBAHME He TOJIbKO BHU3, HO U BBepx». Clie[loBaTeIbHO,
Pomau Vnbuu go1yckaa HEBO3MOKHOE: Ha TIPOTSIKEHUM MHOTUX CTO-
JIETUI JIIOAY TIeJTV TOITBbKO CBepXy BHM3 (1), HY a TOTOM Hay4YMJIUCh ITeTh
M CHU3Y BBepX. bosee dhaHTaCTMUECKYIO CUTYAI[MIO UCTOPUKY MY3bIKM
TPYOHO IPUIYMAaTh.

IloBepsist BbIBOJAM McCCaeqoBaTeseil 0 IKoObI CylecTBOBaBIIeH
B apxauMyHble BpeMeHa IMeHTAaTOHNKe (UTO BeChbMa COMHUTENIbHO), OH
COOOIIIaeT YUTATEIIO, UTO «Y3Ke IJIsT APMCTOKCEHA TTeHTATOHMUKA SIBJISI-
nach apxaukoii»®?. Ho B COXpaHMBIIMXCSA COUMHEHMSIX APUCTOKCEHA
OTCYTCTBYET Jaske CJIOBO «[TEHTAaTOHMKA» U BCE, YTO MOXKET ObITD C Heli

57 MysbikaneHas KynsTypa ApesHero mupa. llog pea. P. U. Mpybepa. J1., 1937.

58 Tamxe. C.309.
59 [epumar E. Mudaropeiickoe My3bikoszHaHue. CI16., 2003. C. 181-206.
60 Tpybep P. Bceobuasn uctopus myseikun. T. 1. M.-J1., 1941. C. 309.
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npouuioe, HacTosIee U Gyayiee

cBsa3an0%. PacckasbiBas CUCTEeMATUUECKM CBOEMY YMTATENII0 O TeTpa-
XOPOHOCTY ¥ TMTeHTaXOPIHOCTM aHTUYHBIX 00pa3oBaHmii (TIpaBaa, 6e3
YTOUHEHUSI X CYTU: JIAJI0OBOJ, TOHAIbHO MV KaKOM-TMO0 UHOI), OH, TeEM
He MeHee, B Tabiile AMaTOHMYECKIX JIaI0B 1aeT OKTaBHbIE CEMUCTYIIEH-
Hble [T0C/Ie,0BaTeNbHOCTI!. A e/t ydecTh, 4To «VICTOpUS My3bIKaIbHOIA
KyJAbTypbI» P. U. [pybepa — yueOHMUK, TO HETPYIHO JOrafaThCs, Tepe]
KaKMMM ITPo6eMaMy OKa3bIBAJICS CTYIEHT, 3HAKOMSIIIUIACS C TAKVM TeK-
CTOM: C OJIHOJ CTOPOHBI OH YUTAET O TETPAXOPIHOCTU U IIEHTAaXOPAHOCTH,
a C Ipyroii BUJUT CEMUCTYIIeHHbIE OKTaBHbIe 06pa30BaHMs.

Croa ske MOKHO I06aBUTb YIUBUTETbHYIO HEITOCIeI0BaTeIbHOCTh
aBTOpa: HA OFHO CTPAHMIIE OH ITPOBO3IVIAIIAET, YTO «TPeyecKast Mesiorest
He CcI10co0Ha OblIa elle BhIUJIeHUTh Haubojiee JeiicTBeHHbIe, Haubonee
yeTKMe QYHKUMOHAIbHbIE COOTHOLIEHMS B CBOEI 1aZi0BOIi CTPYKTYype»®,
a Ha IPYIUX OH FOBOPUT 06 «OMOPHOM MHTepBajie KBapThl»¥, 0 ToM,
YTO «Me3a <...> SIBJISUIACh EHTPAJIbHBIM ¥ OCHOBHBIM OTIOPHBIM TOHOM
BCeil cucteMb»® 1 T. [1. A pas CyIIeCcTBOBa/IM TaKie «OIOPbI» (B CYIIHO-
CTU — YCTOUMBBIE 3JIEMEHTbI), TO OHY JO/DKHbBI ObLIV OBITH CJIEICTBUEM
opraHmu3anyu 3ByKOBOJVi cuCTeMbI. FiHaue 3Ta «ONOPHOCTb» HE MOTJIa
6bI TpoOsIBUTHCS. Heykenu B mpencrasienun P. U. Tpy6epa 3To eliie He
SIBJISIIOCH I0KA3aTeIbCTBOM (QYHKIMOHATBHOCTM, TO €CTh CMBICJIOBOTO
COTIOAUMHEHMS 3BYKOB?

A Benb TIepeurcieHHbIe «ITPOMaxn» — He eqMHCTBEHHbIE B JAHHO
KHUTE.

Pasnen, oTBegeHHbI aHTUYHOM My3biKe B KHure T. H. JIuBaHOBOIA,
HaChlIllleH TePMUHOJIOTUYECKMMU HeopasyMeHussMu. Tak, ¢ ofHO
CTOPOHBI, TAM COBEPIIEHHO BEPHO HA3BaH KaHP «Kudbapoanm» (reHne
B COMPOBOXKIEHNM Kidaphbl), HO UCIIOTHUTENb 0ObSIBJIEH He «Kdapo-
IOoM», a «kudapemomM»%. Eciiv 661 aBTOP 3TOTO TOMa OCHOBATEJILHO Pas-
6upasics B COOTBETCTBYIOIEM MaTepuaje, TO OH ObI 3HAJI, YTO HeIpa-
BWIbHBI TEPMUH «Kubapen» BeIeT CBOe MPOUCXOXKIEHMe OT IATUHCKO
TPaHCKPUILMM CI0Ba. B Heli rpedeckasi omera C «IOAMMUCHOM» I10TOM
[w] TPaHCKPMOMPOBaAIACh KAK JIATUHCKYT IU(PTOHT o€, YNTAIOIIMIICST KaK
[e] — citharoedus. B pe3ynbTaTe BO3HMKIIO CTPaHHOE 3ByuaHue «Kudapemny,

61  Cwm. Aristoxeni Elementa harmonica. Rosetta Da Rios recensuit. Romae 1954.
P. 5-92. Idem. Elementa rhythmica. The Fragment of Book Il and the Additional
Evidence for Aristoxenean Rhythmic Theory. Texts edited with introduction,

translation, and commentary by Lionel Pearson. Oxford 1990. P. 2-19.
62 [pybep P. Beceobulas nctopus myssiku. C. 313.
63 Tamxe. C. 325.
64 Tamxe. C. 308-309.
65 Tamxe. C.313.

66  JlusaHosa T. VicTopus 3anagHoeBponeickon My3biku fo 1789 roga. M.-J1., 1940.
C. 7. 3pecb 1 fanee ccbinkn npuBoasaTcs no Tomy | BToporo «nepepaboTaHHoro

1 flononHeHHoro» nsaanma 1983 roga.
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MopbIBalolllee ITUMOJIOTMUYECKYIO CBSI3b CO CBOUM I'PeueCcKUM UCTOUHM-
KOM — CJIOBOM P x180pwdog («kudapo»), mpoucuiefiem oT i kiodpo
(«kudapar») 1 6 ®d4g («IeBelr»).

B TOM 3Ke M3IaHMy BCTPEUaeTCsl TePMUH «aBIMCTHKa»Y, BMecTo rpa-
BUJIBHOTO «aBJIeTUKA» (1] ctOANTIKT — MCKYCCTBO UI'PBI Ha aBJIOCe), a Apyr
ITnaToHa u neparor JaMmoH AbuHCKU (Adpwv 6 “ABnvatog) Ha3BaH
Homonom®. ITo muenmo T. H. JInuBaHOBOIA, B PuMe «IpeBHerpevyeckmii
aBJIoC 6blT 3aMeHeH THbuei»?. B 1eiicTBUTeIbHOCTH JKe IPeUecKkoe CIOBO
«aBJyIoc» (6 adAOg — OYKBAIbHO: «mpyOKa») B PyMe mepeBoaMIoCh Kak
tibia (6ykBasibHO: «6epI[OBAs KOCMb»), NOCKOJIbKY Haubosiee apXanuHbie
dbopmpbl aTOTO MHCTpYMeHTa U B [IpeBHelt dinnaze u [IpeBHeM Pume m3ro-
TOBJISUTACH U3 KOCTEN KMBOTHBIX. HO 06a c/10Ba SIBISIIOTCSI HA3BaHWSIMMU
OJIHOTO ¥ TOTO ke MHCTPpYMeHma.

CorlacHO CBeIeHMsIM, OITy6IMKOBaHHBIM B KHure T. H. JIMBaHOBOJ,
«OT ApUCTOKCeHA UCXOOMIIO HATIpaB/IeHye “TapMOHMUKOB”, IPOTHUBOIIO-
craByisBHIMXCs “KaHoHMKam”»”. Eciim 6b1 T. H. JIuBaHOBa 6bl1a 3HAKOMa
C TpakTaTOM ApHucTOKceHa «[apMOHMUECKIE 3JIEMEHTBI», TO OHA ObI
3HaJIa, UYTO caM APUCTOKCEH Ha3bIBAeT CBOMX OIIIOHEHTOB B BOITPOCAX
MY3bIKaJIbHOV HAYKU «TapMOHMKaMM» (ol appovikot). Bems 1 ApucTokceH,
¥ €T0 OTIIIOHEHThI 3aHUMAIMCh 06/IACTHIO MY3bIKO3HAHMSI, HA3bIBABIIEICS
«TapMOHMKOI» (] APULOVIKT).

B usgauuu T. H. JIuBaHOBO’ MOKHO OOHAPYKUTh TaKKe MOTHOe
HeINoHMMaHMe IeMEeHTAPHOTO CMbBICIA U IPYTUX CHelalbHbIX Tep-
MMUHOB: «<...> €CJIM JOPUICKUI TeTPaxopy, repemelnancs BHUS <...> TO
TaKOJ JIafl Ha3bIBAJICS TUIIepaopuiickuM»’!. Ho 0611en3BeCTHO, JaxKe He
dumomoram, YTO MPUCTaBKA «TUIEP» (Dep) 0003HAYALT «HA», <BEPX».
CriemoBaTesibHO, peub UET O «IepemMelteHun» (IIpaBaa, He JIafa, Kak
nucana T. H. JIuBaHOBa, 8 TOHAJIbHOCTY) BBEPX.

B ee KHMTE YKa3bIBAETCS, UTO COXPAHMIIOCh Bcero 11 HOTHBIX 06pa3IioB
AHTUYHO My3bIKM. HO KO BpeMeH! BbIX0O[la B CBET BTOPOTO «Iepepabo-
TaHHOTO U JOIOJTHeHHOro» u3ganus 1983 r. paborsl T. H. JInBaHOBOII
uX GbUIO M3BECTHO UYTh JIX He B Tpy pasa 6osbine. O6 3TOM OHa MOTI/Ia
Y3HATh U3 IMPOKO M3BECTHOI Cpefy CIeUaJUCTOB ITyOIMKaIuu,
06HapomoBaHHOIi Ha 13 1eT paubine’” (ceiiuac B pacIOpsKeHUM MCCTIe-
nmoBareseit HaxonsTcs 6omee 50 06pasioB). Ho 7151 9TOro HYsKHO ObLIO,
Kak MMHMMYM, MHTEPEeCOBAThCsI COOTBETCTBYIOIEN TUTEPATYPOIi N0

67  Tam xe.

68  Tamxe.C. 1
69  Tam xe. C.?2
700 Tam xe.C. 1
71 Tam xe. C. 18.

~ — O~

72 Cwm. Péhlmann E. Denkmaler altgriechisher Musik. Sammlung, Ubertragung und

Erlauterung aller Fragmente und Falschungen. Nirnberg 1970.
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cneyuanvbHocmu, OCKOJIbKY 3aHMMAThCS UCC/IeA0BaHMeM aHTUYHOM
MYy3bIKM (KaK U IpeBHeKUTaCKO, ernIeTCKoi 1 10001 Apyroit) — aTo
ocobast CrenyasbHOCTb.

YTo Xe KacaeTcss aHTUUYHOI GYKBEHHOW HOTALMM, TO B KHUTE
T. H. JIuBaHOBO# TOCTATOYHO MHOTO OTKPOBEHHBIX HeObUINI. Tak,
HampumMep, coobias, YTo 6yKBeHHbIe HOTHbIE 3HAKM MOTYT 3amMChI-
BaTbhCS B PA3/IMUHOM IMOJNIOKEHUY — «IIPSIMOM, IIOTIEPEYHOM U IlepeBep-
HYTOM», — aBTOP YTBEPXKJAeT, UTO 3TO «yKa3bIBajIO BbICOTY 3BYKOB OT
PpacIIoNnoKeHs IalbleB, UTPAIOLIero Ha CTpyHax aupb»”. Ilocie 3Ha-
KOMCTBA C TaKO¥ MH(OpMaleit YnuTaTesib, 04€BUTHO, IIPECTABIISII cebe
JIpeBHEro My3bIKaHTa, KOTOPBIN, M3BJIeKasl 3BYK!M U3 CTPYH JIUPbI, IPU-
Kacaics K HYM TaJIbLIaMy 0COObIM 06pa30M, B TOM UMCIIE U «ITOMTEPEUHO»
(?)%. 11 yX, KOHEUHO, BbICOTHOE 3HaYeHMe HOTHBIX CMMBOJIOB HUKAK HE
ObLIO CBSI3aHO C TOIOKEHMEM TTaTbIIEeB.

V3 TOVA k€ KHUTY MOYKHO GbIJIO Y3HATH, YTO HEKOTOPbIE PUTMUUECKIE
0603HaueH sl B HOTALMY [T€PeaBaiych mpornopumsmmu’, OQueBuaHoO, 3TO
«OTKPbITME» 00YCIIOBJIEHO MMYTaHUIIEH, BOSHUKIIEN OT MeXaHMYeCKOTO
TepeHeceHNs] B HOTAIMIO TIOJIOXKeHUI TeopuM aHTUUHO MeTPUKH, THe
PSIL TIO3TUYECKYX CTOII IepefaBasics MoCpeAcTBOM Iponopimii. OmHaKO
HayKe He u3BecTeH H1 ofMH (!) HoTorpaduueckuii maMsTHUK, B KOTOPOM
ObI TPUCYTCTBOBAJIM 3HAKM, TTOAPa3yMeBalol/e MPoropIMOHaTbHbIE
BBIPAKEHUSI PUTMUKHA.

KoHeuHO, Bechb 9TOT HAabGOp «TpexoB» (37eCh OH MpUBEIEH
BeCbMa HEIIOJIHO) He SIBJISIETCSI Pe3y/JbTaTOM MCCIeqO0BaHMUII CaMOii
T. H. JInBaHOBO1, @ 3aMMCTBOBAH €10 M3 Pa3JIMUHbBIX U3HaHMii. Eciu 6b1
OHa yKa3ajia 1x, TO YATaTelb 3Ha/1 6bI Ha KOTO CIIMCHIBATH BCIO TY YEITyXY
(MHaue Ha3BaThb BeCh ITOT «KOMILIEKC» BeCcbMa TpyAHO). Ho, K coxkanenuto,
aBTOD He pacKpbIBaeT CBOMX MCTOYHMKOB. B pe3yrbTraTe oayumioch Tax,
Kak B IIIKOJIe, KOTIAa OJMH YUYeHUK, paboTast HaJl AMKTAHTOM, «3aTJIsIIbI-
BaeT» B TETPaJb CBOErO COCeNa U B pe3yybTaTe JejiaeT He TOIbKO CBOU
OIIMOKM, HO U Uy3KMeE.

A «cBOMX» (TO eCTh aBTOPCKMX) ouin60oK B KHure T. H. JIuBaHOBOI
Takke JoCTaTO4YHO. JI060i1 mpodeccoHaIbHBIN UCTOPUK MY3bIKU
3HAeT, YTO B IPEBHOCTU He ObLJIO CMCTEM, AaHAJTOTUUHBIX COBPEMEH -
HOJ1, 00J1aar011eii abCoMI0THOI BBICOTO. Bce oHM ObLIM 0OmHOCUmMe -
HblMU, 6€3 TOUHO 3aKPETUIEHHO BbICOTHI, UTO AaBa0 BO3MOXKHOCTH

73 Tamxe. C. 14.

7 04eBMAHO, 3TO CBMAETENLCTBO 3HAKOMCTBA C KoHLenuvei Kypta 3akca,

CYMTaBLIEro, YTO 0COBEHHOCTY GHTUYHOW MHCTPYMEHTaNbHOW HOTaLMK
Bbinn cBA3aHbI ¢ Urpoit Ha kndape. CMm.: Sachs C. Die griechische

Instrumentalnotenschrift // ZfM 6, 1923/1924. S. 289-301; Sachs C. Die

griechische Gesangsnotenschrift // ZfM 7, 1924/1925. S. 1-5.
75 JlusaHosa T. Yka3. cou. C. 15.
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IepeHOoCUTh UX Ha pas3/MyHble YPOBHM 3BYKOBOTO IIPOCTPAHCTBA.
OpHaKo aBTOP yTBEPKAAeT: «MU—pe—I00—CU» — OOPUNCKUIL Taf, «10—
CU-JISI—CONb» — JIMIOMIACKUI am U T. 1.7 B pesynbrare y uuTaTesns
CKJIa[IBIBAETCS COBEPIIEHHO M3BpalleHHOoe MpeJcTaBieHne 06 ae-
MEeHTapHbBIX HOPMax aHTUYHO MY3bIKM U MY3bIKaJAbHOTO MBbIILIJIEHNS,
He roBOPS Y)Xe 0 TOM, UTO BO BpeMeHa AHTMUYHOCTY He CyIeCTBOBajIo
JIal0B, HOCYBIIMX TaKye Ha3BaHMs. [lofMHHbIe Xe 1afbl — IMaTOHU-
YeCKUil, XpOMaTUUECKNIA M SHAPMOHUYECKUIT — B KHUT€ UMEHYIOTCS
«HAKJIOHEHUSIMM». UTOOBI yOeIUThCS B IOJIHOM abCcyplie TaKoit Tpak-
TOBKM, aBTOPY HY>KHO GBLJIO TOJBKO MOMBITATHCSI IPEICTABUTH Ce6e TO
MOCTPOEeHNe, KOTOPOe OOBSIBIEHO KaK «JIMAMIICKNI JIaf» (CM. BbIIIIe
[cBepxy BHM3]: ¥2T. — 1T. — 1T.), HanpuMep, B TaK HA3bIBA€MOM «3Hap-
MOHMYECKOM HaKJIOHEHUU» (CBePXY BHU3: 2T. — Y4T. — V4T.). SICHO, UTO
TaKye Noc/1eL0BaTeIbHOCTY HEBO3MOXKHO COBMECTUTD JJIs1 CO34,aHUS
«JInguitckoii TOHAJIBHOCTY B 9HAPMOHMYECKOM Jiage» (A0dtog tpodTog
KOTO TO €VAPHLOVIOV YEVOG).

To >xe caMoe MOYKHO CKa3aThb M B OTHOILIEHMM I7IaBbl O BU3aHTUIACKOIA
My3bIKe, BcTaB/eHHOI b. B. AcadbeBbIM B M3HaHMe PYCCKOTO ITepeBoja
KHUTY HEMEI[KOTo aBTopa’””. Hampumep, 31eCh MOKHO HaiTy CO06IIe-
HME 0 TOM, UYTO BO BpeMeHa MoaHHa [laMacKyHa «IIpOU30IIIIO YIOPSI-
nodeHue u nuddepeHIMAINS MeTOLMUECKOTO 60TATCTBA U BhIe/IeHNe
JIaJ 0B KaK CMCTeMBI CKaJl M3 CBOJICTBEHHBIX KaXXIOMY JIaZly HalleBOB U/
MHTOHAIVOHHBIX hopmy/»’. TIOHSITh 3TO yTBEpPKAEHNE HEBO3MOXKHO.
K coskaneHn1o, aBTOp He MOSICHMUII, KAKMM 00pa3oM MOXKeT ITPOMCXO-
IUTH 3TOT MPOLIECC «yIopsimoueHusi». Oco6eHHO 6b1T0 6bI MHTEPECHO
3HATb, KaK ¥ [IJIS UeTO ITPOUCKXOAUT «AudGepeHIanms MeJoaMIeckKoro
6oraTcTBar, a caMoe IVIaBHOe — ITOCPEICTBOM Uero OCyI[eCTBISIeTCs

76 Tamxe. C.18.
77 He¢ K. VicTopus 3anafHoeBponeiickoit My3biku. [epepaboTaHHbiit

Vi ONONHEHHBIN NepeBos, ¢ GppaHLLYy3CKOro 3acNyXeHHOro JenaTens MCcKyccTs,
npodeccopa b. B. Acadbesa (Mrops Mmebosa). Bropoe nsgatue. M. 1938.

7 ocTaBnsio ceiyac B CTOPOHE HPABCTBEHHbIE U IOPUAMYECKME acneKTbl,
CBA3aHHbIe C 3TUM U3AaHMeEM, Ha NepBbIX CTpaHulax kotoporo b. B. Acadbes
OTKPbITO 3a9BNSAET: AaHHasA KHIUra «nepeBefeHHas u nepepaboTaHHas MHOK0»
[C. 5) 1 «MHe NpuLLNOCL MHOTOE COKPaTUTL U NepepaboTaTb B M3NOKEHUH

My3bIKM CpefiHeBeKoBba U Pereccarca» (Tam xe). UHTepecHo, kak 6bi

cam b. B. Acadbes npopearvposan, ecnu bl ¢ ero pabotoit noctynuan
aHanorvyHeiM obpasom v nsganu nog umerem b. B. Acapbesa? KoHeuHo, Takyio
CUTyaLMIo NPeBOCXMTUNE COBETCKAsA AENCTBUTENbHOCTL. Ho 3T0 He CHuMaeT

BMHbI CO BCEX Y4AaCTHNKOB nofobHbIX akumit.

78 Acapbes b. BusaHTuiickas MysbikanbHas kynstypa // Heg K. Ykas. coy. C. 74-75.

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

«BbIJleJIeHMe Jaf0B <...> 13 HaneBoB» (?!)”, 1 Kak 1mocje sTOro cyie-
CTBYIOT TaKye HaIeBbl.

Hy 1, koHeuHo, b. B. AcadbeB nMpoaeMoHCTpUPOBaI OTHYIO 6e3rpa-
MOTHOCTb B BU3aHTUIICKOI TepMUHOIOTUMA. VI3/10KMB MHGOPMALIUIO 00
OIHOM M3 N1ePUOJ0B BU3aHTUICKOI My3bIKY (TIPUYEM, SIBHO 3aMIMCTBO-
BAHHYIO 13 HEGOMbILION KHIKKYM DroHa Bemteca®), cornmacHo KoTopoii
«TIO3THI ATOV 3MOXY HA3BIBAIOTCS 'IMMHOTpadaMy — mucaTess My TMMHOB,
a He TBOpLIAMM MeJIOIMIt BMeCTe C TEKCTaMU B IIpoliecce MeHus Xe: He
Meloden (MeOOMCTBI <...>), KAK OHM Ha3bIBaIMCh paHble»®. [leso B Tom,
yTo Koraa 3. Bemnec ynorpe6un Tepmud Meloden, To oH MMesT BBUIY
rpevyeckoe 0 peAmdog («Mesiony), MpoucLIeiIee OT 10 HEAOG («MeJIoC»,
«HameB») U 0 Gd6G («TeBeI]»), TO eCTh «IecHoneBel». CieoBaTe/IbHO, HU
0 KaKMX «MeJIOAMCTax» He MOTJIO OBITh U PEYN.

TMouTy aHATOTHUYUHbBIE «IIPOCUYEThI» OOHAPYKMUBAIOTCS U B IPYTUX
ny6nukanusx b. B. AcadbeBa, rie oH, JeMOHCTPUPYS CBOIO 3PYAUIINIO,
3aTparmBaeT Mpob6aeMbl AaHTUIHO MY3bIKM. MOKHO IMMPOCTUTb MY3BIKO-
BeJly, HeKOMIIETeHTHOMY B 3TOI 0671aCTH, KOTA, CJIedysl 3a BCeoOUIMMM
3a6IyKIEeHUSIMU, OH CUMTAET, UTO aHTUYHbBIE JIaJ0BO-TeTPaxopaHbIe
06pa3oBaHMsl OTIMYAINCD [TOJIOKEHMEM ITOYTOHa% v BEPUT B TaK Ha3bI-
BaeMblii «3T0C 1am0B»*. Ho K «3T0Cy 1amoB» cam b. B. Acadbes npnbasui
¥ BeCbMa MHOTO3HauMUTeIbHOE IOTI0JIHEHNE : «a CJIef0BaTelbHO, U [3TOC]
MHTepBaJIOB». 31eCh [eJT0 Jaske He B TOM, UTO 06 «3TOCe MHTEPBAIOB» He
COO0O6IIaeT HY OAVH aHTUYHBIA MCTOUHMK. EC/TU AOTTYCTUTD, UTO KaXKIbIi
MHTEePBAaJ Jake B paMKax OTAeNIbHOrO jafia (He roBOpS yyKe O HaXo[Isi-
1eMCS BHe JIaZJOBO CUCTEMBI) MUMEET CBOI «3TOC», TO 3TO O3HAYAeT, UYTO
€ro MosIBIeHye B JII0O0M ITPOV3BeIeHNY KaXKI0T0 KOMITO3MTOpa, HECMO-
TPSI HA Pa3IMYHbI/ My3bIKaJIbHbIN MaTepuas, pearoiaraeT OgHy U Ty

79 Henb3s He 06paTuTb BHUMAHWSA, 4TO MHOTME MOMOXEHWS 3TOr0 pasfena nosTopsioT
BbIBOAbI co3paTtenein Monumenta Musicae Byzantinae. [JocTtaTouHo KpacHopeuvBo
06 3TOM roBopwmT cHocka Ha c. 73, B KOTOPOI yka3biBaeTcs Ha CBA3b apabckmx
MakaMOB C TaK Ha3blBA@MbIMU <MHTOHALMOHHbLIMU GOPMYAaMU» BU3AHTUICKON
My3biku. Kak ussectro, 3rod Bennec, rnasHblil pacnpocTpaHuTesb 3T0ro BecbMa
COMHUTESILHOTO BO33peHUs, 3aUMCTBOBar ero 13 cTatbn A. Mgenscona (ldelsohn
A. Die Magamen der arabischen Musik / Sammelbande der Internationalen
Musikgesellschaft. XV, 1913-14. S. 1-63) pacnpocTpaHus ee Ha BU3aHTUIICKYIO
1 CnaBsHCKWe My3blkanbHble KynbTypbl CpefiHeBekoBbs. CM., Hanpumep: Wellesz
E. Die Struktur des serbischen Oktoechos // Zeitschrift fir Musikwissenachaft.
Bd. 2, 1919-1920. S. 140-148. Ho B TekcTe b. B. AcadbeBa HeT ynoMuHaHui

o nybnukaumax A. MpenbcoHa n 3. Benneca.

80 Bot ¢pparmeHT us khnrn 3. Benneca (Wellesz E. Byzantinische Musik. Breslau,
1927, S. 34), npuBoAAWwMiiCa AN CPaBHEHUS C Aaflee W3naraouencs umtaToi n3
B. B. Acadpbesa: .Dementsprechend andert sich auch jetzt die Benennung der
Dichter; sie werden nicht mehr Meloden, sondern Hymnographen gennantl.

81 Acagbes b. Busantuiickas MysbikanbHas kynstypa // Heg K. Ykas. cou. C. 74-75.

82 Acadbes B. MysbikanbHaa ¢opma kak npouecc. Knura sTopas. MIHToHauus. M.-J1.,

1947.C. 143.
83 Tamxe. C. 148.
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K€ CMBICJIOBYIO Harpy3Ky (Bellb T0 700G 03HAYAET «HPAB», «XapaKTep»).
BOnblyto 6eCCMbICIUITY TPYIHO MPEICTAaBUTD.

A Befib Bce 06CyKIaeMble paboThI CO37jaHbl OCHOBATETbHBIMY ¥ BHICO-
KorpodeccroHambHBIMI yueHbIMU. He BIHA, a 6e/1a X COCTOsIIa B TOM,
YTO TPaJMULIMOHHBII TIOAXO[, TO €CTh Bepa B 6e3rpaHNYHble BO3MOKHO-
CTY YeJIOBEKA OXBATUTD BCIO MCTOPUIO MY3BIKM (IT0 IPUMEPY MCTOPUKOB
XVIII — nepBoit mosioBMHBbI XIX Beka), 3akpbljia A1 HAX TOHMMaHue
peanbHbIX 06cTOSTENbCTB. ABrycT AM6poc (1816-1876) ellie B cepeniHe
XIX Bexa IIOHSII 3Ty HaYYHYI0 pealbHOCTb U, M3/,aBasi [IepBblli TOM CBOeit
«VcTopun My3bIKM», Halmycaa Ha TUTYJIbHOM JIUCTe: «My3bIKa rpeueckoit
JIPEeBHOCTY ¥ BOCTOKA COMTacHO HOBENMIIMM MccaemoBanmsm P. Bectdas
u ®.TeBapra»¥. MiHaue roBopsi, OH 06bSBIU/I CBOMM UMTATEISIM, UTO MaTe-
pua yKazaHHbIX pa3/iesioB B KHUTe TIPeJCTaB/IeH Ha OCHOBaHUM ITy6/u-
kauuit Pynonbda Becrdans u @pancya-Oriocta ['eBapTa, clielaansmupo-
BaBIIMXCS B 06JIACTY aHTUIHOI MY3bIK/. DTUM OH IPOIEMOHCTPUPOBAIT
¥ CBOIO HPaBCTBEHHYIO MO3UIINIO, M HAYYHYIO OCHOBATEIbHOCTb.

KoHeuHO, Takoli BapMaHT He SBJISIETCS BBIXOLOM M3 CUTYalUK,
ITOCKOJIbKY B JAHHOM CJTyuyae aBTOP HeCeT OTBETCTBEHHOCTh He TOJIbKO
3a BEpHbIE, HO U 32 HEBEPHbIE BbIBOJbI TEX YUEHbIX, HA OCHOBAHWY PabOT
KOTOPBIX OH M3Jyiaraet MmaTepuaa. Ho 3To 66T CUTHAT O TOM, UTO 8pemsl
UCMOPUKO8, NOKYWAWUXCS. HA U3JI0HEHUE 8cell UCMOpUU MY3blKU, NPOULTO.

Boree TOTo, 9TO GBI CUTHAJ U [IJIS BCEIi CHCTEMbI TpodeccroHaNIbHOM
TTOATOTOBKM MY3bIKOBE/IOB.

5. HpIHelIHee COCTOSTHME

CnemoBaTebHO, Bce (pakThl TOBOPSIT O TOM, UTO COBPEMEHHbI YPOBEHb
HayKM He MO3BOJISIET TOTOBUTD ITPOCTO «MCTOPUKA MY3bIKIM». CTpeMIeHMe
chopMMUpPOBaTh TAKOTO CHEIMAINCTA BXOOUT B IIPOTUBOPEUNE U C YPOB-
HeM pPa3BUTHMS HAYKU, ¥ C 37IeMeHTapHbIMM BO3MOKHOCTSIMY UeJIOBeKa.
Kak mpeicTaBisieTcst, COBpeMEHHbII MICTOPUK MY3bIKM TOJKEH GbITh KOM-
TeTeHTeH B KOHKPETHOM 06/1aCTV MCTOPUUECKOTO 3HaHMsI. OHA MOKeT
6BITh OTPAHMYEHA OJHON VJIU IBYMSI IMBWIN3ALMSIMU. DTO O3HAYAET,
YTO OH B COBEPIIEHCTBE JO/DKEH 3HATh He TOJbKO BeCh 00beM COOTBET-
CTBYIOIIMX VICTOYHMKOB, HO U BCIO ICTOPUIO M3YUEHMSI JaHHOI 06/1acTH,
a Takke HOBeJIIMe OTKPBITHSI U MCCIeOBAHMSI, KaCcaIoIecs ee.
VicTopuKaM MYy3bIKVM, HBIHEITHUM M OYIOYIIMM, [IOpa MOHSTb, UTO
CrielMaIn3alus — 9TO CEromHsIIHee TpebGoBaHye HayKu. EC/v MOCTOSTHHO

8 Ambros A. W. Geschichte der Musik. Mit zahlreichen Notenbeispielen und
Musikbellagen. Erster Band: Die Musik des griechischen Alterthums und des
Ostens, nach R. Westphal's und F. A. Gevaerts neuesten Forschungen. Leipzig,

1862.

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

HauMHATh OTCUET «MOAJMHHOI UCTOPUM MY3bIKM» CO BpeMeH baxa
u TeHpesnist, a Bce MpeIIeCcTBYIONME STI0OXM PACCMATPMUBATh KaK HEUTO
«IIOTIOTHUTEJIbHOE» Y HeCyllleCTBeHHOe JIJISI My3bIKOBeJla, TO BCE OCTa-
HEeTCS Ha HbIHEIIHeM U, HY’)KHO TIPM3HATh, BeCbMa HIM3KOM ypoBHe. 06
9TOM CBUIETETbCTBYIOT He TOJIbKO yueOHbIe TPOTPaMMbl U TIAHBI, HO
¥ BCe CTOPOHBI ITearorn4eckoii mMpakTUKM.

Hepenko ee HbIHEIIHEE COCTOSTHME apTyMEeHTUPYETCSI TEM, UTO 06beM
MY3bIKAbHO020 Mamepuaia (1o, KOTOPbIM, KaK MpaBuiio, nogpasyMeBa-
eTCs MaTepyas ISITUIMHETHO HoTalym) COBpeMeHHOCTU U B/vKaiiiiero
MPOIIIOTO He UAET HU B KAKOe CpaBHEHMe C TeM, YTO COXPAHUIIOCh OT
JIPeBHUX MY3bIKJIbHBIX IIMBMIM3aUMii. He mogBeprasi COMHEHMIO BaXK-
HOCTb OCBOEHMSI My3bIKaJIbHOI'O MaTepuasnia, cjiefyeT HallOMHUTb, YTO
MCTOPMST MY3bIKI — 9TO He TOJIbKO «HOTBI», HO i MHOTOJIMKI KOMIIJIEKC
CaMbIX Pa3HOOGPa3HbBIX ACITEKTOB MY3bIKATbHOM JKU3HMA.

B cBsI3M € 3TUM T03BOITIO ce6e TPUBECTY JIUIIb HEKOTOPbIE CTATUCTH -
YyecKue JaHHbIe, 0 KOTOPBIX MTPETOAABaTeY UICTOPUYM MY3bIKM YUeOHBIX
3aBefleHNI BceX YPOBHEN, yBepeH, laxke He MT0of03peBaloT. Tak, Harpu-
Mep, UCTOPHSI COXpaHu/Ia MaTepuasibl (M B a6COMIOTHOM OGOTbIIMHCTBE
cryyaeB — HOTOrpadmuyeckue), cCBsi3aHHble ¢ TBopuecTBoM 122 (!) Bu3aH-
TUICKMX TBOPILIOB MY3bIKM. Pa3Be 3Ta rpoMaaHasi My3bIKajabHasl 1jia-
HeTa He 3aCIyKMBaeT TOro, YTOOBI ee U3YUMIU CaMbIM JOCKOHAIbHBIM
o6pasom?

K aTMM cBemeHMsIM MOKHO OGABUTDb I HEKOTOPbIE IPYTHE, He MeHee
MHTepecHble. MicTopus coxpaHuia Il U3yuyeHUsl MMeHa M MaTepuaibl,
Kacarotyecst mouty 1000 aHTUUHBIX My3bIKaHTOB. Cpeny HuX 6omee 300
aBJIeTOB (MCIIONIHUTeNelt Ha aBioce), 147 kudaponos (cMm. Bbile), 102
reB1ia, 98 kudapucToB (MCIOAHKUTE el Ha Kudape 6e3 rmeHus), 72 cajb-
nuHrKucTa (Tpybaua), 6oee 30 IuaackaaoB («yunTeseii» XopoB, Kudapo-
v v kKudapuctmkm), 28 aByiofioB (<IIOIOIIVX» aBJeTOB) U T. 1. Eciu croma
JI06aBUTB ellle TEOPETUKOB MY3bIKM, TO KAPTHHA OKa3bIBaeTCs 6osiee uemM
BHYIINUTENbHOI®. 1 5TO TONMBKO MaTepumal, KacaroLyiics AHTUYHOCTH.
Croza ¢ MOJTHBIM OCHOBaHMEM cJieyeT JOO6aBUTH CBEAEHMS O IPYTUX
JIPEeBHUX MY3bIKaIbHbBIX IVBUIN3ALMSIX (B TOM UMCIIe M HEeBPOTIEICKIUX).

Heyskenu Tem, KTO y4acCTBYeT B TIOATOTOBKE MCTOPUKOB MY3bIKH,
He CTBIIHO, UTO BECh 3TOT 'POMA/IHbII ¥ 0ObEMHbII TEPUOJ, 3aHUMAET
B yUeOHBIX Kypcax BJIyUIlleM CTyJae OT ABYX HO MIeCTH YUeOHbIX 4acoB?

U 31ech BO3HMKAET BOTIPOC O crienduke npenopaBanusi. Benb Hu 1is
KOTO He CeKpeT, YTO B HAIIMX CPeIHMX U BBICIINX CTIEI[MaTbHbIX yUeOHbIX

85 CBefeHus 0 BCEX NEPEYUCTIEHHbBIX aHTUYHBIX 1 BU3AHTUACKUX My3blKaHTax MOXHO
HalT B u3a.: [epymar E. SHUMKNONE[NS LPEBHEINANHCKON 1 BU3AHTUIRCKOWM
My3biku. V13gaHune BTopoe, gononHeHHoe 1 ncnpasnenHoe. CM6.: 3gatensctso

M. H. M. HoBukosa, 2013.
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3aBeleHMSIX ICTOPUIO 3apyOeXKHO My3bIKM UMTaET OAVH WJIM MaKCUMYM
nBa npenogasatessi. To ske camoe MOXKHO CKa3aTh U O TIperofaBaHun
OTeYeCTBEHHOI UCTOPUM MY3bIKU.

[Topa 0CO3HATh HE TOIBHKO MOPOYHOCTH MTOJOOHOTO MOTOKEHMSI, HO
M TOT Bpe[l, KOTOPbIi MPUHOCUT BYAYIIMM MCTOPUKAM TaKoe IIpernofaBa-
Hue. Benib py caMoOM GOJIBIIIOM SKeTaHUY Y TO6POCOBECTHOCTM HI OIUH
MY3BIKOBE[l He B COCTOSIHUYM OCBOUTD TO, UTO PACCUYMTAHO He HA OOHY
SKM3HB: HAUMHAs OT 3HaHMS UICTOYHMKOB (KaK HOTHBIX, TaK ¥ My3bIKaJIb-
HO-TeopeTUUeCcKNX, a TakKe IIPOUYMX), OTpaKaloIMX My3bIKY MHOTOUMC-
JIEHHBIX MCTOPUUECKUX ITIOX U reorpadmuuecKkux apeasos J0 CaMbIX pa3-
JINYHBIX HOTHBIX CUCTEM, ¥ KOHUYas 3HaHMEM COOTBETCTBYIOLIUX SI3bIKOB,
KakK IpeBHMX, TaK ¥ HOBBIX. Ternepsp yske SICHO, YTO HU OAVH I10-HACTOSI-
emy rpodeccrMoHaNbHbIN UCCIeN0BaTeNb U IeJAroT He T03BOINUT cebe
3HaKOMMUTLCS C TEKCTOM MCTOYHMKA I10 ITepeBoay®.

Cnenysl clioXuBUIelics TpaOgULMM, elle OO TOrO, Kak s Havyama
yccaenoBaHMs MO aHTUYHOM My3bIKe, MHE CaMOMY JOBeJOCh Ha
py6eske 1960—-70-x romoB BeCTU BeCh YUe6HbI KypC MCTOPUM PYCCKOT
MY3bIKUM B [1ajibHEBOCTOYHOM IeJarornueCKOM MHCTUTYTEe UCKYCCTB
(BnagyuBocTOK). BriociencTBum st 0CO3HAM BCIO eeKTHOCTH ITOJJ06HOTO
rmooskeHus1. [I03TOMY MHOTO JIET CITyCTSI, HA My3bIKaJIbHOM (haKyiib-
TeTe PoCcCcuiickoro rocygapcTBeHHOro yuupepcurera um. A. . l'epiiena
(B CaHkT-IleTepbypre), Koraa, Mocjie OKOHUYAHMS IIMKIIA JeKI[Mii 110
MICTOPUM aHTUYHOM Y BU3AHTUIICKOI MY3bIKM, MHE OBIJIO TTPEIJIOKEHO
MIPOJO/KATh BECTU KypC yyke Ha MaTepuase 3alafHOeBPOIeliCKOTO
CpenHeBeKOBbS, s yoe I KOJUIer M PYKOBOZCTBO (haKyabTeTa 0TKa3aThCs
OT 3TO¥ MBICJIN.

T[Toka B BBICIINX U CPEIHMX MY3bIKaTbHbBIX YUEOHBIX 3aBeI€HUIX OYIyT
TIPUIEPKUBATHCS CJIOKUBIIMXCS TPAOUIIVIA M TTPOTPaMM, MbI 6yZieM MMeTb
TO UCTOPUUECKOe MY3bIKO3HaHMe, KOTOpoe uMeeM. [Ipenogasareniu,
MCTOBeOyIolIe TpaguIMOHHbIe TleJaroruyecke 1eHHOCTH, 6YIyT
BOCITPOM3BOAUTD cebe MoJ06HbBIX. BeiiecTBe TOTO HUKOTAA He MOsI-
BSITCSI CITEIVIAIVICTBI, CIOCOGHBIE TT0 CBOUM MTPO(deCcCMOHATbHBIM Kave-
cTBaM pepopMmpoBaTh TO, UTO ysKe AABHO HYKIAeTCsl He B YIyUIleHUH,
a B KOpeHHOM M3MeHEeHUMN.

8 Kak nsBecTHo, ApeBHME My3blKanbHO-TeopeTn4eckne n My3blKaiabHO-

MCTOPUYECKME UCTOUHUKN ANNTESNbHbIA MCTOPUYECKUIA NEPUOL, CHUTANUCH
«BOTYMHON» GWUIONOrOB, BNAAEBLIUX APEBHUMI A3bikaMK. HecMoTps Ha BCio
nosb3y, KOTOPYto G1A0AOTU MPUHECTN UCTOPUYECKOMY My3bIKO3HaHWIO, He

cnefyeT 3abbiBaTh, 4TO MHOTME HEBBINMLbLI O APeBHEN My3bike, bbiTyloL e

HbIHE, — TakXe pe3ynbTaT ux paboTsl. [la 370 U eCTECTBEHHO AJs TeX, KTO He
BnafeeT npodpeccroHanbHbIMK 3HaHUaMu. MNogpobHee 06 3ToM cM. B roToBsALLeNCs
K 3faHuio Moei kHure «Hukomax 13 lepackl cpefun NpeaLecTBeHHNKOB,

COBPEMEHHVKOB 1 MOTOMKOB».

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

Be3 HOBOrO Halpas/eHus B IeAATOIUKe 3L,eCh He 060MTUCH, TOTOMY
YTO BCe HAUMHAETCS MMEHHO C Hee.

BmecTe ¢ TeM ecTh HeOOJbIIAs HAZEXIa, YTO B ITOM 06/IaCTH elle He
Bce mmorepsiHo. KpaitHe Maast 03a ONTUMM3Ma BO3HMKAET TOT/Ia, KOT/Ia
cyap0a JaeT BO3MOXKXHOCTb COIIPUKOCHYTHCS C TEM, UTO KaXKeTCsl HEKMM
e/IBa 3aMeTHBIM CUTHAIIOM 13 GYIYIIero 1 Ha 4To 1iejecoobpasHo ob6pa-
TUTb BHUMAaHMeE.

6. 00 OmHOM IEeZarormuecKoM 3KCIIePUMEHTe

Kak 13BeCTHO, C IeCTUIECSITHIX TOIOB IPOIIIOTO CTONETHS (KOT/IA T03BO-
JIVJTY UJI€0JIOTMYECKYIe TTYThI COBETCKOI BJIACTY), MY3bIKOBE/IbI, M3yUa-
I01Me IPEeBHEPYCCKYI0 MY3bIKY, (pakTuyecku o6pa3oBaiyu JOBOIbBHO
o61IMpHOe MpodeccruoHaTbHOE CO0OIEeCTBO. Pe3y1bTaToOM UX TIIOHOT-
BOPHOJI pPaGOTBI SIBJISETCS HE TOTBKO CUCTEMATU3AIVsI Y UCCIeIOBaHue
MOVICTVHE TPOMAZHOTO CBO/Ia COXPAHMBIIXCS PYKOTTMCHBIX ICTOYHUKOB,
HO 1 OTKPbITVe MHOTMX CTOPOH JIP€BHEPYCCKOI My3bIKaTbHOM KYIbTYPHI,
0 KOTOPBIX CPaBHUTEIbHO HEIABHO ellle HIYero He 6bu10 u3BecTHoY.

OmHako GOBIIMHCTBO M3 3TO TPYIIIIBI MCCIeq0BATEIEe IO TOTAA
K IPMOOGPETEHMIO CTIeIVATIbHBIX 3HAHMI CAMBIMY Pa3JIMUYHBIMY Y HETTPO-
CTBHIMM JOpOTaMu. Befib B yue6GHbIX 3aBeIeHMSIX K TAKMM 3HAHUSIM TOT/Ia
HEBO3MOKHO ObUTO MPUOBIIUTHCS. S Ha COOCTBEHHOM OTIbITE YOeamnIcs
B TOM, CKOJTBKO MTPETSITCTBIUI HYSKHO MTPEOI0NETh, CKOJIBKO CUJT U SHEPTUM
3aTPATUTh, YTOOBI TOTHKO BCTYIIUTH B 06/IaCTh TEX 3HAHWIT, KOTOPHIM He
006YyJaroT B KOHCEPBATOPUSIX.

Ho pa3Be HeT BO3MOXKHOCTY OpraH130BaTh B CTeHAX yUeOHOTO 3aBejie-
HVSI IOATOTOBKY MY3bIKOBEIOB JIJISI TOCIeAYIONIE eI TeTbHOCTI B KOH-
KPETHOII 06/1aCTI MICTOPUYECKOTO My3bIKO3HaHMsI? Pa3Be He CYIIeCTBYeT
crioco6a 3a BpeMs Iipoiiecca 00yueHust TOMOYb 6yayIeMy CIIelUaanuCTy
136path chepy IesTeTbHOCTHM U JaTh COOTBETCTBYIONIVE 3HAHS, KOHEUHO,
He B y1iep6 byHIaMeHTaTbHOMY MCTOPUKO-TEOpeTUIeCKoMYy 06pa3oBa-
HUIO (XOTSI TIPEICTABJIEHMS O ITOCIeHEM TaKKe TPeOYIOT 0CHOBATEIbHOTO
o6cyskmeHust)? Beb TOMbKO B 3TOM CJTydae MOXKHO 3a7I05KUTb QYyHIAMEHT

87  O6wwe cBefeHns 06 3TON rpoMafHoON paboTe MOXKHO NONYYUTL B ClefytoLwmx
nsnannax: bpaxuukos M. Pycckas nesuyeckas naneorpadus / Hayuras peg,.,
npuMed., Bctyn. ctatbs H. C. Ceperunoit. CM6.: PUNIW, CN6IK, 2002; J/lozoBas
W., deHncos H. n ap. Pycckoe uepkosHoe nexwve XI-XX BB.: ViccnenosaHus,
nybavikaumu, 1917-1999: Bubnnorpaduuecknii ykasartens / Mockosckas
rocypapcTseHHas korcepsatopus uM. M. W, Yarikosckoro. HayuHblii LeHTp pycckoi
LepkoBHo My3blkv M. [1. B. Pasymosckoro; coct. V1. E. Jlososas, H. I. eHwncos,

H. B. l'ypsesa, 0. 0. XXusaesa; HayuHblil pef. MoH. Enena (Xunosckas).

M., 2001; Crapukosa V., moHaxuns Enera (Xunosckas). ictopus pycckoro
LepkoBHoro nerHns Havana Xl — korua XVII B. B uccnenosanuax 2000-2010 rr.:
Bubnunorpaduueckuit cnucok // Becthuk uepkosHon nctopun. 2011, N2 1-2.

C.311-336; 2011. N 3-4. C. 77-134.
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aJbHeIIe TIoA0TBOPHO paboThI B TI0O0M 13 M36paHHBIX HAITPaB-
JIEHUIT — MCCIel0BaTeIbCKOM MUY I1elarOTMYeCcKOM.

C 3TOJ TOUKY 3peHMS TPYAHO [TePeOLeHUTD SKCIIePUMEHT, OCYIIeCT-
BJIeHHbIiT B [TeTep6ypre B Hauase 1990-x. Torma yueHuIIa ¥ IIOC/I€I0BATENb
U3BECTHOTO OTeYeCTBEHHOTO MCCaef0BaTes IPEBHEPYCCKON MY3bIKU
M. B. BpaskunkoBa, mpodeccop Anb6uHa HukanaposHa KpyunHuHa npu
aKTVBHOM COZeJICTBMM PeKTOpa KoHcepBaTopuy mpodeccopa Bragyciasa
Anexkcanaposyya YepHYIIEHKO CMOIJIa OPraHK30BaTh Ha TEOPETUKO-KOM-
no3uTopckom axynbrere I[leTepbyprckoit KoHcepBaTopuu OmdeneHue
OpesHepyCccKo20 negueckozo Uckyccmeda. bolia cocTaBaeHa YHUKaIbHAs
IporpaMma MOArOTOBKM CIIeIMaIMCTOB B 3TOI 06/1aCTH, @ TAK)Ke OCHO-
BaTesbHbIe yuebHbIe ITaHbl. Kpome TpaiuLIMOHHBIX My3bIKOBEIUECKIX
MpeMeTOB, OT TAPMOHUY U TOAUGPOHMUM 10 aHAIM3a MY3bIKATbHbBIX
Npou3sBeleHMit U gaxe GopTennaHo, B HUX BXOOWI LUK CIIeLMalbHbIX
IVCLIUIUTNH. VIX yCTIOBHO MOXKHO v depeHIpoBaTh Ha YeThIpe IPYIIITB:
obiencropuyeckue (A), crienyaabHble UICTOPUKO-TeopeTuueckue (B),
npaktuueckue (B) u «comyrcrytomue» (I), a Takske o6aBIeHHbIe BIIO-
crenctsun (I):

KOMHYECTBO YacoB:
N° HAWMEHOBAHHE AHCLHIIINHBI

obuynx ayAUTOPHBIX

Tpynma A

1 Wcropus Poccun 140 70
2 LlepKOBHOC/IABSIHCKUIA S13bIK 72 36
3 VIxoHOnmorust 140 70
4 JlpeBHepyccKkasi nuTepaTypa 68 34
5 VcTouHMKOBeIeHMe U Maeorpadust 72 36
6 OCHOBBI ITPaBOCIABHOTO YYEHUS 72 36

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouioe, HacTosLee U Gyayiiee
KO/IHYeCTBO Yacos:
N° HAHMEHOBAHWE ANCUHIINHBI
obuymx ayAUTOPHBIX
I'pynna b
7 CrenyaibHOCTh 240 120
8 VcToYyHMKOBeJeHMe U TeKCTOIOTUSI PYCCKO 212 106
MY3bIKI
9 Pycckuii My3bIKaabHbIi GOIBKIOD 280 140
10 Hcropus u Teopust pyccKoii yXOBHO My3bn<14” 596 316
11 JIuTypruueckoe TBOPYECTBO PYCCKUX 144 72
KOMIT03UTOPOB
12 Teopus my3sbiku [IpeBHelt Pycu 68 34
13 Metonyka paGoThl C pyKOITMCHBIMU 140 70
MCTOYHUKAMU
14  Vcropuorpadus qpeBHEPYCCKOTO IIEBUECKOTO 72 36
MUCKYCCTBA
I'pynmna B
15  CombHoe nenue’! 140 70
16 ~ Mys3bIKajabHas aKyCTMKa [TeBYECKOro roaoca 105 70
17 Urenue xopossix naptutyp XVII — XIX BB. 140 70
18  BokasbHbI aHCAMO/Ib 930 772
19 MeTopauka paboThl C BOKaJbHbIM aHCaMOJIEM 72 36
20  emmdpoBKa MeBUeCKMUX HOTALUI PyCCKOTO 280 140

CpenHeBeKonbﬂ”

88 [loToM BO3HWKI0 bonee TouHOe Ha3BaHwe: «/cTopus n Teopus ApeBHepyCccKoro

NeB4yecKoro NCcKyccTea».

89  Tenepb: «MeToavKa M3ydeHNs ApeBHEPYCCKUX MEBYECKMX pyKOMMcein».

90 Mozxe: «BokanbHada nogrotoska».

91 Yepes HekoTopoe BpeMs pamki npeAMeTa bbian pacluvpeHsbl, U oH cTan

MMeHoBaTbea «HTeHve 1 AelndpoBka NeBYECKMX HOTALUI».
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KOJIH4eCcTBO Yacos:

N° HAMMEHOBAHHE JHCUNIIIHHD!

obuymux ayAUTOPHBIX
I'pynnma '
21 MysbIKajabHas KyJIbTypa AHTUYHOCTU 68 34
22 MysbIKaabHas KyabTypa Busantun 105 70
23 3amaJgHO-eBpOIleiicKasi cpeHeBeKOBasi LIePKOB- 212 106
Has MysbIKa”
24  Tpeueckuii I3bIK (IpeBHMUIL U CpeIHEBEKOBBII) 280 140
25  JIaTVHCKMUII S3BIK 68 34
Tpymma [l
26  CoBpeMeHHbIe ITeBUeCKye TPaaguLUK 68 34
27 MysbIKajabHas KOMIIApaTUBUCTUKA 72 36
28  Tlameorpaduueckye 0cO6eHHOCTY IIEBUECKMX 72 36
pyKormuceit
29  Tlameorpadmus rpeueckux HOTUPOBAHHBIX 72 36
pyKormuceit
30  TMonndoHMUsS B pyCCKOi XOpoBoit My3biky XVIII — 72 36

Havasna XIX BB.

Crofia ke cieqyeT J06aBUTb, UTO G1aromapsi BBIMTYCKHMKAM OTAeIeHNST
06HOBM/IOCH PYKOBOICTBO XOpPaMM B IiepKBax [leTep6yprckoit ernapxmm
u JleHMHTpaiCcKoi 06acTu. B pesybrare reBuecKuii 60rocryskeGHbIi
perepTyap, a TaKKe ero MCIOTHEHMEe OKa3a/IMCh Ha 3HAYUTETbHO Gosiee
BBICOKOM ypoBHe. ?

KoHeuHO, BCe 3TV IOJIOKMUTE/bHbIE CTOPOHBI HE 03HAYal0T, YTO
B paboTe OT/eIeHNs IPEBHEPYCCKOTO MEBUYECKOT0 MCKYCCTBA HUKOTIA
He 6bUTO HEJOCTATKOB. Belb OHO HAXOAUTCS B CUCTEME rOCYIapCTBEHHOTO
o6pasoBanms. [I03TOMY BCe ero «mepernajbl» MIOCTOSIHHO MTPOSIBIISIIOTCS
u 3meck. Hauaymoch B TOro, 4TO penieHremM MUHUCTEPCTBA KYIbTYPHI,
B [TOJYMHEHE KOTOPOro BXoauT [TeTep6yprckast KOHCEPBATOPMS, CTajia
repecMaTpuUBaThCSl yueOHast TporpaMMa OTeeHNsI, TOCKOIbKY OHa
oKa3ajach «BecbMa J0pOroii». He MOry TOUHO CYIMUTb, KAK O6CTOUT [I€JI0
C APYTUMY AVCHUTLIHAM, HO ST XOPOIIIO 3HAK0 BCE HeJJaBHIEe M3MEHeHMs,

92 Bnocneacteuu aTa AvcuMnanHa noJsiy4ynna HoBoe Ha3BaHue: <<MCTOpl/\‘FI n Teopuna

FPUTOPUAHCKOro MeHnsa».

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

CaHKI[MOHMPOBaHHbIe MMHUCTEPCTBOM KYJIBTYPbI ¥ BXOJISIIIVIE B OPOUTY
MOeiJi IIpernofaBaTe/IbCKO PabOThI MV OTHOCSIIMECS K HelA.

HauaBmiasicst HemaBHO BaKxXaHa/IMsI pasfiefeHus CTyJeHTOB Ha 6aka-
JIaBpPOB ¥ MarucTpos goiuuia u 1o Koncepsatopun. OHa 1okasasa, uTto,
C TOYKM 3pEeHUs TOro ke MuHucTepcTBa, 6aKajsaBpam, MOTyJarIuM
BbICIIIee KOHCEPBATOPCKOe 06pa3oBaHiie o CIIeMaabHOCTY «IPeBHe-
PYCCKOe IeBUeCKOe MCKYCCTBO», He HY>)KHO 3HATh MICTOPUIO U TeOPUIO
BU3AHTUIICKON ¥ aHTUYHOI MYy3bIKU. Bojiee TOro, He CTy4nTCS HUKAKO
KaTacTpodbl, eC/ivi OHY He GYAYT BJIaJETh IPEUECKUM SI3bIKOM.

OueBUAHO, B MUHMCTEPCTBE He IOHMMAIOT, UTO CBOEI aKijueli CIo-
COOCTBYIOT BOCITUTAHMIO HEYYEei, KOTOpbIe 6YAYT MMETh JUIIIIOMBbI O BbIC-
1eM o6pa3oBaHUMA.

KT0 He 3HaeT, YTO UCTOKU I peBHEPYCCKOI 1IePKOBHOI MY3bIKU U ee
TeopuM HaXOASTCS B BuzaHTHM, My3bIKaJIbHYIO KyJbTYPY KOTOPOIt Helb3s1
MO3HATh 6€3 OCBOEHMS ICTOPUUYECKUX ITPOIECCOB MY3bIKaTbHOTO MBIIII-
JIEHUSI, MPOMUCXOAVBIINX B AHTMUYHOCTU? Belb 3TO HM [IJIST KOTO U3 MOJ--
JIVHHBIX TTPO(eCCHOHAJIOB He SIBJISIETCS CeKpeTOM. Ecivt 6bI COTPYAHUKI
MMHUCTEPCTBA KYJIbTYPbl OTKPBLIN JII060€ TOCTOHOE UCTOpUUEeCKoe
MccIeoBaHMe Mo IPeBHEPYCCKO My3bIKe, TO YBUI M Obl, YTO UCTOPUST
OTeueCcTBEHHOI IIePKOBHO MY3bIKM (& IIMpPe — PYCCKO¥ podeccroHab-
HOVi MY3bIKU, JOCTYTTHO 1JIS U3y4eHMsT) Hauanach C BBeOeHUSI XPUCTUAH-
CTBa, puiteaniero u3 Busantumn. [IpuoObIBIMe Ha Pych rpeueckie rmepume
TTOMOTaJI 06YCTPOUTb My3bIKaJIbHOE 0pOopMIIeHE GOTOCTYKEHUI TI0
BU3aHTUicKOoMy 06pasiry. Hamm kopuden (ot . B. Pa3yMOBCKOTO 10
A. B. TIpeo6paskeHCKOI0), COCTABJISIIOIIVE YECTh U TOPJOCTh OTEUECTBEH-
HOI MeaVeBUCTUKHU MMPOILJIOTO ¥ MO3aMPOILIOro CTONeTUI, CoXKaemnu,
YTO B ¥IX PACIIOPSKEHUM HeT COOTBETCTBYIOIINX BU3AHTUCKUX UCTOYHH-
KOB, IT0 KOTOPBIM OHY MOT/IY 6bI PEKOHCTPYMPOBATH MPOIIECChI APEBHET-
11ero rnepuoa pycCcKoii My3bIKU, CBeI€HNSI O KOTOPbIX He COXPaHUIUCD
B PYCCKUX UCTOPUYECKUX NJOKyMeHTax. Ho Temepb, KOrga My3bIKalbHast
BM3aHTMHUCTHKA TPONLIA CepPbe3HbIN MIyTh Pa3BUTUSI, MHOTOE CTaJIO
usBecTHbIM. CTYIE€HTHI Ke, BhIGpaBIie CBoeii podeccueir MCTopumio
U TEOPUIO CPeIHEBEKOBOW PYCCKOW MY3bIKM, OCBOUB I'PEUYECKUIT S3BIK,
MOTYT C yCIIEXOM M3Yy4aThb 3TOT MaJIOMCC/Ief0BaHHbI KOHTMHEHT. OfHAKO
«MEeTOAVICTBI» M3 MUHMCTePCTBA KyAbTYPbI, DAV TAaK Ha3bIBA€MOI OTITH-
Mu3aIuy 06pa3oBaHMs, BO3BPAIIAIOT YUAlIMXCs Ha YPOBEHb ABYXCOT-
netHeit gasHocTM®. [Ipy 3TOM CTYIEHTbI OKa3bIBAIOTCS JIAIIEHHBIMY He

93 ToppobHee 06 3ToM cM.: [epymaH E. Hayana poccuitckoi My3bikanbHow

BU3aHTUHUCTVKM // Kengbllescknii cBopHUK. My3bikanbHO-UCTOpUYecKre YTeHus
namatu t0. B. Kengbiwa. 1997. TocynapcTBEHHbIR UHCTUTYT MCKYCCTBO3HAHMS.

Mocksa, 1999. C. 44-56.
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TOJIKO MCTOYHMKOB, HO ¥ BO3MOKHOCTY COTIOCTaBJIEHMUSI UCTOPUYECKOTO
Pa3BUTHS IBYX MY3bIKaJbHBIX KYIbTYP, 06/1aJaBIINX KaK MHIUBUIYaTb-
HOCTDIO, TaK 1 OOLTHOCTBIO.

JloraapIBarCh, YTO aPTyMEHTBI «ONTYMMU3aTOPOB» OCHOBBIBAIOTCS Ha
TOM, UTO @aHTMYHAS ¥ BU3AHTUIICKAsI My3bIKa/IbHbIE€ KYJIbTYDbI 1OIKHBI
M3y4YaThCS B Kypce MCTOPUM 3apyOeskHOi My3biki. Ho aBTOpOM Takoro
«JI0Ka3aTeabCTBA» MOXKET OBITh TOTHKO TOT, KTO He 3HAET (VJIH IeaeT BU,
YTO He 3HAeT), KaK HbIHE CTPOUTCS yUeOHBIN Kypc 3apyOesKHO MY3BIKU
MOIMHHOE M3yUeHMe UCTOPUM eBPOTIeiiCKOI My3bIKM HauMHaeTCs pak-
TUYEeCKU C 3110XU Bo3poskaeHus (B aydiieM ciyJyae).

TakoB BKpaTiie «BKJIag» MUHMUCTEPCTBA KyIbTYPbI B PO ecCcuoHab-
HOe 06pa30BaHMsI CIIeIVATINMCTOB IO ICTOPUM Y TEOPUY APEBHEPYCCKOIA
MY3bIKM. CTAHOBUTCS SICHO, YTO paay IPU3HAHUST POCCUIACKUX AUTLIO-
MOB O BbICIIIEM 00pa30BaHNY 33 py6eskoM (MMEHHO TaK 060CHOBBIBAETCS
Heo6X0IMMOCTh «pedopMbI» 0 TOApa3aeIeHNI0 CTYAeHTOB Ha 6aKa-
JIaBPOB ¥ MarucTpoB) B SKEPTBY IMPUHOCUTCS KauyeCcTBO 06pa3oBaHMsI.
VHTepecHO, YTO MTOLYMAIOT 3a pybekoM O Halllell My3bIKaJIbHOI Meja-
roruke, Korga 6akasaBp ¢ MPM3HAHHBIM AUTIJIOMOM OKaskeTcsl mpodec-
CMOHAJIbHO HECOCTOSITEIbHBIM ?

JameKko He cCaMbIM JIYYIIMM 06pa30M Ha paboTe OTAeNIeHNUS CKa3alach
«peKTopCcKasi pyJieTkar, KOrja Ha IIPOTSKeHUY I0BOJIBHO KPaTKOTO Iepu-
ona B CaHKT-ITeTep6yprckoit KOHCePBATOPUY CMEHMUIIOCH MSITh PEKTOPOB.
Hy a cMeHa peKTOpOB BCerza BaeveT 3a 000l CMeHY PYKOBOJICTBA: TIPO-
PEKTOPOB 10 HAyYHOIi 1 yuebHOIT paboTe, JeKaHOB, 3aBeAYIONInX Kade-
IpaMu U T. II. B mporiecce 3TUX He CaMbIX «IVIAIKUX», HO CUCTEMATUYEeCKIX
TepUIeTit, HepeaKo MPOSIBIISICS TPAAUIIMOHHbIN MMOAX0M K 06pa3o-
BaHMIO My3bIKOBea: KOrfa crielann3anus JuUilb B OOHOM UCTOpUYe-
CKOJ1 06/71aCT¥ (K TOMY K€ B IpeBHEIT) U B paMKax OJHOI HaI[MOHAJbHOI
KyJIBTYPBI paCCMaTpMBaeTCsl KaK HeYTO CTPaHHOe, HEHOPMaJIbHOE U J1aKe
yiep6Hoe. He MCK/TI0OUEHO, YTO HEKOTOPYIO HEraTUBHYIO POJIb ChITPaIn
¥ aHTUKJIepUKaIbHble HACTPOEHMSI B KOHCEPBATOPCKOJ Cpefie, CTaBIIye
eCTeCTBEeHHbBIM IIPOTUBOAEIICTBYEM rOCySapCTBEHHOMY HaCaKIeHUIO
penuruu B 06IIeCTBeHHO K13HU. Benp abCOMIOTHOE GONBIIMHCTBO
COXPaHUBILINXCS MaTepPUaIOB 10 IPeBHEPYCCKOI My3bIKe MMEIOT 1iep-
KOBHOe MPOUCXOkAeHre. bpuin 1 HeKOTOpbIe ITPOCYeThl PYKOBOACTBA
OTHeNIeHNEeM, UTO B CO3JABIIMXCS YCIOBUSX ObIIO Hen36eXXHO. Bee aTo,
BMeCTe B35ITOe, KOHEUHO, OTPa3uIoCh Ha ero pabore.

Ho y MeHs HeT HMKakoro COMHEHMS B TOM, UTO TOT SKCIIEPUMEHT,
KOTOPBIN 6bUT OCyIecTBIeH B [leTepGypre, BOWIET B UCTOPUIO MY3bI-
KaJIbHOJ IIeiaror1Ky Kak OTKPbIBAIOLIVI HOBbIE ITyTH, COOTBETCTBYIOLI /e
TpebOBaHMSIM ITOCTOSTHHO Pa3BMBAIOLIErocsi My3bIkKo3HaHMs. K c4acThio,
HeCMOTPS Ha BCe OTpUllaTe/lbHbIe TeHIEeHIH, OH ellle He 3aBepIleH.
[ToaTomy ecTp HageXaa, YTO €CJIN He celfvac, TO KOTAA U3 Halllell sKU3HU

TI'epyman E. B. OGpa3oBaHMue MCTOPUKOB MY3bIKU
npouuioe, HacTosIee U Gyayiee

YIOYT «ONTUMMU3ATOPbI», OH OYIeT pacpoCTpaHeH. A sl TOpJ, TeM, UYTO
cynb6e 6bITI0 YTOIHO MTPUBJIEUb MEHS K MTOCUMIbHOMY YUaCTUIO B 9TOM
HAyKOYTOTHOM JieJie.

Boree Toro, e/ B Te4eHVe MHOTHX JIET JIUIIIb OTE/IbHbIE SHTY3MACThI
Ccpey MHOTOYMCIEHHOTO OTeUeCTBEHHOTO MY3bIKOBEIUeCKOT0 CO0b1Ie-
CTBa 3aHMMAJICh MCCIeIOBaHEM aHTUYHOM MY3bIKH, TO TEIIepPb XOTS
U PEIKO, HO BCE K€ TIOSIBJITIOTCS PabOThI TEX, KTO CITeIUaIU3UPYeTCsT
B 9TOJ 06macTi®. B CBSI3M C 3TMM He MOTY He OTMETUTh OJMH, KaK IIPeJi-
CTaBJ/ISIeTCSI, 3HAMeHaTeIbHbIi (hakT. CpaBHUTEIbHO HeJJaBHO BIIEPBbIe
B Poccuu 6b1710 OCYIIECTBIEHO He TOJbKO PyHIaMeHTalbHOe MCCIeqoBa-
HJe aHTUYHBIX HOTAIIMIA, HO ¥ OTKPBIT HOBbIV MPUHIIUIT aHA/IN3a HOTO-
rpadmueckux namMmsTHUKOB?. Bojiee TOro, 3TOT Cepbhe3HbIii TPOPHIB B IaH-
HOJ 06/1aCTM MOAZepsKaH cepueli 0CHOBATeIbHBIX cTaTei’”. YBepeH, uTo
" B U3YUEHUM OPYTUX UCTOPUUECKMX STIOX M MY3bIKATbHBIX IIMBUIM3ALINAI
TaKsKe ITOCTEMEeHHO aKTUBU3UPYETCSI OTeUeCTBEHHAs MCCIe0BaTeTbCKast

MBIC/IBY.

Bce 3T0 faeT HaZek Iy, YTO HeJaleK TOT Yac, KOIga HaCTYIIAT BpeMsl
6oJ1ee TIOJIHOLIEHHOI'O ICTOPMYECKOTO MY3bIKO3HAHMS.
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OTmaro cebe OTYET B TOM, UTO UMTATETb HACTOSIIEN CTaThY XKIET KOH-
KPEeTHBIX U SICHBIX ITPeJJIO’KEeHMIT 0 TOM, KaKOBa ke IOIKHA ObITh CHCTeMa
06pa3oBaHMs MUCTOPUKA MY3bIKY. V3/105KMB Ha MTPeIIIeCTBYIOMNX CTPAHN -
11aX CBOY COOOPaskeHNs, 51 XOPOIIO TOHMMAI0, YTO METOJ, MX pean3alnn
TIOJDKEH CTaTh Pe3y/lIbTaTOM «MO3TOBOIO MITYpMa» He OJJHOTO uejioBeKa,
a TPYIIIbI CeIMaICTOB, TOHMMAIONIMX HeOOXOAMOCTh He KOCMeTH-
YecKoii, a pafuKaabHO peopMbl, 1 HE MHMMOI, a MOAJIMHHO. YeM
6bICTPee BO3HMKHET TaKasi MHUIIMATUBHAS IPYIITa 1 4eM ObICTpee OHa
CMOSKeT IIPeJCTAaBUTh My3bIKOBEIUECKOMY COODOIIECTBY CBOM COOOpaske-
HUS, TeM GyIeT Tydllie 1J1s TO 1eJin, pafy KOTOpoit oHa chopMuUpOBasIach.

OcTaeTcsi TOIbKO BBIPA3UTb HAZIEXK/TY, UTO KOJUIETH, CIIel[Maan3upyro-
Iyecs B 06/1aCTV APYTUX JPEBHUX MY3bIKQTbHBIX KYJIbTYD, 3aI1aTHOEBPO-
niefickoro CpegHeBeKOBbSI, 31I0XY Bo3poskieHus, a TakKe McciefoBaTeNn
HeeBPOIeCKMX MY3bIKaTbHbIX IUBWIN3ALUI TPUCOOUHSITCS K JAHHOMY
nipoekTy. COBMECTHBIMU YCUIMSIMM MbI MOKEM JOOUTHCSI O4EHb MHOTOTO
M TE€M CaMbIM CIIOCOOCTBOBATH (HOPMUPOBAHMIO KAUECTBEHHO HOBOIA I1e-
SIIbI UCTOPUKOB MY3bIKN.

TI'epymaH E. B.
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