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AnHoTanus. [IepBblii Ha PyCCKOM SI3BIKE OYEPK KU3HU U TBOPUECTBA UTAIBSIHCKOTO KOMIIO-
3UTOpa — apHCTOKpaTa M «BapBapa», YJIbTPAMOACPHHCTA M HEOapXaucTa, KaTOJUKa H
oyn-mucrta — [xaunnTto lenscu (1905—1988), ¢ pazbopom ero My3BIKH BCEX KAHPOB U TBOP-
YECKUX NMEPUOJO0B, XapaKTEPUCTUKON €ro 3CTETHUYECKHUX B3IVISA0B U MHUPOBO33PEHUYECKOTO
kpeno. CraTbs mpeicTaBiseT c0o00il 4acTh HMCCIELOBATENbCKOr0 MpoekTa «MapruHalsl
My3bIKM XX BEKay.

Abstract. This is the first Russian biography of the Italian composer Giacinto Scelsi (1905—
1988) — aristocrat and “barbarian”, ultra-modernist and neo-archaist, Catholic and Buddhist.
The article introduces his music of all genres and creative periods and provides information
on his aesthetic views and his world outlook. The article is a part of the author’s large
research project dedicated to marginal figures of the 20th century music.
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BaHWE HOTHI B 3BYK, IIEPBOE JIBUKEHHE HEMOABMKHOTO, XTOHHYECKHE BHOPAIINN, MHKPOXPO-
MaTHKa, CHEKTpalbHas My3bIKa.
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mation of note to sound, first movement of the immovable, chthonic vibrations, micro-chro-
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B psany Beaamommxcd «MapruHasoB»! My3eiku XX Beka [IxkaumaTOo llleapcH, rpad
[I’Atisina BaabBa (1905-1988), 6€3yCcAOBHO, 3aHUMAET OQHO U3 CAMBIX BUIAHBIX MECT,
HEIIOCPEACTBEHHO Bcaen 3a AliB3oM U BapesoMm. Kak 1 oHH, llleabCcH IPOKUA JOATYIO
JKU3Hb U Ha CKAOHE AE€T CHUCKaA OTHOCHTEABHOE IIpHU3HaHHe. Ho cBoi0 «MapruHasb-
HOCTBH» OH KYABTHBHUPOBAA B €Ille OOABIIIEH CTENEeHU, YEM €ro IIPeAIeCTBEHHUKU.
B wacTHOCTH, BCIO BTOPYIO IIOAOBHUHY KH3HH OH 3alpellas cedsi pororpadpupoBatTh
(0 ero Hapy>KHOCTU MBI MOXKEM CYOHUTH TOABKO II0 PAHHUM CHUMKAaM — Ha HUX OH
IIpeacTaeT MAKEHTABMEHOM CYOTHABHOTO TEAOCAOKEHHUS U OTHIONb HE CYypOBOTO,
ACKeTHUYeCKOT'0 AN (paHATHUYHOIO BHJa, B HEM3MEHHO U3bICKAHHOM ofexKMe) U Me-
MOHCTPHUPOBAA HUCKAIOYUTEABHYIO JaxKe OAS BBICOKOPOHOTO apHCTOKpaTa Hu3bupa-
TEABPHOCTh B KOHTAaKTax C BHeIIHUM MupoM. Cyad 1o BCEMY, OH O4YE€Hb JOPOKHA
peryTaruei 3aTBOPHUKA, COTAACHOT0 ODIIIATHCS AUIIE C KpaiiHe OTpaHUYeHHBIM KPY-
rOM OyXOBHO OAM3KUX Aloneii. CBou MeMyapbl, HAAUKTOBAHHbIE HAa MArHUTO(OH
B HECKOABKO IIpueMoB B 1970-x u B Hayase 1980-x romos, Illeabcu 3aBeriias onyoAu-
KOBaTh HE paHee 4YeM dYepe3 ABaallaTh AET IIocA€ €ro cMepTH. KHura BbIlIAa
(mo-ppanity3cku) B 2009 romy?; 3a Tpu roga o0 TOTO IIOSIBHAWUCH ABa APYTUX cobpa-
Huga TekcToB llleabcu, 4yacTUYHO HalledyaTaHHBIX €II€ IPH €ro KHU3HU (TakXkKe

! Hacrogmas cTaThsd — 4acThb HCCAEIOBATEABCKOIO IIPOEKTA IIOJ YCAOBHBIM HasBaHueM «Mapru-
Haabl My3bIKH XX BeKar. [Tof «MapruHasaMm» IIoApa3yMeBalOTCHd KOMIIO3UTOPEI, 10 T€M AW UHBIM 00b-
€KTHBHBIM HAHU CYOBEKTHBHBIM IIPHYMHAM OKa3aBIIIHECS B CTOPOHE OT OCHOBHBIX AMHHUN UCTOPHUH HOBOM
My3BbIKH. PazyMmeercs, cAOBO «<MapruHaA» yIIOTPeOAECHO 3eCh B HEUTPAaABHOM Moayce, 6e3 OTpHILIaTeAb-
HBIX CMBICAOBBIX «ODEPTOHOB», HICXOAA U3 3THUMOAOTHH: marge (dbpaHm.) — Kpa#, moae; marginal — To, 9To
(1am TOT, KTO) HaxonuTCcs COOKY, «Ha MOATIX» (B JAHHOM CAydae — Ha IT0AIX «DOABIIOH» My3bIKaABHOH
KM3HU C €€ YCTOABIIMMUCS CTPYKTYPaMHU).
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no-ppaniry3cku)®. Emre panbiiie, B mocaeauuii ron xkusuu llleabcu, B Pume 6bIA
yupexneH Pona uMmeHu Mzabeaar! Illeabcu (cecTpbl KOMIIO3UTOPA); CPEAM 3amad
doHma — BBIIIYCK €3KErogHHKa i suoni, le onde... («3ByKH, BOAHBI...», BBIXOJUT C
1990 ropa), opranuszaiydg pectuBasei U KoHpepeH1uii. MaTeprasbl OJHOH U3 3THUX
KOH(epeHIIUH, cocToaBlelica B [lapuxke U IpUypodeHHON K CTOAETHIO CO IHS POXK-
[neHud Komrosutopa (auBapb 2005), AeTAN B OCHOBY caMOM OOABIIION U3 CYyIIECTBYIO-
IUX Ha CETOMHSIIHUN NeHb My3bIKOBEIYECKHUX IIyOauKaruii o TBopdectBe llleabcu®.
Ternieps B HaIlIEM PaACIIOPAXKEHHUH €CTh CPABHUTEABHO MHOI'O MaTE€PHAAOB, IIO3BOASIIO-
IIUX CyAUTH O AUYHOCTHU llleabCH He TOABKO Ha OCHOBAHHUM €r0 MY3bIKH U HEMHOTIO-
YHCAEHHBIX CBHETEABCTB COBPEMEHHHUKOB. BrpodeMm, 3TO BOBCE€ HE 3HA4YHUT, YTO
TauHCTBEHHAas, 0TYaCTH MHUCTHUYECKas aypa BoKpyT purypsl llleabcu paccesaacs.

YT0OBI IOATOTOBUTH YHUTATEAS K 3HAKOMCTBY C 3TOH CBO€OOpPa3HON AHYHOCTBIO,
npuBeneM no3aHui Tekct llleabcu, omyOAMKOBaHHBIN ITIOCMEPTHO IOJ1 YCAOBHBIM Ha-
3BaHHUEM «[ABTO|OHOrpaduyeckas mosmanr’.

8 auBapg 1905 roga
MOPCKOM 0pUIIEp OOBABASIET O POKAEHUU ChIHA

dexTOoBaHUE LIAaXMAaThl AQTHIHB

CpenHEBEKOBOE BOCIIUTAHNE, CTAPUHHBINM 3aMOK Ha ore Utaaunu
Bena
pabota Hag moaeKadOHHON MY3bIKOM
AOHIOH, XKeHUTH0A
npueM B BykuHremMckom aBoplie

Unnusa (Mora®
Hemaa [Mapuzx
KOHIIEPTHI
(mpou3BeneHUsI, OCTABUBIIIHE HEU3TAQIUMBbIE CAEBI B TPEIINHAX)
MOCTBI

(pa3roBOpPHI C KAOIIIApaMU, YHOCUMBIMU ITOTOKOM)
OCTaIOTCS CTUXU
B Pume 3BYKH
3BYKHU
yennHeHHas KU3Hb
OTpPHUIIaHHE TOT0, YTO AEAAET YEAOBEKA HEIIPOHUIIAEMBIM
BO3MOXKHbBI HETOYHOCTH
HO

2 Giacinto Scelsi. Il Sogno 101. Mémoires présentés et commentés par Luciano Martinis et
Alessandra Carlotta Pellegrini, sous la coordination de Sharon Kanach. Arles, Actes Sud, 2009. Cmbica
3araaBus KHUTHU («CoH 101») 1 HEKOTOPBIE MOMEHTEI €€ TeKCTa 3aTaJOYHbI JAS HEIIOCBAIIIEHHOTO YHTAa-
TeAd..
3 Scelsi G. homme du son. Poésies recueillies et commentées par Luciano Martinis, avec la col-
laboration de Sharon Kanach. Arles, Actes Sud, 2006; Scelsi G. Les anges sont ailleurs... Textes et in-
édits recueillis et commentés par Sharon Kanach. Arles, Actes Sud, 2006.

4 Giacinto Scelsi aujourd’hui. Sous la direction de Pierre-Albert Castanet (Actes des journées eu-
ropéennes d’études musicales consacrées a Giacinto Scelsi, 1905-1988. Paris, CDMC, 12-18 janvier
2005). Paris, CDMC, 2008. 9ToT BeCbMa HEOJHOPOIHBIH 10 COAEPIKAHUIO U HAYIHOMY YPOBHIO COOP-
HUK CKAQ[bIBAETCH U3 TPEX PAa3deAOB; IIePBbIil BKAIOYAET TEKCTHI 00 acTeTuKe llleabcu, BTOpoi — My-
3bIKAABHO-aHAAHUTHYECKHE TIOAB], TPETUH — OUEePKH O AMYHBIX U AyXOBHBIX CB3saX llleabcHu ¢ ApyruMu
KOMIIO3UTOPaMH U AeATEAIMH HCKYCCTBA.

° Les anges sont ailleurs..., p. 24—25 (OpUTrHHaABHAS UTAABSHCKAS U (PPAHILy3CKas BEPCUH).

6 3akpbIBaoIlas CKOOKa B OPUTHHAAE OTCYTCTBYET.
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I>xkaunaTo Ppangyecko Mapusa llleabcu, mocaAeAHUN OTHPBICK CTAPUHHOTIO apH-
CTOKPATHYECKOI0 poOaa CHUIMAMMCKOIO IIPOUCXOXKAEHUS, poauACT 8 dHBapsd
1905 roma B Criermuu — ropose Ha Oepery AUTYpUHCKOro MoOpsd HemaseKo oT [eHywH.
Ero oTell cAy:KHA BUIE-aIMHUPAAOM U ObIA OJHUM H3 IIEPBBIX UTAABSIHCKHUX aBUATO-
pOB; MaTb, ypoxkAeHHas MmMapkusa [I’Afisna BaabBa, B pOJOBUTOCTH He yCTylaaa
OTILy — CPEeAU ee ITPEIKOB OBbIAM YAEHBI UCITAHCKOH KOPOAEBCKOM ceMbH. [leTCTBO U
OTPOYECTBO OyAyHIMY KOMIIO3UTOP IIPOBEA B POJOBOM 3aMKe HemaaeKo oT Heamoad.
[TomumMmo pexToBaHU4, IIaXMaT U AQTBIHHU IOHBIM I'pad yIHACS U My3bIKE: OH PaHO
00HAPYKUA My3bIKaAbHbIE CIIOCOOHOCTU U YYyTb AH HE C TPeX HAH YEeThIPEeX AT UM-
IIPOBU3UPOBaA Ha popTenuaHo. B KaKoU-TO MOMEHT POAHbIE 3aMETHAU, YTO B IIPO-
IIeCCe UTPhI MAaABYUK BIIQaeT B HEKOE IToA00He TpaHca, U BIAOTHYIO 3aHSAUCH €ro
MY3bIKAABHBIM OOpa3oBaHUeM. VMcxoas U3 UMEIOIITHUXCS CBEIEHUH 0 HAYaAbHBIX II1arax
[ITeabcu Ha My3bIKAABHOM IIOIIPHUIIE MOXKHO 3aKAIOUYHUTDH, YTO KaK MY3bIKaHT OH ¢op-
MUPOBaACs ITOHa4YaAy B Pume, rze oOmiaacs ¢ TAaBHBIMU UTAABSIHCKHUMH KOMIIO3UTO-
pamu Toro BpeMeHu OtropuHO Pecriuru m Aabdpeno Kazeanoit u 6pas yporu
KOMITIO3UIINH ¥ [I2kauuHTOo CaaAIOCTHO, 0 KOTOPOM, KPOME IofloB KU3HU (1879—1938),
OTKPOBEHHO I'OBOPA, HUYET0 HE U3BECTHO.

[To-BuguMOMYy, IIEPBOH JOCTOMHOM BHUMAaHUS KOMIIO3UTOPCKOM paboToii llleabcu
6rira beca Rotativa (B rmepeBome ¢ nTaabsHCKOTO «PoTalionHas ManinHa» — TUII T1e-
4aTHOM MalIWHbBI U3 BPAIlAIOIINXCH IIUAUHIPOB), IIpeAHA3HaYeHHAasI B OOHOMN U3 Bep-
CU# aa Tpex POpPTeIrnaHo, AYyXOBBIX U yAapHBIX (B nekabpe 1931 roma ata Bepcud
npo3By4daasa B [lapuxke mop ynmpaBaeHHEM Bblaaroliierocss aupukepa [Ibepa MoHTE),
B ApPYyro¥ — nmas AByX POpPTENHaHo. OTa CpaBHUTEABHO CKPOMHAasl IOHOIIIecKas Hap-
TUTypa’ accoruupyercsa ¢ PyTyPUCTUIECKHUM [TOBETPHUEM B UTAABIHCKOM HCKYCCTBE
Ha4daaa BeKa (BIIpodyeM, K HadaAy TPUAIATBHIX IofoB QyTypusMm naxke B Urasuu
BBIIIIEA U3 MOAbI). Ha CKAOHE AeT KOMIO3UTOP MBICAUA «POTAIIMOHHYIO MAaIIHHY» B
OTHOM PLAYy C TaKUMHU oOpasllaMU MY3bIKAABHOIO «ypbaHH3Ma» ABAAIIATHIX TOOOB,
kak «[lacuduk-231» OHerrepa u «3aBomx» MocoaoBa®; 1o IpHU3HAHUIO, CIEAAHHOMY B
TOM K€ MHTEPBBIO, OH 3a/lyMaA €€ KaK HEKYIO [AeP3KyI0 BBIXOJAKY U II€pPBOHAYAABHO
IIpearoAaraa aTh € BbI3bIBarollee 3araaBue «<MexaHudecKuii Koutycr». CTOUT 3ame-
TUTB, YTO C COBPEMEHHOM TOYKH 3PEHUL 3TOT OIIyC KaXKeTCd MEHEE PaAUKaAbHBIM U
«3MaTaKHbIM», HEKEAH YIIOMSHYThIEe NapTUTypbl OHerrepa 1 MocoaoBa, paBHO KakK U
CO3JaHHbIE B T€ K€ I'OJIbl U Ha TOU ke ypOaHNCTHIECKON BOAHE 3BYKOBBIE «[IOPTPETHI»
paboTaromx IIPOMBIIIIAEHHBIX MEXaHU3MOB B Oasete [IpokodreBa «CTaaAbHOM CKOK»
u B omiepe [lenieBoBa «Aes U cTaab»: pakTop rapMoHuu y llleabcH HEe CTOAb pemyliy-
pOBaH (HEKOTOPBIE CO3BY4YHsI, BKAIOYAs HadaAbHbBIE, — CM. HOTHBIHM IpUMep 1, — ABHO
HaBedHbI CTUAUCTHUKON MOOHOM AETKOM MY3bIKH), a OCTUHATHBIE HarHeTaHHUs pac-
YAEHEHBI AIOPTIIAy3aMH, OCAAOAIIONINMY HaIPSKEHNEe U AWUIIAIOIIHUMEI MYy3bIKy TOH
HEYMOAHMOM IIeAEyCTPEMAEHHOCTH, KOoTopas, KaK IIpearoraraeTcs, JOAKHA ObITh
CBOMCTBEHHA «PyTYyPUCTUIECKOMY» 00pa3y COBPeMEHHOM MeXaHU3UPOBAHHOM! IIUBU-
Au3alyu (a TeM 6oaee — 06pasy, yraaprlBaeMoMy 3a CKaOpe3HBIM IepPBOHAYAABHBIM 3a-
TOAOBKOM ITheChI). 3a IocAeIHeH, caMoil TAaBHOM KyAbMUHAIUEH, IIOCAE TeHEPaAbHOMU
ray3bl, CAeyeT MeaaHxoandeckoe diminuendo, BbIpa3UTEABHO IIEPEBOILIIEE «CIOZKET»
U3 MEXaHWYECKOT'0 HU3MEPEHHI B YEAOBEYECKOE (TaKad KOHIIOBKA, HECOMHEHHO,
AyYIIle COTAACYeTCSI C UCXOMHBIM, a He C «0(pUIIHAABHBIM» HAa3BaHUEM).

B nauaae u cepenuae 1930-x romoB Illeabcu oO1ascss B pa3HBIX €BPOHEHCKUX
CTpaHax ¢ My3bIKaHTaMH, OAaroapst KOTOPbIM OAMKE ITO3HAKOMHUACS C TBOPYECTBOM
[IT1éubepra, Bepra u CkpsabuHa. B aToii cBa3u [lleabcH Ha3bIBaeT TaKHUe UMEHA, KaK
OroH Kéaep (:KeHeBCKHH IICUXOTEPAaIeBT U My3bIKaHT, IIPUBEPKEHEI] U 3HATOK CKp4d-
O6uHa, BbIXOAEIl U3 Poccuiickoit nmmieprun, 1886—1938) u BeHCKUM KOMIIO3UTOP U3

7 Ecan BEPUTH ITO3AHHUM BOCIIOMHWHAaHHUAM ]_UCABCI/I, OH COYHHHA «POTaLII/IOHHyIO MallluHYy» B BO3-
pacte 18 aet, To ecTb OKoAO 1923 roma. Boaee HanexxkHasa natupoBka — 1929 nam 1930 rox. Cwm.: Les
anges sont ailleurs..., p. 73.

8 Ibid.
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kpyra [IIéubepral?] u Bepra Baavrep Kagitp (1882—1961)°. Bauauue CkpsOuHa
(uepes mocpenumdectBo Kéaepa) llleabcu post factum oreHHA Kak 0UeHb BaskKHOE AL
CBOEro pas3BUTHUs: Oaaromapda My3bike CKpsiOMHA OH AydYIlle OCO3HaA, HACKOABKO
4y>K/Abl EMY «3KCTPaBEPTHad U HECKOABKO IIPOBHHIIMAaAbHad» 3CTeTHUKa Pecniuru u
Heokaacculn3M Kazeaabl, ¥ IIPOHUKCS HUeel rapMOHUU KaK MeTa(u3U4IeCKOH Cyll-
HOCTH 3a IIpefeAaMH «TOro, 4To 3By4u™'°. Kéaep mpuobima lIleabcH He TOABKO K
CkpssbuHy, HO ¥ K Teoco(puu U aHTpoIiocodpuu (co BpeMeHem llleabcr, HECOMHEHHO,
«IIEPEPOC» ITU CYppPOTraTHbIE KBA3U-PEAUTHO3HBIE YIEHUSI), a TAKIKE K TBOPUYECTBY €lIle
OMHOT0 PycCKoro Muctuka — Hukonsas Pepuxall. OquH U3 paHHHUX UCCAeOOBaTEAEH
TBOopuecTBa llleabcn Pobun ®pumeH mpenarioraraer, 9YTo KOMIIO3UTOPY CMOAOLY He
OBIAO YYy2KIO TBOPYECTBO €Illle OHOT0 PyCcCKoro, AaekcaHapa Baokal?, oco6eHHO ero
«pyTypHUCTHUECKHE» (10 BEIpaskeHH0 @puMeHa) MBICAH 00 UCKYCCTBE, BEICKAa3aHHbIE
B peuH K K 84-aeTHuio co nHg cMeptu I[lymkuna (1921): «Ha 6e340HHBIX rAyOHMHaX
[Ayxa, T/Ie YeAOBEK IlepecTaeT ObITh YeAOBEKOM, Ha TAyOMHAX, HEOOCTYIIHBIX IIAS
rocyZiapcTBa M o0IecTBa, CO3MaHHBIX ITUBHAU3AIINEH, — KATITCS 3BYKOBBIE BOAHHI,
1mogo6HbIE BOAHAM 3(hUpa, OOBEMAIOIINM BCEAEHHYIO; TaM UAYT PUTMHUYECKHE KOAE-
Oanus, 110400HBIE, IIpolleccaM, 00Pa3yIOIIUM MOpPhl, BETPHI, MOPCKHE TEYEHUS, pac-
TUTEABHBIH U XKUBOTHBIM MUp». 3amada 11oaTa, 1o MHeHHUI0 Baoka, — TpruoOGIIUTECS K
39TOMY IIEPBOOBLITHOMY Xa0Cy M HM3BAE€YDL M3 HEr0 FapMOHUIO, KOTOpPAad IIOTOM MOIKET
OBITE IIepeaHa APYTUM AIOIM: «deM OOABIIIe ITOHATO IIOKPOBOB, YeM HaIlpsizKeHHee
IPUOOIIIEHHE K Xa0Cy, YeM TPyAHEe POKIAEHIE 3ByKa, — TeM 0oaee sICHYI0 PopMy CTpe-
MUTCH OH IIPUHATH, TEM OH IPOTAXKHEH U FrapMOHHUYHEN, TEM HEOTCTYIIHEH IIpecae-
AYEeT OH YEAOBEYECKHH CAyX». OTH CAOBA KaK HEAB3S Ay4YIle IIOAXOOAAT K 3PEAOMY
TBOp4YecTBY llleabcH, IO3TOMY THIIOTE€3a O 3HAKOMCTBE KOMIIO3UTOPA C HUMH KasKeTCH
CTOAB COOAQ3HUTEABHOM: Se non € vero, € ben trovato. BripoueMm, cTagus n3BAedeHUSs
rapMOHHUH U3 0e3I0HHBIX TAYOUH ayxa Hactynuaa y llleabcu CIIyCcTs MHOTO A€T, a 00
3TOr0 €EMY €IIle IIPEACTOIAO OCBOUTD IIPHUHITUIIBI COBPEMEHHON MYy3bIKAABHOM KOMIIO-
3UIINH, U €T0 TAABHBIM PYKOBOAUTEAEM B 3TOM AeAe cTaa KagiH.

BaugaTusa nog pykoBoAacTBoM KasgiiHa HocHAHM, cyad o BceMy, 6oaee cuCTeMaTH-
YEeCKHU XapaKTep, HEXKEAU BCTpedu ¢ KéaepoM, U X UTOT OKa3aACsa HEOAHO3HAYHBIM.
OOy4asich TeOPHH MY3bIKH U OCHOBaM noaekacgonnu, [lleabcu ObIA BEIHYZKIEH AyMaTh
0 TaKMUX BelllaX, KaK «KOHTPAIIYHKT U pa3pelleHHe CEIITUMBI», 1 TEM CaMbIM I101aB-
ASITH B ce0e cHAy, KoTopas OAyIIIeBASIAA €r0 TBOpUYEeCcKoe BoobOpazkeHue. B pe3syabrarte
OH 3a00A€A M HECKOABKO AET IIPOBEA B IIBEHIIaPCKUX A€YEOHBIX YUPEKIEHUIX. XPO-
HOAOTHS ero IpedbIBaHUA B HUX HE COBCEM fCHA. B TpHAIATBHIX rogax OH, ITOXOXKE,
OBIA ellle IPaKTUIECKH 3I0POB U IIPOIOAIKAA BECTH POCKOIIHBIH 00pa3 3KU3HU, OObIY-
HBIF OAS YeAOBEKa ero Kpyra: IIyTelllecTBOBaA, 6AucTas B KOCMOIIOAUTHYECKOM BBIC-
I1eM CBeTe, JKeHHACS Ha POACTBEHHUIlE OPUTAHCKOM KOPOAEBCKOM ceMbl. KoHeuHO,
BCE 3TO BPEMS OH €Ille U COYMHSAA. Ecau BepuUTh mo3aHeMy IIpusHaHuio lleabcH,
B MOAOZIOCTH OH OBIA JOCTATOYHO IIAOZOBUT, HO CO BPEMEHEM [e3aByHPOBaA OKOAO 35
PaHHUX IIPOU3BEAEHHM, B TOM YHUCAE OKOAO HAECATH OPKeCTPOBBIX'®. O TBOpUEeCTBe
[ITeabcHu TPUALIATHIX U CAMOTO Hadyasa COPOKOBBIX I'OI0B MBI MOXKEM CYAHUTH ITPEUMY-

9 OH, KazKeTcsd, He HUMeeT HU4Yero obiiero ¢ 6oaee u3BecTHbIM yueHukoM [[1énbepra u Bepra dpu-
eMm ['erpuxom Kagitnom (1892—1977). ITo BoctomunanuaM [leabcu (Les anges sont ailleurs..., p. 182-
183; 11 Sogno 101, p. 30-31), B. Kagiin, HecMOTPps Ha CBOIO IIPUBEPKEHHOCTb JOACKA(DOHUN, COYHHSIA
B MaAe€pPOBCKOH MaHepe M ObIA aBTOPOM HECKOABKHUX «KPACHBBIX U IIPOHUKHOBEHHBIX» IIPOU3BEICHUH
O hopTenrnaHo, (OPTEIIHaHHOTO TPUO U KAaHTAThI AT COIIpaHo ¢ opkecTpoM. Korma ABcTpua 6biaa
IIOTAOIIIEHA TUTAEPOBCKUM peiixoM, [lleabcu momor Kaaiiny BelexaTh B UTaauto. Ortyna Kagiitn Harpa-
BUACH B AHTAHIO, 3aTeM B AMepuKy, nocae dero Illleabcu morepdga ¢ HUM cBa3b. O B. Kagaiine cwm.
Takxe: Jaecker F. Giacinto Scelsi et Walther Klein // Giacinto Scelsi aujourd’hui, op. cit., p. 295-301.

10 Les anges sont ailleurs..., p. 184-185; Il Sogno 101, p. 29-30.

1111 Sogno 101, p. 30.

12 Freeman R. Op. cit., p. 10-11. CoraacHo ®pumeny, llleAbCH MOT O3HAKOMHUTECS C MBICAIMU
Baoka 06 uckyccrBe 6aaromaps Uropio MapkeBudy (C KOTOPBIM ObIA XOPOIIIO 3HAKOM, IO-BHUAHUMOMY,
elle ¢ TPUALATHIX TO/IOB).
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IIECTBEHHO II0 IIPOU3BENEHUSM [Ad (pOpTEeIIHaHO — TaKHUM, KaK Cepud U3 COpoKa
cemu[?]| npearoguii (1930—40), HECKOABKO CIOHUT, 4€TbhIpe Mo3MblI (1934—37[?]), 2-4,
3-a u 4-a conatsl (1939—41), Tpuntux Jcnanus» (1939), «Bapuanuu u dpyra» (1940)
U HEeKOoTopble Apyrue. Heab3sa ckasaTh, YTOOBI 3Ta My3bIKa IIOpakasa CBOEH 3HAYU-
TEABHOCTBIO 1 OPUTHHAABHOCTBIO, U3BICKAHHOCTBHIO KOMIIO3UTOPCKOM TEXHUKH, U300-
PETaTEeABHOCTHIO (PAKTYPHBIX PEIIeHUH, IIPUBAECKATEABHOCTBIO MEAONH U 60TaTCTBOM
rapMOHHYECKOTO sI3bIKa. Bce Tpu coHaThI TpeX4yacTHBI, C MEJACHHBIMU CPEIHUMHU
JacTsIMH, OBICTPBIMH (PpUHAAAMHU U MEOACHHBIMHU 3aTyXalOUIUMU KogaMu (PUHAAOB.
YacTu OOBIYHO «Pa3MBITBD 10 POPMeE — CO3[IAaeTCsl BIleYaTA€HUE (BO3MOXKHO, IIpa-
BHUABHOE), 4TO 9TO 3a(pHUKCUPOBaHHbIE HAa Oymare HeoOpaboTaHHbIE UMITPOBU3AIUH.
dakTypa 3TUX «MMIIPOBU3AIINH» 10 IPEUMYIIECTBY BA3Ka U IMAaHUCTUYECKH IBHO HE
BBIUTPBIIIHA, TEMATH3M B OCHOBHOM AHIIIEH PEAbe(PHOCTH, PUTMHKA OOBIYHO C TPY-
[IOM YKAQIBIBAETCHI B paMKH PETYASPHOT'O MeTpa, BHYTPEHHHE CBA3H PhIXABI. ['lapmo-
HUYECKHUH S3BbIK COHAT CBHUETEALCTBYeT O 3HAKoMcTBe llleAbcH ¢ MO3AHUM TBOP-
yecTBoM CKpsibMHA, HO crielu(PUUeCcKUe 3BYKOPAAbl, aAbTePAIlU U «MHOTO3TasKHbIE»
co3Byuus y llleabcH HCIIOAB3YIOTCH CKOpee OeccHUCTeMHO; OoraTble CTPYKTYPBI
B KBa3U-CKPsOMHCKON HMAMOMeE, CO 3HAYUTEABHBIM Yy4acTHEM TPUTOHOB U KBapT, TO
U IeA0 IIepeMeKaloTCd XOJaMU Ha IIPOCTbIe TPE3BYUUS U CENTAKKOPAbI, IIyCTHIMU
OKTaBaMHU U KBHHTaMH. Hanboaee 3armoMuHaroNIvecs U BbIpa3UTEAbHbIE CTPAHUILBI
COHAT — Te, T/le HaCTOUYNBO, €Ba AU He HaBA34YUBO IIOJOATY IIPOBOAUTCSI HeKad CxXKa-
Tas MBICAb (TaKOBa, HAIpUMeEpP, CPenHsd, MeOAeHHasl 4acTh BTopoil coHAThI), U He-
KOTOpble OypHbIE H3AUSHHUA B (puHarax. Tpunrux «VicriaHusg» o NPEeuMyIIEeCTBY
OUATOHUYEH, COAEPIKUT CTaHAAPTHBIE OAd «My3bIKK 00 Mcnanun» 060pOoThI, UMUTH-
pyIoLIHe UK U OpsillaHue Ha TUTape, U B IIEAOM TaKiKe OTAMYAETCS JOBOABHO IIPO-
croii paktypoii. [Ipearoguu pazHooOpa3Hbl, HHOTAA dPGPEKTHHI, AaCCOITUUPYIOTCS C
«MumoaetHocTaMm» [IpokodreBa. B mukae «Bapuaiuu u pyra» (16 ogueHb KOPOTKUX
Bapuanui U aBoiiHag ¢oyra) ocoboe BHUMaHUe obpailliaeT Ha cebd caMoe Ha9aA0 Ba-
puaiyi, IoKazaHHOe B HOTHOM IIPUMeEpE 2: accolihaliis ¢ HadaaoM (POpPTENIHaHHbBIX
Bapwuanuii cou. 27 BebepHa BO3HHKAET IIPU IIEPBOM K€ B3TASE HA 3TOT HOTHBIN
TEKCT Jaxke 0e30THOCHUTEABHO K ToMy, uTo y llleabcu pazbpocaHHble B IIPOCTPAHCTBE
HOTBI HE CKAQIbIBAIOTCA B JOAEKA(OHHYIO CEPHI0, He NU(PPepeHIITHPOBAHBI C TOYKH
3peHUs AUHAMHUKHU U apTUKYASIIIHU U He 00pa3yioT CHMMEeTPUYHBIX cTpyKTyp. ComaH-
HbIM B 1940 roay, MUKA ObIA OITyOAMKOBAH CEMB AT CILYyCTd C IIOCBSIIEHHEM aMsITH
Bebepna (ymepirero, HartoMHuM, B 1945-M). ®yra u3 aToro xe IIMKAa MeHee He-
OoOBIYHA: IOCTATOYHO CTaHAAPTHAS AMHEaPHO-IIOAU(DOHUYECKAsd KOHCTPYKIIHS C IIOM-
II€3HOM aKKOPAOBOM KOAONH. BO3MOXKHO, caMyl0 HUHTEPECHYIO — HAH, BO BCAKOM
cAydae, cCaMylo IPUBAEKATEABHYIO C TOYKHU 3peHUd KOHIIEPTHOT'O UCIIOAHEHHUS — YacTh
paHHel oprenmaHHoi My3bIKU llleAbCH COCTaBASIIOT YeThbIPE IIO3MBI, 03aTAaBAEH-
HBbIE, COOTBETCTBEHHO, «3eMAs B rocaeguuii pa3» (Une derniére fois la terre), «Kak
KpHUK IpoH3aeT mMo3r» (Comme un cri traverse un cerveau), «[IyTb CHOBHOEHHS»
(Chemin du réve) u «KornumnHa noata» (Passage du poéte — nmeercs B BUAY yMePIIHH
B 1935 roay Aanbau Bepr). [Tocaegusas nmosma, camasa obbeMHas U3 BCEX, COAECPIKUT
peMUHHUCHEHIINU paHHed doprenuanHod CoHatbl Bepra, XOTsS ¥ CTUAUCTHYECKH
naseka oT Hee. B TpeThell mosMe — CpaBHUTEABHO HECAOXKHOM KBa3H-HOKTIOPHE —
[ITeabcu OAMIKe Bcero rmoaxoauT K CKpaOuHy, IpUYeM Jayke He [IO3/THEr0, a CPEIHETO
nepuoga. Bropag nmosMa npou3BOAUT BII€YATACHHE 3allMCAaHHOH MMIIPOBHU3AllUH,
a rnepBad (M OTYACTH IIOCAEIHSIS) HACTPaAWBalOT Ha aHAAOTHM C PAaHHUMHU QOPTEIIH-
anHbIMHU [IpeAronuamMu U ApyruMu KoMro3uinaMu OauBbe MeccrnaHa (mocae10BaHUS

13 Les anges sont ailleurs..., p. 15. He coBcem sICHO, BKAIOYEHBI AW [€3aBYHPOBaHHbIE PAbOTHI B
XPOHOAOTHYECKHUH mmepedeHb npousBeneHuii llleabcr, moMeleHHBIHA B KOHIE TON K€ KHUTH (p. 265ff;
CIIUCOK B KOHIIE HACTOSIIIEH CTATbU CTPYKTYPHUPOBAH HMHAaYe, HO OCHOBAH IIPEUMYIIECTBEHHO HA WH-
dopMmarimy, IoYepIIHyTON U3 3TOT0 N3AaHus). Bo BcIkoM caydae cpenu (pUTYPHUPYIOIIHX B YIIOMSIHYTOM
IIepevyHe OIIyCOB TPHUAIATHIX I'OJ0B MHOTHE U3BECTHBI HBIHE TOABKO I10 HAa3BaHHUAM: OHH He OITyOAMKO-
BaHbI, HE UCIIOAHSIFOTCS U, BO3MOIKHO, HE COXPAHUAUCEH.
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IIOAHO3BYYHBIX aKKOP/IOB, 3aII0AHSIIONINE BECH AHara3oH POPTENIHaHO, POCCHIITN MeA-
KHX HOT, OTOAA€HHO HAIIOMHHAIOIIINe ITUYbe IIeHUeE).

Pannue doprenmnaHHbple (M HEMHOTOYHCAEHHBIE KaMepHO-aHcaMOAeBBIE) IIPO-
nsBeneHus llleabCcH HMCIIOAHSIAUCH U ITYOAMKOBAAUCH BIIAOTEH [I0 IIEPBBIX IIOCAEBOEH-
HBIX AE€T, HO B CTAPOCTH CcaM KOMIIO3UTOP, OUYE€BUIHO, OIlEHUBAA HX HEBBICOKO,
IIOCKOABKY B €ro aBToOHOorpaduu OHU ITPaKTUYEeCKH He YIIOMHUHAIOTCH (2 MeTon Co-
YHMHEHUSs, OAaromapss KOTOPOMY OHHU IIOSBHAUCE Ha cBeT, llleabcu nMeHyeT paboToit
«I10TOM H KpOoBBIO»'?). Tak MAM MHa4Ye, OHU CBHIAETEABCTBYIOT O €r0 CBOOOIHOM OpH-
€HTallll B COBPEMEHHBIX TedeHudax. Moaonoi llleabCr HAXOOUACS B I'yIIe My3bIKaAb-
HBIX COOBITHMM CBOEro BpPEMEHU U IIPUHUMAaA HEIIOCPEeACTBEHHOE ydacTHe B
OpraHHU3allud HEKOTOPBIX U3 HUX. Tak, B 1937—38 romax oH Ha coOOCTBEHHBIE CpPE/-
CTBa OpPraHu30BaA B PrMe IIMKA KOHIIEPTOB COBPEMEHHOM MYy3BbIKU C IIPOrPaMMaMU U3
mpousBenenuit lll1éubepra, CrpaBuHcKoro, IIpokodreBa, Xunnemura, [llocrakoBuya
U IPYTUX BUAHBIX MACTEPOB'®; IIUKA ITIPOIAHUACS HEIOATO U3-3a BBEAEHUS B (PaAIIIUCT-
CckoM MTaanm pacoBBIX 3aKOHOB IO HeMellkomy obpa3siry'®. ITocae aToro llleabcu me-
peexaa n3 Utaauu B llIBetiniapuro, rae IpoBeA BOeHHBIE roapl. [loxoxke, UMeHHO TOorga
HavyaAUuCh 3A0KAloueHUd [lleabcr Kak HalieHTa IICUXHUATPUYECKHUX 3aBeeHUH.
[IpaBna, xxu3Hb llleabcu mpoxonuaa He TOABKO B HUX. OH U ero aHrAuicKasa kKeHa
IPUHUMAaAU ¥ ce0sl U3BECTHBIX Alofied, OexkaBmux B llIBeHriapuio u3 conpeaeAbHbIX
crpaH. Ho 6pak lleabcu u [doporu PamcaeH, mo-BUAUMOMY, He BBIAEP3KAA UCIIBITA-
HU4 BOMHOM: coraacHo MeMyapaM llleabcH, ecTecTBEHHAd HEHABUCTD €I'0 KEHBI K Ha-
mucTcko¥ 'epmanuu u damucTcko taanu Maao-IioMasy pacIiipocTpaHUAach U Ha
€T0 IIEPCOHY, U Cpas3y 10 OKOHYAHUU BOMHBI CYIIPYTU PACCTAAUCH, YTOOBI OOABIIIE HU-
KOr[ia He YBUAeThCa .

B 1944 rony, Haxonsack B AedeOHUILE, [lleabcr counHUA cBO# [lepBBIH CTPYHHBIH
KBapTeT — IIPOU3BEECHHUE, TAKXKE BBIIIOAHEHHOE «IIOTOM M KPOBBIO», HO, II0 MHEHHUIO
KOMIIO3UTOpPA, yTBEPAUBIIIEMYCI B AUTEpPaType, caMoe JOCTOMHOE BO BCEM €ro paH-
HeM TBopduecTBe. KBapTeT COCTOUT U3 YeThIpeX dacTedl U JAUTCH OKOAO IIoAydaca.
[TepBag yacTh, camasa MaciITabHas U3 BCeX, OCHOBaHa Ha aKKOPAOBOM I10CA€IOBAHUU
B pUTMe capabaHabl HAU YAKOHBI U I10 popMe 1ogobHa cBOOOAHBIM BapHallUgM Ha
9TO nocaeoBaHue. My3blKaAbHOE ITIOBECTBOBAHUE PAa3BOpPaYUBAETCH C YaCThIMU CMe-
HaMU PaKTyphl, TEMIIA U apTUKYAIIINH, KalIPHU3HO U HEIIPEACKa3yeMo, O YeM CBHIe-
TEABCTBYET XOTs OBl IIOCA€OBATEABHOCTb TEMIIOBBIX M OKCIIPECCUBHBIX YKa3aHUU:
Quasi lento — Agitato — Molto sostenuto ed intenso — Con esaltazione esasperata — Vi-
vace — Andante mosso — Drammatico — Violente, feroce. EquHcTBO hopMBI TTIOAIEP-
JKUBaeTcsd 0Aarogaps TOMY, YTO HadaAbHas H/iesl He II03BOAdeT 3a0bITh 0 cebe, BpeMs
OT BPEMEHU BCIIABIBAsI Ha IOBEPXHOCTH BO BCEBO3MOXKHBIX TPaHC(OPMHUPOBAHHBIX
BEPCHSX; TaK Ha MPOTIKEHUH YaCTH coOOAIOaeTCd — KOHEYHO, B BeCbMa CBOOOIHOM,
HU B KOE€M Mepe He OPTOA0KCAaAbHOM BapHaHTe — IIPUHIUII YaKOHbI. Bropas 4acTs,
MmenaeHHast (Molto lento, quasi funebre), 1 ocobeHHO TpeThbd YacThb (Scherzo, B Tpex-
OOABHOM pasMepe U TpexdacTHOH dopMme) 6oaee KOHBEHIINOHAABHBI; B HUX UMEIOTCS
OTCBIAKHU K T€MaTH3My IIEPBOU 4aCTH, IIPeK/ae BCEro K NCXOTHON aKKOPZIOBOH Huaee,
4yTO obecredynBaeT (popMe B KPYIIHOM IIAQHE OIPENeACHHBIH YpPOBEHb €IUHCTBA.
dunaa (Moderato) Hauboaee cBoeobpaseH. Ero riepBas IIoAOBHHA BBIIIOAHEHA TEM K€
TYCTBIM XPOMAaTHUYECKHUM (HECKOABKO BOABHO UCITIOAB3YSI TEPMUH, [TIOAYYHBIIUH B CBOE

1411 Sogno 101, p. 70.

15 B opraHu3aiiiii 9Toro IIMKAa KOHIIEPTOB y4acTBOBaA Takxke Komrio3uTop Fodpdppemno Ilerpaccu
(1904—2003), B OymyIeM OAMH U3 BEOYIIUX UTAABSIHCKHUX «MOAECPHUCTOB.

16 Les anges sont ailleurs..., p. 144, 260; Il Sogno 101, p. 136—137.

17 Cm.: Il Sogno 101, p. 103—104.
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BpeMsI IIIUPOKOE paciipocTpaHeHue oaarogapss Pymoasdy PeTu, MOKHO ObIAO OBI CKa-
3aTh «ITAaHTOHAABHBIM»'8) I3BIKOM, YTO U ITepBble TpU YacTu. OHa HaYHUHAeTCs Kak y-
raTo, 3aTEM IIOCTEIIEHHO YCKOpdeTCd, KpeIIeHAUPyeT H TepdeT IIpPU3HaAKHU
nnoandpoHu4YeCKOU popmbl. ITo MOCTHREHUU LIEHTPAABHON KyABMHHAIINH, IIOCAE €I
OJHOT'O HAaIIOMUHAHUS O TEME «4aKOHbI», 3ByKOBOMU I1ef3aK BHE3aIIHO MeHgeTcd. BTo-
pas nmoaoBuHa (puHasa (Dolcissimo, pianissimo, senza vibrato) — aTo y=ke 11apcTBO
IIOYTH BCEIEAO «DEAOKAABUIITHOM» MOO-MazKopHOM muaToHUKU. [loandoHHueckas
TKaHb 3[eCh IIPECTAeT «OUUIIEHHBIM», «paddpUHUPOBAHHBIM» BAPHUAHTOM MY3bIKH, C
KOTOpPOI HauMHAaAaCh 3Ta YacTh; AUATOHHKA 3HAMEHYeT CO00M KaTapCHUC, JOCTUTHY-
TBIN ITOCAE HECKOABKUX aKTOB HAIIPSAKEHHOU npaMbl. AHasorus ¢ «<baarogapcTBeHHOM
MOAUTBOH BBI3IOPABAUBAIOIIETO» U3 MEOAEHHOM YacTH [laTHaaaroro keaprera ber-
XOBeHa abCOAIOTHO OYeBHAHA (Cy[s II0 aBTOPCKOMY OITMCAHHIO OOCTOSTEABCTB pa-
060THI Ha KBapTETOM, AUATOHHWYECKasd KOHIIOBKA nMeaa fas [Ileabcr IMEHHO TaKOoM
cmbIcA!?); cBoO «MmoauTBY» LlleabcH, Becaen 3a BeTxoBeHOM, CTUAH3YET B AyXe pPeHecC-
CaHCHOT'O CTPOTOI'0 CTHAS U [1a’K€ BBOAUT B HEE HEUYTO BPOIAE AMJUNCKOTO 3A€MEHTA
(beaoOKAaBHUIIIHYIO CpeLy OTTEHIIOT HEMHOTOYHCAEHHBIE JUE3bI [IPU ITI0YTH IIOAHOM OT-
cyTcTBHUH OeMoaet). My3bIKa, IIOCTEIIEHHO HCTauBas, [IOAHUMAETCS B BBICOKHH pe-
ructp, Ho Illeabcum Bce XKe OTKasblBaeTCsd OT OLHO3HAYHO T'apMOHUYHOTO,
IIPOCBETAEHHOTO Pa3pellleHus, 3aBepIliad IIeA0e «<aMOUBaA€HTHBIM» ITUPOKUM aKKOpP-
aoMm g-d’-a’-c’” (non vibrato), KOTOpPBIH B JaHHOM KOHTEKCTE HUI'PAET POAb CMBICAO-
Boro MHoroTouus. duHaa [IlepBoro kBapTeTa — roxkaayH, rnepBasa padora llleabcu, rae
OH NeHCTBHUTEABHO IIPOSIBUA ce0sl He3aypsAHBIM Xy I0KHHUKOM.

B 1945—46 rogax IlleabcH cOCpPemoOTOYHACS Ha IMO33UH; COOPHHUK ero opaHKo-
SI3BIYHBIX BEPAHOPOB 3TOTO BpeMeHU BhIlliea B 1949 rony B [Tapuzke mos Ha3BaHHUEM
Le Poids net («Bec HetrT0o»)?°. CTuxu [1leAbCH CTUAMCTHYECKH POACTBEHHBI TT033UHU BbI-
paroinerocd 6eabrutickoro croppeaaucra Aupu Muiro (1899—1984) — 6an3koro apyra
[ITeabcu g0 KOHIIA CBOUX AHEH, — a TaKxKe, BO3MOKHO, ctuxaM Pene lllapa (1907—
1988): 3T0 1103314 IOTOKA CO3HAHMUS, IPUUYIAUBBIX aCCOIMAIUN U TAYOMHHBIX AWY-
HBIX OTKPOBEHHH, He IOANAIOIINXCS IIPOoCcToi pacuiudpoBke?!. CBOIO CAEAYIOIIYIO
rocae [TepBoro KkBapTeTa KOMIIO3UTOPCKYIO padoty Illeabcu Hauyaa B 1946-Mm[?] u 3a-
KOHYUA TOABKO B 1948 romy. 9To deThIpexyacTHas IIoAydacoBas KaHTaTa [Ad CMe-
IIAHHOTO XOpa M CHUM(OHUYECKOT'0 OpKecTpa C OOABIION OaTapeei yaapHBIX IO
Ha3BauueM «Poxnenne CaoBa» (La nascita del Verbo). TekcT kKaHTaThI — OTAEABHBIE
AQTHUHCKHE CAOBa, KAIOUEBBIE A9 PEAHMTHMO3HOIO AeKCHKoHa (Deus, Amor, Lux,
Domine), 1 KOPOTKHE MOAUTBEHHbBIE 3aKAMHAHUA. B Hos10pe 1949 roma kaHTaTa IIpo-
3By4asa B MapuKCKOM TeaTpe EancelcKUX moAeH Ioa yIpaBA€HHEM BBIOAIOIIETOCS
nupuxepa Poxe [le3opMbepa, MpUYeM, €CAU BepPUTH LlleabCH, OH He IPEAIIPUHSIA HU-
KaKHX 11aroB, YToOBI «IIPOOUTH» ee ucrioanHeHHe. KaHTaTa uMmeaa ycrex, KOTOPbIH MOT
OBI OTKPBITH €€ aBTOPY IyTh K COAUTHOM KOMIIO3UTOPCKOM Kaprepe, HO llleabcu He
BOCIIOAB30BaACs IIaHCOM. Bo Bpems mpeMbepbl OH, BMECTO TOTO YTOObI HAXOAUTHCS

18 (JlaHTOHaABHAs» My3bIKa pa3BOpadNBaeTCs KaK HENIPEPLIBHAS CEPUs CABHUTOB OT OAHOM TO-
HAABHOCTH K JIPYToil; MOMEHTHI TOHAABHOH OIIPEIEACHHOCTH OTCYTCTBYIOT (KasKIBIH OT/AEABHBIH MOMEHT
TaKOH My3BbIKH MOIKET TPAKTOBATBCS KaK IIPHUHAMIAEKAIIHUH cpasy OABYM HAW HECKOABKHM TOHAABHO-
CTHM), OMHAKO BEPTUKAABHBIE U TOPHU30HTAABHBIE KOHCbI/II‘ypaL[I/II/I HaOEA€HBI JOCTATOYHO OTYETAHBBIM
TOHAABHBIM KOAOPHTOM, TO €CTh [IAHTOHAABHOCTD HE TOXKIECTBEHHA TaK Ha3blBaeMOM aTOHAABHOCTH. I1o
PerH, «maHTOHAABHBIH» I3BIK OCOOEHHO XapaKTepeH aad BapToka, mpeskie BCEro Oas TeX CTPAHHIL ero
MyY3bIKH, KOTOPbIe He OCHOBaHBI Ha hoabkaope. CM.: Réti R. Tonality, Atonality, Pantonality. London,
Barrie & Rockliff, 1960; Pemu P. ToHaABHOCTb B COBpeMeHHOH My3bike. A., My3bika, 1968.

19 Cp.: Il Sogno 101, p. 70.

20 COOpHHK IIEAUKOM U HEe BOIIEMIINE B HETO CTUXOTBOPEHUSI BOCIPOU3BEAEHBI B H3MAHUH:
Scelsi G. homme du son, op. cit., p. 22ff, 71ff.

2! TloatuyeckoMy TBopuecTBY llleabcH IOCBsIIIIeHA cepbe3Hast aHaAUTHIeCcKas ctaThd: Riffault J.-B.
La poésie de Giacinto Scelsi // Giacinto Scelsi aujourd’hui, op. cit. B He#t BCKOAB3b YIIOMUHAETCH, UTO
[ITeabcH OBIA TaK3Ke KUBOIIHCIIEM U CKyABIITOpPOoM (ibid., p. 28), HO 3TH CTOPOHBI €r0 TBOPYECKOH Aesi-
TEeABHOCTH HaM HEH3BECTHHI.
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B 3aA€, CIIPATAACH B TyaA€Te U IIPOAEZKAA TaM Ha II0AY 0 CaMOr'0 KOHIIA; BIIPOYEM, Ha
IIOKAOHBI OH BBIHTH HE OTKa3aACsa??.

Paccka3s llleabcu 06 5TOM 3MH30/€ JA€T OCHOBAHUS IIPEAIIOAOXKUTD, YTO OJHOH
M3 IPUYHUH IICUXOAOTHYECKOr0 KOAAATICa OBIAO OIIyIIEHHE HECOOTBETCTBUS MEXKIY
g3bIKOM KaHTaTbl M HOBBIM B3TASOM Ha MY3bIKy, KOTOPBIM Hadaa y Hero ¢op-
MUPOBAThCH K TOMYy BpeMeHHU. Boobille roBops, g3bIK 3TOH KaHTATHI 10 MepKaM
1948 roma — ymMepeHHbIH, HO He KOHCEPBATUBHBIH, CBOOOAHBIH OT CAHIIIKOM SIBHBIX
IIOCTOPOHHUX BAMGHMI, CKOPEE «IIaHTOHAABHBIM», YEM IIPSIMO ATOHAABHBIN. PopMa
KaHTaThl, [I0 CPABHEHHUIO C KBapTeTOM, Ooaee coOpaHHAa, My3bIKa Oorata KOHTpa-
cTaMu, pasHooOpa3Ha 1o paKkType, OTKPBITO SKCIIPECCHUBHA B KYABMUHAIIUIX, KOM-
ITIO3UIIHMOHHbBIE PEILIEHUS CBUIAETEABCTBYIOT O BO3POCIIEH H300peTaTeAbHOCTH U
TEXHUYECKOM MaCTepCTBe aBTopa (oOpalraroT Ha ce0ss BHUMaHHe 3aMbIcaoBaTad pyra
TPeThel 9acTH U 47-TOAOCHBIN KaHOH B cepeauHe YyeTBepToii)?®. Ho K MOMEHTY IpeMb-
€pBI KaHTaThl €€ CO31aTeAb, CyAd I10 BCEMY, «IIEPEPOC» HE TOABKO COBPEMEHHBIE EMY
Te4YeHHUs, KOTOPbIEe OH JIOCKOHAABHO 3HAA (Ha YTO yKas3bIBAIOT XOTs ObI OYEePKH 00 9BO-
AIOIIMH TapMoOHUM?* 1 puTMa?®, Hanmcauuble eile B [lIBeiiiapuu B Havase 1940-x u
IIPU KU3HU aBTOpa He OIlyOAMKOBaHHbBIE), HO K — YTO HAMHOTO CYIIIeCTBEHHEE — BCIO
OUAACKTUKY €BPOIIEMCKOM My3bIKH IIOCAEIHHUX HECKOABKHX BEKOB C €€ IIPOTHUBOIIO-
CTaBACHUAMHU KOHTPACTHBIX TE€M, TEMBI U IIPOTUBOCAOXKEHUL, TEMbl U COIIPOBOXKIE-
HUd, C €€ HEIIPEMEHHBIM [ABHKEHHEM OT Ha4aAbHOI'O MMIIyAbCA, YE€Pe3 IIEPUIIETUH
€T0, TIOAB3YSCh IIOAXOALAIINM K CAydaio TepMHUHOM CTpPaBHHCKOIO, «AOTHYECKOI'0 00-
CYKIOEeHHUS» K AOTHYECKH OIIpaBIaHHOMY HUTOTy. «/AorHdyecKoe obCcyKaeHHe» TpebyeT
y4dacTus MbIcAH, a llleabcu ObIA 3aMHTEPECOBAH B TOM, YTOOBI HCKAIOYUTH MBIIIIACHHE
U3 TBOPYECKOIO IIpollecca: «Y CAMIIIKOM MHOrO MBICAHMA. HO 3aTeM 4 mepecras MbIC-
AWTB BOODOIIIe. Best MO My3bIKa M MOS ITO33US OBIAM OCYIIIECTBAECHBI 0€3 yIaCTHUd MBbIIII-
AeHHuI?®. YIcHO, uTOo My3bIKa llleabcH, co3manHas no «Poxkmenus CaoBa» BKAIOYH-
TEABHO, — ITAOJT aKTUBHOM paboTbl MBICAH; aBTOXapakTepucTuka llleabcu oTHOCHUTCS,
CTPOro roBOPsI, HE KO BCeH ero My3bIKe, a TOABKO K ero 6oaee I103HeMY TBOPYECTBY,
T/le «MBICAB» (MHTEAAEKTYaAbHBIN pacueT, IpodecCuoHaAbHbIE 3HAHUS, COOOpasKeHHSI
CTHAS U T. I1.) BEITECHsSETCH 0oAee MEePBUYHON CTUXUUHOCTBHIO — OTTOAOCKAMHU TOTO
IIEPBOOBITHOIO Xaoca, 0 KOTOPOM HET pedb B IIPUBEAEHHOM BBIIIE€ OTPBLIBKE U3
Baoka.

«Poxxknernnem CaoBar» 3aBEPIIHACH IIEPBBIN Hepuo TBopdecTBa llleabcH, Korna oH
elre ObIA «OOBIKHOBEHHBIM» KOMIIO3UTOPOM CPEIHETO paHra, He 6e3 IIIaHCOB CO Bpe-
MeHEeM 3aHSTh 60Aee BRICOKOE MECTO B €BPOIIEHCKOM MY3bIKAaABHOM UCTEOAUIIIMEHTE.
[Tocae «Poxnenunsa CaoBar llleaAbCH HE COYHMHSA MY3BIKY OKOAO YETBIPEX AET. 3HAYU-
TEABHYIO 4YaCThb 9TOT'O BPEMEHH OH BHOBB IIPOBEA B IIBEWIIAPCKON IICUXUATPHUYIECKON
KAWHHUKE, TI€ IIOJOATY CHUIEA 3a POSAEM, U3BAECKAS U3 HETO OJUH U TOT XKe 3BYK. [lo-
CAeHUY TaKUM 00pas3oM «HapacTaa», IPeBpallladch B HEYTO OTPOMHOE U OKyThIBAIO-
IIlee Co BCeX CTOPOH. [Ipyrue 6oabHBIe roBopuAu: «[agauTe-Ka, oH 6e3ymHee Hach?’.

22 Les anges sont ailleurs..., p. 196.

23 B nHTepTEKCTyasbHOM acnekTe «PoxaeHre CaoBa» JKUBO aCCOIMHPYETCH C AYXOBHBIMH OpaTO-
pHUSIMH II034HEro (y2Ke He «aBaHrapzaHoro») Kmmmroda ITernepenkoro (Jloabckuit pekBueM», Credo,
«Cemb Bpat Hepycaaumar» U T. I1.).

2% Les anges sont ailleurs..., 99ff.

25 Ibid., p. 109ff.

26 Ibid., p. 64—66.

27 Ibid., p. 77. CTporo roBopsi, IIOCKOABKY BOCIIOMUHAHHE HE JATHPOBAHO, HEAB3S UCKAIOYATD, YTO
OHO OTHOCHUTCS K 00oAee paHHEMYy BPEeMEHH.
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Vcxonsa u3 HaMEKOB, CAEAAHHBIX BHocAeacTBUU camuM llleabcu?®, HO He mOAKpeI-
AEHHBIX HUKAKHUMH JOKYMEHTaMH, [MUNIYIIHE O HEM He HCKAIOYAIOT, YTO OH COBEp-
IIUA TyTeulecTBUe TO AW B HMuauio, To Am B Hemnaa, rme HemmocpeacCTBEHHO
COIIPUKOCHYACSI C HOCUTEASIMHU 330T€PUYECKOM BOCTOYHOH MyapocTHu. Tak AU HHaUE,
B €r'0 IIOCAEIYIOIIEM TBOPUYECTBE OPHUEHTAABHBIN 2AEMEHT 3aHIA 0CO00€e MECTO, a caM
OH II0 MEHBIIIeH Mepe OHaKAbI Ha3BaA cebda OyamucToM?®.

[TepBbIM My3bIKaAbHBIM Ipou3BeaeHUeM llleabcH mocae HECKOABKUX AET KPU3HCa
cTasa dopTenuaHHad clouTa (BocbMasd 1o cuety) Bot-Ba, cHabxkeHHas 11oa3aroA0B-
KoM «BocriomuHanme o Tubere ¢ ero BEBICOKOTOPHBIMU MOHACTBIpsIMU. THubeTcKue pu-
TyaAbl, MOAUTBBI M TaHIBLD. OTHBIHE 53K30THYECKH 3Bydalllie, B OCHOBHOM
HellepeBOANMbIe Ha3BaHHU, YaCTO C PA3bICHAIOIIMMHU I1043ar0AOBKAaMH, CTAAU OOBIU-
HBIM aTpubyTOM oIrycoB llleancu. [llecTs yacTel CIOUTHI, ITOAO0HO YacTaM 6oaee paH-
HUX COHAT, MOTYT IIPOU3BOAUTH BIEYATACHHE 3aIIMCAHHBIX HMIIPOBHU3aIlUM, HO
TeIlepb OHU ITPOTUKTOBAHbBI 3HAYUTEABHO 00A€e PA3BUTBHLIM U YTOHUYEHHBIM MHCTUHK-
TOM, IIOCKOABKY Pa3BOPAYMBAIOTCH OPraHUYHO U €CTECTBEHHO, 0e3 «IIrBoB». Ux rap-
MOHHYECKHUH 93bIK OTHOCUTEABHO SKOHOMEH, M €ro yKe e€aBa AU MOXKHO Ha3BaTb
«IIaHTOHAABHBIM». [IpeobaanaroT TpU poaa My3bIKU, HEPaBHOMEPHO pacIipeIeAeHHbBIX
MeXKay JacTaMu. [lepBbIi pod — JAUTEABHOE OOBITPhEIBAHUE MUHHUMAaABHON MOTUBHOM
AYeHKH: ee MHOTOKpPAaTHOE BapbUpPyeMoOe IIOBTOpeHHne, oboramieHne HOBBIMU 3ByKaMH,
pacIIupeHre U Cy:KeHUEe ee KOHCTPYKTUBHOTO MHTEpBaAa (CM. HOTHBIN mpumep 3 —
Ha4aAo IIEPBOH YacCTH, IZle TAaKUM 00pa3oM pa3padbaThIBaIOTCs TPUTOHOBBIE XObI OT
fis Kk c 1 0OpaTHO). My3bIKa 3TOTO poaa U3AaraeTCa MEAKUMHU JAUTEABHOCTSIMH B pa3-
peskeHHOH (pakType U, II0-BUANMOMY, CHMBOANU3UPYET IIEPBYIO YacTh I1043arOAOBKA
— BBICOKOTOpPHBIE ITeti3aku. BTopoil pon — JAUTEABHO BBIAEp3KUBaeMble 3BYKH U CO-
3By4YHd, UMUTHPYIOIIFE 3BOH XPAaMOBBIX KOAOKOAOB, OT OOraThIX 00€pPTOHAMHU HU3KUX
TOHI'OB (peMapKa B Hadaase 4-U 4acTHU TAAQCHT: Percussivo, come gong) A0 BBICOKUX
KOAOKOABYHKOB. HakoHel1, TpeTHii po — OCTUHATO, HAIIOMHHAIOIIEE HE CTOABKO O KO-
AOKOAAX, CKOABKO O OapabaHax, B pasmepe 4/4 uau 2/4, 4acTo U3AraraeMoe OKTa-
BaMH, B TOM YHCA€ C NOOAaBOYHBIMHU 3ByKaMH; OY€BHIHO, TaKas My3blKa yKa3bIBaeT
Ha TIOCAEIHUM 3AE€MEHT I103ar0A0BKA — PUTyaAbHbIE TAHIIbI.

Croutoii Bot-Ba oTkpbiacsg BTOpOM, IPOMEXKYTOUYHBIH 3Tall TBOPYECTBA KOMIIO-
3uTOopa, IIPOJAUBLINMNCS, KaK IIPUHATO CUUTATh, 10 1958 rona. Bece mmpousBenenus,
CO3/IaHHBIE 3a 3TO BpeMs, IIPpeJHA3HAYEHBI IAS HHCTPYMEHTOB COAO ¥ HEOOABIIIHX HC-
IIOAHUTEABCKUX cocTaBOB. 3a Bot-Ba mocaenoBaam poprenuaHHble ITUKABI «HeTbIpe
HAAIOCTpPAIUU IIpeBpalneHuil Buniay» u «I1aTek 3akanHaHUM» (06a 1953), 9-a dopre-
nuanHas ciouta Ttai («Pan 3mu3010B, ITooyepeHO BhIPAZKAIOIIMX BPEMs — UAU, TOU-
Hee, BpeMs B [ABUXKEHHUHU, U YEAOBEKa, CUMBOAOM KOTOPOTO CAYZKaT COOOpPBI U
MOHAaCTBIPH...», 1953) u 10-a croura Ka («CaoBo “Ka” umeeT MHOT'O CMBICAOB, HO TAaB-
HBIF U3 HUX — “cymtHocTh»%°, 1954). Kak HeTpyaHO 3aKAIOYUTE U3 3aTrAaBHH, BCe OHHU
(3a BO3MO2KHBIM HCKAIOUeHHEM «[I9Tu 3aKAMHaHUM», TOCBAIIIeHHBIX AHpU Muiio) Ha-
BesHbI BOCTOYHOM 330TepuKo. CTHUAUCTUYECKH 3Ta MYy3blKa OAW3KO POACTBEHHA
cioute Bot-Ba: B Hell TakKe AeTKO PACIO3HAETCS HMIIPOBU3AIIMOHHBIH 3AEMEHT,
3aMETHYIO POAb UTpaeT KOHTPACT MEXKAY TIXKEAOBECHBIM, HAPOUNUTO OYKBAABHBIM aK-
KOPZOBBIM OCTHHATO U «apabeCOYHOH» UTPOH MEAKUX HOT, YACTO HUCIIOAB3YIOTCS yaep-
JKUBaeMble Ha MeNaAu OOQWHOYHBbIE 3BYKH U CO3BY4YHUSI, aCCOIIMATUBHO CBS3aHHBIE C
KOAOKOAAMHU U TOHTaMU. B cionTax B1o6aBoOK BCTPEUaIOTCd Pa3/IeAbl, IOCTPOEHHbIE Ha
MUHHUMAaABHO BapbUpPyeMOM ITOBTOPEHHUH OY€Hb KOPOTKUX U IIPOCTHIX MEAOTUYIECKUX

28 Cm. 3amnuchk ero becensl oT peBpaas 1987 roza: «5 mpoxkua B UHAKUYU 4yTh GOABIIIE TPEX MECS-
uen» (Ibid., p. 69). Cm. Takke «ABTOOHOrpadUYIECKYIO [TO3MY», IPUBEAEHHYI0O B HaYaAe HACTOSIIEH
CTaTbhH.

29 Ibid., p. 83.

30 HamoMHHM, YTO B ETHUIIETCKOY MU(POAOTHH «Ka» 0603HAYUAAO JKUZHEHHYIO CHAY, AYIILY, «BTOPOE SI»
JeAOBeKa.
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MOTHUBOB — CBOEr0O poJa MaHTp (TakoB, HapuMep, puHaa crouThel Ttai, KoTopyro, co-
IrAaCHO aBTOPCKOM peMapKe, «HY?KHO CAyHIaTh U UTPaTh C BEAUYANIIINM BHYTPEHHUM
CIIOKOMCTBHEM — B3BOAHOBaHHBIE IIYCTh Bo3aepKaTcaD).

OTHUMH XK€ rogaMH (To eCTh CEPEANHON NATUAECATHIX) JaTUPOBaH P IIpuMeda-
TEABHBIX ITHEC JIAS YXOBBIX COAO C 3aTeHAUBBIM, OOMABHO OPHAMEHTHPOBAHHBIM Me-
AOIMYECKUM PUCYHKOM; MoJaAbHas IIpUpPOa MEAOAUKH IIOAYepKUBaeTCs
IIEPHUOAUYECKUMH BO3BpAllleHUAMH K H30paHHOMY TOHY. OZHHM 13 Belllel, HallkucaH-
HBIX B 9TOY MaHepe, HOCAT TaKHe K€ KBa3U-3K30THYEeCKHE Ha3BaHUs, YTO U YIIOMSI-
HyTbIe (popTenranHble CIOUThI: Pwyll maa daeiiter (1954)3!, Quays nas paedTsI UAn
anbTOBOH (baeiiThI (1954[?])%?, IxXor mas KaapHeta uAM robost (1956). luble o3araas-
AeHbI HeHTpaabHO — «TpH aTIOfA» OAS Masoro KaapHeTa (1954), MUHU-ITUKABL U3 TPeX
nuAn JeTbIpeX «[Ibec» mag TpyObI, cakcooHa, BaATOpHEI, TpoMboHa (1956). Hakownert,
€CTh M 3arAaBHd, «rOBOpsIIHe» Ooaee BHATHO: «MoauTBa 3a TeHb» (Preghiera per
un’ombra) nas kaapHera (1954), «'ukcoc» (Hyxos) masg aabToBOH (pA€HTBI B COIIPO-
BOXK/IEHUU yJapHUKAa, UTPAIOIIEro Ha TFOHraxX U KOPOBBEM KOAOKOABYHKE (1955;
HallOMHHM, 4TO «TMKCOCaMH» Ha3blBaAl TAWHCTBEHHBIE IIA€EMEHA, 3aBOEBaBIIHE
Eruner B XVII Beke no H. 3.). [locaengHee nmpou3BeaeHNe IPEBOCXOAUT APYyTrUe Ha-
3BaHHbBIE IBECHI JAS AYXOBBIX HE TOABKO CBOUM TE€MOPOBBIM OOraTCTBOM (IAUTEABHO
PE30HUPYIOLIHE METAAAO(OHBI CO3MaI0T XapaKTEePHYIO aypy BOKPYT (pAeHTOBOH MO-
HOHWH), HO U MaclITabaMu: 3T0 TPEXYaCTHBIN IIUKA C MEAUTATUBHOMN II€pBOH 4aCThHIO,
CPaBHUTEABHO OKHUBAEHHBIM, MECTAMH TaHII€BAABHBIM «MHTepMelo»[Hyxos, yacTb 2.
Kapunu AeBuH (paeiira), Oaut CaspMeH-Bebep (yamapusbie). CPO] u pruHasoMm, KoOTO-
pbIit Hauboaee HaCHIIIEH 110 pakType U borat KoHTpacramu®s. [IpeacraBaeHHe O Me-
roqudeckoM mrcbMe llleAabcH AS AyXOBBIX MOTYT AaTh XOTs ObI OTPBIBKU U3 Pwyll
(mpumepsnI 4a 1 40: «IKCIIO3UIIMOHHOE» Ha4YaAO ITheChl U (PparMeHT ee 6oaee aKTUBHOHU
cepenuHsl) 1 Quays (mpumeps! 5a u 56, To XxKe). 31ech, KaK U Ha MHOTHUX CTPaHHUIaX
[APYTUX IIbEC, BECbMa OTYETAHUBO CABIIIUTCS IIPEEMCTBEHHAs CBA3b C TAKUMHU 00pas-
HaMHu (PpaHIy3CKOH KAaCCUKH, Kak «CupuHra» [Jebioccu u «[IaotHOCTS 21,5» Bapesa
nas paedTsl cono. K ool ke rpyIire nbec IIPUMBbIKAeT HeOOABIION TpUITUX 1957
roma oA (pAeHTBI-IIUKKOAO U robosi; ero 3araaBue, Rucke di guck, oTceiaaeT K Ie-
CEeHKe BYX IITHYEK U3 «30AyIIKI» OpaTbeB ['puMM (OBa Kymnaeta, ¢ pedppeHoMm rucke
di guck, rucke di guck, anpecoBaHb! AByM cecTpaM I'epOHMHH, TPAaBMUPOBABIIUM cebs
panu Toro, 4Tobbl BTUCHYTH HOT'Y B TY(EABKY, TPETHH KylAeT — e camoit). Unesa
oyaTa, HarAgdaHO, OCTPOYMHO H BECEAO HAAIOCTPHUPYIOLIETO 3MHU30[ H3 AETCKOH
CKa3KH, CBUIAETEABCTBYET O TOM, 4uTo llleabcr He OBbIA AWIIIEH YyBCTBa IOMOpa, a e€ro
«330TepUYECKM» 3Bydalllie 3araaBUs MOTYT, II0 MeHbIIeHd Mepe MHOTAa, comepzKaThb
anemeHT muctudukaimu|Rucke di guck, gacte 1. Kapun AeBuH (daeirta), [Tutep Bua
(robotit). CPO].

Mexny 1954-m u 1958 rogamu llleabcr COYMHHA TaK:KE€ HECKOABKO OIIyCOB JIAS
OZIHOTO0, ABYX U TPEX CTPYHHBIX. DTO YeThIpE[?| AUBEPTHUCMEHTA A CKPUIIKHU (1954—
56), Tpuntux «leaokant (Coelocanth, Ha3BaHNe PEANKTOBOH 5K30THYECKOH PHIOBI) U
HECKOABKO 0oAee MEAKUX ITbec Oasd aabTa (1955-57), nepBrle ABe YacTU 00BbEMHUCTOMN
TpuAoryud «TpHu Bo3pacTa 4eAOBeKa» OAS BUOAOHYEAU (1956-57), TpexuyacTHasd «DAeTHd
aad Ty (ObIBIIIEN 3KEeHBI) OAS aabTa U BUoAOHYeAH (1958), CrpyHHoe Tpuo (1958). ITo

! Tak 3BaAM OTHOTO U3 T€POEB BaAAUMCKOM Mudosoruu. KoHewHO, HeAb3s HCKAIOYATh, 4To [lleabcu
HoapasyMeBaA UMEHHO €ro; €CAH 3TO AEeUCTBHUTEABHO TakK, TO JlaHHAd IIbeca — €1Ba AU He €IUHCTBEH-
Hoe conpukocHoBeHUe [lleabcu ¢ ApeBHEN «HOPAUYECKOMH» Tpaaulue.

32 TpyaHO IIpeacTaBUThH cebe, 4ToOkI [lleabcH B JTAaHHOM CAydYae UMEA B BUIY MHOXKECTBEHHOE YHCAO
OT aHTAHMMCKOTO CAOBA quay, O3HAYAIOIIEero «HabepeKHas» HAU «(IIPHIanr.

33 B cBs13u ¢ «[HKCOCOM» TPYAHO HE YIIOMSIHYThH HAIIUCAHHYIO AecaTuaeTue craycts (1964) «Mucre-
puto» BaaenTrHa CruabBecTpoBa A aABTOBOH (hAeHTHI U mIecTH baTapeil yaapHbIX, IPEUMYIIIECTBEHHO
MeTasr0poHOB. Moaomoit CHABBECTPOB, CKOPee BCEro, He 3HaA MapTUTypsl llleabcH (K TOMy BpeMeHHU
OHa, ITI0-BHAUMOMY, ellle He Oblaa HCIIOAHEHA ITIyOAMYHO), HO ero «MucTepHus» }XKUBeHIIUM 06pa3oM Ha-
nomuHaeT omnyc llleabcu 1o cBoeit TeMOpPOBOM aTMocdepe, 00IIEMy KOMIIO3HUIIMOHHOMY PEIIeHUI0 U
CIIEKTPY ITpeobAaIaIoniux HAaCTPOCHHUH.
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MEAOAHUYECKOMY CTHAK CTPYHHBIE COAO U AY3Thl POACTBEHHBI AYXOBBIM, HO B HUX
0oAee CyIIeCTBEHHYIO POAB UTPAIOT (PAKTOPHI TeEMOpa U apTHUKYASIIHH (OOBIrPhIBAHIE
Pas3HUIILI B TeMOpax CTPYH, 9PPeKThl, 00YyCAOBAEHHBIE CMEHON ITOAOXKEHUS] CMBIYKA,
corlocTaBAeHUd vibrato u non vibrato, kBa3u-11ymMoBbI€e IPU3BYKH U T. I1.) U BCTpPE-
JaIOTCd MUKPOXPOMAaTHYECKUE HHTEPBAAbl. BEpOSTHO MO3TOMY ITBECHI AT CTPYHHBIX
(32 ICKAIOYEHHEM OTHOCHUTEABHO TPAMHUIIMOHHBIX CKPUIIMYHBIX JUBEPTUCMEHTOB), I10
CpPaBHEHUIO C COBPEMEHHBIMH UM IIbeCaMHU A AYXOBBIX, KaiKyTcs 6oAee H30IIpeH-
HBIMU U paJUuKaAbHBIMHU. [IBe CTpyHHBIE TapTUTYPhI 1958 rona — «Oaerusa nag T u
Tpuo, — a Tak:Ke coBpeMeHHbIY uM Tpuntux «IlpensnamenoBanus» (I presagi) naa
TEHOP-CcaKco(oHa, BOCBMHU MEIHBIX AYXOBBIX U ABYX yAAPHUKOB, IIPEACTAaBALIOT I10-
TPAaHUYHYIO CTaIUI0 MEXAY «CPEeIHUM» HepruoaoMm TBopudecTBa llleAbcu U €ro «mo3a-
Hel» MaHepoH, OTCYET KOTOPOM IIPHUHATO BeCcTH ¢ 1959 roxa.

HTak, B TeueHHe HECKOABKHUX AeT llleabcH mocTeneHHo «apeddoBas» K CBOEMY
3pEeAOMYy CTHAIO0. DTO BpeMsd OBIAO OTMEYEHO cTabuAu3allveil ero obpasa KH3HH.
B 1952 uam 1953 roay oH noceanacs B Pume, B noMe o agpecy yauiia Can-Teomopo
8, B HemocpencTBeHHOH 0An3ocTu oT Popyma u [Taratura. Coit oM llleabcHu cumTan
Maru4eckKou TOYKOH, Ifie IPOXOOUT I'paHuIla Mexay 3anaznoM u Bocrokom. Ha ckaone
€T0 AT 3TO MEeCTO IPHUOOPEeA0, MOKHO CKa3aTh, KyABTOBBIH cTaTyc; ¢ 1987 roxa 3xaech
pacrioaaraetcs (poHI UMeHH ero cecTphl M3abeaaw! (Fondazione Isabella Scelsi)®?.
B niatunecaTeix rogax llleabcu eite He ObIA TOM ITOAYMH(PUYECKOM, OKPY?KEHHOH Opeo-
AOM TaMHBI, II0YTH IIOAHOCTBIO CAMOYCTPAHUBILIENCA OT My3bIKaABHON U KYABTYPHOH
JKHU3HU AMYHOCTBIO, KaKOM OH cTaa no3aHee. CKopee HAIIPOTUB, OH BECbMa aKTUBHO
IIoABU3aACS B cpepe aKTyaAbHOTIO JAS TOTO BpeMeHH UcKyccTBa: B 1957 roxy llleabcu
U eTo aMepuKaHcKad cinytHuna Ppsucuc (Ppanyecka) Mak-Kanu yupeauau B camMmom
cepaue Puma, Ha octpoBe TubepuHa, rasepero Rome-New York Art Foundation, cre-
IIIAABHOCTBIO KOTOPOH OBIAO TBOPYECTBO HOBEHIIINX, CAMBIX PAIUKAABHBIX MacTepPOB
U300pa3uTEeABHOr0 UCKyccTBa 3amnana. [asepes pyHKIHoHHpPoBasa mo 1961 roxaa,
II0[, €€ ATUA0U YCTPaAWBAaANCh KOHIIEPTHI 3allaHON aBaHTaApAHON U UHAUNCKON MYy-
3bIKM, BKAIOYad puMcKuil nebior PaBu Illankapa (1958), 1 BEeAHKOCBETCKHE MEpPO-
npusatus. [Torom r-ka Mak-KaHH, yBA€KIIINCE yYeHHEM 3HAMEHHUTOTO ITPOIIOBETHUKA
Kpuirnamyptu (1895-1986), yexasa B Unauro. llleabcr BOCIIPHHSA 3T0 KaK CBOE AWY-
Hoe ropazkeHue®®. OHO IIPHUYIHAO €TO K OOABIIIEMY CMUPEHHIOC.

[IpumepHo Torza ke [lleabcu chopMyAHpPOBaA CBOE 3PEAOE TBOPUECKOE KPEO B
JOKYMEHTE, OIIyOAMKOBAHHOM IIOCMEPTHO I10 Ha3dBaHueM «AHKeTa camoMmy cebe» (Au-
toquestionnaire)®’. Ha mepBrIii Borrpoc «4To Takoe My3bika?» [lleabcH maeT oTBET, KO-
TOPBIM, AyMaeTcd, 3aCAyKHBaeT pa3BEPHYTOro KoMMeHTapus: «My3blka ecTb
pe3yAbTaT IIPOEKIIMH U KPHUCTAAAM3AIIMHU B 3BYKOBOM MaTe€pUH MOMEHTA OAE€HHUSI
[durée| B 6eprcoHOBCKOM CMBICAE [TO €CTh KaK| cTaHOBA€HHs». Cyad II0 9TOMY OTBETY,
[ITeancu, Ipu Bced cBoel MOTPY:KEHHOCTU B OpUEHTaABHYIO (praocouio U MeTadpu-
3UKY, He ObIA Yy>K/l HallpaBA€HUSIM €BPOIEHCKON MBICAU, pa3BUBaBIINMCSI BHE BCH-
Kol cBa3u ¢ Bocrokom. Ppaniysckuii dusocod AHpu Beprcon (1859-1941)
IIPOTUBOIIOCTABASA «BPEMSI-KOAHUYECTBO» (BpeMsd, «OTPePAEKCUPOBAHHOE» MHTEAAEK-
TOM, KOTOPBIH coo0ILIaeT eMy KBa3U-IIPOCTPAHCTBEHHYIO (DOPMY IIOCAEI0BATEABHO-
CTHU OUCKPETHBIX 9AEMEHTOB, CMEHLIOIIUX APYT Apyra Ha BooOpazkaeMOH AMHHUU OT
IIPOIIIAOTO K OyaylemMy) «BpeMEeHU-KadeCTBY», HEIIOCPEACTBEHHO MEePEKHUBAEMOMY
BCEM HAIIIKM CyILIECTBOM. Takoe BpeMs BOCIIPUHUMAETCH HE B OTBA€YEHHBIX OT pea-
AVWH BHYTPEHHEM >KHU3HU ITPOCTPAHCTBEHHBIX KATErOpHdaX, a Kak «aaeHue» (durée) —

3% Caitr douma: http:/ /www.scelsi.it/
3511 Sogno 101, p. 193.

36 Ibid., p. 198.

37 Les anges sont ailleurs..., p. 141—142.
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IIPOIIECC HEIIPEPHIBHOIO CTAHOBAEHUS, IIPOIOATKAIONIUNMCA OT HadaAa /10 KOHIA Ha-
IIIETO CO3HATEABHOTO ObITHS. B 3TOM mmpoliecce IpoIIAoe U HacTodIllee He IIPOCTO CMe-
HSIOT APYT APYyTa, a 00beAUHAIOTCH B CHHTETHYECKOE 11eA0€e, TTOI0O0HO0E MEAONH: XOTH
3BYKH MEAOJIUHU TEOPETUYECKHU «CAEAYIOT APYT 3a APYTOM, MbI BCE K€ BOCIIPUHUMAEM
UX OOHU B APYTHUX, U BMECTE OHU HAIIOMUHAIOT KHWBOE CYILIECTBO, PA3AUYHBbIE YaCTH
KOTOPOT'0 B3aUMOIIPOHUKAIOT B CHAY CaMO HX OOIIHOCTH |[...]»*%. BocnpuHHMasa Mme-
AOMUIO KaK IIEAOCTHOCTH, MbI OCYIIIECTBASIEM AYXOBHBIH CHHTE3 — 6€3 HEro MeAoqus
ObIra OBI IAS HAC BCETO AUIITEL PA3BEPHYTON BO «BPEMEHH-KOANYECTBE» IIETTOYKON aHC-
KPETHBIX eIHUHUIL.

C mpyroii CTOPOHBI, BOCIIPUSITHE MEAOIUHU — U, IIHPE, AF0OOH 3aBEPILEHHON My-
3bIKAABHOM IIEAOCTHOCTH — B TE€PMHUHAX «BPEMEHH-KOAMYECTBa», BOOOIIE TOBOPH,
BIIOAHE BO3MOXKHO U JayKe 3aKOHHO, IIOCKOABKY Al0Oasi My3bIKa OpraHU30BaHa PUT-
MUYECKH, a 3HAYUTEAbHAad YacTh My3bIKH 3aIIafHON TPaaUIINH — €Ille U MeTPHUYECKH:
PUTM U METP AEAIT MY3bIKYy Ha PAIOIOAOKEHHbIE JUCKPETHBIE 9AEMEHTBI, U KaKUM
OBbI CHABHBIM HU OBIAO Hallle ITOOY3K/IeHUEe K JyXOBHOMY CHHTE3y, aOCTParupoBaThCI
OT 9TOH AUCKPETHOCTH IIOYTH HEBO3MOXKHO. [lad 3aniaiHoH My3bIKH IPUMAaT YHUCTOTO
IOA€HUA HaJd METPOPUTMHUYECKOH «CETKOM», CHHTE3a Hald AUCKPETHOCTBIO OCTAETCH
HuaeasoM, eaBa AU JOCTHUXKHMBIM B ToAHOM Mepe. Ho mozguemy llleabcu yoasocsk I1o-
JOUTH K HEMY OAMIKe, YeM AI0OOMY U3 er0 COBpeMeHHUKOB. [ToaToMy cchiaka Ha Bepr-
COHAa B JaHHOM KOHTeKcTe Ooaee ueM ymectHa. OHa AUIITHUH pa3 CBUAETEABCTBYET O
mupoTe Kpyro3zopa IlleabcH, 0 SCHOCTH €ro 3CTEeTUYECKUX ITPEACTaBACHUN U O TOM,
YTO OH OYE€HBb XOPOIILI0 CO3HABAA CyTh M HAIIPABAEHHOCTH CBOEH TBOPYECKOUN 3BOAIO-
LUH.

M3 BOIIPOCOB U OTBETOB aHKETHI CTOUT ITPOIIUTHPOBATH ellle aABa: «Kak g couu-
HS10? — B cocTOSHUU ITPOCBETAEHHON ITacCHUBHOCTH» U «KaK MOXKHO KAaacCUPUITHPO-
BaTh UAU OIIPENEAUTH Ballly My3bIKY? — Korma coaHIte HaXOQUTCS TOYHO HaJl e PEeBOM
(bambykoM), TeHb He oTOpacwkIBaeTcss». O4eBUIHO, IO «IIPOCBETAEHHON MIacCCHUB-
HOCTBIO» IIOZIPa3yMeBaeTCs TO COCTOsIHHE, K KOoTopoMy llleabcu IIpHUILIEA TTOCAE TOA-
roi 60pbOBI CO BCEBO3MOXKHBIMHU «I€MOHAMU», BKAIOYAS HMIIEPATUB MBIIIIACHHUSI.
[TocaemHU 3Ke OTBET 3BYYUT KaK A39H-OyIAUCTCKHH KOAH M, CA€OOBATEABHO, Tpe-
OyeT He KOMMEHTapPHEB, & MOAYAAUBOIO OOyYMBIBAHHUSI.

[TockOABKY pedb 3aIriaa 00 3CTeTUYeCKOM U MHPOBO33peHYecKoM Kpeao [Ileancw,
CTOUT IIPUBECTH BBIAEPIKKU U3 HEKOTOPBIX APYTUX JOKYMEHTOB, OTHOCSIIIUXCS K II0-
CA€HUM MECATHUAETUSM ero >XKu3Hu. OOUH U3 CaMbIX AIOOOMIBITHBIX — «OKTOAOD (IO
a"Haaoruu ¢ MouceeBbIM «/[eKaaOTOM»), BIIEPBbIE€ OIIYOAMKOBAHHBIN €Ille TIPU KU3HU
KoMmo3uTopa, B 1987 rony, cpa3ly Ha BocbMHU si3bIKax. Bocemb 3anoBeneit llleabcu
raacaT??:

. He ObITH HEIIPOHUIIAEMBIM HE IIO03BOASITH ce0e CTaTh HeIIPOHUIIaeMbIM
. He MBICAUTS IIyCTB MBICAST T€ KOMY 3TO HYZKHO

. He oTpeuenune a oTrcTpaHeHHOCTDb

. CTpeMHUThCI KO BCEMY U HUYEro He JKeAaTh

. Mexxay My>K4YMHOM U XKEHIIIMHOMN COI03 4epe3 COeAUHEHUE

. deaats UckyccTBO 6€3 HUCKycCcTBa

. Bl cBou COOCTBEHHbBIE OETH U POAUTEAN He 3a0bIBaiiTe 00 3TOM

. He mpeymeHsbItiatiTe CMBICA TOTO YTO BBl HE IIOHUMAaeTe

Bropag 3anoBens HaM ykKe 3HaKoMa, TpeThio U 11ectyio llleabcu, cyas mmo Bcemy,
cobAIOZIaA MOBOABHO ycIienTHo. HacueT cobAroqeHUsS UM OCTAaABHBIX 3aIl0Beed CYAUTD
TpyZAHEe, HO OHH — 0COOeHHO 1epBad (B Hel Illeabcu, Hamo moaaraTh, UMeEeT B BUIY
HEeOOXOIHMMOCTE OBITH «ITPOHUIIAEMBIM» JAS UMIIYABCOB, UCXOOSIINX U3 C(pephbl TPaHC-
LEHAEeHTHOI'0), YeTBepPTad U IIOCAEIHISI — SBHO JOCTOMHEI TOT'0, YTOOBI HAQ HUMHU 3a-
AyMaTbCH.

ONOUTLPA~ WN -

38 Bepecor A. OUBIT 0 HEIIOCPEACTBEHHBIX NAHHBIX co3HaHusa // Beprcorn A. CobpaHue codnHe-
Huit B 4 Tomax. T. 1, M., MockoBckuii Kayo, 1992. C. 93.
39 Ilut. no: Les anges sont ailleurs..., p. 60—61 (ppaHIiy3cKas Bepcus).
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Kak u muOrne apyrue Tekctsl llleabcn, «OKTOAO MOAIIHMCAH €T0 ANYHBIM CHMBO-
AOM B BHE€ Kpyra C IPOBEAEHHON CHHU3y FOpHU30HTaAbHOU anHHEN: _O . [lo caoBam
[IleabcH, 3Ty KOH(MUTYPAILHIO «MOXKHO TPaKTOBATh KaK 3HaK [39H, HAU KaK COAHIIE
HaJ TOPU30HTOM, HAU Ke KaK IIOAYEePKHYTHIH HoAb. Kak yromao»**. Kak Ob1 TO HU
OBbIAO, B HEM OIIyIAaeTcss HeYTO BHEAHYHOCTHOE M apXEeTHUIIMYeCKOoe. YIIOMHUHAaHUE
«3HaKa [133H», HECOMHEHHO, OTCBhIAQET K 9HCO (II0-SIIIOHCKHU «KPyI») — OAHOMY U3 T'AaB-
HBIX CUMBOAOB [33H-Oyaau3Ma; Cpeil ero MHOTOYHCAEHHBIX KOHHOTAlUH — BeeaeH-
Hasd, [IEAOCTHOCTE, abcoaroT?!. durypa kpyra mmeasa aasa llleabcu ocoboe 3HaAUYEHUHE,
IIOCKOABKY IIPOYHO acCOILIMMpoBasach ¢ NpupoaoH 3Byka. O nocaenuel Illeabcu BbI-
CKa3bIBaACH BeCbMa OXOTHO: «3BYK B COCTOSIHUH ITOKO4 [...] cchepudeH, HO Oyaydu 1o
CBOEH CyTH MUHAMUYHBIM, OH MOXKET IPUHATH AIOOyI0 (popMy M CTATh MHOIOMEP-
HBIM»*2. «3BYK uMeeT OKpyrayio ¢opmy. OH chepudeH. Ho MBI Bcera CABIIIIMM JAH-
TEABHOCTB U BBICOTY. OHAKO B AEHCTBUTEABHOCTH BCE IIO-HHOMY. Arobas cdepa
HMeEEeT LEHTP. DTO MOXKHO HAy4YHO AoKa3aTh. Hy>KHO HOHTH OO CEpALIEBHHBI 3ByKa —
TOABKO IIPH 3TOM YCAOBHH BBl MOXKETE CHUTAThCS My3bIKaHTOM. MIHa4ye BBI TOABKO pe-
MECAEHHUK. BBITh pEMECAEHHHUKOM B My3bIKe IToueTHO. Ho 2T0 yKe He HacTodaIui
My3bIKAHT, HE TOOAUHHBIN XyM0KHUK»*. OTHOIIIEHUE MEXKIYy 3ByKOM U MYy3BIKOH, 110
[ITeabcu, m1oL06HO OTHONIIEHUIO MEXKAY CYLIHOCTHBIM, BHEBPEMEHHBIM M KOCMHYe-
CKHM, C OTHOM CTOPOHBI, © BPEMEHHBIM, BHEIITHUM U Y€AOBEYECKHUM — C APYyrou: «My-
3bIKa HY2KJa€eTCs B 3BYKE, [...] HO 3BYK MOKET CYIIECTBOBAaTh U 0€3 My3bIKU. Peaurus
Hy?K[IaeTCs B MHCTHKE, HO MHCTHKAa MOIKeET CYIIIeCTBOBAaTh U 0e3 peanrum*. Xapak-
TEPHO CAeAyIOollee KBa3u-0yaIHMCTCKOE OIIpefeAeHue 3ByKa: «3BYK — [I€PBOE [IBUKE-
HHEe HEIIOABUXKHOTO [...] Hayaao CoTBOpeHHUs Mupa»*s.

«3ammagHBIM» (0€PIrCOHMAHCKHM) B «BOCTOYHBIM» (OYIOUCTCKUM) IIOAXOJaMHU ITPO-
JAUKTOBaHbI B3aUMOOIIOAHLIONINE OIIPEAEACHHUS TBOPYECKON CIIOCOOHOCTH B HUCKYC-
crBe. [lepBoe M3 HHUX TAacUT: [TBopuecKas criocobHocTs — 3T0| «CITOCOBHOCTD
OCTAHOBUTDL IBUXKEHUE, KPUCTAAAN3OBATH MOMEHT AAEHUSA, OTOPBATD
ETO OT CEB4 - 1 CITPOELIUPOBATDH OTOT MOMEHT, YCUAUEM BCEI'O CBOETI'O
CYILIECTBA, B CAOBECHY1IO, 3BYYAIIYIO UAU TIAACTUYECKYIO MATEPUIO»*®
(3araaBHBIE OYKBBI — aBTOpPCcKHe). Ho ecTb U «apyrasg BO3MOXKHOCTE, JPYTOH MeTO.
TBOpPYECTBA: IIEpeaTh ABUKEHHUE, IACHHE HE YCHAHUEM BCETr0 CBOETO CyIIIECTBa, a, Ha-
IIPOTHUB, IIyTEM IIOAHOTO IIOMYHMHEHUS CeOsS 3TOMY OA€HHUIO, 3TOMY ABUXKEHHIO, B KO-
TOPOM [XyHAOXKHHK| IIPUHHUMAET y4acTHE, KOTOPOE €TI0 HaIlOAHSET U IIPOHU3BIBAET.
OTOT BTOPOM MeTon, BOOOIIEe TOBOPs, IIPHUCYI BOCTOYHOMY XyHoxKHUKYy»*’. Kak Heo-
dur-Oynauct, no3auuil llleabcu, HAOO MoAaraTb, CTPEMHUACH K PEAAH3AIIMHU CBOETO
TBOPYECKOI'0 Japa II0 BTOPOMY M3 3THUX METOO0B, IIPOTUBOAEHCTBYS €CTECTBEHHOMY
JA4 €r0 €BPOIIEMCKOM HATypPhl UMIIYABCY BAOXKUTB B CO3JaHHUE MY3BIKH «BCE CBOE CY-
mectBo». Cunraa Barmepa BeandyadinuM My3bIKaHTOM 3anana, llleabcu coxxaaea, 9To
pas3ayToe «3ro» — HHBIMH CAOBaMH, Ype3MepHas ANYHasd BOBAECYEHHOCTh B CO3IaHHUE
MY3bIKH — [IOMEIIIaAN €My ITOUTH eIlle JAABIIIE; C APYTO¥ CTOPOHBI, OH C OOABIIION CHM-
rnatuei roBopua o Kelmzke, 4bM ONBITBI II0 CAMOYCTPAHEHHUIO OT aBTOPCKOM OTBET-
CTBEHHOCTH OBIAM HECPaBHEHHO pafuKasbHee ero coocTBeHHBIX'®. [IpurrcriBaHue
3BYKY HECBOMCTBEHHBIX €My YEAOBEYECKHUX, AMYHOCTHBIX aTpubyToB llleabcu cuntaa
obmanoM*, a camoro cebs Ha3bIBaA He KOMIIO3UTOPOM, a IIOCPEIHUKOM MEXKAY ABYMS

40 Ibid., p. 30.

41 Yro KacaeTcs 4epThl BHU3Y, TO €€, HABEPHO, MOKHO TPAKTOBATDH KaK KPYT, pa3BepHYThIYA B Oec-
KOHEYHOCTB, JOPOTY B 00€ CTOPOHEI, ITyTh 6€3 OnpeaeAeHHOMH LIEAH.

42 Les anges sont ailleurs..., p. 150.

43 Ibid., p. 64.

44 Ibid., p. 153: Il Sogno 101, p. 201.

45 Ibid., p. 128.

46 Les anges sont ailleurs..., p. 203.

47 Tbid.

48 Ibid., p. 147.

49 Ibid., p. 143.
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MupaMu®’, CKPOMHBIM «IIOYTAABOHOM», IIPUHOCSIIIUM Ha 3€MAIO IIOCAAHUS — IOPOH
IIPUSTHBIE, TOPOY HeT®! — U3 coeprl, Ie HAPAT BBICIIIHE CHABIL.

W3 koMmIio3uTOpOoB-coBpeMeHHUKOB [lleabcu Boriaeasga Copabmxu u Pagxbapas:
OH Ha3BaA UX CBOMMH «Ky3eHaMM», HO YTBEPKAAA, UTO CaM HUET JAAbIIle, YeM OHU>S.
Cpeny eBpOIIEHCKHUX aBaHTapAHUCTOB, AEOIOTHPOBABIINX BCKOPE IIOCAE BTOPOH MU-
POBOM BOMHBI, OH 0cOOEHHO BBICOKO I1eHUA KceHakuca («B HacTodaiiee BpeMda My3bIKa
Kcenakuca — camaa CHABbHasI U3 BCEX, KOTOPBIE S 3HAIO... HO €r0 HAIIpaBA€HHE IIPO-
THUBOIIOAOKHO MoeMy»?) u Auretu («[9T0] oUueHb YeCcTHBIN YeroBeK. [Ipu BcTpede oH
CKazaa MHe: “Barra My3bIka oKaszasa Ha MeHs O0ABIION BAHMSHUE”, HA YTO 9 OTBETHA!
“9l 3Har0, HO BBI AeAaeTe 3TO Aydiie’»>S), Ho He HalleA obIiero g3blka ¢ Byae3oM u
[IITokxay3eHOM (BcTpeda Tpoux cocrodgaachk B [lapuxke no mHuinatuse [lerpa Cy-
BYMHCKOr0)°°. YT0o KacaeTcsd KOMIIO3UTOPOB-KAACCHKOB, TO llleabcH, mo-BHAUMOMY,
HMHU HE€ CAUIIIKOM HHTepecoBascd. OMHUM U3 HEMHOTHUX «IIPHEMAEMBIX» KAACCHYECKHUX
Ipou3BeneHu oH cuutaa «boprca 'oxgyHOBa», «OCOOGEHHO B UCIIOAHEHUU TE€HOPOB TOTO
BpeMmeHm®’ [??? — A. A. Hago ckasaTph, YTO 3TO OOHH U3 OUYEHb HEMHOTHX CAyYaeB,
korza [lleabcr 0OHapyKUBaeT ITAOXO€ 3HAKOMCTBO C T€M, O YEM OH I'OBOPHUT, — €CAH,
KOHEYHO, 3T0 He oirnbka uHTepBbloepa]. O Baxe u MouapTe eMy ObIAO HEYero cka-
3aTh, IIOMHUMO TOTO, YTO HUX MY3bIKa «HE pa3pyLIUT cTeHbl MepuxoHa»®®. 3pesas
opkecTpoBad My3biKa llleabcu, HECOMHEHHO, CKOpee CIIocCOOHAa BBIIIOAHUTH ITY 3a-
[ady — U BOBCe He IIOTOMY, YTO OHA 3BYYHT I'poMue, a 6aaromapsa cBoed «HEIIMBUAU-
30BaHHOCTH», CTUXHHHOMY HAIIOPy, XTOHHYECKUM BHOpanudaM, TalHYy KOTOPBIX
[ITeabCcH OTKPBIA HA CKAOHE AET U IIPEBPATHA B CBOE, ITIOAB3YsICh HOBOMOJHBIM TE€PMHU-
HOM, kKnow-how.

HagyaBmuce B caMOM KOHIIE NMATHAECATBHIX T'OA0B, TPETUHU U IIOCA€OHHUH 3Taml
TBOp4YecTBa llleabcH MPOOAHACA IIOATOPA AECATHAETHH: II0CAE CMEPTHU cecTphl M3a-
6eann! (1976) llleabcu (paKTUYUECKH IIEPECTAA COUYUHATH MYy3bIKY (HO HE CTHXU — CBOM
YeTBEPTHIH U MOCACIHUY ITO3THYECKUH COOPHUK OH OITyOAMKOBaA B 1986-m). AuIlis B
1984 romoy oH nepepaboras 6oaee paHHIOK (POPTEITHAHHYIO ITbECY B CTPYHHBIN KBap-
TeT NaMaTH AHpPHU MHIII0, a He3aJ0ATO A0 CMEPTH, B 1988-M, COYMHHA IPOIIAABHYIO
doprennanuyo MuHHaTIOpPY Un adieu. Beile yxke 6b1A0 OTMEYEHO, YTO CO3/1aHHbIE
B 1958 rony «Oaeruda ngaa Tur», CTpyHHOE TpHO U «IIpen3zHaMeHOBaHUG» AAI OAUHHA-
ALIATH UCIIOAHUTEAEH — IIPOU3BEAECHUA N0 U3BECTHOM CTEIIEHU IEepPEXOAHblE. B HUX
[ITeabcHu yzKe HPHUCTYyHAET K TOMY, YTO CTAHET OCHOBHBIM COAEPKAHHUEM €TI0 HCKYC-

50 Ibid., p. 177; 11 Sogno 101, p. 205.

51 Les anges sont ailleurs..., p. 57.

52 Kaiixompy lanypmaku Copabazxu (coberBenHo AeoH danau, 1892—1988) — aHMAUMCKUYM KOM-
IIO3UTOP C UHAWHCKUMU, UCITAHCKHUMH U CHIUAHUNCKUMU KopHaAMU. Kak u B caydae llleabcH, yHacae-
J[OBaHHOE GOraTCTBO IO3BOAMAO €My COYHMHSATH, He 3a00TAChH 0 ImybanyHoM ycnexe. B 1920-x Copabmaku
CHHUCKAaA U3BECTHOCTb BUPTYO3HBIMH (POPTEIIHAHHBIMU OIIyCaMHU C BEChbMa CAOXKHOU ITOAN(OHUYECKOH
dakTypoii; BepIINHOM €r0 TBOPUYECTBA CYUTAETCS TpexXdacoBeIii ruka Opus clavicembalisticum (1930).
ITo3mHee OH 3ampeTHA IIyOAWYHOE HCIIOAHEHHE CBOeH MY3BIKH, OJHAKO IIPOJOAIKAA COYHUHSATEH (hOpTe-
IIHaHHbIe U CUM(OHUYECKHE ITaPTUTYPhI, B TOM YHCA€ B MEAUTATUBHOM BOCTOYHOM JIyX€, YaCTO C DKC-
TpaBaraHTHBLIMHU, 9K30THYECKHUMHU U 3araflOYHBIMU 3aroA0BKaMU. AU B 1976 roay BHOBB JOIIYCTHA
CBOIO MY3BIKY Ha KOHIIEPTHYIO acTpany. [JsiH Panxesap (cobcrBeHHO [lanHusab lllenneBrep, 1895—1985)
— KOMITO3UTOP (PPaHILy3CKOTO MPoUCcXokaeHus, ¢ 1916 xua B CIIA, npuHIA aMepUKaHCKOE IPpazkaaH-
CTBO o MHAUNCKUM uMeHeM. OHUM H3 IIEPBBIX cpenu uHTearekTyasroB CIIA zapekoMeHIoBaA cebs
KaK IIpUBEPKEHEI] a3UaTCKUX MY3bIKAABHBIX Tpaguliui u ouaocopckux uneti. Mysnika Panxbsapa ot-
pazkaeT ero oKKyAbTHBIe yoexkneHud. K cepenure 1970-x 6b1a O0OABIIIE H3BECTEH KaK aCTPOAOT.

3 Les anges sont ailleurs..., p. 57.

5 Ibid., p. 145.

55 Ibid., p. 79.

5611 Sogno 101, p. 139—140.

57 Les anges sont ailleurs..., p. 147.

%8 Ibid., p. 133.
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CTBa, a UMEHHO K yrAyOAeHHOM pa3paboTKe CBOMCTB 3ByKa. [lanTeabHass KOHIIEHTPA-
s Ha €JUHUYHOM 3BYyKe, BapbHpPOBaHHE €ro 'POMKOCTH, TEMOPOBBIX XapaKTepH-
CTUK, UHTEHCUBHOCTU BUOpanuu, 1o6aBA€HHE «IIIyMOB», YeTBEPTUTOHOBBIE CABUTH —
BCE 3TH CIIOCOOBI IIPUAATH 3ByKY MHOTOMEPHOCTH, JOWUTH [0 €ro CEepPAlIeBHUHBI, BbI-
ABUTH JUHAMUKY €0 BHYTPEHHEN XKU3HU yTBepKaaroTcs B My3bike [lleabcu B Kaue-
cTBe Benyluux (pakTopoB dpopmoobpaszoBaHud. [luka «HeThIpex mbec aas OpKecTpa
(Ha omHOM HoTe Kaxkaas)» (Quattro pezzi per orchestra [ciascuno su una notal), Ha-
IUCaHHBIN B KAIO4YEBOM 1959 rony, 9BUACS AOTHYECKHM HUTOI'OM TE€HOAEHIUM, HaMme-
TUBLIUXCH B HEJABHUX OITyCaX JIAsS 00Aee CKPOMHBIX COCTaBOB, U TOYKOM OTCYeTa JIAS
Bcero gasbHednIero TBopuectnBa llleabcu. B oTangne oT G0ABIITHHCTBA KPYITHBIX Hap-
TUTYyp llleabcH 3TOT IIUKA IIPO3By4YaA CPAaBHUTEABHO CKOPO IIOCAE 3aBEPIIEHUd: B [Ie-
kabpe 1961 roma m3BecTHBIH mupukep Mopuc Ae Py MCIIOAHUA ero B ITapHUKCKOM
nBopite [latio. [To BocmomuHauuaMm llleabcH, mpemMbepa IIpoIisa ¢ 60ABIITHUM YCIIEXOM,
U HEKOTOPBIE CAYIIIaTEAN TOBOPUAHU eMy: «Kakaple necaTs AeT Bbl IpUBO3UTE B [laprzk
6oM0y. B 1930 roxy aTo Opiaa Rotativa, B 1950-m “Poxnenue CaoBa”, a Tenepp, B
1960-M — “YeTtbIpe mbechbr”!»?.

Vpesa My3bIKH U3 OLHOIO 3ByKa BBICKa3blBaaach OTIIOM aHTPOIIOCOUU Pymoab-
dowm IllratinepoMm, o yeMm llleabcy, HECOMHEHHO, XOPOIIIO 3HaA, HO My3bIKa llleabcu
CKOpee Bcero He nmoHpaBuaachk ObI lllTatiHepy, IIOCKOABKY OHA B CBOEM POJe OTHIOND
He 6eCKOH(AMKTHA®. 3BYyKOBBICOTHBIH COCTaB KaxkI0H U3 «HeTbIpeX ITbeC», KaK CAe-
AyeT U3 3aTAaBUsl, OTPAaHUYHBAETCH B OCHOBHOM OOHOM HOTOM — cOOTBeTCTBEHHO f, h,
as U a, — HO IPOUCXOMSIIIIHUE C HEIO COOBITHUSI HE AUIIIEHBI HAIPSKEHHOCTH U [JasKe apa-
MaTHU3Ma: IPOoIleCC Ipeobpa3oBaHUus aOCTPAKTHOM HOTHI B JKHBOUW JUHAMHUYHBIN 3BYK
BKAIOYAET MUKPOXpOMaTHIECKHE «MOAYAIIIUI (MU3peaKa TaKKe CABUTHU Ha 6oaee ITH-
POKMe MHTEePBAaAbI, BIIAOTH O OOABIION CEKYHbI, 8 B OTHOM MECTe TPeTheH IIbeChl, y
Oac-KaapHeTa — HIUPOKHUH MEAOJUYECKUN X0, KOTOPBIY BIIPOYEM, IIePEKPHIBAETCS
BBICOKOU MebI0), YaCThl€ CME€HbI MHCTPYMEHTOBKH, IUHAMHUKH, aPTUKYAIIITUU U Pe-
THUCTPa, PUTMUYECKOE APOOAEHUE, <MUKPOIIOAUPUTMUYECKHE» HAAOKEHHUA®! pa3And-
HBIX MapTHUH, TPEMOAUPOBAHHUE, TPEAU, BTOPKEHUS YAAPHBIX MUHCTPYMEHTOB 0e3
OITpeeA€HHOM BBICOTHI 3ByKa. Bce mapamMeTpbl KazK0T0 OTAEABHO B3STOTO 3ByKa BbI-
IIHCaHBI CO BCEH BO3MOXKHOM TIIATEABHOCTBIO — [IPU TOM, YTO MEAKHE YCKOPEHUS U 3a-
MeIAEHHUS, paBHO KaK U KoaebaHUs 3BYKOBBICOTHOCTH, CIIAOILITE U PSIAOM ITPOU3BOIST
BIIeYaTAEHUE aAeaTOPUIECKUX. YTOOBI JaTh YUTATEAI0 caMoe O0lIee ImpeacTaBAeHIE
0 TOM, KaK «CeAaHa» 9Ta My3bIKa, IPUBENEM HECKOABKO PA3PO3HEHHBIX CTPAHUIL Iap-
TUTYPBI, II0 OAHON U3 CEpeaUHBbI KaXK0H ITbeChl (HOTHbIE IPUMEPhI 6a—T); B3dTHIE B
KPY3KOK CHUMBOABI 4°+, 4°— 1 g 0003HA4YaI0T, COOTBETCTBEHHO, IIOBBIIIIEHUE Ha YeT-
BEPTH TOHA, IOHUXKEHHUE HA YETBEPTH TOHA U BO3BpPAILlEHHE K UCXOJHOU BBICOTE.

5911 Sogno 101, p. 149—150.

80 Freeman R. Op. cit., p. 10. HaCKOABKO ITO3BOASIFOT CYAHTEH BBICKA3bIBAHHs, Pa30pOCaHHBIE 110
TekcTy aBrobuorpaduu Il Sogno 101, llleabcH 40 OIIPEAEAEHHOTO MOMEHTA BCEPHE3 YBAEKAACS IITAM-
HEPOBCKOM aHTpoIloco(pureli; IT0 MeHbIIed Mepe HEKOTOpble M3 IIBeHIIapCKUX 3aBeNeHUM, Iae OH
A€YUACS, KyABTUBHpPOBaAu InTaliHepuaHckue MmeTonbl. Ho co BpemeHeMm llleabcu g9BHO oxaazes K
aHTPOIOCO(HUH — MOKHO IIPEAIIOAATaTh, YTO 3Ta PA3HOBHIHOCTE OKKYABTH3MAa IIepecTarad yI0BAETBO-
PSTBH €70 KaK CAUIIIKOM IIMBUAM30BaHHAasI, HHTEAAEKTyaAbHAd U «be30IracHasi».

61 TepMHUH «MUKPOIIOAUPUTMUS» MBI BBOAUM 10 @HAAOTHU C «MHUKPOIOAU(OHUEN» — TaK AUTETU
Ha3BaA CBOIO TEXHUKY OJHOBPEMEHHOI'O BeIEeHUS MHOXKECTBa OAM3KHX II0 TECCUTYPE MEAOINIECKHUX
AVHUH, pa3sBOpadYUBAIOIINXCS, KaK IIPaBHAO, B Y3KOM AHalla3oHe. B oTandne oT 00bI9HON TOAN(OHUH,
B MUKPOIIOAU(OHUU OTAEABHBIE AMHUU AUIIIEHBI COOCTBEHHON WUHIUBUAYAABHOCTH, H MUKPOIIOAU(O-
HHUYecKas TKaHb BOCIIPUHHUMAaeTCd KaK BHyTpeHHe ITOoYTU Hean(ppepeHIINPOBaHHOE 3BYKOBOE «IISITHO,
BHYTPH KOTOPOTO IIOCTOSTHHO IIPOUCXOAST MEAKHE ABUXKEHUS; 10 AUTeTH, MUKPOIIOAU(OHHUS CO3IAET
«OILYIIIEHHE CTATUKH, 0e30efiICTBHS, HO IIOAHOTO TAWHOM BHYTPEHHEH KU3HI». TOUHO Tak K€ B YCAOBHUIX
MHUKPOIIOAUPUTMUU HaAOXKEHHE y3KHX 10 3BYKOBBICOTHOMY auamnasoHy (o O mam 1/4 Tona mo 3/4
TOHOB, PEOKO OO IIEAOT'0 TOHA) AMHHUH C YeTKO BBIITHCAHHOH PUTMHUYECKOH CTPYKTYPOH CO31aeT OILy-
IIIeHNEe MaAO3aMeTHOM, HO HHTEeHCUBHOM BHYTpPEHHEH KH3HHU, TOT[a KaK puTMudeckad nuddepeH-
IUAaIUs OTAEABHBIX ITIapTHH II0 CYLIECTBY OCTAETCH HEAOCTYITHOM BOCIIPHUATHIO.
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[IpOoAOAXKUTEABHOCTD BEC, COTAACHO aBTOPCKOMY YKa3aHHUIO B Hadaae NapTH-
TYpBI, cocTaBadgeT 2’227, 3’457, 3’20” u 3’55” (B cymMe 13 c moaoBuHOU MuHyT). [lo-
HSATHO, YTO HE BCE AUPUKEPHI CTPOI'O0 COOAIOAIOT 3TOT XPOHOMETpPAaK, HO B AIOOOM
HHTEpPIIPeTallU IIepBas [Ibeca — caMasd c¥KaTasl U3 BCEX, a IIOCAEIHAS — camad JAWH-
Hadg. CocTaB opKecTpa (MAH, TOYHEee, aHCaMOAs U3 26 HHCTPYMEHTAANCTOB): aAbTOBasI
daetiTa, roboi, aHIAMHCKHE POKOK, 2 KAapHeTa, 0ac-KaapHeT, paroT, 4 BaATOPHEI,
cakcogoH, 3 TpyObl, 2 TpoMOOHAa, Ty0a, My3bIKaAbHAad ITHAA AU (PAEKCATOH, AUTABPHI,
Oarapesa ynapHbIX (2 60HTO U TymM0a%?, TIoABeIlIeHHAas TapeAKa, MaAblid U OOABIION
TaMTaMbl), 2 aabTa, 2 BUOAOHYEAH U KOoHTpabac. ObpalaerT Ha cebs BHUMaHHE OT-
CYTCTBHE UHCTPYMEHTOB C BBICOKOH T€CCUTYPOH — OOBIYHBIX (PAEUT (HE TOBOPS O ITHK-
KOAO) ¥ CKPHIIOK.

[Tbeckl pa3AnYarTCs IO CTEIIEeHH MHTEHCHUBHOCTU COOBITHH, IO CIIOCO0Y OpTaHU-
3aIiyd ¥ B3aUMHOMY PAaCIIOAOXKEHHIO CXKATHUU U paCUINPEeHUM, KyAbBMUHAIIUN U pa3s-
PAOOK (BIpodyeM, BCe MbeChl 3aBepliaioTcad morendo), o obmie#t TemOpoBOi
arMmocdepe. [lepBag npeca — CBOET0O pojia HHTPOAYKIIUS — caMasl HallopucTasi, Hau-
MeHee M3bICKaHHad C TOYKH 3peHHd Koaoputal4 nbechl nad opkectpa, 1. CO Caap-
OprokKeHCKoro paauo, 'anc Llenanep. Accord]. Bropas pa3zBopayuBaeTcd HOHAYAAY
HETOPOIIAMBO, HO CO BPEMEHEM CKOPOCTH CMEHBI COOBITHH IOBBINIAETCH, JOCTUTAST
KyABMHHAIIUH O0AN3 TOYKHU 30A0TOTO CEUE€HUs. B TpeThel nbece, BBIITOAHSIOLIEN T10 CY-
1iecTBy QyHKIHIO adagio, mpeobaagaeT CIIOKOHHAasA, HECKOABKO «AaMEHTO3HasI» HUH-
TOHAaIlUd; O3TO €IHUHCTBEHHAas 4dYacTh, I[€ yAapHbIE MoAdaT, a CTPYHHBIE H
OOABIIIMHCTBO [EPEBAHHBIX AYXOBBIX BBOAATCS TOABKO B IIOCA€IHEH TpeTH. 3a-
KAIOYHUTEAbHAS IIbeca — €IUHCTBEHHAs, I€ 3aHAThbl BCe MHCTPYMeHThI. OHa IO0A-
HOCTBIO COOTBETCTBYET apPXETHILy OOABIIIOTO «CHHTE3UPYIOIIEro» (prHAaAa, IIPEBOCXOS
OCTaAbHbBIE YaCTH HE TOABKO II0 0OBEMY, HO U IIO TYCTOTE€ U BHYTPEHHEH IIOABUXKHO-
CTH (paKTyphI, AHUAIIa30HY OXBa4Y€HHbBIX YaCTOT, PUTMHUYECKOH aKTHBHOCTH yAapPHbIX.

Konremniusa «HeTbIpex Ibec» CO3ByYHAa IIIEHOEProBCKOM usee TeMOpPOBOH MeAO UM
(Klangfarbenmelodie) u o6Hapy:kKuBaeT BHEILIHEE, IOBEPXHOCTHOE CXOACTBO C KOH-
LHEeNIIUaMH, KOTOpble IIPUMEPHO B TOT XK€ IIEPHO/ He3aBUCHMO APYT OT ApyTra paspa-
f6aTbIBaAu TaKHe paguKaAbHblE XYIOXKHHUKH MOAOJOTO ITOKOAE€HHSI, KaK aBCTpHel]
Ppunpux Lepxa u amepukanely Aa Moute AdHr. Ho Toasko IlleabcHu ymaanoch co30aTh
Ha ocHoBe Klangfarbenmelodie 111ka 13 HECKOABKNX KOHTPACTHBIX YacTel, OTHIOAb
He AWIIEHHbIH CUM(OHUYECKOTo padMaxa. B mponuTHpoBaHHOM 4yTh BBIIIE par-
MeHTe aBTobOuorpaduu, BCIIOMUHAad IIpeMbepy «deTbIpex Ibec», llleabcu oTMeuaer,
YTO B HUX BIIE€PBbI€ B HCTOPHUU MY3BIKH OBIA JOCTUTHYT «CHHTE3 CTATHUYECKOI'0 U
OUHAMUYECKOT'0 AEMEHTOB, BCEraa MNPUCYTCTBYIOIINX B BHOpPAIIUU OJHOTO-€IHMH-
CTBEHHOI'O 3ByKa. 3a IPOIIEAIINEe C TEX IOP oAbl 3TOMY IIOAPazKaAU [APyrHe KOM-
IIO3UTOPHI|, ¥ Yy HEKOTOPBIX M3 HHUX, HABEPHO, IIOAYIAAOCH AYYIIE, YEM Yy MEHI»*3.
B cBfa3u ¢ nocaeHUM 3aMedaHUEM BCIIOMHHAETCS IIPOCAABACHHBIN MAQIIINN COOTe-
gyectBeHHUK llleabcu, Ayumxu HoHo (1924—1990), geit opkecTpoBbid orryc No hay
caminos, hay que caminar... (IpHUOAM3UTEABLHBIH ITEPEBO C UCIIAHCKOTrO — «HeT mopor,
HaZ0 UATH...»), HAaIUCaHHBIN B 1987 roay u nocBsaIeHHbIN TaMaTH AHapes TapKoB-
CKOT'0, OCHOBaH Ha CXOoaHOU uznee. McroaneHue naptutypbl HoHo nautca 6e3 maaoro
20 MHUHYT, B T€4E€HHE KOTOPBIX HEIIPEPHIBHO 3BYYHUT OJHA U Ta K€ HOTAa (B JAaHHOM
cAaydae g), TaKxXKe C U3MEHEHUSIMH TeMOPOBOH OKpacKH, KOAeOaHUSIM AUHAMUKU, MU-
HHUMaABHBIMH I'AHUCCaHAUPYIOIIMMH CABUraM BBEPX M BHHU3 OT HUCXOAHOM BBICOTHI U
MHTEPBEHIIUAIMH yAapHBIX; IIpou3BencHue HoHo, mpenHasHauYeHHOE AT CEMH HH-
CTPYMEHTAABHBIX I'PYII (BCEro 55 My3bIKAaHTOB), MOXKHO CKa3aTh, aHAAOTUYHO HEIIO-
MepHO paspoculedica enuHudHOM nbece Illeabcu. OO6a aBTOpa HCIOAB30BAAU
aHaAOTHYHBIE IPHEMBI M IIPHUIIAHW K BHEIIHE IIOXOXHM pesyabTaTaMmM. Ho mo cBoeit
TAYyOMHHOH CYTH (HAM, ITOAB3YACH IMOAXOALAINUM K cAydaro (PHAOCOPCKHUM TEPMHUHOM,

62 Adppo-KybOuHckue 6apabaHbl.
6311 Sogno 101, p. 149—150.
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10 CBOEMY 3TOCY) UX IIPOU3BEAEHUS KAPAUHAABHO PA3AHYHBI. «HeThIpe ITBECHD» — 3TO
HA4YaA0 HOBOIO 3Tarla TBOPUYECKOM KU3HHU UX aBTOpPa, TOraa Kak B napturype «Her
JOPOT, HAMIO HUATH...» 3alledaTAeHa repexxutass HoHO Ha CKAOHE AeT apama TBopUe-
CKOTO 6EeCcCHUAUsI, AyXOBHOTO TYIIMKA U OTCYTCTBHUS OpHeHTHUPOB®!. Kaxkyiasicsa aae-
MEHTaAPHOCTb HNapTUTYpPhl llleAbCcH oTpaykaeT MO3HUIIHI0 €€ aBToOpa KaK AeMHYpPTa,
IIPUCTYIIAIOIIETO K CO3IaHUI0 HOBOTO MHPA; €€ 3TOC — KOCMOTOHUYECKHHI, TAYOOKO ap-
xandeckuii. YTo Kacaercs rmapTuTypsl HOHO, TO ee 5A€eMEeHTAPHOCTDb, KaK IIPEACTaB-
ASIETCSI, UMEET MIPSIMO IIPOTHBOIIOAOXKHBIH CMBICA, CHMBOAU3HUPYSI 3II0XY AEKaIaHCa,
Korza «0OTH MPOIIIAOTO MEPTBBI, HACTOLAIIIEE — CAMOE TEMHOE U HEBEPHOE BpPEMH, a
HOBBIE OOTH €ellle HE POIUAUCH»®S.

HUrak, «<HeTbIpe mbeCchl» 03HAMEHOBAAU CO00M poxkaeHUe «HoBoro» [lleabcu. LleHT-
pPaAbpHy10, HauboAee BECOMYIO YaCTh TOT'0, YTO ITIOCAEI0BAAO 32 HUMH, COCTaBASIIOT OT-
HOCUTEABHO KpPYIIHBIE (IPOAoAXKUTEABHOCTHIO OT 10 mo 20 MHHYT), B OCHOBHOM
MHOT'OYaCTHbIE ITapTUTYPhI JAd OpKecTpa, HHoraa ¢ xopom: Hurqualia (1960), Aion
(1961), Chukrum (1963), Hymnos (1963), Uaxuctum (1966), Konx-Om-Pax (1969) u
Pfthat (1974). Bce oHH (paBHO KakK ¥ MHOTHE COBPEMEHHBIE UM ITPOU3BEACHUS OAS
MEHBIIINX COCTABOB) TaK UAU MHAYE OIIUPAIOTCS Ha IIPUEM IIPOOAKHUTEABHON pas3pa-
OOTKHU OJHOTO 3BYKa, C MEAKMMH KOA€0aHUSIMU BBICOTHI (MUKPOXpPOMATHUECKUE (PAYK-
Tyallud OTHBIHE IIPUCYTCTBYIOT y llleabcH MpaKTHUYECKH IIOBCEMECTHO, €CAU TOABKO
OHHU MOIIyCKAIOTCS KOHCTPYKIIMEH MHCTPYMEHTOB) U BapHallUIMHU TeMOpa U AuHAa-
MUKH. B ocTaabHOM OHH O4Y€HBb HEIIOXOXKM OJHa Ha APYIYIO — 00 ogHOooOpa3uu HAU
IIOBTOPSIEMOCTH, I10 OOABIIIOMY CHETy, He MOXKeT ObITh pedu. KopoTKo ocTaHOBHMCH
Ha KasKO0oH U3 HUX.

Omnyc c HenepeBoAUMBIM 3araaBueM Hurqualia u moazaroroBkoM «MiHoe mapcTBO»
npenHasHadeH nad opkecrtpa (3.2.3.2. — 4.3.2.2. — auTaBpbl — 4 yAapHUKA — CTPYHHBIE
0€e3 CKPHUIIOK) U TPeX I'PYIIl HHCTPYMEHTOB C 9A€KTPOHHBIM YCHAE€HHEM (roboi, aHr-
AUMCKHH POKOK M MaAbl¥i KAapHET B YHHCOH; BaATOpHA, TE€HOP-CAaKCO(MOH, MY3bI-
KaAbHAad ITHAQ, aAbT U KOHTpabac; aABe TpyObl U TPpoMOOH). Kak u nmpealecTByroIast
opkectpoBas mnaprurypa lleabcu, Hurqualia ckaagpiBaeTcsa M3 4YeThIpeX dacTeH,
HO UX MacuITab 3aMeTHO 60AbIIIe; CcyMMapHas IPOAOAKUTEABHOCTD 3BYYaHUS — OKOAO
18 munyT. [lepBas yacTh OTKpbIBaeTcsa pa3paboTKoil ToHa «1o». ICXOMHBIH YHHCOH B
HHU3KOM PETHCTpPE (aHaAOT KOCMOTOHHYECKOTO Hadasa Hadaa) MEAAECHHO paccAauBa-
€TCsl, BHa4YaA€ Ha OKTaBbl, C MUKPOXPOMaTUYECKUMH BapuaHTaMu. HoBbIN 5Tar Koc-
MOTOHHUYECKOIO IIpOoIlecca, IIOACTETMBAEMOTO0 aKTHUBHOH PHTMHYECKOH paboToi
yOapHBIX, SAEKTPOHHO YCUAE€HHBIX MEIHBIX U HEKOTOPBIX APYTUX UHCTPYMEHTOB, 3HA-
MEHYEeTCS ITOIBA€HHEM HOBOTO MHTEpPBaAa — TEPIIHH, 4 3aTEM U IIpocTeUIed puTMHU-
YEeCKH OPraHHU30BaHHOHM MEAOAHH K3 TOHOB MaKOPHOIO TPE3By4YHdA. AHAAOTHL C
caMbIM 3HAMEHUTHIM MY3bIKaAbHBIM BOIIAOIIIEHHEM KOCMOT'OHUU — BCTYIIAEHHEM K
«3on01y PetiHa» — HanmpammBaeTcss caMa cob0ii; 09eBHUIHO, apPXETHII POXKAECHUS MUpa
HacTpauBaeT UMEHHO Ha Takoe popMasbHOoe penieHue. Huske o «3oaore Petinar mo-
IIOAHUTEABHO HallOMUHaeT KBa3u-aHdapHasa dpasa, IOUYTH UAEHTUYHAS MOTHUBY
Honuepa (“Heda! Heda! Hedo!”). Bauzke K cepenrHe 4acTU MOSIBASIETCS APYToH BasK-
HBIM TeMaTU4YeCKHUH 9A€MEHT — MOTUB, IOPYYEHHbBIH YHUCOHY SA€KTPOHHO YCUAE€HHBIX
TPOCTEBBIX HHCTPYMEHTOB, IIOAYEPKHYTO «OPHUEHTAABHBIMN» II0 XapaKTepy 3By4YaHUd

6% OTH TeMBbl 3aTParnBasuCh KOMIIO3UTOPOM B €T0 ITO3HUX UHTEPBBIO U HAIIIAH OTPa’KEHHE B €r0o
caMoll 3HAYHUTEALHOH Io3xHeil pabore — omepe «IIpomerei, Tparenusa cabliiaHus» (1984), my3bika
KOTOPOH IIpenHa3Ha4vYeHa AT HICaAN3HPOBAHHOTO CAyIIATEAs], TOTOBOTO CaM03a0BEHHO BCAYIIINBATHCSI
B €€ Pa3pPEexXEHHYIO U OJHOOOPA3HYIO 3BYKOBYIO TKaHb.

65 BrICKa3bIBaHHE KOMIIO3UTOPA, JATUPOBAHHOE TEM K€ TOAO0M, 4TO U mbeca «Her mopor, Hamo
uaTy...» (1987), nurupyerca no: HoHo /A. ABrobuorpadus (pparMeHTsl HHTEPBBIO ¢ J. Pecranro) //
XX Bek. 3apybexHas My3bika. Odepku. [JokymeHTel. Beim. 2. — M., My3beika, 1995. C. 71 (nmepeBox
A. KupuaamnHoi).
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U1 TeMOpoBOro 0pOPMAEHHT; BO3MOKHO, HMEHHO OH ITPU3BaH CUMBOAN3UPOBATE YIIO-
MSHYTO€ B II0I3aT'OAOBKE «MHOE LIapcTBO». B 11eaoM nepsad yacts Hurqualia — onHa
U3 CcaMbIX ApaMaTH4YeCKHUX, KOH(MAUKTHBIX, OOraTbIX OBICTPO CMEHSIOIIUMHU APYT
apyra coOBITUSMM, HACBIIIIEHHBIX ABUXKEHUEM cTpaHull] TBopdecTnBa llleabcH; PyHK-
LIMOHAABHO OHA IT0100HAa HavyaabHOMY allegro cumdoHngeckoro 1ukaa. YacTe 3aBep-
maercd He morendo, a yamapoMm autaBpebl forte, uro mas Illeabcu, BooOie roBopd,
HEOOBIYHO.

BTropada u TpeThd 4acTH cAepKaHHee NepBOoH. Bo BTOpoil moayd4aeT pa3BUTHE
KBa3U-OPUEHTAABHBIN 3A€MEHT, HaMEYE€HHBIH B OJHOM M3 3MHU30[0B IIE€PBOH 4acTHU
[Hurqualia, gacts 2. Opkectp KpakoBckoro paauo u TB, IOpr Burrenbax. Accord];
TpeThbs ODoAee aanmuapHa, CypoBa II0 KOAOPHUTY, PUTYaABHO TOp3KecTBeHHA. B Hagaae
dprHara Ha IMEPBBIH IIAAH BBIXOAUT 3ayHBIBHBIH TeMOpP YCHA€HHOH MHKPO(QOHOM
MY3bIKAABHOM ITHABI (€I11€e OOWH CUMBOA «MHOTO IIapCTBa»?), HO Jasee My3bIKa pPa3BoO-
paduBaeTCcd IOYTH TaK K€ 9HEPTUYHO, KaK U B IIEPBOH YaCTH: TAHYIIHUMCS, JETAABHO
«pa3zpabaTpIBa€MbIM» 3ByKaM B MIapTHAX OOABIIMHCTBA MHCTPYMEHTOB KOHTPACTU-
PYIOT Bce 6oaee 1 6oaee HATIOPHUCThIE, BO30YKAAOIIHE PUTMBI yAapHBIX. PUHAaA, KaK
U IIepBas 4acTh, 3aBepllIaeTcd Ha I1o0eqHo TpoMKoi HoTe, 1 mpuToM tutti. HazBarts
Hurqualia cBoero poma cumc@oHUel ObIAO ObI, KOHEYHO XK€, TEPMUHOAOTHYECKH
HeBepHO (camomy llleabcH Takoe KaHPOBOE OIIPENECACHHE HAaBEPHAKA HE ITIOHPABH-
AOCBH 0OBI), HO 3TOH IMapTHUType 0€3yCAOBHO IIPUCYIIM TaKHe BaKHeHIINe aTpUOyThI
cuM@OHUYECKOTO XKaHpa, KaK BHYTPEHHSS IIEABHOCTh OOABIIION KOMITO3UITUH, HAAU-
YHe CKBO3HOI'O ApaMaTypPrUYeCKOro CTEpP3KHS, YCTPEMAEHHOIO K OTYETANBO O00O3HAa-
YEeHHOMY KOHILY, JIEeA€HHEe Ha KOHTPACTHbBIE YaCTH, CaMble MacIITaOHbIe U [TOABUKHbBIE
13 KOTOPBIX HAXOAATCS II0 KpasM.

C He MEHBIIUMH OCHOBAaHUSMHU K CUM(POHHUYECKOMY KaHPY MOXKHO IIPUYUCAUTD
U CAEAYIOLIYyIO OpKecTpoByio pabory lleabcu, Aidn, YTO IO-TPEYECKH O3HAYAET «BE€Y-
HOCTB» («d0H», all[v). B opkecTpe, Kak 00br4HO y IlleabcH, 3aMeTHO peayLPOBAaHbI
BBICOKHE TeMOPBI; (PAEHTHI U CKPUIIKYU OTCYTCTBYIOT, OCTAABHBIX JE€PEBAHHBIX IyXO-
BBIX — I10 TPH (C BUAOBBIMU MHCTPYMEHTaMHU), MeqHad IpyIia BKAIOYAeT 6 BaATOPH,
3 TpyOr1, 4 TpOMOOHA U 4 TyOBI, CTPYHHBIE OTPAHUYHUBAIOTCS AABTOM, YeThIPbMS BHO-
AOHYEASIMHU U YETBhIPbMA KOHTpabacaMy. MHOTOYHCAEHHBIE YAapHbBIE O0CAYKHUBAIOTCH
CEMBIO UCTIOAHUTEASIMH (IIIECTh OaTapel MAIOC ITapa AUTaBp). B cooTBeTCcTBHH C ITOA-
3aroA0BKOM — «HeTwIpe amHu304a OJHOTO AHA Bpaxmbl» — Ipou3BeAEHUE OEAUTCI Ha
geTbIpe yacTu. K ero npemsepe, cocrogaBuieiica B KéapHe B 1985 roay, To ecTh CIIy-
CTd YEeTBEPTH BeKa IIOCAE€ 3aBEPILIEHUS IIapTUTYpPbhl, KOMIIO3UTOP HaIIHCAA CAEOYIO-
IIyI0 IPOTPaMMHYyIO 3aMeTKy: «/leHb Bpaxmbl [6ora TBopeHHus B uHayusMme — /A. A.]
paBeH 36700 3emMHBIM rozmam. YeTbIpe 3IIU304a, B3SIThIE BMECTE, COCTABASIOT OOWUH
TAKOH MEeHb, COOTBETCTBEHHO KaxKaasl 4acThb JOAXKHA AAHUTHCSI 0KoAo 9000 aer. [aga
IIyOAMKH 3TO OYIET CAMUIIIKOM OATO — T€M 00OA€e YTO YaCTH ITOXOXKH OHA Ha APYTYyo!
Bot nnoyemy s pelIvaA COKpaTHUTh IIPOAOAXKUTEABHOCTD KazKI0T0 3IIU304a IIPUMEPHO 10
CEMH MHUHYT; BCE YETBHIPE B CYMME JIASITCS OKOAO 19 MUHYT HaIllero 3¢ MHOT'O BPEMEHH.
Hapnerocs, momo6HOe He TTIOKaXKeTCsl HellepeHOCUMBIM. Ho ITpH 3keAaHUH AeTKO MOXKHO
IIPEICTaBUTE ce0e COOBITHS B MX HCTHUHHOM IIAQHETapPHOM BPEMEHHOM H3MEPEHUI»*°.

B 3T011 cBOel HAITOAOBHHY IOMOPHCTHYECKOH ITpeaMOyAe KOMIIO3UTOP AOITyCKaEeT
HETOYHOCTB ITPH YKa3aHUH IIPOJOAKHUTEABHOCTH YacTel: B IleAoM Aidn, AeHCTBU-
TEABHO, JAUTCSH OKOAO 19—20 MUHYT, HO IIepBas 4aCThb 3aMETHO JAUHHEE OCTAABHBIX,
a [ABe cpegHHEe YacTH YCTyHarT o MacirTaby oberM KpadHUM (COOTHOIIEHHE
06beEMOB HacTel 3/1ech IIPUMEpPHO TaKoe ¥XKe, Kak U B Hurqualia). [lleabcr HECKOABKO
TPELINUT MPOTUB UCTHUHBI, YTBEPXKAAs, YTO BCE YETHIPE YACTH IPOU3BEACHU «(ITIOX0XKH
OlHa Ha Apyryko». Kak U IIOAOXKEHO YacTdM CHM(QOHHYECKOTO IIMKAA, OHH, 0e3-
YCAOBHO, COCTaBAGIOT OIPEAEACHHOE €IHMHCTBO M BMECTE C TEM BE€CbMa Pa3AWYHBI.
[IpaBna, cTreneHb KOHTpPAcTa MEXAY 4acTIMU B AiOn CyIIECTBEHHO MEHBIIIE, YEM B

66 [{uT. mo: Les anges sont ailleurs..., p. 191.
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Hurqualia. PutyaabHO-CypoBBI¥ AyX, ITogo0aroniuii My3bIKe 0 BEYHOCTH U yCTaHO-
BUBIIIHICS C caMOTo HadaAa IepBoM dacTu (1o popMe OHAa A0 HM3BECTHOH CTeIleHU
nonobHa maccakaabe, IIOCKOABKY B Hel IpollecC pa3BepThIBAHHS BOOOpazKaeMoro
«pUTyara» MOANEPKUBAETCS CPABHUTEABHO pPa3MepPeHHBIM KBa3U-OCTHHATHBIM Oa-
coM — pUTYypPOH, KOoTopasi, pacCIINpsIsCh, C;KUMAasACh U BapbUPYSICh MHBIMH CIIOCO0aMH,
IOBTOPsIeTC C HeoObIYHOU nas IlleAbCH peryAspHOCTBIO), COXpPaHSIEeTCs A0 KOHIIA
duHasa, XOTd U IPUHHUMAET Pa3Hble OTTEHKU; TIKEAOBECHBIM KpalHUM «3IIH304aM
aHa Bpaxmpl» IPOTHBOIIOCTABAEHBI CPABHUTEABHO IIPO3pavyHO HHCTPYMEHTOBAHHBIE
TUXUE Pa3geAbl BTOPOTO U TpeThero. KoHTpacT BHOCUTCS T'AaBHBIM O00pa3oM ABYMsI
BHE3allHBIMH KPATKOBPEMEHHBIMU BTOPXKEHHUSIMH arpeCcCUBHO IIIYMHOM, HAPOYUTO
rpy00 pUTMH30BaHHON MY3BIKH BO BTOPOH 4YacTu. Ha mpoTsazkeHUM 0OABIIIeH JacTu
HNapTUTYPbl MeAHbIE BBIZIBUHYTHI Ha MIE€PBBIH IIAQH, TOTAA KaK AepPeBAHHBbIE IyXOBbIE
MeHee 3aMeTHbI — MeCTaMU OHHM HCIIOAB3YVIOTCH B KadecTBe 00epTOHOBOTO «0bAaKay»
IIOBEepX Meau U KoHTpabacoB. He CAUIITKOM 3aMeTHBI U OCTAaAbHbIE CTPYHHBIE; AUIIH
U3pesika, B MOMEHTBHI OTHOCUTEABHOTO Pa3peskeHts OPKEeCTPOBOH TKaHU, U3 TeMOpO-
BOM CMECH BBIIEAIIOTCH 3By4YaHUd aAbTa U BBICOKUX BUOAOHUYEAEH, a TaKKe IacCaXku
VAU OTIEABHBIE «IIMUNKM» ap@bl. XOTd yAapHbIe, 110 00ABIIIEH YacTH HU3KHE, MHOTO-
YHCAEHHBI, UX POAb CKpOoMHee, ueM B Hurqualia: oHM He CTOABKO aKTUBU3HUPYIOT
PUTM, CKOABKO OTMeYaloT OOABIIINE U MaAble KyABMHUHAITHOHHbIE TOYKH HAU N00aB-
ASIIOT KpacKH B TeMOpoByIo maauTpy. «[lox 3aHaBec» (prHaAA CABIIIIUTCSI HEYTO BPOJE
CTUAM30BAHHOI'O OTAAA€HHOrO 0apabaHHOro 00s1 — BOBMOIKHO, 3TO CA€AyeT BOCIIPHU-
HUMAaTb KaK UAAIOCTPATUBHBIN 29(PPEKT, MapKUPYIOHMIUY KOHell «I1HI BpaxMbl», a BMe-
CT€ C HUM M BCEro Halllero Mupa.

Yepes rox mocae Aidn, B 1963-Mm, mogBuanck Chukrum gast 60ABIIIOTO CTPYHHOTO
opkectpa U Hymnos gag AByX OopKecTpoB U opraHa. OIyC II0J HEIepPeBOAUMBIM
HaszBaHueM Chukrum (0oHO CO3BYYHO CAHCKPUTCKOMY CAOBY «4aKpa» — «KPyI», «KO-
Aeco»®’), Kak U IBE MMapTUTYPbI, O KOTOPBIX TOABKO YTO IIIAQ PE€Yb, COCTOUT U3 YEThI-
pex yacTed, mpuyeM KpalHHe YacTH 3/1eCh TaKKe 00beMHUCTee CPeaHUX. [laa mepBoi
u nnocaegHet yactett Chukrum oCHOBHBIM TOHOM CAYZKUT «ASI»; TIO XOY YaCTU 3aBO€E-
BbIBAeTCs IIPOCTPAHCTBO, OKpYyzKalolllee 3TOT TOH, a II0 KOHEIl reTepPOodOHHO «pac-
IIOA3IIIHNECS» ITAPTHUH CTATHBaIOTCS obpaTHO K HeMy. Bo BTOpo# u TpeTbel dyacTax
(PYHKIIHIO OCHOBHOTO TOHA BBIMIOAHLET cis. YacTu, UMeroniye OAUH U TOT K€ OCHOB-
HOM TOH (TO €CThb IlepBasl U IIOCAEIHSI C OOQHOM CTOPOHBI U IBE€ CPeAHUE — C APYTOH),
CB3aHbI TaK¥XKe U TEMaTHYECKH; B 00eUX CpelHUX JacTax obpallaioT Ha celOsl BHU-
MaHHe IPOH3HUTEABHBIE TPEMOAO CKPHUIIOK B BBICOKOM PETHUCTPE, B KPaWHHUX — PE3KO
aKIIEHTHPOBaHHbBIE I1aphbl ITIOBTOPSIONINXCHI 3BYKOB Ha (pOHE PUTMHYECKH aMOP(HOMU
(\MUKPOIIOAUPUTMUYECKOM») TeTepOPOHHOM MaCChI (KaK B IIEPBOH YaCTH, TaK U B (PU-
Haae 3TH PUTMHUYECKH aKTUBHBIE JKECThI IIOSIBAFIOTCA BCKOPE IIOCAE€ Hadara U He3a-
[IOATO 10 KOHI1a). Bo3M0O>KHO, BO3BpallleHHE B KOHIIE BEIIHU K KOAOPUTY U TEMaTU3MY
ee Hadaaa MOXKHO TPaAKTOBaTh Kak MeTadopy Kpyra MAU KOAeca — HaIpUMep, «KO-
A€ca BPEMEHH», HMEHYEMOTO Ha CAaHCKPHUTE «KasadaKpar» U CHMBOAU3UPYIOIIIETO BEU-
HBIF KpyroBopoT 6bITUs. Hymnos (ogHO 13 HeyacThIX y nto3aHero llleabcu Ha3BaHUH,
[IO-BUAMMOMY HE HYKIAIOIIMXCA B IIOSICHEHUH) OfHOYAaCTeH U AAUTCS 10—12 MUHYT.
[Ba opkecTpa (10 CyMMapHOMY COCTaBY OHH COOTBETCTBYIOT OOBIYHOMY CHUMQOHU-
YeCKOMY OPKECTPY C HECKOABKO YCUA€HHOM Ipynnoi MeqHbIxX: 6.4.4.2) pacmosararorcs
110 o0e CTOPOHEI OpraHa, AUTaBp U TpexX Oarapel ymapHbIx. [Io popme Hymnos mo-
CTaTOYHO MPOCT: B caMoM ob11ieM Buze 3To cxema A-B-A, rme oba paszmeaa A, ¢ oc-
HOBHBIM TOHOM «p€», padBopaduBaoTcs 1o Moneau crescendo—forte-diminuendo u B
«I'POMKO» (paze OPKECTPOBAHLI I'YCTO, C TAYOOKMMHU U MOUTHBIMH HHU3aMH, TOTa KaK
B MHCTHUYECKH THUXOM paszaese B (0OCHOBHOHW TOH — «MH») HHU3KHE HaCTOTHI IIOYTHU
OTKAIOYEHBI, a UHCTPYMEHTOBKA IIpO3padHa (OpraH U HEMHOTHE HHCTPYMEHTHI BBICO-

67 B Oyaau3Me U UHAYU3ME 3TO CAOBO HAEASIETCSI MHOIMOYHMCAEHHBIMU CHMBOAMYECKUMU 3HAYE-
HusiMu. M3BecTHBIE HAM aBTOOHOrpadUYECKUe MCTOYHUKU HE [I03BOALIOT CYAWUTH O TOM, UMEA AU
[ITeabcH B BUAY KAKUE-AMOO U3 STUX 3HAUYEHUH.
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Koro peructpa). B kagecTBe KoHIlepTHOTO HOMepa Hymnos, Bo3MoxKHO, adpdeKkTHEE
OoapITUHCTBA ITpousdBeneHul llleabCcH — ero apXUTEeKTOHUKA BOCIIPHHUMAETCS AETKO,
B MY3bIKE OIIYIIAETCH MasKOPHBIN «THMHUYECKUH» NyX (Pe3yAbTHPYIONIad BEPTUKAAD
HEPEOKO COAEPKUT XOPOILIO IIPOCAYIIMBAEMbIE MaxkOpHbIE TPe3By4Hs). Bripodewm,
HapTUTypa 3aBepIlaeTcs He THMHHUYECKHU «[IO3UTUBHO», a CKOpee aMOUBaAE€HTHO —
YHHCOHOM Ha 3ByKe f, IMCCOHaHTHOM IIO OTHOIIIEHUIO K 00€PTOHOBOMY PsIy OCHOB-
HOT'O TOHA.

Caenyromntaa 6oabmiag naprturypa llleabcu, Uaxuctum, HazBaHa B YeCTh APEB-
Hero ropojsa uHAelneB Maiia (touHee Uaxactun — YamakTyH UAU YaKCakTyH), KOTO-
pPBIF HaAXOOUACS Ha TEPPUTOPUHU HBIHelIHel ['BaTeMaabl, IpolBeTaAa B IIEPBOM
TBICSYEACTHH HAIlled 3PbI, HO K HadaAy X BeKa ObIA OCTaBAEH KUTEASIMH; OTCIOA
II03ar0AOBOK «/\ereHaa o ropoae MHAECUIIEB Mald, YHUYTOXKEHHOM HUMHU II0 PEAHU-
THO3HBIM COOOpaskeHUSIM». VICIIOAHUTEABCKHH COCTaB: CMENIaHHBIN Xop (6e3 cAaoB),
MaAbIH¥, OOBIYHBINM U 0acOBBIM KaapHeTHI, MenHble (4.2.3.2), cuctp (Habop 3BAKalo-
IIUX METAAAUYECKHUX IAACTHHOK — IIOTOMOK JAPEBHEETHUIIETCKOM XpaMOBOM Iorpe-
MYILIKH), 7 yOIapHUKOB, ITapa AUTaBp, BUbOpadoH, BoaHEI MapTeHo 1 6 KOHTpabacos.
B nmpousBeneHuH OgTh YacTel OOIIeH IPOAOAKUTEABHOCTHIO OKOAO 20 MUHYT; TPETH
9TOT0 BPEMEHU IMIPHUXOAUTCS Ha IEPBYIO 4YaCTh, OCTaAbHBbIE 3aMETHO Kopoue. Xop
BKAIOYAEeT HECKOABKO SAEKTPOHHO YCHUAEHHBIX I'OAOCOB, X0poBas (pakTypa n3obusyeTt
divisi; Hapsay ¢ oOBIYHOM BOKaAM3aluel Ha TAACHBIX XOPUCTaM ITPEAINCHIBAIOTCS
BCEBO3MOXKHbIE€ Ha3aAbHblEe, TOPTAHHBIE, IITUIISIINE U CBHUCTHIIME 3BYKHU, IIEHUE 3a-
KPBITBIM PTOM, BBIABIXaHHE, BbIyBaHUE, BTATUBaHUE Bo3ayxa. [lo-BugumMomy, Gec-
CAOBECHBIE T'OAOCA CHUMBOAHU3UPYIOT HEYTO BPOLE «TeHel 3a0BbIThIX IIPEOKOB», Ybe
IIPUCYTCTBHE OIYIIAETCS MHOTAa CMYyTHO, a MHOraa U 6oaee peasbHO. B obmmpHoi
IIepBOH YacTH padHoobpasre HHCTPYMEHTAABHBIX KPACOK U I1€BYECKUX IIPHEMOB 0CO-
OE€HHO BEAMKO, My3bIKa M300UAYET PEe3KUMU AUHAMHUYECKUMHU IlepernagaMy; B IIeHT-
pPaAbHOM KyABMHHAIIMHM 3By4YaHUE XOopa IMOAHHUMAETCS N0 CTPaLaAbdeCKOT'0 BOIIAS,
TeMOPOBYIO aTMOC(epPy BTOPOH, O0oAee CIIOKOWHOM IOAOBUHEBI ITPOCBETASIIOT «HE3EM-
HOe» 3By4YaHHe BOAH MapTeHo u Opsaiianue cucrpa. Bropaa u Tpetrbd dyactu 6oaee
CKaTbl, AUHAMUYHBI U 11€A€YCTPEMAEHHBI; TPEThS YaCTh 0COOEHHO MpadHa I10 KOAO-
puUTy U OoraTta pe3KHMH aKIleHTaMH. AHTHUTE3UC II0 OTHOIIIEHUIO K Hell cocTaBAdeT
JyeTBepTas (IPeaIIoCAEIHSIs) YacTh — EAUMHCTBEHHAd, TI€ HET HUKAKUX KOHTPACTHBIX
COIIOCTaBAEHHM, XOp OT Hadara OO0 KOHIIA HaXOOUTCHI Ha II€PBOM IIAAHE U IIOET UC-
KAIOYHUTEABHO «<HOPMaABHBIM» CIIOCOOOM: PO/, CAEPKAHHON MOAUTBBI, CPELOTOYHE Pe-
AWUTHO3HOTO Hadasa. PuHaA COAEPKUT PEMHUHHCIIEHIINHN ITPEAIIECTBYIOIINX YacTel;
HUCXOSIINE U IIOCTEIIEHHO yracaroliye MHTOHAIIUNN X0pa B €ro BTOPOM IIOAOBUHE,
II0CA€ CPEeOUHHONM KYABMHHAIIUH, aCCOIIUUPYIOTCH C KaAOOHBIMH CTOHaMH TeHeH B
mapctBe Auza.

B cBa3u ¢ Uaxuctum HEBO3MOZKHO He YIIOMSHYTBH OoAee paHHee IPOU3BeAeHHE CO
CXOAHOH IIPOrpaMMHOM OCHOBOM, CO3JaHHOE APYTHMM BEAMKHUM MapruHaAOM MY3bIKHU
XX Beka, Oarapom Bapesom. Peurs npet 06 Ecuatorial (1934) nas 6aca coao uau yHHU-
COHHOrO Xopa 06acoB, 4 Tpyb, 4 TPoMOOHOB, POPTEIIMAHO, OpraHa, ABYX BOAH Map-
TEHO U YAApPHBIX (15 MHCTPYMEHTOB, 6 UCIIOAHUTEAEH) Ha CAOBA U3 CBSIILIEHHONW KHUTU
uHpaeteB maiia «[lormoas Byx» (Popol Vuh) B ncrnanckom niepeBose. Vcrioanb30BaHHBIHN
Bape3oM TeKCT — MOAUTBA TAEMEHU, 3aTEPSBIIETOCH B ropax IIOCAE TOT0, KaK OHO I10-
KHHYAO «I'pag n3o06uAmMs»; B aBTOPCKOM IIPEANCAOBUH K napTutype Ecuatorial Bapes
IIOAYEPKUBAET, YTO 3Ta My3blKa HaJEACHA «CYPOBOM, CTUXHUIHON HAIIPAXKEHHOCTBIOY,
IIPUCYLIEH HepBOOBITHOMY UCKYCCTBY. To ke MOKHO ckas3aTh 1 00 Uaxuctum. Kaue-
CTBO «CYpPOBOCTH» IIPUCYIIIE y3Ke IToAD0PY UCTIOAHUTEABCKUX CPEeCTB B 0001X OIycax:
Cpenu yaapHBIX IIpeobaafaroT HHU3KUE MeTarr0(OHBI 1 MeMOpaHO(OHEI, NepeBIH-
HBIE yXOBbIEe U CTPYHHBIE ANO0 OTCYTCTBYIOT (y Bapesa), aAnbo cBeneHbl K MUHUMYMY
(v leabcu), caMbIM MATKHUM, (PU3HUYECKH IIPHUBAEKATEABHBIM TEMOPOM OKa3bIBAETCS
BBICOKHH perucTp BoAaH MapteHo (a y llleabcu — elie ¥ 3K€HCKHE Ioa0OCa, KOTOPBIX
boaee crporuii Bapes3 uzberaer). BepodTHO, B TOM, YTO KOMIIO3UTOPHI, AEMOHCTPA-
TUBHO OTCTPaHUBIIHECHd OT 3allafHON Tpaaulll{, O0paTHAHUCHE K 3K30THUYECKOMY
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MUQY O AIOASAX, TOKWHYBIIINX IIBETYIIYI0 POANHY, U B CBOMUX MY3bIKaAbBHBIX BOIIAO-
IEHUIX IPUAEPKUBAAHUCH TOAUYEPKHYTO XKECTKOH «HEOoapXandeCKO» MaHephl, ECTh
omnpeneseHHasa AoruKa. Ho Ha3zBaHHBIE OIyChl BCE K€ CTUAUCTUYECKH MaAO ITOXOXKH
Apyr Ha apyra: [lleabcu ocTaeTcss BEpeH IIPUHITUILY JAUTEABHON paboThI C OTHUM 3BY-
KOM, Torza Kak (pakrypa Bapesa, Kak 00bIYHO, CKOpPEe «MEAKO3EPHHUCTA», JeTaAHU3H-
poBaHa U MeCTaMU TPaHUYHUT C IIYAaHTUAU3MOM, K TOMY K€ y HEro BCTpPEYaroTCs
HeMbICAUMBIe fad [lleabCH IIIMPOKO pacIlieThble MeAoguYecKre (ppasbl.

Becnoit 1969 roma Illeabcu 3aBepmina Konx-Om-Pax — TpexyacTHBIN IIUKA OAS
CMeIIaHHOTO XOpa U OpKecTpa moyuTu obsraHoro cocrana (0.2.4.0. — 4.2.3.2. — 2 ynap-
HUKa, AUTaBpPbl, CUCTP, 2 apdsbl, oprad. — 14.12.10.8.6). IlepBaa u TpeTba 4acTHU
JAGTCS IIPUMEPHO II0 8 MHUHYT, CPeAHAd 3HAUYUTEABHO Kopode (0Koao 2 MUHYT). Co-
rAaCHO OOABIION aHAAUTHYECKOM cTaThbe 00 3TOM OIIyCe, B €ro 3araaBHe ITOr0 OIyca
BBIHECEHO CAOBO «MHP» Ha TPEX APEBHUX A3BIKAaX — COOTBETCTBEHHO aKKa/ICKOM, CaH-
CKpHTE U AQTBIHI’®. YTO KacaeTcs AaThIHH, TO 3TO 6€3yCAOBHO TaK, OTHOCUTEABHO aK-
KaJICKOT'O ITOAHOH ICHOCTH HET, a CaHCKpUTCcKoe Om (Mau Aum) MHOTO3HA4YHEE, YEM
IPOCTO «MHUP» B AIOOOM 3HAYEHUH. DTOT CAKPAABHBIH CAOT BXOIUT B COCTaB CaMOM
CBSIIEHHONW, TAaMHCTBEHHOM M BceoOBeMAmoled Oymmuiickod manHTpel Om Mani
Padme Hum; B aBTOPCKOM KOMMEHTapHUH CKa3aHO, 4To caor «OM obo3HadaeT BHe-
AWYHOCTHYI0 HUCTHUHY»®?. [lapTuTypa cHabXKeHa CAeAyIOIIHM II0A3aroAoBKoM: «Tpu
acrekTa 3ByKa: KaK II€PBOr0 ABUKEHHS HEIIOABUXKHOI0, KaK TBOPYECKOM CHABI, KaK
caora “OM”».

CaoBocouetranue Konx-Om-Pax BcTpedaeTcsa B u3BeCcTHOM KHUre Onayapa llope
(1841—1929) «Beankue nocBdIlleHHBIE», BIIepBbIe OIIy0OAMKOBaHHOU B 1889 roay, mo-
HBbIHE TIepeu3aaBaeMoii Ha MHOXKECTBE SI3bIKOB U, HECOMHEHHO, u3BecTHO# [lleapcu’.
Co ccriakoit Ha [Topdupus, pusocoda-ueonaaronuka Il Beka, [llrope IpuBOAUT OITH-
caHue DAeBCUHCKOH MHCTEPHH, U3 KOTOPOTO caenyeT, 4To caoBa Konx, Om, Pax mpo-
U3HOCATCS UepopaHTOM (BEPXOBHBIM JKPEIIOM) B KOHIIE 00psi/ia IOCBSIIIEHU; TIOCAE
TOr0 KaK OHHM CKa3aHbl, BHYTPEHHUN B30p IIOCBSAIIEHHOTO PACKPhIBAETCH, U OH CTa-
HOBUTCS «BUOAIINM HaBcergar. B mpumedanuu K nurarte u3 [lopdpupus llrope yka-
3bpIBAET, YTO «3TH TAUHCTBEHHBIE CAOBA HE IIE€PEBOAUMBI Ha I'PEUYECKUH S3BIK. ITO
[IOKa3bIBaeT BO BCIKOM CAydae, YTO OHH OY€Hb APEBHHE U IIPOHCXOAdT ¢ BocrToka.
Buasdopa [moaAKOBHUK PpaHCHC YHADOP, OAUH U3 IIEPBBIX OPUTAHCKUX UHIIOAOTOB
U 3HATOKOB CaHCKpHUTa — A. A.] IpUNHUCBIBAE€T UM CAHCKPUTCKOE ITPOUCXOXKIEHUE.
Konx npomnsomiao ot Kansha u o3HadaeT npeameT camoro raybokoro xkeaanus, Om ot
Aum - gyma Bpawmpi, a Pax ot Pasha — kpyr, mura. TakuMm o6pa3oM, BepXoBHOe OAa-
rocaoBeHUe Mepodanta AeBCUUCKOr0 03HAYAAO: 18 BO3BPATAT Tebd TBOU KeAaHUT
K ayiie Bpambih’!. HazBanmne Konx Om Pax HOCHUT U TEKCT BAUSTEABHOTO B CBOE
BpeMsI aHTAHUMCKOTO OKKyAbTHUCTa AarcTepa Kpoyan (1875—1947), onnyOAMKOBaHHBIH
B 1907 rony. Ecau Beputh Kpoyan (KoTOpbIii, BOOOIIIEe TOBOPsI, HE IPOMU3BOAUT BIIe-
JaTAEHUS dPYyANTa), 9TU CAOBaA — rpedecKuil BapuaHT erunerckoro Khabs am Pekht,
4TO IPUOANU3UTEABLHO O3HaYaeT «BceoxBaThiBaroimii cBe™ 2. Kak ObI TO HU OBIAO, CAO-
BocoudeTaHUe, BbIHeCeHHOE [lleabcH B 3araaBHe €ro IIPEAIIOCAEIHETO OPKECTPOBO-X0-
POBOro OIIyca, UMEET OTYETAUBBIE PEAUTHO3HO-PUTYaAbHBIE M APEBHEBOCTOYHBIE
KOHHOTAIINH.

%8 Halbreich H. Analyse de Konx-Om-Pax / / Giacinto Scelsi aujourd’hui, op. cit., p. 192. Ta ke aTu-
MoAorHs — B cTathe o llleapcH u3 mocaemgHero u3gaHus caoBapd ['poysa (2001, aBrop — Christopher
Fox).

%9 AmHoranuda K npembepe Konx-Om-Pax, Hanucanuas lleascu B 1970 rony, muTupyercs mo: Les
anges sont ailleurs..., p. 189.

70 Ou ynomunaer llfope B cBoeit aBToGHuorpaduu, ePedncasas TeX HEMHOTOYUCAEHHBIX aBTOPOB,
YBM KHUTH OH IIPOYEA B IIEPHOJ IIEPBOHAYAABHOI'O YBACYEHHS BOCTOYHBIMH PEAUTHO3HBIMH U (PHAO-
codpckumu yuenusamu: Il Sogno 101, p. 57—58.

71 IMMope D. Beaukue mocBsiieHHble. O4epK 330Tepu3Ma peauruii (1-e U3, pycCKOTO IepeBoaa
1914), kuura 7, pasmgea III.

72 B aBrobuorpaduu [lleabcu Kpoyau He yIIOMUHAETCSI; COOTBETCTBEHHO y HAC HET HAMEXKHBIX CBH-
[ETEABCTB B IIOAB3Y TOro, uTo llleabcu 3HaA ero Tpyabl. Tak MAM wmHade, TPYAHO IPEACTaBUTH cebe,
uT06BI mo3aHM# Illeabcu OTHOCHACH K KpoyAu Bcepnes.
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[TepBag yacth Konx-Om-Pax — Ta, rae, COraAacHO ITOA3aroA0OBKY, 3BYK TPAKTYyeTCs
B aCIEKTe «IIEPBOTO ABUKEHHHA HEIIOABUXKHOIO» — OCHOBaHAa Ha TOHE «I0»: IIOBTO-
PLIOIINICS OCHOBHOM TOH IIOCTEIIEHHO «obpacTaeT» YHTepTOHAMU U 00epTOHAMHU, €Tro
YHCTOTa HapylllaeTcss MUKPOXPOMATHYECKUMHU (PAYKTYAITUSIMU U 3ByKaMU, YyKIAbIMHU
ero o0epTOHOBOMY PsiAy, HO BOCCTAHABAUBAETCS 10 KOHEIl YacTU. B cxkaToil BTO-
poi yacTH («3ByK KaK TBOPUYECKasd CHAA») SHEPTUYHO pa3padaTbIBaeTcs TOH «par: IBHU-
KeHHUe CHH3Y BBEPX IIPOUCXOOUT OBICTPO, Ha IIOYTH CHAOIIHOM crescendo, gocTuras
KpaliHe BBICOKOI'O perucrpa U s3kcrpemaspHoro fortissimo[Konx-Om-Pax, gyactpb 2.
Opxkectp Kpakosckoro paguo u TB, IOpr Burrenbax. Accord|. B dpunase, mocTpoeH-
HOM Ha TOHE «As», K OPKECTPY IIpucoeauHgeTcd Xop. My>KCcKHe roaoca MHOTOKPaTHO
APTUKYAHPYIOT CBAIIEHHBIH caor Om, TO U AeAO0 BhI3bIBas Ha 00A€e BBICOKHX dTazKax
XOpa B OpKecTpa OTKAWK B BHAe 0oaee MAW MeHee HACBIIIEHHOT'O0 00epPTOHOBOTO
«HUMOa» Hal OCHOBHBIM TOHOM (AHIIIb B CPEIUHHOM pPa3JeAe XOp YMOAKAET, OCTaABALAST
3By4aTh TOABKO BBICOKHE HHCTPyMeHTaAbHbIE TeMOpHhI). Baarogaps aTomy HUMOY of-
HOCAOJKHBIE XOPOBbIE PEIIAUKH ITPHOOPETAIOT KAYEeCTBO «KOAOKOABHOCTH; 1101 KOHEl]
YaCTU CTUAN30BaHHBIM KOAOKOABHBIN 3BYK pa3pacTaeTCd U OXBaTbIBAET BCE PETHUCTPHI
CHH3Yy OOBEPXY, YTOOBI IOYTH CPa3y HUCUE3HYTH IIEPEl ITOCAETHUM «BBIIOXOM» XOpa.
Hcxona 13 1oa3aroAoBKa IIapTUTYPEI, cBsIeHHOe CAOBO B (pHAAE MOIKET U JJOAYKHO
TPaKTOBAThCH B TEPMUHAX KOCMOTOHUHU — KaK CHMBOA BbICHIEH cTaaul 0pOpPMAECHUS
mupa. Konx-Om-Pax cmMeao MOKHO Ha3BaTh €CAM HE AYYIIUM IIPOHU3BENEHHUEM
[ITeabcH (Ha 3TOT CUYET MOTYT OBITH pa3Hble MHEHUSI), TO BO BCIKOM CAyYae caMoH rap-
MOHHYHOU U «COOpPaHHOM» 110 apXUTEKTOHHUKE, caMol IpKOH U pa3HooOpas3Hoii 110 KO-
AOPUTY U, TAABHOE, OJHOH U3 CaMbIX SICHBIX, MHOTOTPAHHBIX U BHYIIUTEABHBIX IO
KOHIIEIIIUU U3 BCeX ero 3peabix pabor. Ecau K. T'. FOHT (k koTopomy Illeabcu OTHO-
CHUACS C yBasKeHHeM ) IpaB, U BEAUYHE IIPOU3BEAEHHS UCKYCCTBA OIIPEAEASIETCS TEM,
HaCKOABKO BHSITHO, BECOMO M HEIIOCPEACTBEHHO OHO II€PENAET apXeTUIINYECKOE (CaK-
paAsbHOE, HYMUHO3HOE) Coep3KaHue — AU, HHBIMU CAOBAMHU, HACKOABKO YOeTUTEABHO
OHO TIOBECTBYET O BEYHBIX, yHUBEPCAABHBIX, «MUPOBBIX» Belllax, — 3Ha4uT, Konx-Om-
Pax 3acayzkuBaeT modyeTHEHIIIETO0 MeCTa B POy BbIAAIOIINXCI ITaMSITHHKOB HCKYC-
ctBa XX BeEKa.

[Tocae Konx-Om-Pax [Ileabcu He COUHMHSIA JASI OPKECTPA OKOAO IISITH A€T. ET0 1m0o-
cAeHee OpPKeCTPOBOe IIPou3BeieHNe, co3nanHoe B 1974 roxy, Hocut HaszBaHue Pfhat,
4TO, IIO-BUANMOMY, CA€AYyET BOCIIPHHUMATBH KaK HEKOE 3BYKOIIo/IpaskaHue. boaee mo-
HSTEH II043aTrOAOBOK: «BcmbIka... — 1 He0o packprwiBaercs!». [lapTutypa mpenHa-
3HAQYeHa OAT CMEIIaHHOro Xopa (6e3 CAOB) M OpKecTpa C IIpeodAajaHUEM AYXOBBIX U
yaapsbix (2.0.3.3. — 5.2.4.3. — 5 yIapHUKOB, AUTaBpPbI, BUOpadoH [TaKKe yeaecTa],
doprenmano, oprad. — 0.0.1.8.6. — 60 mogBenIeHHBIX KOAOKOABYUKOB) U COCTOUT U3
JeThIpeX CKaTbhIX dacTedl attacca obmieil IIpogoAKUTEABHOCTBIO He OOABINIE NEeCATH
MuHyT (Pfhat Kopode Bcex ocTaABHBIX OPKECTPOBBIX Maptutyp llleabcu, He HUCKAIO-
yasg opgHodyacTHOro Hymnos). B mepBo#t 1 BTOpoi yacTax xXop (PyHKIIMOHUPYET KaK Op-
KecTpoBas KpackKa; B IIEPBOH YaCTH — CBOEro poJa MEIACHHOM BCTYIIACHHUH A
HEIIOAHOTO COCTaBa MCIIOAHUTEAEH — eMy IpeAlucaH IOo4YTH 0e33BYy4YHBIH IIEIoT,
O4YeHb KOPOTKAas BTOpas IIpe/cTaBAdeT cO00M OpPKECTPOBO-XOPOBOH KaacTep, yra-
carouwmii ot fff kK ppp. Tperba 4acTh HECKOABKO HamoMuHaeT puHas Konx-Om-Pax,
XOTsI U B 3HAYUTEABHO MeHee MaclITabHOM BapHaHTE — 3/I1eCh TaKyKe OCHOBHOU TOH
(«MH»), apTUKyAUpPYyeMBIHA HU3KUMH OPKECTPOBBIMU HHCTPYMEHTAMHU U II€BYECKUMU
rOAOCaMH, OTJAETCH ITOCTEIIEHHO Pa3pacTaloIMMCS 3XOM B 0oAee BBICOKHX PEru-
crpax. IlepBeie Tpu yactu Pfhat camu o cebe mocTaTouHo OOBIYHBI fas lleabcu u
MOTAM OBI ITOKa3aThCH «IIOBTOPEHUEM IIPOHIEHHOT0», HO (pHAA BHOCHUT HEYTO COBEP-
IIIEHHO HOBOE U HECABIXaHHOE He TOABKO y Illeabcu, HO ¥, HaBEepPHO, BO Bcel cuMdo-
HUYECKOM AUTepaType, IOCKOABKY OoA€e YeM HaTASIIHO PUCYeT KapTUHY BHE3aITHO
pacKphIBIIIerocs Heba: IIPEUMYIIECTBEHHO TEMHBIN KOAOPHUT IIPEAIIeCTBYIONINX dYa-

7311 Sogno 101, p. 57.
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crelt BApPyT, 0e3 BCIKOH ITOATOTOBKH «MOAYAUPYET» B 9KCTPEMAaABHO BBICOKOE TIHY-
1ieecs co3By4une (PAEUT, deaecThbl, POPTEITHAHO U OpraHa, a OCTaAbHbIE OPKECTPAHTEI
U BCE XOPHUCThI HAYMHAIOT 3BOHUTH B IIOABEIIEHHbIE KOAOKOABYUKHU. Tak mpomosxka-
€TCsl OKOAO [IBYX C IIOAOBHHOM — TpeX MHHYT 0€3 KaKUX-AHNOO M3MEHEHUH 3BYKOBBI-
coTHOoCcTH U muHaMuku. PuHaa Pfhat mpencraer 3ByKoBBIM 06pa3oM sipuaiIiiero, HO
HE OCAEIALIOIIETO CBeTa, yBHAeHHOIo [laHTe B BEpPXOBHOU cdepe pasa (cp. Pai,
XXXIII:76 u masee): emie ogHa My3blKa «0 BEYHOM», BBIIIOAHEHHAS ITPOCTHIMHU, CHUAb-
HBIMU U AeficTBeHHBIMU cpencrBaMu|Pfhat, wacts 4. Opkectp KpakoBckoro paguo u
TB, FOpr Burrenbax. Accord].

[TapasaeabHO My3bIKE OAd opKecTpa llleabcr COUYMHAA OAS MEHBIINUX UHCTPYMEH-
TaABHBIX U BOKAABHBIX COCTABOB U OAS COAUPYIOIIMX HHCTPYMEHTOB U T'OAOCOB.
[To crenneHU HACBIIIIEHHOCTH MY3bIKaAbHOM TKaHU U I10 METOAM €€ pa3BepThIBAHUS
K OOABIIIMM OPKECTPOBBIM IIAPTUTyPaM IIPUOAHKAIOTCH OILYyChI (OMHOYACTHBIE) IAS
COCTaBOB, KOTOPbIE€ B YUCA€EHHOM OTHOIIIEHHH MOXKHO Ha3BaTh cpeaHuMHU: Anahit nag
CKpHUIIKHU U 18 uHcTpyMeHTOB (1965), Anagamin gaga 12 cTpyHHBIX (1965), Ohoi nag
16 cTpyHHEBIX (1966; MaTepuaa 3TOH ITbEChI 3aUMCTBOBAH U3 NATHYACTHOTO TpeThero
cTpyHHOro KBaprteTa, 1963) u Natura renovatur naa 11 crpyHHBIX (1967 — «ycraeH-
Hadg» Bepcud YeTBepTOro CTPyHHOro kKBapTera, 1964). OnuHHaAaTUMUHYTHBIN
(coraacHO TOYHOMY aBTOPCKOMY YKa3aHHIO B IIAPTUTYPE) OAHOYACTHBIM CKPUIINYHBIH
KoHIIepT Anahit, ¢ m0oA3aroA0OBKOM «AMpHUYECcKasl I109Ma, IOCBsIlleHHas BeHepe»r, —
OZIHO M3 CaMbIX H3BECTHBIX, YaCTO HCIIOAHAEMBIX U 3alIUChIBAE€MBIX [IPOU3BEICHUN
[ITeabcu. ITo yrBepxaenuio llleabcu, Anahit — erumneTckuif 5KBUBas€eHT APPOIUTHI 4,
HO B JIEHCTBUTEABHOCTH TaK 3BaAU SI3bIYECKYI0 apMSIHCKYI0 OOTHHIO AIOOBHU (B Ha-
crodiliee BpeMsa AHAUT — OQHO U3 CaMbIX PaCHpPOCTPAHEHHBIX apMAHCKUX KEHCKUX
nMeH). COAHPYIOLIYI0 CKPUIIKY COITPOBOXKIAET aHCcaMOAb B cocTaBe: 2 ¢aeHThI, Oa-
coBad aeiiTa, aHTAMUCKUI POKOK, KAApHET, 0ac-KAapHET, TeHOP-CaKCOPOH, Meab
(2.1.2.0) u crpyuHbIe (0.0.2.2.2). 3T0T pa3HOPOAHBIH 10 CBOEH IPUPOAe KOHTAOMEpPAT
TeMOPOB HCIIOAB3YEeTCS B KaueCcTBE JAEANKATHOI'0, B OCHOBHOM CKOp€e I'OMOT€HHOTO
doHa oA ITAPTUH CKPUIIKH, CTPYHBI KOTOPOM HACTPOEHHBI CAEAYIONINM obpa3om: g—g'—
h’-d” (cooTBeTCTBEHHO TapPMOHHH «BpaIlalOTCsl» BOKPYT ToHaabHOCTH G-dur — ecre-
CTBEHHO, C YETBEPTHUTOHOBBIMH OTKAOHEHHAMH). TOH «AMPHUYECKOMN IIOSMBI» — IIO
IIPEUMYIIECTBY O€3MSITEeKHBIH, IIPOCBETACHHBIH, C HEMHOTOYHCAEHHBIMHY crescendi u
aKIIEHTHPOBAHHBIMU PEIIAMKAMHU OTAEABHBIX HHCTPYMEHTOB, OTTEHSIOIMMU POBHOE
U MSITKO€, B KPYITHOM ITAQHE BOCXOAMIIEE T€YEHHE MY3bIKH (IIApTUH CKPUIIKH Ha4H-
HaeTcs ¢ HOThI d? U 3aBepIiaeTcs Ha g°; Ha 9TOM IIyTH, KOHEYHO, €CTb KoAeOaHUs, HO
o0I11ag HAIPaBAECHHOCTH BbIpazKeHa BeChbMa OTYETAHBO). B 30He «30A0TOr0O ceuyeHUs »
CKPHIIKa OCTaeTCd OAHA, HCIIOAHAT TEXHUYECKHU BEChbMa CAOXKHYIO «KaAEHIIHIO», TIe
KaxkJas U3 CTPYH BeeT COOCTBEHHYIO ANHHIO, PUTMHUYECKU HE3aBUCHUMYIO OT OCTaAb-
HBIX; ITapTUsa CKpUIKHU B Anahit 3anrcana Ha 4YeTbIpex HOTOHOCIIAX, 10 YHUCAY CTPYH.

CemuMuHyTHad ITbeca Anagamin cHab3keHa 1013aroA0BKOM «ToT, KTO BEIOHpPAET,
BO3BPATUTHCS HAU HeT». B OyAAHHCKON Tpaaullii «<aHAaraMUHOM» UMEHYETCsI COBEP-
IIEeHHBIH OYIOUCT, KOTOPBIH B OyAyIIIeM BOIIAOIIIEHUH y3Ke He BEPHETCSH B MUP AIOAEH:
OT TOrO, YTOOBI JOCTUYH BBICIIEH CTAIUU CBATOCTH ([IOAHOTO IIPOCBETAEHHUH, HUP-
BaHBbI), €T0 OTAEASET TOABKO OflHA CTYIIE€Hb. JTO IIPOU3BeAeHHUE, KaK U Anahit, oTau-
JaeTcsd CPaBHUTEABHO YMUPOTBOPEHHBIM TOHOM. [IpuMepHO Takad Ke 1o oobeMy
npeca ¢ HermepeBoAUMBbIM Ha3zBaHueM Ohoi u moazaroroBkoM «TBopUeckue Hadasar
HECKOABKO 0Ooaee ApaMaTUyHa, HO TaKyKe OKaHYMBAaeTCs Ha IIPOCBETAEHHON HOTe.
Boaee 3HaunTeabHa nbeca Natura renovatur, 4To B iepeBoie C AQThIHU 3HAYUT «[Ipu-
poia OOHOBALIETCSI»; €€ IIEPBOUCTOYHHUK, YeTBEePThIH CTPYHHBIH KBapTeT (1964), ripu-

7* Les anges sont ailleurs..., p. 56.
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MedJaTeAeH TeM, YTO B HeM ObIA BIIE€PBbIE€ OIIPOOOBAH YIIOMSHYTBIM B CBsI3U ¢ Anahit
KBa3U-Ta0yAaTyPHBIN CITOCO0 3aITMCU MY3bIKH JAS CTPYHHBIX, II0 OOHOMY HOTOHOCILY
Ha KKy CTPYHY'°, IPUYEM CTPYHBI ¥ BCEX MHCTPYMEHTOB HAaCTPOEHBI CO CKOpAa-
TypaMu (B Natura renovatur ckopzatyp HeT, HapTHH 3alliCaHbl OOBIYHBIM CIIOCOO0M).
C TOYKH 3peHHd TEXHUKH U ApamaTypruu YerBepThldi kBapTeT U Natura renovatur
IoA0OHBI MHOTHM ApYyTHUM napturypam llleabcu: ncxomHas HOTA (34€Ch ATO «10») «00-
pacraeT» MHUKPOXpPOMaTHYECKUMH BapHaHTaMH U OKTaBHBIMH TPAHCIIO3UIIUSIMH,
PUTM B OTHAEABHBIX (PAKTYPHBIX CAOSIX APOOUTCS, MECTaMH ITOPOKIasd MUKPOIIOAHU-
PUTMHUYECKHE HAAOKEHUSI, CO BpeMeHeM ITOSBASIOTCS HOBBIE HHTEPBAaAbI, OOLIH q1ua-
[1a30H, PUTMHYECKOE pa3HooOpa3ue BHYTPH OTAEABHBIX ITaPTUH U HHBEHTAPh HCIIOAD-
30BaHHBIX UHTEPBAAOB IIOCTEIIEHHO BO3PACTAIOT, «II0J 3aHAaBEC» My3bIKa BO3HOCUTCS
B cCaMblii BBICOKUU PETHUCTP, U IIeA0€ 3aBePIIaeTCs YCIIOKOEHUEM U ITPOCBETAEHUEM,
0€e3 MUKPOXPOMAaTUYECKHUX «IHCCOHAHCOB», morendo. BodMoxkHO, mpeobpazkeHue 3By-
KOBOTI'0 Iefizaka B IIOCAEOHHUX IIATH TaKTax (CM. HOTHBIY mpuMmep 7, rae IokaszaHa
IIOCAEHAS CTPaHHUIla INMapTHUTYPbl KBapTEeTHOH BEPCHHU) CAeOyeT BOCIIPHHHMATD
MMEHHO KaK CUMBOA «OOHOBAEHUS IIPUPOALDY, YIIOMIHYTOTO B 3aTAaBUHU IT03JHEHIIIEH
pPenaKIuu qasd OOABIIIOrNO CTPYHHOTO aHCaMOAS.

W3 npyrux MHCTpPyMeHTaAbHO-aHcaM0bOAeBbIX oIrycoB llleabcu Toro e repuoaa
ocoboro yrmoMHHaHUS 3aCAYXKHUBAIOT ITpexkae Bcero Kya nasg kKaapHeTa M CEMH HH-
CTPYMEHTOB (QHTAMPCKUU POKOK, Oac-KaapHeET, BaATOpHA, Tpyda, TPOMOOH, aAbT,
BHOAOHYEAB) (1959), «O0panbl: norpedbeHre AXHAAa» IAS YEThIPEX YAAPHUKOB (1962),
«O6panpl: norpedbenre Aaekcanapa Beankoro (323 rox mo H. 2.)» 1ag KoHTpadarora,
TyOBI, 9AEKTPOOPTaHa, yaAapHBIX U KoHTpabaca (1963), «O6psaapl: morpedenue Kapaa
Beankoro (814 ron)» nas BUOAOHYEAU U yaAapHBIX (1967) u Okanagon nas apdbl, TaM-
Tama 1 KoHTpabaca (1968). B TpexdyacTHOM (IIPOAOAKUTEABHOCTHIO CBBIIIIE YeTBEPTHU
yaca) nukae Kya, coumHeHHOM, I0-BUIUMOMY, CPa3y IIOCAE ATAMIHBIX «HeThIpex IIbec
Ha OOHOM HOTEe», IapTHd COAUPYIOIIEro KAaapHeTa OOMABHO JEeKOpHpOoBaHa (popliaa-
raMu, TPEASIMH, TPEMOAO U MOPZEHTaMHU; TaKoe U3bICKaHHOE, IeTAAN3HUPOBAHHOE Me-
AOIUYECKOE IMHUCHBMO KBa3H-OPHUEHTAABHOTO HakKAOHeHUd llleAbCcH KyABTHBUPOBAA B
oIlycax MSTHUAECSTBHIX TOOB [IAS AYXOBBIX HAW C BEAYIIUM y4acTHEM AYXOBBIX (Cp.
xX0Ts ObI Ooaee paHHUY Hyx0s), HO OAg ITO3HEHIIINX OPKECTPOBBIX TAPTUTYP OHO yKe
He XapaKTepHO (€To OTTOAOCKH BCTpPedYaroTcs, K IIpuMepy, B Tex Mmecrax Hurqualia,
IZle Ha IePBbIH [AQH BBIXOAUT YHHUCOHHOE TPHUO TPOCTEBBIX HHCTPYMeHTOB). COOTHO-
LIEHUEe MEeXIy KAAPHETOM M €T0 COIIPOBOXKIEHUEM JOCTATOYHO TPAAUIIMOHHO IAS
KOHIIEPTHOIO 3KaHpa: [IPOTarOHUCT pa3BopadylBaeT HEKOE IIOBECTBOBAHUE, & OCTAAb-
HbIe HHCTPYMEHTBI BTOPAT €My, BCTYIIAIOT C HUM B IHAAOT, IIPOJIOAIKAIOT €0 MBICAU
nAu obecrieyuBaroT eMy (POHOBYIO IIOAAEPKKY. FpKas, 9KCTpaBEePTHO BUPTYO3HAT
naprurypa Kya — HeCOMHEHHO, 0fHA U3 CAMBIX BBIUTPBIIIIHBIX BO BCEM TBOPYECTBE
[ITeascu. Bce Tpu neeckl cepun «OOpsI0B», KaK CAEAYET U3 UX 3arAaBUN, — KAPTHUHBI
BOOOpazkaeMbIX APEBHUX PUTYAAOB; UX TeMOpoBasi aTMocdepa onpeneasercs abco-
AIOTHBIM IIpeobAalaHreM HU3KHUX HHCTPYMEHTOB, U3 KOTOPBIX TO U AEAO U3BAEKAIOTCH
HapoO4YUTO pe3KHe 3BYKU. XapakKTepHble nad 3peaoro llleabcu qoATHeE TIHYIIIHECS
3By4YaHU4d BbIXOAAT Ha IEePBBINY ITAQH TOABKO BO BTOPOM U3 «O0psS10B» (IOCBAIIIEHHOM
Aaexkcannpy Beamkowmy), rae OpOTArOHUCTOM BBICTYIIaeT BHUOAOHYEAb, TOTJa KakK
B KpaHUX 4YacCTIX TPUIITHXA 00A€e CYIIIeCTBEHHYIO POAb UTPAIOT OCTHHATHBIE UAU
CAeTKa BapbUpyeMble PUTMHYECKHE U MOTHBHbBIE (DUTYPEI.

[Tpoucxoxaenne HaszBaHus Okanagon He BIIOAHE SICHO; MOXKHO I0TaIbIBaThCH,
YTO OHO KaK-TO CBS3aHO CEBEpPOaAMEPHUKAHCKUM HHIAEUCKHM IIAEMEHeM OKaHaraH.
[ITeabcu cHAOAYA Ty OAVMHHAAIIATHMHUHYTHYIO ITbECY I1013aT'OAOBKOM «[ DTy BelIb| cae-
AyeT TpaKToBaThb KaK oOpsia M, eCAH yIOOHO, KaK bueHue cepaia 3emam» (“doit étre
considéré comme le battement du coeur de la Terre”) u, mo-BuAMMOMY, IIpUAABaA €i

7S BriocaencrBuu llleabCH 3ammucas UAY MEPEMNHUCAA ITHM XK€ CIIOCOOOM HEKOTOPBIE U3 CBOUX ITPO-
U3BeNEeHU, COUMHEHHBIX paHee, BKAIoUasd Manto gas aabta coao (1957) u «Daeruto mas Tu» gas asbra
U BUOAOHYeAU (1958).
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ocoboe 3Ha4YeHHe: B CBOeH aBTOOHOrpaduu OH IIOCBSMIIAET e CPaBHUTEABHO pPa3Bep-
HYTBI¥ KOMMEHTapUH (IPH TOM, YTO O OOABIITMHCTBE APYTHX OIIyCOB, BKAIOYAS CaMble
3HAYUTEABHbIE, OH He ITHUIIeT HUYero UAu noduTu Hudero). B Okanagon npucrpacrue
[ITeabcH K HU3KHM H PE3KHUM, «BaAPBAPCKUM» 3ByYaHUSM IIPOIBAIETCH B OCOOEHHO
KOHIIEHTPHPOBaHHOM dhopme. Apde IIpearrcana 4eTBEPTUTOHOBAad CKopAaTypa HHUXK-
HHUX CTPYH «PE», «COAB» K «10», KOHTpa6acy — IIOAYyTOHOBAad cCKopAgarypa TpEX CTPYH.
Kak nas apdbl, Tak U 1A KoOHTpabaca, IOMUMO HOT OIPEeAEeA€HHOMN BBICOTHI (BIIPO-
yeM, B cAy4dae ap@bl 3TO TAaBHBIM 00pa3oM MUKPOXPOMATHYECKU YMEHBIIIEHHBIE
CEKyHIbl B CAMOM HH3KOM PETHUCTPE, TO €CTh CO3BYYHS, €1Ba AW BOCIIPHHUMAaeMbIe
KaK OIIPEZIEACHHBIE II0 BBICOTE), IPEAYCMOTPEHBI IIEPKYCCUOHHBIE 3By4YaHUd — OTHO-
CHUTEABHO BBICOKHE U OTHOCUTEABHO HU3KHE B 3aBHCHMOCTH OT TOrO, II0 KAKOH 4acTH
KOpIlyca MHCTPYMEHTa HaHOCATCH yAapbl IIaAbllaMM; KPOME TOTo, y apdbl IIpe-
YCMOTPEHO pizzicato HOITEM HAU IIAEKTPOM II0 CTPYHaM C IIPUKATBIM K HUM METaA-
AUYECKHM Pe30HaTOPOM — B PEe3yAbTaTe IIOCAEAVIONIEero «DMEeHHsa» CTPYH O METaAA
IIOAyYaeTCsl HeollpeoeAeHHOe IO BhICOTe apebesdkanue. M3 tamtama (60ABLIOrO U
OY€Hb HHU3KOI'0) HAPSAY C OOBIYHBIMH JAUTEABHO PE30HUPYIOIIMMU 3BYKaMH H3BAE-
KaloTCs 3BYKH CIIEIIU(PHUUECKOTO «XPHUIIAOTO» TeMOpPa, IIoAydaeMble IIPU TPEHUH O0AB-
10N TPEYTOABHON METAaAAMYECKOM IIAACTHUHBI O Kpail HHCTPYMEHTA.

CoraacHO aBTOPCKOM pPEKOMEHOAIIUM, IIOMEIIEHHON B Hadaae IIapTUTYpPBI, BO
BpeMs ucrioaHennsa Okanagon HHCTPYyMEHTAAUCTaM KeAaTeAbHO HaXOQUTHCS 3a IITHp-
MOM U oCcTaBaThCs HEBUAUMBIMH, YTOOBI JOTIOAHUTEABHO ITOMYEPKHYTDH «TAUHCTBEH-
HbIM XapakTep 3TOH PUTYaABHOH My3bIKH». A B YIIOMSAHYTOM KOMMEHTapHUU H3
aBTobuorpadguu llleabcu ITOAYEPKUBAET, YTO «3BYK 00s132TEABHO JIOAIKEH OBITH TOY-
HBIM — KOHEYHO, I UM€EI0 B BUYy He BBICOTY [...] a xapakTep 3By4daHud. Ha Bocroke
KasKIbI¥ yaap roHra — ocoObI¥ I1lepeMOHUAABHBIH KEeCT: OH HAHOCHUTCH CTPOTO OIIpe-
JE€A€HHBIM CIIOCOO0M, 4TOOBI T'OHT BUOPHUPOBAA UMEHHO TaK, KaK Hy*KH0. U 3To oTHO-
CUTCH HEe TOABKO K INOHTY: KasKIbIF MHCTPYMEHT CA€AyeT TPaAKTOBaTh OCOOBIM 00pa-
30M — TOABKO TaK MOXKHO JOOUTHCH [...] TOYHOTrO 3ByKa. 3amas He BAAIEeT 3THM HCKYC-
CTBOM: HAIIIKL KOAOKOAA CaMHU I10 ceOe HUYYTh He YCTYIIAIOT TOHTaM, HO 3By4aT TOABKO
Oaaromaps BepeBKe GemgHoro rmoHoMapsi. OHM He COTAaCyIOTCs APYT C APYTOM H IIPO-
U3BOAST HEACIIYI0 MEIIaHWHY, 100 MIPUBOAATCS B AeHCTBHE MEeXaHUYEeCKUM (PaKTO-
POM, COBEPIIEHHO 4YyKAbIM 3BYKYy KaK TaKOBOMY, €r0 BHYTPEHHHM 3aKOHaM. |...]
91 yrBEepK a0, 4YTO HAIllM KOMIIO3UTOPBI, Ja¥Ke caMble KPYIIHbIE, U HAIIlU caMble 3Ha-
MEHHUTBIE HUHCTPYMEHTAAUCTHI 110 OOABIIIEH YacTH HUYEro He 3HAIOT O CYIIIHOCTHU
3ByKa, [IOCKOABKY MX 3aHHUMAIOT TOABKO OTHOIIEHHUd MEXAy HoTaMHu. UTo Kacaercd
Okanagon, To 31eCb HEOOXOIUMO, YTOOBI BCE TPOE MY3bIKAHTOB HCIIOAB30BAAU TOABKO
TaKUe XKECThI, KOTOPBIE II03BOAAT 3BYKY IIPOSIBUTH CBOIO CYIIIHOCTE»©.

B Okanagon TpHo COBpEMEHHBIX OPKECTPOBBIX HHCTPYMEHTOB (C (paKyAbTATHB-
HbIM 3A€KTPOHHBIM YCHUAEHHEM), AeHCTBUTEABHO, 3BYYUT KaK HEKHUH KOHrAoOMepaT
apxXan4eCKHUX PUTYaAbHBIX I'OHI'OB, TPEIIOTOK, 6apabaHOB M, BO3MOXKHO, KAKHUX-TO
OPYTHUX OPYyAUH TPyAHO MAeHTHUUIIHPYEMON npupoabl. [Io OTHOIIIEHUIO K MEIAEH-
HOI IepBOY ITOAOBHHE 3rTUTpad «OHeHue cepala 3eMAN» KaykeTCcd 0COOEHHO yMeCT-
HbIM (OpeaCcTaBA€HHE O TOM, HACKOABKO H3OLIPEHHO 3Ta My3blKa BBITAGOUT Ha
OUCbMe, AaeT HOTHBIN nmpuMep 8). K cepennHe nbechbl TEMII yABAUBAETCS, B PA3LEAE
Ritmico TaMmTaM B OCHOBHOM MOAYHUT, a KOHTpabac u apda (pyHKIIMOHUPYIOT KaK yaa-
pdeMble KOHYUKaMHU HAU CyCTaBaMHU I1AABLIEB IIEPKYCCHUOHHBIE HHCTPYMEHTBI: UX Ay3T
CTHUAM30BaH B I[yXe BOOOpazkaeMoil mepBOOBITHOM MASICKH (HOTHBIHN mpumep 9). Jasee
MEXAy ABYMSI THUIIaMH MY3BbIKH — YCAOBHO I'OBOPs, IIEPKYCCHOHHO-TAHIIEBAABHBIM U
6oaee CYypOBBIM U TOPZKECTBEHHBLIM — yCTaHaABAMBaeTCs HeKoe I10/1001e KOHTpa-
IIyHKTa, a 0AMKe K KOHILy IIePBBIM TUII IOAHOCTBHIO BBITECHSIETCS BTOPBIM: MYy3bIKa
BO3BpalllaeTcd K UCXOOHOMY COCTOdHMNIO. Bo Bcelt My3bike XX BeKa HEMHOT'O Hali-
J[EeTCS IapTUTYP, B KOTOPBIX CTOAb CKYITBIMU CPEACTBAMHU JOCTUTHYT TaKOH rAyOOKHH

7611 Sogno 101, p. 201—202.
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U MOIIHBIN 3PPEKT — aCCOHAIIUS C XTOHUYECKUMH BUOPAIIUSIMH, O KOTOPBIX ITHCAA
Baok, HamrpammBaeTca caMma coOOoH.

B noznuett my3sbike llleabcu gaga 1-4 MHCTPYMEHTOB AedicTByeT auddepeHIia-
IUsI, HAMETHUBIIAsCI B €ro paboTax KOHIA MATUAECATHIX TOA0B: My3bIKa, IIpeaHa-
3HAYEeHHAad OAS JePEeBIHHBIX yXOBBIX, OOBIYHO HaZleAeHA PeAbE(DHBIM MEAOIMIECKUM
PHUCYHKOM C 60Aee UAM MeHee SIBHO BBIPasKE€HHBIM «ITPUBUAECTUPOBAHHBIM» TOHOM, OT-
HOCHUTEABHO PasHOOOpPa3HOM MHTEPBAAHUKON U OPHAMEHTHUKOM U OKUBACHHBIMH I1aC-
caxkaMU (XapakTepeH OydaT (paeHThl U KaapHeTa Ko-Lho, 1966; oTphIBKH U3 HETO —
HA4YaA0 U CepenHrHa, — II0Ka3aHHbIe B HOTHBIX npuMepax 10a u 100, o0HapyKUBaIOT
dppaHIly3CKHe KOPHH, BOCXOALIIME K IINCbMY AT AyXOBbIX [leGroccu u Bapesa, cp. ¢
dpparMeHTaMHU U3 IPUMEPOB 4 U 5, B3ITHIMHU U3 3HAYUTEABHO O0OA€e PAHHUX OIIYCOB),
TOTAa KaK B My3bIKE JIAS CMBIYKOBBIX IIpeobaanaet pakrop Klangfarbenmelodie, 3By-
KOBBICOTHBIHM ITPO(PUAL MEHSETCS B OCHOBHOM MEJIA€HHO, AMHHUH U300UAYIOT MHUKPO-
XpOMaTU4YECKUMH HHTEpPBasaMH, 3aMETHYIO pPOAb HUTPAIOT IIPHEMBbl H3MEHEHUd
TeMbpa, BKAIOYAsl pa3AHYHbIe CYPAUHEI (CTPYHHBIE KBapTeThl No 2—-4, 1961-64, Duo
[A9 CKPHUIIKH U BHOAOHYEAH, 1965, «Paayra» nag 2 ckpunok u «OKpblA€HHas Ayia /
OTkpbITad Aymia» Oad CKpunku, 1973, «BoammebHasa peka» gas BUOAOHYeAU, 1974, u
Op.; SHEprUYHad nepBasd JacTh guntuxa «<Hodm nas koHTpabaca coao, 1972, — cko-
pee HCKAIOYEHHE, IIOATBEPKAAIOIIEEe ITPpaBuao). CaMble 3HAYUTEABHBIE U3 COABHBIX
HHCTPYMEHTAABHBIX OIycoB llleabcu co3maHbl AA CMBIYKOBBIX: 3TO «Tpuaorus. Tpu
Bo3pacta yeaoBeka» (Trilogia. I tre stadi dell’'uomo) maa BuoaoHuean u Xnoybis masg
CKPHUIIKHU.

[TepBble aBe YyacTH «TPHAOTHH» OBIAM COYMHEHHI €Ille B «CPEIHUI» IIePUOL TBOP-
yecTBa llleabcH, To ecTh Ho «HeThIpex IbeC Ha OOHOU HoTe», B 1956-57 romax.
[lepBaa gactk uMmeHnyetrcda Triphon, «MoaomocTs — QHeprua — [Ipama», BTopad —
Dithome, «3peaocts — JHeprus — Meicapr. Tperhbs gacTh, Ygghur, «Crapocts — Boc-
noMmuHaHug — Karapcuc — OcBoboxkaeHHe», II0OIBHAACH TOABKO B 1965 roxy. YacTtu
MOTYT UCIIOAHATBHCS II0 OTAEABHOCTH, KasKaas JAUTCH OKOAO 15 MUHYT (TPHUAOTUS B
LIEAOM — CaMbIH¥ JAMHHBIN U3 BCEX HHCTPYMEHTAaABHBIX oIycoB llleabcu); iepBad U 1o-
CA€HSISI, B CBOIO OYepenb, TPEXUACTHBI, CpenHad popMaabHO HepeanMa. CTHANUCTH-
YeCKHE pa3andud Mexkay «MoaogocThio» U «3peAOCTBhIO» C OAHOM CTOPOHBI U «Ctra-
POCTBIO» C APYTOM JOCTATOYHO BEAHUKHU U, II0-BHANMOMY, OOYCAOBAEHBI HE TOABKO 3BO-
arored cruag llleabcH B KAIOYEBBIE T'OABI €I0 TBOPYECTBA — OTXOZIOM OT CpPaBHU-
TEABHO 3KCTEHCHUBHOIO ITHChMa, KOHIEHTpalluedl Ha yraAyOA€HHOM HCCAEIOBaAHUU
OTIEABHOTO 3ByKa, — HO M IIPOIPaMMHOM Haeed IUKAa: KaxKaas U3 JyacTel — OypHas
rnepBasd, OoraTas KOHTpPAacTaMH, IIOIEPEMEHHO COCPEIOTOYeHHAas U HalopHucTas
BTOpad U CIIOKOMHAas, co3eplaTeAbHas TPEThd — aJ€KBATHO BbIPaXKaeT CyTh COOTBET-
CTByIOLIEH CTAAUN YEeAOBEYeCKOU KM3HU. MoaomocTu mozmobaroT IIUPOKHE CKadKH,
ObICTpBIE ITaccazky, BHe3aIllHble IIepenaabl JUHAMHKU, TeMOpa U TeMIla, 3PeAOCTh
B LIEAOM CEp3KaHHEEe U IIEAEYCTPEMAEHHEEe, HO I103BOASET cebe UMITYAbCHBHBIE Pe3-
KHe JKeCTbI, CTaPOCTh K€ JOAKHA BO3AEPKUBATBHCH OT AIOOBIX «M3AUIIECTB». TeMOpo-
BYIO CIEIN(UKY IIepBOH YaCTHU OIpeNeAseT CIellHasbHas MeTasAudecKas CypAuHa
Ha [IBYX HUXKHUX CTpyHax: 6aarozmaps ee BUOPAIIUSM 3TU CTPYHBI U31AI0T IIPU3BYKH,
[IOXOXKHE Ha I'yIeHHE CUMIIaTUYEeCKUX CTPYH MHAUNCKOro cutapa. Bropas gacTts 11o-
CTpoeHa KaK IIeAOCTHBIY MOHOAOT, Tie (pa3bl HAUOOABIIIEH PUTMUYECKOH aKTUBHOCTH
U IIOAN(OHUYECKOH HACBIIIEHHOCTH IOCTUTaIOTCS HE3aO0ATO 0 M BCKOPE IIOCAE
apXUTEKTOHUYECKOI'O LIEHTPA, TOrAa KakK OCTaabHas My3bIKa HOCHT XapaKTep cocpe-
JNOTOYEHHOr0, MEeCTaMU OeCIIOKOMHOT'0 pa3MblliAeHUd. B prHaase, 3aHeCEHHOM Ha
Oymary yzke mocae YerBeproro KBaprera U Anahit, mapTusa KaXXkao# CTPYHBI 3aIly-
caHa Ha OTAEABHOM HOTOHOCIIE; PE3YABTHUpPYIOIIad TKaHb, IZle KaxK/aasd CTpyHa BeAEeT
CBOIO AMHUIO HE3aBHCHMO OT APYTUX, IPU BCeH CBOEM KaxKylleWcs CTaTUYHOCTU
BecbMa CAOXKHa JAd BocnpousBeneHUsi. CTPyHBI HACTPOEHBI CO CKOpAATypaMH, 4To
II03BOASIET M3BAEKATh U3 HHCTPYMEHTA CO3BYYHS, TPYAHOAOCTYIIHBIE ITPU OOBIYHOH
HaCTpoOMKe, ITpeKIe BCEro pasHOTEMOPOBBIE YHHCOHBI, KOTOPBIE 3aTEM «PaCIIOA-
3a10TCs» 10 MUKPOXPOMATHYECKNUM HHTEpPBaAaM. 3aKAIOYHUTEABHBIN KaTapCUC, eCTe-
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CTBEHHO, O3HAMEHOBAH IIOABEMOM B CaMbI¥ BBICOKHUIH PETHCTP MU MOCTEIIEHHBIM «HC-
TauBaHHUEM» 3ByKa. TpexdacTHBIN NATHAALIAQTUMHUHYTHBIN CKPUIIMYHBIA IUKA XNOY-
bis, ¢ mogzaroaoBkoM «CHaa, BO3HOCAIAd SHEPTHIO K ayxy» (“La potenza ascendente
dell’energia verso lo spirito”), Takzke COAEpPKUT CKOPAATYpPhI, 3allMCaH Ha HECKOAb-
KHX HOTOHOCIIaX U II0 XapaKTepy IHChbMa aHaAoTudeH puHaay «Tpuaorum» u, oco-
6eHHO, ckpunuyHol maptuu Anahit: mpollecc BOCXOXKAEHUS JHEPTUU K OyXY
OCYIIIECTBALETCA C Yy4aCTHEM MHHHMAABHOIO YHCAA PA3HOBBICOTHBIX 3BYKOB, B ME/I-
A€HHOM H He IIpephIBaoIIeMcd (KpOMe KaK B IIay3ax MeXKAy 4acTAMH) ABHKEHHUH, HO
IIPU UCKAIOYHTEABHOM pPa3Hoo0pas3suu MHUKPOXPOMATHYECKUX «MOAYAAIIMM», MEAKUX
PUTMHUYECKUX CKaTUH U pacCHINPEHHUH, apTUKYAIIIMOHHBIX IITPHUXOB.

W3 npousBenenuii nosaHero lleabcu, mpeqHa3HAYEHHBIX AT CTPYHHBIX, 0COO0TO
yIoMuHaHUs 3acAayxkuBaloT Takke Ko-Tha, «rpu Tanma HIuBel naa rutapsl (1967,
no3aHee, yKe B 1970-x, llleAbCH mEPEAOKHA ATOT TPUITHUX OAT KOHTpabaca M OAs
BHOAOHYEAHU C IIECTHIO CTPYHAMH, CKOHCTPYHPOBAHHOM II0 3aka3y Ppsncuc-Mapu
YurTH), U 00OHapyKeHHble ITocMepTHO Dharama nag BHoAOHYeAH M KOHTpabaca u
Kshara nasa nByx KoHTpabacos (06a qyata — 1975 roga). B Ko-Tha rutapa Tpakryercsa
IIPEUMYILIECTBEHHO HE KaK CTPYHHBIH, a KakK yJAapHbIH MHCTPYMEHT. M CIIOAHUTEAD
JEPKUT ee TOPU30HTAABHO Ha KOAEHE, TaK, YTOObI MOXKHO OBIAO OBICTPO IIEPEXOIUTH
OT 3alllUNIBIBAHUS CTPYH, OpSAllaHUg UAN yIapOB AQJOHBIO 110 CTPyHaM (MCIIOAB3YIOTCS
TOABKO OTKPBITBIE CTPYHBI) K yAapaM KOHYHKaMH [aABLIEB, CyCTaBaMHU ITAAbLIEB UAU
HOI'TSIMH II0 KOPIIyCy HHCTPYMEHTA HAU II0 CTPYHOAEPZKATEAIO; HA BEPXHEM U3 ABYX
HOTOHOCIIEB 3allicaHa CTPyYHHAad NapTHd, Ha HUXKHEM — IIEPKYCCHOHHAas (B KA4yeCTBE
HAAIOCTPAIIUN CM. HOTHBIM IpuMep 11 — Ha4aA0 BTOPOro U3 TPEX TAHLIEB UHIAYHUCT-
CKOTO 0OO3KeCTBa, CO3UAATEAd U PA3PYIIUTEAsd, BaXKHEHIITUMHU aTpUOyTaMHU KOTOPOTO
BBICTYIIAIOT AIOTHS BHHaA U 6apabaHYMK JaMapy, CHMBOAH3UPYIONINH H3HaYaAbHbIE
PUTMBI U BuOpauuu BceaeHHol). 3araaBue IEepBOro M3 ABYX AydTOB A HHU3KHX
CTPYHHBIX, Dharama, cO3By4HO CAaHCKPUTCKOMY CAOBY «axapMar» (0YyKBaABHO «TO, YTO
IoAiepKUBaeT», B 60Aee paCIIPOCTPAHEHHOM CMBICA€ — 3aKOH, PEANTHSsI), 3araaBHe
BTOpOro, Kshara, ykaspiBaer Ha pox cHamoObd HAHM TUII AedeHus[Kshara, gyacts 1.
Pobept Bask, [xkou Sxxapar. Mode]. [lepBbIii Ay3T ogHOYACTEH U JAUTCS OKOAO 10
MHUHYT, BTOPOI, HECKOABKO O0A€e TAMHHBIN, COCTOUT U3 TPEeX HEKOHTPACTHBIX YacTeH.
[Ipu counHeHuU oboux ay3ToB llleabcH, MOX0XKe, BAOXHOBASIACS T'OPAOBBIM IIEHHEM
THUOETCKHUX MOHAaxXOB, KOT/Zla OAHWH U TOT K€ T'OAOC, PEYUTUPYS CBSAIIEHHBIE TEKCTHI,
OMHOBPEMEHHO H3/aeT rAyOOKHH OCHOBHOM TOH M ero obepronbl. My3nika Illeabcu
IIpeACTaeT HHCTPYMEHTAABHBIM BapHUaHTOM TaKOI'O IIE€HUH.

[Tozguui IlleAbCH IIOYTH HE IMHCAA OAd KAABUIIHBIX HHCTPYMEHTOB, HO B
1974 rooy counHUA Aitsi gag popTernuaHo ¢ PaKyAbTATUBHBIM 3A€KTPOHHBIM YCHAE-
HueM u In nomine lucis («<Bo umda cBeTa») B ABYX BEPCHUSX — JIAS IAEKTPOOpPraHa,
HaCTPOEHHOTro OOBIYHBIM oOpa3oM (In nomine lucis I), 1 gag saekTpoopraHa ¢ MHUK-
poxpoMaTH4decKoH HacTpoiikoH (In nomine lucis V; o cymecrBoBanuu Bepcui II, II1
u IV Hudero He u3BectHO). lllecTUMHHYTHY!O IThecy Aitsi MOXKHO CMeEAO Ha3BaTh CaMOM
«MUHHUMaAUCTHYeCKOM» komrio3uluel llleabcu. OHa oTKpbIBaeTcsa HOTo f°, KoTopyto
IIHUaHUCT OOAXKEH JepxKaTh Ha negasu 20 CeKyH[ (IPpU HAAUYHUU SA€KTPOHHOTO YCH-
A€HUS aCCUCTEHT KOHTPOAUPYET AepopMalltIio CUT'HaAA); BECh JaAbHEHIIINY MaTepraa
COCTOHUT U3 PA3AUYHBIX 110 JAUTEABHOCTH U T'POMKOCTH (HO IIPEUMYIIIECTBEHHO B OU-
HaMUKe He Huxke forte) moBTOpeHHUH TOH Ke HOTBI, o0pacTarollel KaacTepaMu pas-
AWYHOU IIAOTHOCTH M OKTaBHBIMHU yABOeHUIMU. B KoHIle ku3HU llleabcH mepeaokua
Aitsi a9 cTpyHHOrO KBapTeTa, 000raTHB UCXOAHBIH MaTepuas BUOpAIIUSIMU U TEM-
O6poBBIMH AeopMallUsaMU, U IOCBATHA 3TOT KBapTeT, HNATHIH IO CYETy, IMaMATH
cBoero apyra Aupu Mumio, ymepuriero B 1984 roxy. Ho mocaenHet KOMIIO3UTOPCKOM
paboroii Illeabcu craa He IIaThIM KBapTeT, a HaIllMCaHHas B IOl CMEPTH IIpocTas
U TporaTeabHasi, ToMOOHHasa I10 haKType U «IIaHTOHAAbHAs» 10 TAPMOHHUYECKOMY
4a3bpIKy MuHHaTtiopa «[Ipomanue» (Un adieu).

180


http://sias.ru/mp3/akopyan/kshara_p1.mp3
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Cpeny BOKaABHBIX IIpOM3BeAeHUM no3aHero llleabcu Hanbosee 3aMETHBI OILYChI
6€e3 CAOBECHOI'0 TEKCTa HMAH CO «CAOBAMM» Ha HECYIIIECTBYIOLIEM A3BbIKE, HalleACHHbIE
«BapBapCKOM» aypoi, NepechIlIaHHbIE MEXKAOMETHUSMHU, C HaIlleBaMH y3KOTO Auara-
30HAa, HETEeMIIEPHPOBAaHHBIMH UHTEpPBaAaMHU, KOHTpacTaMU 00HABHOTIO vibrato u raoc-
Koro non vibrato, BEIKpUKaMH, XpUIIaMHU U APYTMMH HEBOKAaAbHBIMHU 3BYy4YaHHUSIMH.
[ToMHMO HECKOABKHX HEOOABIIUX IThEC 1A ['OAOCA B IBYX T'OAOCOB a cappella TakoBbI
aBa MacuITaOHBIX Iukaa: Khoom, «7 31mH3010B HEHAITHMCAHHOH HUCTOPHU O AIOOBU U
CMEPTHU B OLHOM HAAEKOH CTpaHe» [AS COIIPaHO, BAATOPHBI, CTPYHHOI'O KBapTeTa U
[OBYX yaapHUKOB (1962) u «lecau Kozepora» fast COITpaHo C 3IIM30UIECKUM HCIIOAD-
30BaHuEM HHCTPpyMeHTOB (20 neceH, 1962—72). Ecau «Ilecau Kosepora», B KOTOPbIX
IIEPBOOBITHOE, «IITaMaHCKOE» Ha4aA0 ITOAYepPKUBaeTCd 0COOEHHO HACTOHYHUBO, MOTYT
HCIIOAHATBCH II0 OTAEABHOCTH, TO CEMHYACTHBIM IIMKA Khoom mocTaToO4YHO II€A€H.
Jlazke 6€3 MOSCHSIOIIETO aBTOPCKOIO I10/13ar0AOBKA SICHO, YTO OH IIPEACTaBASIET COOOH
HMEHHO «MCTOPHIO O AIOOBH U CMEPTH» (MAH, €CAHU YTOMHO, O «AIOOBH M JKM3HH KE€H-
IIIUHBDY): OT POOKOTO 0OBSICHEHHS HAH IIPU3HAHUS B IIEPBOM YaCTH, Yepe3 SKCTaTH4de-
CKYIO PazloCTh BTOPOH (34€Ch aKKOMIIAHEMEHT, C OCTHHATO YAAPHBIX U BO3raacaMU
BaATOPHBI, 2JKMBO HAIIOMHUHAET COYeTaHUe ABYCTOPHHETO IIUAMHApUYecKoro bapabana
AX0Aa W IIPOH3UTEABPHOH 3ypHBI, CTOAb XapaKTEPHOE OAd apMAHCKOH TaHIleBaAbHOM
My3bIKH[Khoom, gyacth 2. Mutuko Xupasama (conpano), PpaHK Aroii (BaaTOpHA),
Maypuniuo bern Omap (yoapuble). Salabert]), Auprudyeckue U3AUIHUS TPETheNd U YeT-
BEPTOH, IOCTEIIEHHOE HapacTaHHe TPEBOTHU U I'eHEPaAbHYIO KyABMHHAIINIO B IIATON U
AAMEHTO IIIECTOH — K PE3UHBSIIINU U OllelIeHeHHIO B (prHaae. 1o CTHAIO ¥ HACTPOEHUIO
nnocaeqHuM dactaM Khoom poacTBeHHa ceMHMHHYTHas Ibeca Pranam [ naa keH-
CKOTI'0 roaoca, 12 MHCTPYMEHTOB (8 AyXOBBIX U CTPYHHBIM KBapTeT) 1 MarHUTO(MOHA.
dIpanam» — TpaAUIIMOHHOE WHAWHCKOE IIPHUBETCTBHE; Ha3BaHHOE TaKUM 00pa3oM
nmpousBeneHue llleabCH ITOCBATHA TaMSTH OAN3KOTI0 €My 10 AyXy I'Pe€4eCKOro KOMIIO-
suTopa SlHu XpUcCTy’’ U ero KeHbI, IIOTUOIINX B aBTOMOOHABHOM KaTacTpode.

Ha 3axkam4unTeAbHOM 3Tare CcBoeHd TBopdecKoM kus3HM llleabcn Hammucaa He-
CKOABKO XOPOBBIX IIbeC KBa3U-PUTYAABHOTO XapaKTepa, TakK:Ke 0e3 BHATHBIX CAOBEC-
HbIX TeKCTOB. TpexdyacTHbIél UKA TKRDG gag MysKCKHX TOAOCOB, 9A€KTPOTUTAPHI U
yaapHbIX (1968) BelaepzkaH IPEUMYIIECTBEHHO B PE3KOM, arpecCUBHOH MaHepe,
TOra KakK MYy3bIKa «AUTYPTUM» JIAd 3KEHCKHUX roaocoB a cappella Sauh [ u I (1973)
IIAACTHYHA U CAEPXKAaHHA — B HEY ABHO IIOAYEPKHYT MATKNM, ZKEHCTBEHHBIU 9AE€MEHT.
To ke MOKHO CKa3aTh U 0 MUHHUATIOPE OAS JKEHCKUX roaocoB Yliam (1964), kotopas,
BIIpOYEM, OTAWYAaeTcda Ooaee BA3KOH (PAKTYPOH U CBETABIM KOAOPHUTOM — I'OAOCA IIO-
JOATY HAXOOATCA B CAMOM BBICOKOM PETHCTPE, IIPH 3TOM AMHAMHKA PEIKO JOCTHUTAET
forte”. [Ipyryio — B CyIIIHOCTH IIPOTHUBOIIOAOKHYIO — AMHHIO B BOKAABHOM TBOPYECTBE
[IeabcH COCTABAGIOT AYXOBHBIE ITBECHI KATOAMYECKON TPAAUIIMH Ha OCHOBE CTapHH-
HBIX IIEPKOBHBIX Aa0B: «Tpu mgyxoBHBIe mecHH» (Angelus, Requiem, Gloria) mag
8 roaocoB a cappella (1958), Tpu aaTuHCKIE MOAUTBEI (Ave Maria, Pater noster, Al-
leluja) mas yHHECOHHOIO X0pa HAU roaoca coao (1970) u «AuTHdOHEBI (Ha uMda HMucyc)»

77 Tlono6Ho Uleabcu, Auu Xpucrty (1926—1970) nporcxoauA U3 GoraToi CEMbU CO CTAPBIMHU KYAb-
TYPHBIMH TPaIUIUSIMHU. Hapsaay ¢ My3bIKaAbHBIM OH IIOAYYHA OAecCTdIIlee TyMaHUTapHOe oOpa3oBaHue:
nsy4aa punsocodpuio B Kembpumke y Atonsura Burreninreiina u Beprpana Pacceaaa, noceiaa B Lfo-
puxe aekiuu IOHra 1o rAyOMHHOM IICHXOAOTHH. 3aMeTHas OCOOEHHOCTD 3PEAOH My3bIKH XPHCTY — aK-
THUBHAasI OCTHHATHAs PUTMUKA, IIPOOYZKIAIOIIAT, COTAACHO «(FOHTHAHCKHUM» IIPEACTABACHHUSIM, IIEPBUYHBIC
YeAOBEYECKHE SMOIIUH, YKOPEHEHHBIE B KOAAGKTHBHOM 0Oecco3HaTeAbHOM. B mocaemHue roabl KU3HU
Xpucty Hamnucaa uau Habpocaa cBbiire 100 KOPOTKUX CIieHApHeB [0 OOIIMM Ha3BaHUeM Anaparas-
tasis («BocmmpousBeneHuer). Kasxkaplit 13 HUX — BHOBB 110 FOHT'Y — BOCIIPOM3BOAUT Ty UAU MHYIO apXeTH-
IUYECKYI CHUTYallUI0 M PacCYUTaH Ha TO, YTOOBI CTHUMYAHPOBATBH OeCCO3HATEABHBIE («TAYOMHHO-
TIICUXOAOTHYECKHE») PeaKIINN UCIIOAHUTEeAEH. BOABIIYIO YacTh CYILECTBYIOIIEH My3bIKH XPHUCTY CUHTAA
IIOABEPKEHHON coOAa3HAM «KPACHBOCTH» M «H30IIPEHHOCTH» U, CAE€IOBATEABHO, IIOPOYHOM; Takas
My3bIKa, 110 XpHUCTy, HECIIOCOOHA B IIOAHOM Mepe IIPOSIBUTH CTUXUMHYIO CHAY, IIPE0OPA3YIOIIyI0 OPIH-
HapHOE BPeMA—IIPOCTPAHCTBO B AyXOBHOE.

78 Bo3MOXKHO, 3araaBue Yliam caeayeT IOHMMAaTh KaK BAPUAHT TEPMHUHA ylem, UCIIOAB3yEMOTO B
dusurke c koHia 1940-x rogoB nas 0003HAYEHUS ITIEPBUYHON MEIIaHUHBI IPOTOHOB, HEUTPOHOB U DAEK-
TPOHOB, U3 KOTOPOY Bo3HUKAA Beceaennad. [Tosanee (B 1972 roay) llITokxay3eH co3naa omyc aaga 19 uc-
TIOAHUTEAEH, KOTOPBIH Tak U Ha3bIBaeTcs — Ylem.
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IASI TEHOPA U My2KCKoTo xopa (1970). B mepBoi# u3 Ha3BaHHBIX ITIAPTUTYP, CO3AaHHOMU
HE3a0AT0 10 A0 «repeaoMar 1959 rona, AaoBble CTPYKTYPhI 3aBYaAHPOBAaHbBI T'yCTOH
nnoandoHUueH, MecTaMu mepexonsiiell B reTepooHNI0, Toraa KaK CTPOTO MOHOIHY-
HbIEe AAQTHHCKHE MOAUTBBI CTHAW30BAaHEI 110 TPUTOpPUAHCKHUM cantus planus, a «AH-
TU(OHEBID», TIe MOHOUS IIepeMesKaeTCd TOMOPUTMUYECKOH nruadoHue, — o paHHUH
OpraHyM; TOABKO HEKOTOPBIE MEAOANYECKHE XOAbI (BIIPOYEM, HE BBIXOAAIIME 3a IIpe-
[€Abl TUATOHHKH) CBUAETEABCTBYIOT O TOM, YTO 3TO HE ayTE€HTHUYHBIE II€CHOIIEHUS
VIII—XI BekoB. Ecau «Tpu AyxoBHBIE IECHU» 0 HEKOTOPOH CTEIIEHU IIPEABOCXUIIAIOT
ctuab Stabat mater Ilenneperkoro (1962), roe MogasbHbIE 3BYKOPSAbl B3aUMOAEH-
CTBYIOT C «COHOPUCTHYECKOM» XOPOBO# PaKTypoii, To ABa OoAee ITO3JHUX OITyca HbIHE
MOTYT BOCIPUHUMATBHCH KaK ITOACTYIBI K «AyXOBHOMY MUHUMaAu3My» ApBo [lsaprta,
l'etiBuna Bpatiepca u [xxoHa TaBeHepa.

[TocaemHUE TPHU AECSITKA AET CBOEH KU3HU, COBIIABIIIHE C ITIO3JHUM, CAMBIM IIPO-
AYKTUBHBIM TBOPYECKUM IIEPHUOAOM H IOCAEAYIOIIMM CIIaI0M KOMIIO3UTOPCKOM aK-
TUBHOCTH, llleAbCcH BeA B OCHOBHOM MaAO3aMETHOE CYIIleCTBOBaHHE, OHAKO CTEIIEHb
€T0 U30ALIINH OT MY3bIKAABHOHR U KyABTYPHOM 3KHU3HU, II0-BUAHUMOMY, HE CA€IyeT IIpe-
yBeanyuBaThb. OH ITOCeIaA KOHIIEPTHI HOBOH MY3bIKH, BhIe33KaA Ha IPeMbepPbl CBOUX
IPOU3BEAECHUH, 00IIaACH C OAM3KUMU I10 AyXy My3bIKaHTaMH, B YHCAO KOTOPBIX BXO-
OUAU VIOOMSHYTBIH AHUM XpPUCTy, BUAHBIM UTAABSIHCKUH a[elT AapMINTAITCKOTO
aBaHrapza, pyKoBoauTeAb aHcaMbasa Nuova consonanza ®paHkKo OBaHIKEAUCTH
(1926-1980; post factum Illeabcu IOCBATHA €TO IIaMAaTH CBOM OpraHHBIH OIIyC
1974 rona In nomine lucis), amepukanis ®. Kercku’®, 3. Kappeu®’, M. ®eanman’®!,

7 ®penepuk XKeBcku (Rzewski, p. 1938) yunaca B MapBapackom u [IpHHCTOHCKOM YHUBEPCHUTE-
Tax, BXOJUA B KpyT Apy3eH 1 efUHOMBIIIIAeHHUKOB Kelinzka, B 1960 rony nepeexaa B MTaauio, rae 1Ipo-
JOAZKUMA O0ydeHUe y [larAalTMKKOABI 1 HaYaA BBICTYIIATE KaK ITHAHUCT. [IepBBIM HCIIOAHHA, B YACTHOCTH,
BuptyosHeimmi Klavierstiick X IllTokxay3eHa (Bo 2-# penakimy, 1962) u HecKoabKO orrycoB Illeabcu.
IIpertogaBaa B AbeKCKO#M KoHcepBaTopuu (1977-2003) u B gpyrux y4eOHBIX 3aBeAEeHHUIX EBpombl 1
CIIA. IMpo#igsa yepe3 yBA€UEHNE CEPUMHON TEXHUKOU U OTZaB [laHb 9KCTpaBaraHTHBIM, MHUMO HaWUB-
HBIM OITBITaM, IIPHU3BAHHBIM «(BCTPAXHYTH» U HIOKUPOBATh ayAUTOPHIO, CTaA ITHCATD ITOMYEPKHYTO Tpa-
JOUIIMOHHBIM $I3bIKOM, YacTO Ha OCHOBE HApPOAHBIX M IIONYyAdpPHBIX Meaoauii. Camoe H3BeCTHOE
npousBeneHre 2KeBcKH — 36 Bapuanuit naa opTeluaHo Ha IIeCHI0 YHAWHCKOT0 KOMIIO3UTOpa-KOMMY-
Hucra Cepxuo Opreru «Korzma Hapoxn enuH, oH HenobenuM! (jE1 pueblo unido jamas sera vencidol,
1975): KanmuTaAbHBIH 00pa3el] MUaHUCTUIECKOTO «DOABIIIOTO CTUASY, PACCUYUTAHHBIN HA IIEPBOKAACC-
HBIX BUPTYO030B U, 0€30THOCHUTEABHO K CBOeH HAeHHOM moaoIAeKe, 00HaPYKUBAOIIU IPEeEeMCTBEHHBIE
cB43U ¢ «/[Inabeasn-BapuanuaMin BetxoBeHa, «CuMQOHNYeCKUMH dTIogaMi llymana u «Bapuanuamu
Ha TteMmy llaranunan» Bpamca. .

80 9aBuH Kappesn (Curran, p. 1938) yunacsa y Oaanorra Kaprepa B MleAbCKOM YHUBEPCHUTETE, 3aTEM
B 3amamHoMm BepamHe, mocemiaa Kypchl HOBo My3bIKK B Japmintaare. B 1965 romy obocHoBaascsa B
Puwme, roe Bmecte ¢ 2KeBcku u Puyapmom TetiTeAGayMoM OpTaHH30BaA T'PYIIILY KUBOU 9AEKTPOHHUKHU U
KOAAEKTHBHOM nMmipoBu3aruu Musica Elettronica Viva, B 1975-80 rogax nmpernogaBas BOKAABHYIO HM-
IIPOBU3AIHUIO B PUMCKOM AKaJeMHH TeaTpasbHOTO HcKyccTBa. B 1991-2006 — mpodeccop KOMIIO3H-
muu Muaac-roasemka (Oxkaenn, Kaaudopuus). Cuuraer llleabcH OHUM M3 CBOMX I'A@BHBIX y4uuTeaeH
(Hapany c Kaprepowm, Ketimkem, Peanmanom). ITo caoBam KappeHa, ero «<My3blKa O4eHBb IIPOCTa U CO-
crout u3 Meaonuu, 'apmonuu, Putma, [Ipocrpancrsa, Bpemenu u Ilpupoael». OpraHusysd IepBble TPU
U3 9THUX 2AeMeHTOB, K. CBOOOAHO depIiaeT U3 OMIbITA BCEX YIIOMSIHYTBIX YUUTEAEH, a Takxke 0Ar03a,
[xKasza, aBaHrapiia, MUHUMaAu3Ma, BCEBO3MOKHON 3THUYECKON U IOIyAdpHOHN My3bIKHU. [IpocTpan-
CTBEHHBIH aCIIEKT Pa3HOOOPA3HO SKCIIAYATHPYETCS B «IIACHAPHBIX» KOMIIOZUIIUAX (IIepopMaHcax U
uHcTasngauax) KappeHa gasg mocTaHOBKU Ha 03epax M IIAOLIAALX, B IIOPTax, calaxX U IapKax, Kapb-
epax, Ieriepax, MecTax apXxeoAOTHYeCKHX PACKOIIOK U T. I1. Camas u3BecTHad pabora Kappena — «Xpy-
crasbHble ncaaMbD (Crystal Psalms) mamMaTu xKepTB X0AOKOCTA MIAsI 7 XOPOB U MHCTPYMEHTAABHBIX
aHcaMbAel, UTParoIX IO YIIPaBACHHUEM 7 OUPUIKEPOB OMHOBPEMEHHO B 7 €BPOIEHCKHUX ropoaax U
KOOPAWHUPYEMBIX 110 paauo (1988).

81 OnuH U3 KPYITHENIIIUX U CBOEOOPA3HENIIINX XYIOKHUKOB CBOETO ITOKOAEHHsT, MopToH ®Peanman
(1926-1987) 6b1a 6AM30K [lleabCH CBOMM OTHOIIIEHHEM K TBOPUECTBY KaK K CIIOHTAHHOY, MHTYUTHUBHOH
[EeTeAbHOCTH, HECOBMECTHUMOM ¢ KAaKHUMH OBl TO HU OBIAO TEOPETHUYECKHUMHU CHCTEMaMH, HHTEAAEKTY-
aABHBIMH IIOCTPOEHUSMU M UAeHHbIM coaepkaHueM. Ho B oramuune orT llleabcu PeanmaH COUMHSIA
MY3bIKy THUXYIO U MEOACHHYIO, OOBIYHO IIPO3PAYHYI0 IO (paKType M MOYTH HAYUCTO AWIIEHHYIO BHYT-
PEeHHeN HaIpsSKEeHHOCTH U ApaMaTHu3Ma.
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a ¢ Havasa 1970-x — moaoabpie ppaHIly3cKue KoMmro3uTopsl Kepap I'puze (1946-
1998) u Tpucran Mrpaii (p. 1947), HaxoquBmirecd B Pume nio crunnesauu UHCTHUTYTA
®pannuu. Bonocaencreuu I'puse, Miopaii 1 HEKOTOPBIE APYyTHE My3bIKaHTBI UX KPyTa,
pasBuBad Bo33peHud llleabcH Ha IPUPOAY 3BYKA, IIPHUILIAM K HAEE TaK Ha3bIBAEMOU
CIEKTPaAbHOM My3bIKU. lIpencraBaeHue IlleabCH O 3BYKE KakK JKHBOM, CAOXKHO
YCTPOEHHOM pPa3BHBAIOIIEMCS OpTaHUu3Me ObIAO IEePEeBEAEHO MMH B IIAOCKOCTH TOH-
KOT'O0 HAy4YHOTO («CIIEKTPAaAbHOI'0O») aHAAM3a C UCIIOAB30BAHHEM HOBEHIIEH HU3MEpH-
TEABHOM amnmapatrypbl. 34eCh HE MECTO AaBaTh Pa3BEPHYTYIO XapaKTEPHUCTHUKY
CHIEKTPaABHOM My3bIKE U TBOPYECTBY BEAYIIINX IIPUBEPIKEHIIEB 3TOT0 HAIIPABACHUA®?;
MBI €1Ba AW CHABHO IIOIPEIIHM IIPOTUB UCTHUHBI, ECAHU 3aMETHM, YTO BCH CIIEKTPAAb-
Hasg My3bIKa, OyKBAaABHO KakK Ay0 B 3KEAy/e, 3aKAI0YEeHa B TAKHUX IT03JHUX NapTUTY-
pax lleabcu, kak Hurqualia, Aion, Hymnos, Uaxuctum, Konx-Om-Pax, Okanagon,
Dharana nau Kshara. HecomHenHno, I'pr3e 1 ero Koareru CriocoOCTBOBAaAW TOMY, UTO
My3bIKa llleabCcH B IocaeHEE NECATHAETHE €TI0 JKHU3HU, OCOOEHHO II0CAE TOT'0, KaK OH
3aKAIOYHA KOHTPAKT C aBTOPUTETHBIM IMapUKCKUM H3maTeAbcTBoM Salabert (1982),
CTaAa PETYAIPHO OSBASITHCS B IIporpaMMax BeAYIMX 3aIllaJHOEBPOIENCKUX PeCTH-
BaA€l COBpeMEHHOH My3bIKH: B 1984-86 romax Bo ®pannuu, Hunepaangax u 3a-
nagHod 'epMaHUM COCTOSIAUCE ITPEMbEPhI OOABIITHHCTBA €r0 OPKECTPOBBIX OIIYCOB
1960-70-x.

B kpyr ob6menus Illeabcu BXOAWAM KW HCIIOAHUTEAHW — B HYaCTHOCTH, II€BHUIA
Mutuko XupasMma, ckpumnad /[leBu IpAaux, BUOAOHUYEAUCTKa PpsHcuc-Mapu YUTTH,
kKoHTpabacucrka 2Kosabr Aeannp, koHtpabacuct deprHanmo I'puanro, daedTHcTka
Kapun AeBuH, nunanuctka Mapuanne llpénep. HekoToprle 13 HUX — IPEXKIE BCETO,
[Io-BUAUMOMY, XupadaMa, YUTTH U ['puar0 — oKa3aau Ha TBopuecTBO llleabcH oco-
6€eHHO 3HAYUTEABHOE BAUSHME, IIOCKOABKY OH HaIlHCaA HMAM HepepaboTas psan CBOUX
OIIyCOB CIIELIHAABHO B pacdeTe Ha UX MacCT€PCTBO U MHAWBUAYAABHOCTD.

[To3uiysa caMOIIPOBO3TAAIIIEHHOIO ITOCPEAHUKA HAU «II0OYTAAbOHA», BOCIIPHUHU-
MAaIOILEro U IIePefarollero IoCAaHUd U3 MHUPOB HHBIX, IIPEAOIIPEAEANAA HEKOTOPBIE
0COOEHHOCTH TBOPYECKOTO IoBeaeHus llleabcH, KOTOPBIE IIOCAE €0 CMEPTH CTaAHU
OpeaMEeTOM aKTHBHOH AUCKYCCHH M [0 U3BECTHOH CTEIE€HU IIOBAHUGAH Ha €r0 II0-
CMepPTHYIO pemnyraiuio. O0IIeHNe ¢ «MHIpaMU HHBIMH» IIpoucxoaunao y llleabcu B IIpo-
lecce MeIUTAIlUU U UMIIPOBH3UPOBaAHHA Ha (POPTENHAHO, a C KOHIIA IATUAECATHIX
TrOZI0B — Ha 9A€KTPOHHOM KAQBUIIIHOM HHCTPYMEHTE OHIHOAE (YCTApEAOH pa3HOBHI-
HOCTH BOAH MapTeHo). KOHCTPYKIIMa OHAMOABI II03BOAsIAA IToAy4daTh glissandi, vibrato,
YEeTBEPTUTOHBI, a4 TaK¥Ke BapbHUpoBaTh TeMOp. CBOM MMIPOBHU3AIINH, B KOTOPBIX He-
PEeAKO y4acTBOBaAH U Apyrue My3blKaHTHI, llleabcu 3ammchiBaa Ha MarHUTOQOH, a
3aTeM CIIEIIMAaABHO HAHATBIE ACCUCTEHTBI IIEPEBOAUAN 3TH 3allMCH B HOTHI. Cyada 1o
BCEMY, CAaMbIM T'AaBHBIM U3 TaKHX ACCHUCTEHTOB (MAH, KaK UX IPHUHATO Ha3bIBaTh,
«HerpoB») 6b1a Brepu Tosart (1920—1999) — KOMIO3UTOP C AOCTATOYHO BBICOKOM
IpoceccuoHaAbHOM pemnyTalieil 1 KOHCEPBAaTUBHBIMHU B3TASAaMHU, JAaACKHH OT HO-
BeHmux TedeHu. OueHb CKOpo nmocae cmeptH llleabcr OH gas HHTEPBBIO, OITyOANKO-
BaHHOE IIO[ BBI3BIBAIOIIUM Ha3BaHueM «/[kadyuHTOo llleabcu — 210 s»°3: coraacHoO
TozarTtu, llleapcH BCIO 2KU3Hb UTPaA B JETCKHE HUTPBI, HE HMEIOIEEe HUKAKOTO XyI0-
KECTBEHHOI'0 3HA4Y€HHd, Torga Kak OH, To3aTTH, 3a LIeAPYI0 IIAaTy aKKypaTHO
0hOPMASIA PE3YABTATHI ITHUX UTP B BU/IE ITPO(PECCUOHAABHO BBIITIOAHEHHBIX, TIIATEABHO
[AeTaAU3UPOBAHHBIX HNapTUTyp. To3zartu paboraa Ha Illeapcu ¢ KoHia 1940-x mo
KoHIIa 1960-X; ITo-BUAMMOMY, B 3TOT Ke Iepuon u noznHee y llleabcu ObIAM U OpPY-
THUE «HETPBI».

OtkpoBeHud To3aTTH BbI3BaAHM ONIPEACACHHBIN PE30HAHC: Ipecca THPaXKupoBasa
o6pa3s [lleabcu KaK BBICOKOPOIHOTO CHODA M AUAETAHTA, UMHUTHPYIOIIETO OKKYABTHBIE

82 O cmekTpasbHOH My3BbIKE CM., B YacTHOCTH: Fineberg J., ed. Spectral Music // Contemporary
Music Review, 19 (2000), 2—3; IIymxo /. IlepBble pelenThbl CIIEKTPasbHOM KoMmo3unuu: 2Kepap
I'puse // My3. akagemus, 2000, 4.

83 Tosatti V. Giacinto Scelsi c’est moi // Giornale della musica, 35 (1989), 1.
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U aBaHTapAHble YCTPEMAEHHUS, 1abbl 3aMacCKUPOBaTh CBOY ITOBEPXHOCTHBIN U ATOOH-
TEABCKHUM ITOAXOoA K TBopuecTBY. OMHAKO IIOAEMHKAa BOKpPYr aBTopcTBa llleabcu
OBICTPO CoIllAa HA HET: KaKUMU ObI CIIOPHBIMH HU ObIAM MeToab! llleabcH, HET OCHO-
BaHUI COMHEBATBLCS B TOM, YTO OH BHUMATEABHO KOHTPOAUPOBAA PabOTy «HETPOB»,
3apUKCHPOBaHHbIE HA OyMare TEKCTBI €TO IIPOU3BEACHUN aJeKBATHO OTPAaXKaIOT €ro
TBOpPYECKHE HaMepPEeHHUd U IMIPEACTaBASIIOT COBEPIIEHHO OPUTHMHAABHBIN XyIOXKe-
cTBeHHBIH Mup®'. He mucaTe HOTBI camMoMy — 3Ty ycTaHOBKY llleabcH, BeposSITHO,
MOZKHO TPaAKTOBaTh He KaK IIPOsIBAEHHE NIHUACTAHTU3MA, a KaK 0CO0YI0 3TUYECKYIO I10-
3UIUIO0, BBITEKAIOIIYIO U3 €ro (PyHKIIMU ITIOCBAIIEHHOT'0, HOCUTEAS BBICIIEH UCTHHBI,
cBoero poga Mouces. To3aTTu ke okazaacd MOAXOASIIIMM AapOHOM — IIyCTh HECTOM-
KHUM U HECIIOCOOHBIM K MOIAMHHOMY ITOHHMAaHHIO, HO BeIb TAKUM ObIA U OHMOACHCKUM
Aapon. B paguobecene 1987 roma Illeabcu BbIpa3ua CBOE OTHOIIIEHHE K HOTHOMY
nucbeMy 3abaBHOM ppas3oii: «<HoTbI, HOTEI — He 6oaee yeM onexkaa, Hapsabl. Ho To, 4To
HaXOQUTCH MOM OAEXKI0M, OOBIYHO HHTEPECHEE, HE TaK AU »85.

ABTOop «OKTOAOTA», NpPUAABABUINN YHCAY «BOCEMBb» MHCTHYECKOE 3Ha4deHHE,
3apaHee IIpeacKasaa aaty cBoed cMmeptu: 8.8.88. BoceMoro aBrycra 1988 roma oH
BIIaA B KOMY U Ha CAEAYIOLIEE YTPO CKOH4Yaacd. [loceTuTeadM ero MeMOpHaAbHOM
KBapTupbl Ha yaulle Can-Teogopo pacckas3biBaloT TaKylo ucropuio: llleabcu, BepuB-
N, KaK U II0AOKEHO OyAOuCTy, B METEMIICHX03, ObIA yOeXKOeH, 4TO ero maylia
IIEPECEAUTCS B IIaAbMYy, KOTOPYIO OY€HBb XOPOIIO BHUAHO U3 €r0 OKHA — MEAUTHUPYH,
[ITeabCH YACTO OTOKIECTBASA cebd C 3TUM AepPeBOM, CTPeMsaCh BoOpaThk B cebsl ero
«BO3pAaCTAaIoIIyI0 IIpUupoaHyto cuay»®®. ITocae cmeptu llleabcu masbMa Hadasa CTpe-
MUTEABHO YaxXHYTh; CIIyCTsI HECKOABKO MECSHIIEB €€ COCTOsSTHHUE Ka3aA0oCh Oe3HaIexK-
HBIM, U €€ PEeIIUAU CPYOUTh, HO OHA BAPYT OXKHAA U JOHBIHE YKpamiaeT [laaaTHHCKUHI
XO0AM. Se non € vero, € ben trovato.

CITUCOK ITPOU3BEAEHUU IIIEABCU®

IIpou3BeneHHSA C yYaCTHEM OPKECTPA H OOABIIHX HHCTPYMEHTAABHBIX aHCAMOAEeH
(cBBIIIE 10 My3BIKAaHTOB)

«PoranmmonHasa mamuHa» (Rotativa), Bepcus gag 3 doprennaHo, OyXOBBIX U yAapPHBIX,
1929 nam 1930. [TepBoe ucnioanenue — nekabps 1931, INapux, nupuxkep [Ivep MoHTE

YBepTiopa gadg opkectpa, 1934. IlepBoe ucnoaneHue — 1934, 2KeneBa, aupuxkep SIMOH
Anmnuna

CumdonueTta aasg opkecrpa, 1932. [lepBoe ucrnoanenue — ?, AoHOoH, gupuxkep [eHpu
Byn

KonneprtuHo gaa dpoprenuaHo ¢ opkecTpom, 1934

[Ipeatogud, apuo3o u yra gag oprecrpa, 1936. IlepBoe ncroanenue — 1938 nau 1949,
Pum, nupuzxep Kapao Mapusa [I>KyanHH

Baaaana nas BUOAOHYEAU C OpKecTpoM, 1945 (penakiiyg Ipou3BeNeHUd A BUOAOHYEAU
¢ doprenuano, 1943[?))

84 CM. cTaTbio U3BECTHOIO JUPHUIKEPA, IEPBOr0 UCITOAHUTeAsI Aidn 3oarauna [emko, B KOTOPoi naH
JOCTATOYHO Pa3BEPHYTHIH U OOBbEKTUBHBIH KOMMEHTAPHH K [IOAEMHKE BOKPYT ayTeHTUYHOCTH KOMIIO-
sutTopckoro Hacaenud lleabcu: Pesko Z. Giacinto Scelsi. En voyage apreés dictée // InHaromoniques
No. 7, janvier 1991 (Musique et authenticité). Paris, Librairie Séguier, IRCAM - Centre Georges-Pom-
pidou, p. 155—170. Jomamniaue, TEXHUIECKH HECOBEPIIIEHHbIE MATHUTO(MOHHbBIE 3aITHCH UMIIPOBHU3a-
it [leabcu Ha POPTENIHAHO U OHAHOAE COXPAHHANCH, U IIPOBEPKA UX COOTBETCTBUS NAPTUTypaM He
cocraBageT 11pobaeMbl. CTOUT, BIIPOYEM, OTMETHUTD, YTO BCE OTH MMIIPOBH3AIIMN KOPOTKH (OT TPeX 0
IIITH MUHYT) U, KaK IPaBHAO, MOTYT B AYYIIIEM CAydYae CYUTATHCH AHIIL OYEHBb IIPUOAN3UTEABHBIMH 3C-
Ku3aMu Oyaymmx kommo3uimii. Cm. Takxke: Skupin R. Giacinto Scelsi i jego muzyka — mity i
rzeczywistos¢ // Ruch muzyczny, 2008, 10.

85 Les anges sont ailleurs..., p. 64.

86 Ibid., p. 76.

87 OCHOBHOM MCTOYHHK HH(OPMAIIHH O IIPHKU3HEHHBIX IIE€PBbIX HCIIOAHEHHUSIX My3bIKH [lleabcu —
Les anges sont ailleurs..., p. 265ff.
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Nutponykiuga u doyra fas CTpyHHBIX, 1945. [lepBoe ucroanenue — 1949, PuMm, gupuzxep
Kapao Mapus [zKyanHU

«Poxxnenue CaoBar (La nascita del Verbo), kaHnTaTa masa xopa U OpKecTpa, TEKCT KOMIIO-
sutopa, 1948. [lepBoe ucrioaHeHue — HosAOpEL 1949, Ilapuxk, nupuxkep Poxe [de3opmbep

«JeTwIpe Ibechl (Ha OOHOM HOoTe Kaxkpaas)» (Quattro pezzi [ciascuno su una nota sola))
IAS OpKecTpa U3 26 HHCTpyMeHTaAuctoB, 1959. [lepBoe ucrionHeHue — aexkabpp 1961,
IMapux, nupuxep Mopuc Ae Py

Hurqualia, «MHOE 11apCTBO» IAS OpKecTpa U 3 TPYIIIL HHCTPYMEHTOB C 9AEKTPOHHBIM YCH-
aeHureM, 1960. IlepBoe ncrnoaHeHue — UIoHb 1986, AMcrepaaMm, nuprukep Aptypo Tamaiio

Aibn, «HeTrIpe 3mm304a omHOTrO mHS Bpaxmbly gasg opkecTpa, 1961. [lepBoe HcIioaHe-
HUe — oKTI0pb 1985, KéarH, nupuxkep 3oaTaH Ilerrko

Chukrum pasa cTpyHHBIX, 1963

Hymnos nasa 2 opkecTpoB U opraHa, 1963. [lepBoe ncrnoanesnue — 1984, Auxe, fUpPUKEP
Bepuap CyTpo

Anahit, «Aupudeckasa mosMma, IIOCBIIIeHHad BeHeper IAs CKPUIIKU U 18 MHCTPYMEHTOB,
1965. IlepBoe ucnoarnenue — 1966, Adunsl, coauct [JeBu Ipanx

Anagamin, «ToT, KTo BbIOUpaeT, BEPHYTbCH UAU HeT» OAd 12 cTpyHHBIX, 1965. IlepBoe
ucrioanHenue — 1965, Heamoas, nupuxep [Ivepo I'yapuHo

Uaxuctum, «AereHmga o ropoae MHAEHIIEB Maiisd, YHUYTOXKEHHOM UMU I10 PEAUTHO3HBIM
coobpazkeHHuIM» Oad Xopa (0e3 cAOB) UM OpKecTpa B cocTaBe: 3 KaapHeTa, MeOHbIe, CHCTD,
7 yIapHHUKOB, AUTaBpbI, BUOpadoH, BoAHbI MapteHo u 6 koHTpabacoB, 1966. IlepBoe
UCIIOAHEeHUE — OKTA0ph 1985, KéabH, mupuxkep 'auc Leumep

Ohoi, «TBopYeckue Hadyara» A 16 cTpyHHBIX, 1966

Natura renovatur (JIpupona obHOBAsIETCS?) mad 11 cTpyHHBIX, 1967 (Ha ocHOBe CTpyH-
Horo kBapteTra No 4, 1964). IlepBoe ucroanHeHue — ceHTI0pb 1969, Benerrud, opkectp I Solisti
Veneti, nupuxep Kaayauo Ilumone

Konx-Om-Pax, «Tpu acriekra 3ByKa: Kak II€PBOTr0 ABUXKEHHS HEIIOABUKHOTO, KaK TBOP-
4eCKOH¥ CHABI, Kak caora ,,OM“ maa xopa (6e3 caoB), oprectpa u opraHa, 1969. [lepBoe uc-
noaHeHue — peBpasb 1986, Ppankdypr-Ha-Maiine, nupuxep 'arc lenaep (mpembepa 3TOro
npous3BeneHus Ha Benenmanckom 6ueHHase 1970 roma Oblaa OTBEpPrHyTa aBTOPOM Kak
HEyI0BAETBOPUTEABHAS)

Pfhat, «Bcorpimka... — 1 He60 packpriBaeTcs!» mag xopa (0e3 CAOB), OpKecTpa, opraHa u
60 110IBEIIIEHHBIX KOAOKOABYUKOB, 1974. ITlepBoe uctioanenue — peBpaab 1986, @pankdypT-
Ha-Maiine, nupuxkep 'anc Lernnep

A KAABHITHBIX HHCTPYMEeHTOB (1 ¢dopTenmnaHo, eCAH He YKa3aHO HHOE)

«PorarmmonHas mammHa» (Rotativa), Bepcus naa 2 doprennano, 1929 nan 1930

47(?] npearogmii, 1930—40. IlepBoe ncroanenue 24 npeatoguii (1936—40) — 1943, Bepmn,
[MTuna Iomm

Crouta No 2 «12 maabrx mpopokoB» (I dodici profeti minori), 1934[?]

Tokkara, 1934. IlepBoe ucnoanenue — 1938, Pum, Hukura Maraasos

4 mosMmpbl: «3eMad B mocaemgHuit pas» (Une derniére fois la terre), «Kak Kpuk mpoH3aeT
Mo3m (Comme un cri traverse un cerveau), «[Iyts cHoBHAeHUus» (Chemin du réve), «<KoHunHa
noatar» (Passage du poéte), 1934-37[?]. IlepBoe[?| ucnoanenue — 1937, Pum, Hukura Mara-
AOB

Crouta No 5 «Ilupk» (I1 Circo), 1935

Kanpuudgo, 1935. IlepBoe ucroannesnue — 1944, Aozanuna, JdeHus Bugasb

Crouta Ne 6 IIpuxoru Tm» (I capricci di Ty), 1938—39

Croura Ne 7, 1939

«Ucnmanus» (Hispania), Tpuntux, 1939

Conara Ne 2, 1939. [TepBoe ucrnioanenue — peBpaab 1979, AornoH, AliBap Mukaiios

Conara Ne 3, 1939

Bapuanuu u gyra, 1940[?]. IlepBoe[?] ucnoanenue — 1944, BepH, [lenn3 bunaas

Conara Ne 4, 1941. TlepBoe ucnoanenue — 1944, Aozanna, Hukura Maraaos

Crouta Ne 8 Bot-Ba, «TubeTcKue puTyasbl, MOAUTBEI U TAHILD, 1952, IlepBoe ucroaHe-
Hue — 1977, MunneasOypr, Ixeddpu Mok

«HeTpipe masrocTpamum» (Quattro illustrazioni), «HeTbIpe HAAIOCTpPAIIMU ITPEBpPAIEHUN
Bumray» 1953. IlepBoe ucroaHeHnue — nekadps 1977, Pum, AfiBap Mukariosn

dIarte 3akanHanui» (Cinque incantesimi), 1953. IlepBoe ucnoanenue — 1972, Pum, dpe-
nepuk 2KeBcKu
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Crouta Ne 9 Ttai, «Psa a1TH3010B, ITOOYEPENHO BhIPAKAIOIIUX BPEMSI — UAU, TOUYHEE, BPEMSI
B ABUIKEHHWU, U Y€AOBEKa, CHMBOAOM KOTOPOTO CAyzKaT COOOPBI U MOHACTBIPH...», 1953. Tlep-
Boe ucrnoaHeHue — 1976, Pum, ®penepuk 2KeBcku

Crouta Ne 10 Ka, «CaoBo ,Ka“ mmeeT MHOTO CMBICAOB, HO TA@BHBIH U3 HUX — ,,CYIITHOCTE»,
1954. TlepBoe ucrioanenue — 1977, Pum, ®penepuk 2KeBcKu

«My3sbIka aetictBusa» (Action Music), 1955

Crouta No 11, 1956

Aitsi, ¢ 2aeKTpOHHBIM ycuaeHueMm, 1974. IlepBoe ucnoanenue — 1980[?], Pum, AiliBap
Mukaitos

In Nomine Lucis («<Bo uma cBeta»), B AByX Bepcusax: | nas obpr4HOrO opraHa, V gAsd MUK-
poxpomatudeckoro, 1974. IlepBoe ncnoanenue — 1981, CrokroabM, 9puUK AYHAKBHUCT

dIpomanue» (Un adieu), 1988. IlepBoe ncnoaHeHue (mocmeptHoe) — 1988, Japmimranr,
Mapuanne Ipénep

Jpyras HHCTpyMeHTaAbHasi My3bIKa

«[lopora cepanar» (Chemin du coeur) gag ckpunku u poprernuano, 1929. [IepBoe ucmoa-
Henure — 1929, Pum, Huapze [TuHbgTEAAN (CKPUIIKA)

«Inansor» (Dialogo) mas BHoaoH4YeAM U doprenuano, 1932. [lepBoe ucrnoanenue — 1936,
Puwm

Conara gag cKpuIKH U poprenuaHo, 1935. [lepBoe ucnoanenue — 1936, Pum

doprenmnanHoe Tpuo, 1936. ITepBoe ucroannenue — 1937, Pum

doprennanHoe Tpuo No 2, 1939. [lepBoe ucroaHenue — 1944, AoszanHa

Baanama nas BuosoHYean u ¢goprenmano, 1943[?]. IlepBoe mucroanernue — 19435[?], Ao-
3aHHA

«UmmpoBusaiusa» (Improvviso), apuda u puHaA OAT CKPUNKU U popTenuano, 1947. Ilep-
Boe ucrioaHenue — 1947, Pum, [Tuna Kapmupeaau (CKpunka)

CrpyHnHsbIH KBapTeT No 1, 1944. [lepBoe ucnoaHenue — 1948, Pum

«Manenbkasa croutar (Piccola suite) mag daeiiTer u KaapHera, 1953

HuseptucMmeHT No 2 mag ckpunku, 1954. IlepBoe ucnioanenue — 1957, [Mapux, [JeBu
Opaux

«MoauTBa 3a TeHb» (Preghiera per un’ombra) nasg kaapHaera, 1954

Pwyll nag daeiitel, 1954. IlepBoe ucnoanenue — 1957, Pum, CeBepuno l'ariieanonu

Quays nag aabToBOM haeiiTh, 1954

3 aTI0/1a OAS MaAoro KaapHeTa in Es, 1954

duseptucMmeHT No 3 nag ckpunku, 1955. IlepBoe ucnoanenue — 1958, 2Kenena, [JeBu
Opaux

«[Ieaokant (Coelocanth) mag aapra, 1955

«'ukcoc» (Hyxos) mas aabTOBOM (PAEHTHI, TOHTA B KOAOKOABYHUKA, 1955

JduBeptucmenT Ne 5 gag ckpunku, 1956

Ixor mast KaapHeTa uau robost, 1956. IlepBoe ucrnoanenue — ?, Pum, Buaa Cmut (kaapHeT)

4 mpeck! aadg TpyObI, 1956

3 mbpeckl mag 6acoBOl TPYOBI HAHM COIlpaHoO-cakcodoHa, 1956

4 mbechbl IAS BaATOPHBI, 1956

3 aTI0Ma IAd askTa, 1956

3 mbeckl mag TpoMboHa, 1956. [lepBoe ucroanenue — 1975, Puwm, /[Ixxaukapao CKbad-
l40)z0z0%¢

Triphon, «MoaogocTs — DHeprus — [Ipaman, 1-g gactb rmuKAa «Tpuaorus. Tpu Bo3pacra ge-
roBekar (Trilogia. I tre stadi dell'uomo) mag BuoaoHuean, 1956. [lepBoe ncroasHeHUe (B CO-
craBe Bcel Tpusoruu) — 1976, Komo, ®paucuc-Mapu Yurtu

Manto, 3 nbecs! gas aabTa (Ne 3 — AT aABTUCTKH, KOoTopad Takske 1oet), 1957. Ilepoe
ucrnoaHeHue — ?, [lapuxk, 2KeneBbeB PeHOH

Dithome, «3peaocTs — DHeprusa — MbIcab», 2-g yacTh uUKAa «T'puaorua. Tpu Bozpacra
gyeaoBeka» (Trilogia. I tre stadi dell'uomo) mas BuoaoHueam, 1957. [lepBoe HCIIOAHEHHE
(B cocraBe Bceit Tpuaoruu) — 1976, Komo, ®pancuc-Mapu Yurtu

Rucke di guck nag dpaedTEI-TTHKKOAO U robos, 1957

«Onerusa gaa Tw» (Elegia per Ty) nag asbTa U BHOAOHYEAH, 1958

dIpen3zuamenoBauus» (I presagi) naa TeHOp-cakcodoHa, 8 MeIHBIX AYXOBBIX U YIAPHBIX,
1958

CrpyHHOE Tpuo, 1958

Kya nmas kaapHeTa W 7 HHCTPYMEHTOB (AaHTAUHCKUI POKOK, Oac-KAapHET, BAATOPHA,
Tpyba, TpoMOOH, aAbT, BUOAOHUEAB), 1959. [lepBoe ucrosHeHue — ?, CTOKIOABM, OHUPUIKEP
Burdpun Haymaun
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Crpyussbiii kBapteT Ne 2, 1961. ITepBoe ncoanenue — 1962[?], Pum, 'omec-kBapTeT

«O0psanwr: orpeberne Axuasar (Riti: i funerali d’Achille) mag yoapHBIX (4 UCIIOAHUTEAS),
1962

«O6panpl: nmorpebenne AasekcaHapa Beamkoro (323 rom mo H. 2.)» (Riti: i funerali
d’Alessandro Magno [323 BC]) mag kouTpadarora, TyObl, 2AEKTPOOPTraHa, YAAPHBIX U KOHT-
pabaca, 1963

CrpyusbI#t kBapTeT Ne 3, 1963. IlepBoe ucnoaHeHue — 1968, Pum, Quartetto di Nuova
Musica

Xnoybis, «Craa, BO3HOCHINIAA SHEPTHIO K AyXy» OAd CKpUNKH, 1964. [lepBoe ucrioaHe-
Hue — 1964[?], [Tapuxk, [JeBu Dpanux

CrpyuHbeii kBapteT No 4, 1964. IlepBoe ucnoanernue — 1966|[?], Adpunrer, Quartetto di
Nuova Musica

Ygghur, «Crapocts — Bocmomuuanusa — Katapcuc — OcBoboxkaeHuer, 3-s9 9acThb ITUKAA
«Tpuaoruga. Tpu Bo3pacta desoBeka» (Trilogia. I tre stadi dell'uomo) gas BuosoHdeau, 1965.
[TepBoe ucrioaHeHUe (B cocTaBe Bcel Tpuaoruu) — 1976, Komo, Ppancuc-Mapu Yurtu

Duo A CKPUIIKY U BHOAOHYEAH, 1965 (Bepcusa oA CKPUIIKH U KoHTpabaca 1977)

Ko-Lho nag daeiiTer 1 KaapHeTa, 1966

«Obpaner: norpedbenne Kapaa Beankoro (814 rox)» (Riti: i funerali di Carlo Magno [AD
814]) nag BUOAOHYEAH U YAAPHBIX, 1967

Elohim mag 10 cTpyHHBIX C 9A€KTPOHHBIM yCHAEHHEM, 1967[?]

Ko-Tha, «rpu Tauna IlluBeDh mag rutapsl, 1967 (Bepcus masa KoHTpabaca 1972, Bepcus
IAST IIIECTUCTPYHHOM BHOAOHYeAU 1978). IlepBoe HCIOAHEHHE HCXOAHOM Bepcuu — 1973,
AxBuaa, [Ixauayumxu [zkeabMeTTH. [lepBoe MCIOAHEHHE BepPCHH JAs KoHTpabaca — 1973,
Pyatian, ®epuanno I'puano. [lepBoe UCIIOAHEHNE BEPCUU OAS BUOAOHYEAU — ?, PpaHcuc-Mapu
Yurru

Okanagon (¢...cAeoyeT TPaKTOBATh KaK OOpsa M, €CAM YTOOHO, KaK OMeHue cepala
3emam) oag apdrl, TaMTaMa 1 KoHTpabaca, 1968. IlepBoe ucnioanenue — 1974, Bocron

«Houm» (Nuits), 2 nibece! nag KoHTpabaca, 1972. [lepBoe ucroanenue — ?, [lapuxk, 2Kosan
Aeanap

«OrpeiaeHHag ayma / OTkpelTag ayma» (L’ame ailée / L’ame ouverte) nagd CKpHUIIKH,
1973. IlepBoe ucnoanenue — ceHTda0ps 1984, TypuH, Yunina Bapbamkesara

«Pagyra» (Arc-en-ciel) naa 2 ckpunok, 1973. IlepBoe ucnoanenue — ?, Pum, Maccumo
Kosn u Mapuo Bydda

Pranam II mag 9 mHCcTpyMeHTOB (2 (hae#ThI, Oac-KaapHET, BAaATOPHA, 3AEKTPOOPTaH,
CKPHIIKA, aAbT, BUOAOHYEAB, KOHTpabac), 1973. [lepBoe nucnoarnenue — 1975, Pum, ancamM0OAp
Arte Nuova non pykoBoncTBoM Pukkapao Karmacco

«Focttoguny» (To the Master) mag BuosoHdeAu U popTenuano, 1974. IlepBoe mybAmIHOE
ucrnoaHeHue — 1978, ?, ®pancuc-Mapu Yurtu u AtiBap MukaiionB

dTyremectBus» (Voyages), 2 ribechbl 1asd BUoAOHYeAHN: «BoariebHaga peka» (Le fleuve magi-
que) u «OH 11ea ogu» (I allait seul), 1974. IlepBoe ucnoanenue — 1977[?], INapux|[?], Ppau-
cuc-Mapu Yurtu

«A Terepb Baml xom» (Et maintenant c’est a vous de jouer) A BHOAOHYEAUW M KOHTpPA-
baca, 1974. IlepBoe ucnioanenue — 1979[?], ITapux, OpBe leppbeH, 2Koaab Aeanap

Dharana gas BUOAOHYEAU U KoHTpabaca, 1975

Kshara nag 2 kouTpabacos, 1975

Maknongan masg Aro6oro 6acoBoro MHCTpyMeEHTa UAH Jias 6aca, 1976

CrpyuHBIH KBapTeT No 5 mamaru Aupu Mumio, 1984 (Ha ocHoBe popTenHuaHHOMN IbEChI
Aitsi, 1974). IlepBoe ucrnosHeHue — nekabpp 1985, Pum, ApaAuTTH-KBapTET

Tpuo gag mapuM6bbl, BHOpadoHa U yaapHbI, IOl CO3IaHUs Heu3BecTeH. [lepBoe HCIoa-
HeHue — 1987, Pyatigamon

Mantram gas KoHTpabaca, rofl co31aHNsa HEU3BECTEH

BokaabHass My3bIKa (0e3 oprecTpa)

«Tpu mecHu BecHbD» (Tre canti di primavera) mas roaoca c oprenrano, caoBa CHOHAABI
Anepawmo, 1933. TlepBoe ucroanenue — 1932, Pum, Aarb6a AHITEAOTTH (COTIPaHO)

«A1000Bb 1 yepern» (L’Amour et le crane) mas roaoca c doprenuano, caosa llapag Box-
aepa, 1933. IlepBoe ucnoanenue — 1934, Pum

3 mecHH Oas roaoca ¢ popTenraHo, caoBa 'abpusae [’AnnyHImo, 1933. IlepBoe mcmoa-
HeHue — 1934, Pum

«Ipomnasimer» (Perdus) mag sxkeHCKOro roaoca ¢ goprenuaHo, caoBa 2Kana Baag, 1937.
[TepBoe ucnoanenue — 1949, INapux
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Yamaon, «YIMaoH mmpopodecTByET HApPOAY O 3aBOEBAHUU U pa3pyILIEHUH ropoaa Yp» OAd
baca, 2 cakcooHOB (aabT, OapUTOH), KOHTpadarora, yaapHbIX 1 KoHTpabaca, 1954—58.
[TepBoe ucnoarenue (mocmeptHOe) — 20 cenTabpa 1988, Crpacbypr, coauct Hukoaac Uiiep-
By, ancambab Gruppo Musica Insieme moa pykoBoacTBoM Aabpmao Bpuitiiu

«Tpu maponuslie nnecHm» (Tre canti popolari) gas 4 TOAOCOB HAU YETBIPEXT'OAOCHOIO XOPa,
1958

«Tpu myxoBHBIe ITecHm» (Tre canti sacri): Angelus, Requiem, Gloria gag 8 roaocos, 1958.
[TepBoe ncnioanenue — 1983, Bouu

Ho6, 5 meaonuii nas conpano, 1960. [TepBoe ucnoaHnenue — 1960, Pum, Mutuko Xupasgma

Wo-Ma gag 6aca, 1960. ITepBoe ucnoanenue — 1986, Meii, Bopuc Kapmeaan

Khoom, «7 3mHM30m0B HEHAITMCAHHOMN HCTOPUHU O AIOOBU U CMEPTH B OMHOM MAaAEKOH
CTpaHe» IAS COIIpaHO, BAATOPHBI, CTPYHHOI'O KBapTeTa U yAapHBIX (2 ucrnoaHuteas), 1962.
[TepBoe ucnoanenue — 1963, PuMm, coarctka Mutuko Xupasma

Lilitu gas sxeHCKOTO roaoca, 1962

Taiagaru, 5 3aKAMHaHUE Oad conpaHo, 1962. [lepBoe ucnoanenue — 1975, Pum, Mutuko
Xupaama

Oleh6é nmas sxkeHcKoOro roaoca u 2 TOHIOB (Bcero 1 mcmoaHuTeAabHUIIA), 1963. IlepBoe
UcrioaHeHue — anpeab 1985, Burren, 3uryne ¢or OcreH

Yliam pag sxkeHckoro xopa, 1964

CKCKC pasg 3KE€HCKOT'0 T'0AOCA U MaHOOAWHBI (1 ucrioanHuTeApHUIa), 1967. IlepBoe uc-
noaHeHue — 1979, INapuxk, 2KeneBbeB PeHOH

Kovirtigivogeril nast roaoca, 1967. [lepBoe ucrioaHeHUe — anipeab 1985, BurreH, 3uryHe
¢on OcreH

TKRDG naa 6 My>KCKHX TOAOCOB, THUTApPhI C S3A€KTPOHHBIM yCHUAEHUEM U 3 YIapHUKOB,
1968

Ogloudoglou nmas roaoca u yoapHBIX (Bcero 1 MCIOAHUTEAB), 1969

3 AATHHCKHE MOAUTBEI AT TOAOCA UAW YHUCOHHOIrO Xopa: Ave Maria, Pater noster, Alle-
luja, 1970. TlepBoe ucnoanenue — 1971, Pum, Mutuko Xupagama (corpano)

«AHTHdOHBI (Ha uMga Mucyc)» (Antifona [sul nome GesU]) mag MyzKCKOro xopa U TeHoOpa
cono, 1970. ITlepBoe ucnioanenue — 1983, [Tapuzk, Groupe vocal de France, nupuzxep Muirieab
Tpanman

«Beaukoe cBatuauie» (Le grand sanctuaire), 2 mecHu nag TeHopa, caoBa ['puropusa
HazuansuHa u aHoHUMHBIE, 1970

«ITecuu Kozepora» (Canti del capricorno), 20 meceH nasd 3K€HCKOTI'O T'OAOCA C SITU30aHYe-
CKUM HCIIOAB30BaHUEM HHCTPYMEHTOB (1 mecHS ¢ TOHIOM U 1 IIeCHs ¢ IIPOOOABHOM hAeHTOH,
Ha KOTOPBIX UTPaeT IIeBUIlA, 2 IeCHHU C ABYMS VAapHUKaMU, 2 IIECHH C CAKCO(POHOM, OCTaAb-
HBIE — JIAS TOAOCa COAO), 1962—72. IlepBoe mcroaHeHme — ?, PuMm[?], coancrka MuUTHKO
Xupagama

Pranam I mag :xeHcKoro roaoca, 12 MHCTPyMeHTOB ((paeiiTa, aHTAUHCKHNE POKOK, KAap-
HeT, paroT, aABT-CaKCO(POH, BAATOPHA, TPyDa, TPOMOOH 2 CKPUIIKH, aABT, BUOAOHYEAD) K Mar-
"HurodoHa namaTu Auu u Cum Xpucry, 1972. IlepBoe ucrnoanenue — 1972, Pum, nupuxkep
JKauAynKY [I2KeABMEeTTH

Sauh [ u II, 2 auTypruu gag 2 3KeHCKUX IroaocoB, 1973. [lepBoe ucnoarnenue — 1975, Puwm,
Mutuko Xupaama u Manse Crpanua

Sauh III u IV mag 4 3XKeHCKHUX TOAOCOB HAU XKEHCKOTO xopa, 1973. [lepBoe HCIIOAHEHUE —
1985, ITapu=x, Groupe vocal de France, nupuxep Mutieap Tpauiian

Manto per quattro mag roaoca, pAeHTEHI, TPOMOOHA U BUOAOHYEAU, 1974. [TlepBoe ucmoa-
HeHue — Mapt 1982, INapuxk, nupuxep lllapon Kanax, ¢ yuactuem [luamannsl 'asac (roaoc)

Litanie mas yHHUCOHa 2 KE€HCKHUX I'OAOCOB MAM roaoca U marsutodoHa, 1975

Maknongan mas 6aca uAu aas Ar060To 6acoBOro MHCTpyMeHTa, 1976
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VARIAZIONI I

G. SCELSI
Moderato deciso ma con spirito (J = 72)
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Suite n°8 «Bot-Ba»
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S5a

Quays

fiir Fliite ( Altflate) solo £ for Flute (Alwoflute) sole

Giacinto Scelsi {1905 - 1988), komp, 1953
Adagio (4 = 56) Editor: Carin Levine
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